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BEATRANEN. MEHENEEZNEVARNEREARD ZRIRNNFR
MR BEFERRNIIE,

Let me use literal but not computer-iconographic terminologies to share
artworks by two emerging artists, Mao Haonan and Hsiung Cheng-Kai
(nenghuo).

RENTEYURETRNES, Tk CGoEFE, FRBFERZEO
OpenGL, H#HAERE, EE—EXRZESHNAT —NIEILREIT, LR
BEREMERE—EBEHRANEE, FIREZEBRATREEFZARTIESME
ABNRERAEXRK , —Fs, RARGHEHNEE R (FRBEEWME)
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FLRNEESFEFERIAZHRESLRNEE—MRENRLOSPTERR,
MXER “F" BUBAZARES, REMITIEEEBE, EEHHAEL,

R REPSERRITEL?

Both of their works are based on real-time calculations. Neither CG
Animation nor Open Graphics Library is familiar to me. Once | almost
became an animation engineer. | am not meant to ask you all to explore
what is behind the technology with me. However, | would like to alert some
young artists to not be over obsessed with the misunderstanding of supreme
in techniques. Initially, | titled the exhibition Where Would | Go. No matter
Mao Haonan's burning flames as well as the site of the postwar appearing
like the relics of the doomsday, or Hsiung Cheng-Kai's prism floating in the
endless universe, that allow me to be immersed in the illusion of chaos.
Somehow, | become part of the artists as well. Where would they go? Will

they have a clear direction or finally lose themselves in the darkness?
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Mao Haonan’s optimism and Hsiung Cheng-Kai's hesitation both impress
me a lot. They maintain a rare kind of purity which has not been seen for
a long time. Accompanying with their purity is the awareness of distress.
During our conversation, one of Hsiung Cheng-Kai’'s unfinished projects
profoundly touched me. He wants to write a programme with the interface
as a rocket. The duration of flight links up with the atoms’ that the rocket
keeps raising with the progression of time. He plans to put a camera on the
head of the rocket facing towards the space, therefore what will be seen is
the endless darkness. One image of this work quickly emerged in my mind.
It was so strong, | seem to rise with this rocket. The rocket is continuously

ascending as the time passing by, approaching the unreachable terminus.

ZRNEA AR —EMETFE?

How long does it take to constitute a narrative poem?

—7FMa#R Sun Qidong
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Action, Almost Unable to Think is a piece of Mao Haonan’'s fictional
art series about a virtual figure, which was purchased by the artist
from a 3D model website with extra 50 Euros all its copyrights. When
he bought this figure, he decided to create a series of works based
on it and made plenty of adjustments. “It is him, but also me, --- my
surrogate.”
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FRM: 1780, LFRUBE
Mao Haonan: Action, Almost Unable to Think
BN AVA NN A
Surrounded Sound HD Video, 19:10 HD video with 5.1 surround sound,
11'20"
2018
0T_3707
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This video is conceived from a microcosmic-perspective with a few
generalized characters to narrate a story about a soldier being killed
by explosions. An artist who makes time-based arts, a scientist who
Is skeptical about the reality of the world, and a refugee who loses his
hometown while fighting for his rights, this series is named Memory
Blocks. Action, Almost Unable to Think is the first part of this series,
originated from the story of a soldier who was killed by explosions while
saying hello to a civilian. Instead of direct storytelling, the video tries
to construct the soldier’s feeling when he encounters the civilian. This
method is based on fictional duplexity which imagines from a fictional
position, an imaginary experience to express the complex statuses

among these dual experiences.



FRtE: 1751, JLFHELUBE

Mao Haonan: Action, Almost Unable to Think



FRtE: 1751, JLFHELUBE

Mao Haonan: Action, Almost Unable to Think



FRtE: 17881, JLFHELUBE

Mao Haonan: Action, Almost Unable to Think



FRtE: 17881, JLFHELUBE

Mao Haonan: Action, Almost Unable to Think



(ME=zZL) . (T . (Change) . CEREX) . (BA) BF—FF
IRRYERETAT, ERRIR T WSREIIEBHMRAI M sEs4 4}, ARAIAZ AR BYIRIZ A1 &
MEZARREMARN—NMRIN, MEFNE—TEGRHETWE, HEMWME
BHRN—MRER, BoE5H, tIERE—MREKEEN, EEXFERE
HARA, XTAOARHRECHEE, HMEBORE,

Above The Texture, Untitled, Change, Passive Fireworks, The Fall and the
neon lights installation, are all initiated from visual materials during the
video production. They become independent artworks, which seem like
suggestions from the artist to the audience that each image or object you
have seen is from a part of the video editing process in both active and static
states. They are created around a kind of feelings, but also seem like other

things. This method is my own attempt which | call Centrifugal Narrative.



FERM: IEZL No.1
Mao Haonan: Above the Texture No.1
ZARMEE
Archival Inkjet Print
58.5*%41cm | With frame 61*43.5*3.8cm
2018
0T_3243



FEM: EZ L No.2
Mao Haonan: Above the Texture No.2
ZARGE
Archival Inkjet Print
58.5*41cm | With frame 61*43.5*3.8cm
2018
0T_3244



FEM: EZL No.3
Mao Haonan: Above the Texture No.3
2GR
Archival Inkjet Print
58.5*41cm | With frame 61*43.5*3.8cm
2018
0T_3245



FRM: TBE
Mao Haonan: Untitled
2GR
Archival Inkjet Print
29*21.5cm | With frame 31.5%12.5*3.8cm
2018
0T_3471



FZ24F: Change
Mao Haonan: Change
2RI
Archival Inkjet Print
59*41cm | With frame 61*43.5*3.5cm
2018
0T_3983



FRiE: THREX
Mao Haonan: Passive Fireworks
2GR
Archival Inkjet Print
59*41cm | With frame 61*43.5*3.8cm
2018
0T_3172



FEME: BA
Mao Haonan: The Fall
7o BR B /B ER
Infinite duration video
2018
0T_3214



FRG: CHEBXZEMATEE
Mao Haonan: It Turned Out To Be An Adventure When It Disappeared
BIITE Neon Lights
170*220 cm, 2018
0T_3043



=2
Mao Haonan
b.1990

F 218 1990 FEFIHmE, 2013 FEWFMIIEARER, 2018 FEVTFEEREESSE
EARZER, FMETZUHRKRGTESER, UITEEET LE, MRIELIMNMANEZR D ET]
B 3D ®g. HFER . XA, S8 . BREFSHERAFE, UEMNGRAERZTAXNTH
SEEMMERIIERE

BEEH: (Trente-Deux) , BIFERZRER, B4%; (Tous les Endroit, Tous Les
Envers)), BIERZRER, @4%; (Open Window), le V érone, BE; (Expectation)
Espace de la Tour a plomb, ®4%F; (30e Grand Prix de Peinture) , Z&E/R/REIF,
FB: (Evanescence) , Archiculture, Fa4%; (ERKXE) , BKRERE, X,

Mao Haonan was born in 1990 Nantong Jiangsu, received his BFA from Sichuan Fine art
Institute in 2013, DNSEP (MFA) from School Fine Arts De Nantes Saint-Nazaire, lives and
works in Shanghai. Mao Haonan’s creations are based on his individual experiences. He
restructures his personal subjective understandings of the reality through different media

such as 3D videos, digital images, paintings, texts and charts etc.

Exhibitions: “Trente-Deux”, Gallery of ENBANM, Nantes; “Tous les Endroit, Tous Les
Envers”, Gallery of ENBANM, Nantes; “Open Window”, le Vérone, Paris; “Expectation”,
Espace de la Tour a plomb, Nantes; “30e Grand Prix de Peinture”, Centre d’animation de la

Froge, Renne; “Evanescence”, Archiculture, Nantes.
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The artist’'s imaginary world exits in another dimension. Human beings
cannot explain it through three-dimensionality. It incessantly passes through
and overlaps with our physical world. There exists a conceptual world beyond
the physical world. This world does not have boundaries, and it covers all
fictitious spaces, imagination, knowledge and so on..., covering everything

beyond the physical world.



REREN : FTER A%

Hsiung Cheng-Kai: Absence Reflection
REIGEE
Programmed Imaged Installtaion
2018
0T_2600



FEIRE : FERBE

Hsiung Cheng-Kai: Absence Reflection



FEIRE : FERBE

Hsiung Cheng-Kai: Absence Reflection




FEIRE : FERBE

Hsiung Cheng-Kai: Absence Reflection



BEIREL : =@
Hsiung Cheng-Kai: Triple Sides
2RI
Archival Inkjet Print
101*170.5*3.5 cm, 2018
0T_2636



HERMNEENHD RS TZEXEK

Inquires into the relationship between the direction where we're

going and the contemporary.






FEIREN : X7 No.1
Hsiung Cheng-Kai: Towards No.1
BENM L UV FTED
UV Print on Mirror Steel
53*30*1.5 cm *4 pieces, 2018
0T_2619



FEIREN : 21 No.1
Hsiung Cheng-Kai: Towards No.1



FEIREN : 21 No.1
Hsiung Cheng-Kai: Towards No.1



FEIREN : 21 No.1
Hsiung Cheng-Kai: Towards No.1



FEIREL : X4 No.1
Hsiung Cheng-Kai: Towards No.1



BEIREL : £ No.1
Hsiung Cheng-Kai: Towards No.1




RE R 2l
Hsiung Cheng-Kai
b.1987

REIREN 1987 EHAETHERI, MEFIETLE, 2014 FEVFHEEAZREEFRZKER,
RNEEEN B RKE ., BFER. BFERNNERES, FaEEONFEUREROEXZEX
EN:NE P

M 2013 EFFE, BEIREL (BEX ) ERZARBEIR RMBIit ( ARLEE ) 1 OSC (OpenSuperControl) B
BR, ZXRUBNESE5ZEGFEUHEL: IFTFHEFSAR “LEFfH” 2R ( @ ) ; 2014
FF LSHNESEAZARFL (CAC) 23 360 EXRBEEER ( Project_0 ) ; 2018 FF LiBE
EXZEWMNAER (!dIroW olleH ) ,

Hsiung Cheng-Kai (nenghuo) was born in 1987 Taiwan Taipei, lives and works in Shanghai. He
graduated from the China Academy of Art in 2014. Cheng-Kai's works involves installations,
programming, electronic music, live performances, etc. His creations often refers to the
relationship between existence and its opposite.

From 2013, he has been active with audiovisual performances as the member of RMBit and 0SC
(OpenSuperControl): presented @ at the Sound Art China Exhibition in the same year; presented
the 360-degree screen installation Project_O at Chronus Art Center (CAC) in Shanghai in 2014;
presented his solo audiovisual performance !dlroW olleH at Modern Sky Lab Shanghai in 2018.
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