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Performance| Installation| Video
2000 - 2016
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Bornin 1977, ZHANG Qing is one of the prominent Shanghai experimental artists, now he works and lives in Shanghai.
Early stage engaged with performance art of absurdity and humorous violence, then evolved into a sophisticated
interpretation of video and installation, his work articulates the blurred boundary and route between reality and
fiction, absurdity and reasonableness. Quoted from Harald Szeemann, “Vehicles bordering on the absurd - that is
the strength of Zhang Qing. At the same time he is concerned with defaulting perception by way of exaggeration.”
Since 2006, ZHANG Qing has deployed the perspective of surveillance as his artistic language until now through the
study of video, installation and mixed media. He manoeuvres these differentiated medium, techniques and rendering

methods for his individualistic art perception and contemplation.

His recent exhibitions include: Power Forward-VisArts Emerging Curator Program, Kaplan Gallery, USA (2018]; Energy
Field-Transmedia ART Exhibition, Museum of Contemporary Art, Shanghai (2017); ZHANG Qing Solo Exhibition:
Boundary, ShanghART Gallery and H-Space, Shanghai; Archive 44: Zhang Qing, Video Bureau, Beijing / Guangzhou
(2015); Move on Asia, Video art in Asia 2002-2012, ZKM Media Museum, Germany (2013); China Onscreen Biennial, Los
Angeles and Washington D.C., USA (2012]); Abandon Normal Devices Festival 2011, FACT, Liverpool, U.K. (2011); cctv
- ZHANG Qing Solo Exhibition, ShanghART H-Space, Shanghai (2011); Room without a View, Freies Museum Berlin,
Berlin, Germany (2010); Don't Go So Fast, Zhang Qing Solo Exhibition, ShanghART Beijing, Beijing (2009); Trans Local
Motion - 7th Shanghai Biennale in 2008, Shanghai Art Museum, Shanghai (2008) etc.
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* 2013 ZHANG Qing is announced as Asian Cultural Council 2013 Fellowship Recipient
ZHANG Qing is announced as Asian Cultural Council 2013 Fellowship Recipient in Film, Video, & Photography category.

ACC provided Qing Zhang the opportunity to participate in a residency program and observe contemporary trends in visual art in

New York.

[ The Asian Cultural Council (ACC] supports transformative cultural exchange by awarding grants to artists, scholars, and arts
and humanities professionals, as well as organizations and educational institutions from the United States and Asia for research,
study, and creative work in the United States and Asia and within the countries of Asia. Since the establishment in 1963 by John
D. Rockefeller 3rd, the ACC has awarded approximately 6000 grants to arts institutions and arts professionals — many who have

become leaders and pioneers in their field, such as CAl Guogiang, WANG Guangyi and Takashi Murakami.

* 2004 Won a Nomination of CCAA

[ CCAA encourages their development and enhances awareness and appreciation to a wider public for what Chinese art
contributes to contemporary Chinese culture. CCAA also promotes knowledge about contemporary art through publications and

exhibitions that accompany the awards.)
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He would bounce among motifs and styles, dabbling in gender-bending photography, endurance-performance, and Shanghai-
school snarkiness before developing the sophisticated videographic language of which the present show marks the most
developed instantiation yet. Zhang Qing’'s long path to today actually sheds light on contemporary art as it is and was practiced

during the long "00s.

— Philip Tinari
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BEIUXSIE
Mode Dialogue, 2000
78 & KB | BIUR. XIENL, JMERR. LES (FE, BE)

Performance & Installation | M.D.F, interphone, urinal, toilets (Shanghai, China )
240 x 240 x 240 cm

BISMAREN ERERE, BENBIEHTRM, IRXTREN—LRA (N " ERPRIESRARXBUELEENBERTHNSBEEREEE? " )  BPANNESERS
B MBRIE=ER/IMERFEERA L . e EAEEREES BERIN/IMERGTRE—KEL L,

The artist invited the audiances to communicate some private questions through a phone set at each side of a glass window. (For instance: “Did you find any behavior of your parents
which can be regarded as the hint to assume that they would have sex at the night?” ] The conversation will transmit to the speakers in the urinal and squatting pan next to the talkers.
The artist rised squatting pan to the same vertical level as the urinal.



=M. R_REZT
Frankly. Twenty hits, 2000

70 | &8s, BLET, ERMESL (ST, BM )
Performance | Eel, Iron Nail, Iron Hammer (Changzhou, Jiangsu)
5%, Digital C-Print, Edition of 7

X B S AR EHUCBIARIRE . “ I EA " N MESRHR KN, BREENSTIER 7 X #E " A9IRE , AMFFRIR AKX R SRINER . S48 NABTEERBERHE

The virtualization of the sexual identities creates a problem for recognizing selfs. The ability of self reproduction of the hermaphroditic animals becomes a sarcasm of mythology in the
technology explosion statue quo. The connections between physicality and technology grow ambigouous. The origin of the physicality is hard to define.



/1,02 DB
Blablabla, 2001
TA12DER, 1270858k (I, pEs)

Performance | 12 ear-rings , 12 inflatable balloons (Chengdu, Sichuan)

LB AT IRELET - MIBNITE, ERLE LR, MASE T ESHK,
—RERL, REOERRESIK

A technician pierces the artist’ s ears, nose, and lips in twelve places and put on rings,
audiences attach 12 helium balloons to the rings, and the artist jumps into the air to pop
balloons with a needle.
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Cough! Cough!, 2002
75

Performance

BERIT

Single-Channel Video

41

Edition of 5

£ 2002 fHiE), FIETFLZMEMAILAET, KB
DEZTTENRENMRRT, M 1979 F2
B IR 2 AT =, EEEFBX
A, MY AR tEY, BL TERE —KE
FREF=ZEAEEZNGE, MEMENBR—EZR
BR, —MEBNKET —FMER, —MERS
Se—Fh3ZBE, LM SHAIRE TS
BBRRE,

During the 2002, the social status Afghanistan
females reached its lowest point, most of
them experienced severe domestic and social
violences. However, before 1979, the Afghanistan
females were social and trendy. Because of
the establishment of Taliban authority, the
women had to wear veils on their abused
faces. Their faces reflects the chaotic shifting
on the Afghanistan politics. The shifting on the
authority changed their appearances, then the
appearances formed a culture. Thourgh the
social status of women we can examine the

degree of civilization of the culture.




D& |
Moo-Cow!, 2002

TRl RY, BE (7f, B7)

Performance | Bull, Acrylic [Nanning, Guangxi)

ZARRICECHBHIRNAR, EAFERIDE
. BRIA, BRI,
HR—MREFZESRNSNY, 2—ME5
WBHIR , ZARKEESICHRNAE,
EEBMFORARMW . AT, LABRFBIFAZ
4, MERR.

The artist painted himself red and tried to
agitate the ox.

Ox is madcap and irritable and represents a
form of violence which can be easily incited.
The artist maximized the agitation by painting
the ox red. However, the red color did not only
provoke the ox, but also the audiences.



BRRWSA  Single-Channel Video 528"  Edition of 7
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Taxi Samba, 2003
TR

Performance

BIEEE Taxi Samba, 78 Performance [ FE , =R Nanjing, China )

10 M THEMPSIRMRZIEZEN Y, ARENEPRESREMNBIRFE—H "HNERE" . WARTLENRS "L 2T, ARSEERKRER ., WHLLRERFORZE
A, BRI, (TRE) 22BN . FMX "ML MABEXTERRATPDHZETR, E (NERE) #1 "0 B—MEnRE, "HEIEgEEEd"
BB IR AL N — RS BB A T

Ten taxies were designed to wait on two lines like ballroom dancing. Accompanied by sharp noise, they started and braked violently to dance a “taxi samba” when viewers were allowed
to experience hazard within safety distance as they walked among the thrilling and overwhelming performance. Taxi Samba stands as a challenge by artist to common sense. In general,
taxi is nothing but a mode of transport. In this piece, however, it is redefined as a crazy tool whose danger of uncontrollability at any time becomes a source of experience rarely acquired

by the viewers.



B9EZ® Taxi Samba, 2003 178, R4& (=E 2005) Performance, Video (2005 in Germany) Ed.7 &'
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To Tie, 2003
79131 KM, 181055F (HhE, Jt=R)

Performance | Thirty-one meters long bag, eighteen participants (Beijing, China )

FTER—MABRIORES, SHEXUBIFIITF=
EH—MEH, 31 KNARMRERE 18 IER
REFIX DR, BEEEHNAEECHT 7T —
MU,
Being tied is an unnatural state, it is a halt
created by rigid principles. The 18 performers
inside of the 31 meters long sack controlled the

rope-Llike and tied a knot wiggly.



7R, & (463, 2003) Performance, Video (2003 in Beijing)



FEEO
Uncommon exit, 2005

TR KRE 1 AME, BEHREA. RERZSIR. #F (£, X&)

Performance & Installation | Dog Barking, Two Chinese, Security Uniform, Trailer (Hannover, Germany)

ARERAREHERZE, BEHE “RR " RIGHE—IEIIN, FRIOELE, ZRRBBCLSIAME, WARTETFERD.

Hired two Chinese students in Germany, and asked them to wear Chinese Security uniforms to stand in front of a trailer; door of trailer is locked, and plays sound of

dog barking in the trailer, but audience can never open the door.
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Oh-Ah! Oh-Ah!, 2001

B

Digital C-Print

46 x 60 x 4 cm x 3 Pieces
Edition of 7

KB NSRBI E R FIpL —BIFh e . SLURRIREXISARE, B AR BIARSRBERRENSAFEE . L NTUEME RS ARSI E DK .

Zhang Qing adopts the images depicting various his body parts and ambiguous gender figures then makes a deck of cards. The artist claims that when he entertains the public, audience

entertain him in the same way upon his body and thoughts. Now playing cards is to fulfill the intellectual game through physical confrontation.
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Everything's Illuminated (1), 2005
B

Digital C-Print

65 x 176 cm
Edition of 5
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AXRB—EMHEESTEHRINNIE. BRHD, 2000 FENEEEAREERA, WHRKIEMT K, AOBREREREBER, 8PAZBERREH T HEN—HEE. DSERESHXAESRE

FHERD, ETINEMET, ERE—NEENRE—RERIE . RESHERE —XB 24 /NN, BB UEINEOMBEAMESRETIGER, XAMESRIBE
BINg? |

The developments of cities are always accompanied with imaginations of a utopia and madnesses. Since 2000, the remarkable development of Shanghai has brought great expansion on
the city scale and the population. The people are overexicited because of it. Lujiazui Financial District is a representative example of the excitement and madness. The view of the district

from the Bund is always ablazing, no matter the time. The district is alike a glamours monster, devouring people’ s time without a break. Isn’ t that the way we prefer?
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Everything's Illuminated (2), 2005
B

Digital C-Print

65 x 143 cm
Edition of 5
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BiEE=E

Ford's Secret Chamber, 2003
EE | AHBLE, BEL

Installation | Bus, Concrete Wall

800 x 260 x 320 cm

ERBER—MLLSE, AERBNMEZRSEETF, ETaAHELTHEN], WBHREELRT .

Rent a bus to the exhibition venue, and cover the bus with walls and roof, with two doors left only, and starts the bus.



TR

Sub-Surviving, 2006

*E | TWRKZEEE

Installation | Two Chang'An Microbuses
600 x 200 x 220 cm

IR PR S o

Mechanical sex in an animal world.



BXE
Tower of Babel, 2008
EE| RSN (L1501 88F 1372

Installation | Stainless steel (Approximately 1.5 ton], 137 pigeons, Pigeons
735 x 346 x 346 cm

(BXIE) BEREAERYREIETR, 185, BEBHNERAETNNE,
BREEERN], —NEE, —1IILUER (AT B8 ) , SERABR,
[EEMEE ABNLK , BHOKEERIT. NE—EEL, SEERERE,
BENBEEEERE. N 15E 182, BEFTHANORESEERITH.
200F9IRENH, AU "RIFRE" IEBENELE LERFREE,
EEREWBEERTINIGM E, SFRIMLT 30 RZ2A (MARETS) B9
BF  BEFREEFR 1SRG, TR CHRIES FRE S FESXFR A,
BREBRKREMR, (BXIE) (ER 137 L5 FEIMRANGET, BREER
ZEEME. ZARRET " AHNEO ", Fa&IlT — EaE
BN T T SRR AR KIS o

Tower of Babel consists of a stainless steel tower with 18 stories and each
houses pigeon cages in various numbers. Two doors are installed in each
cage, one fixed and the other flexible (for opening and closing). The cages are
designed in the shape of a fan, floored with steel wire netting and equipped
with a sewerage system. As the tower tapers upwards, the number of cages
decreases and the completeness of their form dissolves between the 15th
and 18th story.

Back in 2008, the installation was displayed on the grassland outside the
exhibition hall of the 7th Shanghai Biennale entitled Trans Local Motion
between September and November. ZHANG Qing prepared a flock of pigeons
which hatched within 30 days. After being kept for 15 days in these cages,
the birds were allowed for their first flight and all came back afterwards. The
cages were cleaned on daily basis, while the animals were fed twice a day. As
a temporary shelter for 137 pigeons, Tower of Babel was removed after the
exhibition. Through the work, which simulates a destination of the migratory
species, the artist questions “the ambition of the cosmopolitan city” and

hints on the cornucopia of urban desires which is doomed to perdition.




1000 REZE
1000 Calories, 2009
RE | WTE. bty

Installation | Light box, Animal excrement
101x101x14.5 cm
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ZARKRENHT —REBEBFERP , ERPE—3L
FRRMB, +RER WXL, SR
HR—HEEE—HFNERA, RSN ERE
ZORENEYHSONEE, JRUTEREN.
1z 1000 REEERENRY), MSHS DHERIZEE,
DN ES AT MUEES bR EENES D
HEDY , X2 —MEFPMREIRRF R E
RE LRSI

The artist found randomly an ordinary Chinese
farmer household with a sheep, two geese,
ten rats, and two dogs, which led the same life
every day by eating the same food. Give the food
consumed and the calorie it contains, one may
calculate the amount of excrement to be produced
on daily basis. By extension the number of the
animals which eat food of 1000 calorie everyday
becomes also countable. It presents an outline of
study into micro-data of household ecology.



—tIEBA&E

Nothing is impossible . 2009
xE | RESIESR, AER
Installation | Car hoods, Car paint

140 x 160 cm x 8 pieces

FEIFEMELVRBAESIZE
=NESMEELE, 21 ERF (B
BIR) IRBEZRE, —BEE
RO AT BEME ST o

Dot patterns like those found on
dice are printed on automobile
hoods shaped by unusual
impact. The possibilities latent

in a single fleeting moment are

the hardest to predict.






FEreeres 2Hi - &5
Before---, 2014

BENER (280 DUREISHRSIERBGIEABHEEMREN , F—MERENNOEBRS TREREFENTHIELEEREN, YHENHRER T AT,

Before---undertakes the entrusted Buddha as a medium to authenticate the belief, ZHANG Qing implies that the performability has been exuding from worshippers’ behaviour in a
psychological state under Buddhas' surveillance, which signifies the reverence to Buddhas surpasses the devoutness itself.



FEreeres ZHi 5
Before+-- 5, 2014

B | FEK,

26K B3E, %, BIK
Installation | Camphor
Wood,

24K Goldleaf, Iron, Glue,
135x130x 91 cm




FEreeres ZHi 2
Before+--2, 2014

B | FEK,

26K B3E, %, BIK
Installation | Camphor
Wood,

24K Goldleaf, Iron, Glue,
210 x 75 x 53 cm




T Zal 2 ([BER)
Before+++2 (Detail)

BHE| BB, UKEHE, &, BK
Installation | Camphor Wood, 24K Goldleaf, Iron, Glue, 210 x 75 x 53 cm, 2014
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Integration, 2005
EBREMSR Single-channel Video

5 minutes 36 seconds
Edition of 5




€58 %%l | Integration Series

FIE— A B I—FP R, ERARRNEREPRL R
ZRRE-DEENMT , HE-TERNENET , SARARRFRESE, HAG, BREGHAREG . ENRENEZF , BEORNESEIN, BREFEMKR T — M ADRZZFABE
HHNEAREEBERNN, MENETLARMNERDTE=MNHE, (FSHAENBILE B AOZESKIV/NX : FUEmiE )

The artist creates a form to devastate another, and establishs a rule during the process.
The artist shot a artitectural complex for a few months to capture the lights from the windows at nights. Then the artist managed the photographs and made a video out of them. Under
the stary sky, the white dots gradually appear and finally formed the artitectural complex with a mass population. The developments of cities are creative, the frenzied expansion of cities

is the evidence. (The vedio is shot at the community with the largest density of population: Zhongyuanliangwancheng]



)|

Konts, 2005
B
Single-channel Video
536"

Edition of 5

BRAPRE-ITHIVSBHITE, X2—D
EEBAMEIPRS, ERXNFEEETS
N LU, BEREBSTRRIIITAREE,

There is no creature would tie itself in its
natural state, as the behavior is anomalous.
However, the nine earthworms were able to tie
themselves into knots at the same time after a

period of special training.
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WFEXERIE
New Focus Method, 2007

SMRGEE  FFER, BR, B

Multi-channel Video Installation, Stainless Steel, Car Painting, Screen
8 pieces: 26x28x88cm; 26x28x108cm; 26x28x128cm; 26x28x138cm;
26x28x152cm; 26x28x153cm; 26x28x158cm; 26x28x160cm

Edition of 3

AET 2007 FHEARZEHA—LERHFRE, AERRSRIFERNFHREE . MUERIHSHRIAI0RE, URNBEAMISHFEER, IINEIREFSSRMER A

Back in 2007 the artist was focusing his camera on some scrolling signs appearing in public spaces but only a small detail showing merely two characters. The reading forced by such
unusual viewing point and the fragmentary understanding of the general pictures exhaust the viewing experience.



KRR
It's Too Late, 2007

BERRGES , &, BN

Interactive Video Installation, Iron, Television
250 x 200 x 220 cm

Edition of 3

CEAR " BBREMRETEHNERNATIN, BRETNENTETN . N MUUERE BE0 3 7 14 i, BMRAASTEHRERERNEM, BR3P 14 n/EBMSBHXA,
MR LU = aeRITFF B, BT, MMARN: #d. BY. B8, k. hZZ2E . EASIHKREL,

The compulsivity in It's Too Late lies on the unpredictability of the results of events as well as the everlasting failure to archive a complete viewing experience. Each of the six videos last
for 3 seconds 14 milliseconds and the contents are some matters remaining unfinished. Right after display the television shuts down itself automatically while viewers can decide to turn
it on again and try to capture the stories with remote controller. The videos feature respectively boxing, kissing, hugging, jumping from a building, kid learning to walk and elder man
doing pull-ups.



B XIR

Don't be So Bad, 2008
SRR | 3 R’
Multi-channel Video | 3 Channel
518"

Edition of b

ZRRGYFHN, BRE-—LEE5XGEFEN
ATBLERIETE, BPLEARAMBER HIXIRA%RS
During artist’'s childhood, those who had

conflicts with his parents gave him dirty looks

when he was alone with them.




27 years ago, he used to fight with my grandmother
about the lane in front of their houses

These days, when | was alone with her,
she would fiercely look at me, the eyes filled with hale and revenge




SEREIERS

KiF# : Lona Whittaker 2010 artforum.com/ AEZF
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ZHANG Qing

Interviewer: Lona Whittaker 2010 artforum.com / 500 Words

When | first saw a recording of my performance, | realised the potential that
the medium of video had for my work. | felt that it answered my needs far
better. | find that video is more able to express the inexpressible: it has far
greater depth.

People's perception of contemporary urban life is dominated by monitoring
equipment. For me, this perspective is productive. If one was to look for a
constant thread running through my work, it would be the wish to perceive
my body, my physical self, through the eyes of another person, or even those
of an inhuman device. My first film, Don't be Cruel (2008 draws on personal
memories of my childhood during the 1980s; | remember certain people
giving me menacing looks and the incidents that led to this. The camera is
able to 'record’ things that happened to me in the past, things | can't forget
that made me feel awkward and angry. It is like having surveillance footage
of my own life. It has been said that Don't be Cruel blurs the boundary
between reality and fiction, between my life and the work | create artificially.
The relationship between life and art is always ambiguous, but | don't think
that's a bad thing: we don’t need to tell them apart.

Although Don't be Cruel is based on personal memory, | feel it records
a collective psychological condition of twenty years ago. The next film |
made, also in 2008, was Don't go so Fast. This film explored how people's
ideals and the time at which they occur are different depending on their
geographical location. For example, whilst Chinese city dwellers are driven
by the dream of Dubai-style, 7-star luxury, poor villagers in a remote
part of Shanxi imagine having a shower and a colour TV in their homes,
which is what people in Shanghai pictured for themselves thirty years
ago. People can therefore have the same expectations or aspirations at
completely different times. | am interested in exploring these disparities

and convergences between contemporary people and those who lived in
the past. People's standard of living affects their view of life. This can be
interpreted as an embodiment of the cultural environment during the last
two decades in China.

You ask me about the influence of native Chinese society on artists and how
| approach art as a cultural undertaking. The condition of being Chinese
and living in China is subconscious; it is inevitable that historical tradition
and cultural background have an imperceptible impact on art practice.
Whilst it is necessary to emphasise identity and to be recognised in the
global context, it is also impossible to abandon your traditions. | do not aim
for a strategy of ‘transplantation’ in my work, but rather to make a parallel
between my art practice and traditional and psychological conditions. If
you're lucky, the result will be a very powerful mode of expression.
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ZHANG QING

1977 Born in Changzhou, Jiangsu Province
Currently lives and works in Shanghai

Education

1999 Graduated from the Changzhou Institute of Technology
Prize

2013 Asian Cultural Council 2013 Fellowship

2004 Won a Nomination of CCAA

Solo Exhibitions

2016 ZHANG Qing Solo Exhibition: Boundary, ShanghART H-Space, Shanghai
2015 Video Bureau Archive 44: Zhang Qing, Video Bureau, Beijing / Guangzhou
20M cctv-Solo Exhibition of ZHANG Qing , ShanghART H-Space, Shanghai
2009 Don't Go So Fast, Zhang Qing Solo Exhibition, ShanghART Beijing, Beijing
2007 Frame, Bizart Center, Shanghai
Group Exhibitions
2018 Power Forward, VisArts Emerging Curator Program, VisArts, Kaplan Gallery, USA
2017 Physical Theatre, ShanghART, Shanghai
Energy Field - Transmedia ART Exhibition, Museum of Contemporary Art, Shanghai
2016 Holzwege, ShanghART, Shanghai

Why the Performance?, McaM No.436 East Yonghe Road Jing'an District
The Uncertain, or the Shelved..., ShanghART H-Space, Shanghai

The Uncertain, or the Shelved..., ShanghART Main Space, Shanghai
Things From the Gallery Warehouse 7-B, ShanghART H-Space, Shanghai

2015 New China/New Art, Djanogly Gallery, University of Nottingham, UK.
Minuscule in Scope-Gargantuan in Perspective, ShanghART H-Space, Shanghai
2014 V&P, ShanghART Beijing, Beijing

Art Basel Miami Beach 2014, Booth E09, Miami Beach, U.S.A
Things From the Gallery Warehouse 6, ShanghART H-Space, Shanghai
2013 Studio, M50 Art Space, Shanghai
FUTBOL - EL JUEGO SOLO ACABA CUANDO TERMINA, Travelling Exhibition:
Uruguay; Argentina; Brazil
DramaSuspended: Undressing the Present, Alain Badiou and the artists,
Mecooon Space, Shanghai, China
"Decorative Cup” [Construction Site), A Myrica Village, Hangzhou
Transmedia Art and Fashion Exhibition, Palais de Tokyo, Paris, France
Re-Reading, ShanghART Singapore, Singapore
A Miscellany of Arts, The Visual Rhetoric of the Young Generation, Jinji Lake Art Museum
Move on Asia, Video art in Asia 2002-2012, ZKM | Media Museum, Kalsruhe, Germany
Single Room, Contemporary Art Exhibition, SSAW Boutique Hotel, Hangzhou
2012 It Takes Four Sorts, Cross-Strait Four Region Artistic Exchange Project,
Travelling Exhibition: Taipei; Macau; Hong Kong; Shenzhen
China Onscreen Biennial, Los Angeles and Washington D.C., USA
2nd N Minutes Video Art Festival, Shanghai
Rotating Shanghai lll, Photobiennale Thessaloniki-Part B, Thessaloniki, Greece
TransMedia Art & Fashion Exhibition, Shanghai Sculpture Space, Shanghai
JETLAG, Kunsthalle Faust & Hannover Messe-Messehalle 6, Hanover, Germany

2011 The Glenfiddich Artists in Residence 2011 Exhibition, Glenfiddich Distillery gallery, Scotland, U.K.

Abandon Normal Devices Festival 2011, FACT (Foundation for Art and Creative Technology),
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2008

2007
2006

2005

2004

2003

2002

2001

2000

Projects
2014
2011

Liverpool, U.K.
Move on Asia, the End of Video Art, Casa Asia-Barcelona, Barcelona, Spain
A Pile of Passion, ShanghART Gallery, Shanghai
Rotating Shanghai |, San Pablo Arts District Fund (SPAD), Oakland, U.S.A.
Big Draft-Shanghai, Kunstmuseum Bern, Bern, Switzerland
DIAL 62761232, A Document On A Contemporary Art Event, ShanghART Taopu, Shanghai
Reshaping History: Chinart from 2000-2009, China Youth New Art Invitational Exhibition,
China National Convention Center, Beijing
Room without a View, Freies Museum Berlin, Berlin, Germany
San Sheng Wan Wu, Opening Program of Zendai Contemporary Art Exhibition Hall,
Zendai Contemporary Art Exhibition Hall, Shanghai
Inside/Outside, An Evening of Short Videos From China?, Montclair State University , U.S.A.
Reversed Image, Representations of Shanghai and its Contemporary Material Culture,
Museum of Contemporary Photography at Columbia College Chicago, Chicago, U.S.A.
Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang,
Shanghai Songjiang Creative Studio, Shanghai
The 5th Small Productions Event, Shopping Gallery, Shanghai
7th Shanghai Biennale, Trans Local Motion, Shanghai Art Museum, Shanghai
ChinaDorm, Video, Installations & Objects, Eastlink, Shanghai
Insomnia, Photographs Exhibition, BizART, Shanghai
Building Code Violations Il , Long March Space, Beijing
Deep Pond and Float Chamber, Nanjing Qinghe Current Art Center, Jiangsu
Fragmentation, Dimensions Art Center, Beijing
It's All Right, Contemporary Art Exhibition, Hu Qing Tang Museum of Traditional
Chinese Medicine, Hangzhou
Thirty-Eight Solo Exhibitions, 2577 Longhua Road Creative Garden, Shanghai
A Lot of Ash - A Lot of Dust, Videos & Performance, BizART, Shanghai
Back to the Future: Shanghai Arts, IF Museum Inner Spaces, Poznan, Poland;
Kunsthalle Faust, Hannover, Germany
Shanghai Duolun Exhibition of Young Artists, Duolun Museum of Modern Art, Shanghai
Dial 62761232 (Express Delivery Exhibition), Contemporary Art Exhibition, BizART, Shanghai
Shanghai Surprise, Lothringer13 - Stadtische Kunsthalle Minchen, Munich, Germany
Return Nature |l :Pastoral, An Exhibition of International Contemporary Art,
Shenghua Arts Center, Nanjing
Return Nature I: Trojan Horse—An Exhibition of International Contemporary Art,
Shenghua Arts Center, Nanjing
Electrolyte, Shenghua Art Centre, Nanjing
Second Hand Reality, Today Art Museum, Beijing
Mushroom, or Utopia, Contemporary Art Exhibition, Bund Art Center, Shanghai
24:30 Contemporary Art Exhibition, BizART, Shanghai
Virtual Future, Guangdong Museum of Art, Guangzhou
Parabola, Contemporary Art Exhibition, Antelope Gallery, Chengdu
6th Documental Exhibition of Chinese Contemporary Arts: Rotate360 - Chinese

Plan Art Exhibition, Paragold Int" Art Centre, Shanghai
Home?, Contemporary Art Exhibition, Yuexing Furniture Plaza, Shanghai

Asian Cultural Council 2013 Fellowship & Residency Program, New York, U.S.A.
"Prevent 2012" Doomsday Party, TOP Contemporary Art Center, Shanghai
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BB RIE 2555 5 10 8%, Lig, FE 200232

Bldg. 10, No0.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T:+86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART M50 &H4&44 M50

ERXEFLLEE 50 5 16 S8, Li§, FE 200433

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200433, China
T:+86 189 3061 3031 | F: +86 21 6359 4570 | infol@shanghartgallery.com

ShanghART Beijing &&=

FIAXMIAHEERM 261 5, b=, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T:+86-10 6432 3202 | F: +86-10 6432 4395 | infobj@shanghartgallery.com

ShanghART Singapore FHA& NN

HITERB , LOCK B8 9 5 02-22, i 108973

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T:+ 656734 9537 | F: + 65 6734 9037 | info@shanghartsingapore.com

www.shanghartgallery.com



