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A moment could influent the history, every moment has its right.

B2E)898F Instantaneous Power, 2003

4 minutes 20 seconds

S | ERESNE Video | Single-channel animation
Edition of 6

SX_6696
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“Utopia in the Day” presents a marionette
theater — here, the characters are controlled by a
puppet master in the character of a skeleton.
Alas, death controls the living.

HEIL23E#8 Utopia in the Day, 2004

4 minutes 41 seconds

YA | BBFENE Video | Single-channel animation
Edition of 6

SXU006
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In 'Magician’ s Lie’ we see a single person
covered in black paint while white tribal patterns
continuously form various tattoos on his body.

BEARITEYES Lie of Magician, 2005

4 minutes 14 seconds

5T | B2EnNiE Video | Single-channel animation
Edition of 6

SXU004
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“A War About Chinese Words” is a black and
white movie animation where Chinese
characters morph and come alive as soldiers,
animals and tanks. The characters enter into
warfare and battle.

N=ZFITER1% A War about Chinese Words , 2005
2 minutes 12 seconds

A | EBFENE Video | Single-channel animation
Edition of 6

SXU012
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{AZERTYE Shock of Time, 2006

5 minutes 29 seconds

5T | B2 EnNiE Video | Single-channel animation
Edition of 6

SXU002
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The memory is empty, when man gets into a state of shock. The shock of
time can also called the shock of history. The most important element of
this work is some old paper from 50's and 60's. The papers recorded
some important information of China. To me, it has become history which
| can never get close to. For this reason, | can only use my work turned
this history into a doubtful legend. Our conception of history has been
twisted passively or voluntarily. There are lies, secrets or maybe farces
behind all these things. Maybe it is just the real history. History is how we
think but not what it is. Even we have archeology and museum, we still
sorrow when we face the real history.



‘W, RE—PEEREAERAY. BNBECER , B
[EERESAE T | FIERTRARTHI AR ERR.

“Lie" is setin a space only inhabited by a character
wearing a tall magician’ s hat. The space is lit up from
outside by the moon that shines through the barred window
frames. Inside, the walls suddenly come to live, and
strange creatures morph into bombs and bonfires.

ik, Lie, 2006

7 minutes 20 seconds

SR | BBESNiE Video | Single-channel animation
Edition of 6

SXU005
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MYTHOS (2006) is a collage created with reference to personal
memories as well as collective experiences. In the strange spatio-
temporal image, the history has been cut into pieces. It seems that
everyone is a king, everyone is a magician, and numberless chairs are
there waiting while billows of flame are sweeping the brown old photos.
The animation is a montage of history, and MYTHOS' dictionary is,
thus, a code full of questions.

SFBFNEFRRIKMNFEIRSC Mythos and the Words of Mythos, 2006
12 minutes 36 seconds

A | E2ESNE Video | Single-channel animation

Edition of 6

SXU013



iR Requiem, 2007 "R AR —MEARMERIBERHR | fEBA—RXBZH , EXRNFEEF—

7 minutes 21 seconds MR L ERRE.
5T | B2 EsNiE Video | Single-channel animation . . . _ _ _
Edition of 6 “Requiem” is an apocalyptic story about a world in despair, streets are burning and giant

SXU003 mosquitos flying above the city as helicopters ready for attack.
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'Hero' is a kind of historical complex, this complex lead to the
transitions of our history. But they are usually ridiculous.
"History" means to us more likely a sort of impression, or a
virtual reality.

FIEAE Heroes No Longer, 2008

9 minutes 4 seconds

5T | B ESNiE Video | Single-channel animation
Edition of 6

SXU083
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All the inspirations from a small book called New China given by a friend of mine. The print time
of this book is probably before the Second World War. This book is written by a missionary who
lived in China for many years and knows China very well. The general content of this book is
telling people how to love their country, how to construct their country, how to be a useful person
and about China’ s revolution at that time.

Everyone knows that China is called New China after 1949. But there used to be the appellation.
It is very interesting. After | read through this book, seeing China’ s Modern history, | found this
country actually runs around a circle. They can stop at any point to do some more valuable things.
But maybe there are many unknown stories that behind it have changed its result. While what
about China now?

#rE New China, 2008
5 minutes 19 seconds
sk | BEEsNiE Video | Single-channel animation

Edition of 6
SXU129
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About Coal Incantation:

When we sleep deeply,
everything becomes history. ---
Sun Xun

Coal Spell, inspired by this old
five Yuan RMB note, is an
account of the rise and fall of
Fuxin, an old industrial coal city
located in northeastern China.
As a result of the experiences
and nostalgia of his upbringing,
the artist began to question both
History and Power:

In a mysterious dark city, yellow
sand storms wreak havoc.
Several huge smokestacks
located in the middle of the city
pierce the sky, emitting black
fumes, which blanket the sun.
The sound of doctrine rings out
daily in order to banish various
curiosities about this world. The
city is a tremendous prison
where history is boxed up like a
monster — a brutal, fierce
monster. One particular day,
people were forcing the
screaming Soviet Union
excavator to clumsily open the
skin of the land, gradually
closing the heart of the
city...even the changes of
history can be closely watched.

People’ s money, pattern is just
the illustration...

REFE
SXU130

Coal Spell, 2008, 7 minutes 56 seconds, #l47 | B2 sNIE Video| Single-Channel animation,Edition of 6
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About animal's world, inspired by Orwell George novel inspiration manufacture.

ABRHFIs04E People's Republic of Zoo, 2009
7 minutes 30 seconds

A | BEBESNE Video | Single-channel animation
Edition of 6

SXU267
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We always make thorough enquiry about history. But when
history is past and distant-such as a second, a minute, an hour,
one day, one year, even a century-then the enquiry itself will be
much more sincere and exciting than the answer. Our perspective
on the world is in useless changing. We, all the people, are in
hesitating and homeless situation. Everyone is a wanderer.

21 KE was produced by SUN Xun and 1 Animation Studio four
years after its commencement, in which the artist and his team
invested the dream of animate creation by pursuit in technique
and exploration in artistic language. Themed with "the weight of
soul", the video guided its viewers into a journey that probed for
the very origin of the value of self-existence. The experimental
"animation film" was mainly completed by pastel on canvas.
Presented with exquisite and rich texture that constituted black
and white images, and rendered by background music composed
with human voice, sound of machines, noise of riots and other
restless factors, 21 KE introduced to its spectators an
overwhelming audiovisual experience. SUN Xun commented on
this piece that "in 21 KE, time is abandoned by history and soul
is lost by us..." The artist attempted to reflect on the existence of
self and history by the production of a series of scenarios and
events appearing ridiculous and yet familiar, as well as the
establishment of the relationship between personal experience
and grande narration.

Artist has exhibited his works in "Orizzonti" section at the 67th
Venice International Film Festival, solo exhibition 21 KE (2010,
Minsheng Art Museum), Beyond-ism (2011, ShanghART Beijing),
After Doctrine (2010, Yokohama Creative City Centre) and SUN
Xun — Shock of Time (2009, Drawing Center, New York) and so
on.

21 KE was shown in 67th Venice International Film Festival in
Italy, Art Basel Miami Beach in U.S.A., Tales from the New
Chinese Cinema in New York, PhotoEspana 2011 in Madrid,
Impossible Universe in Brisbane and Hell (Helvete) in Stockholm
and so forth.

2153 21 Ke, 2010, 27minutes

37 | BEEshiE Video | Single-channel animation
Edition of 8

SXU080
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There is an old Chinese legend that says the First
Emperor of the Qin Dynasty sent Xufu and 3,000 boys and
girls on a boat towards the magic lands of the East in
order to find the remedy for eternal life .... It is said that
the boat reached Japan in the end.

Similarly, in ancient China, people had different
understandings of the world; one says that people believe
the world is a big mountain, and this big mountain is
carried on the back of a big tortoise whose name is “bei
xu" , the last son of the Dragon, who is also very good in
carrying heavy weights whilst standing over four big

elephants ... this is the way the world has been structured.

The world of the Magician, who is the only legal lier, states
the magnificence of the world of politics; in reality this is
just a mirage, like an oasis, and the entire world is upside
down; everything is a romantic wasteland and in this
wasteland will the brightness people has so longed ever
appear? Or do we need to turn all lies upside
down....beyond-ism, how our lives should be?

Time has passed until now; | came to Japan for the art
project at the Yokohama Art center. This artwork
combines three parts; | realized the first part that
comprises 10 huge ink drawings in Yokohama. In Beijing |
realized the second part, which consisted in the video
animation the scenarios of which are taken from Japan.
The third part is a site-specific drawing | completed now in
Nagoya.

This work is related to Japan, however the story comes
from China.

= L= FZ 2 HMPeople’s Republic of Zoo, 2010
: jﬁ’y}‘f/\\ 8 minutes 8 seconds o
KJ\%/W{W/@’ Ejﬂﬁ;iiﬂ@ Video | Single-channel animation
ﬁ/////ﬂ : SXU365
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Clown’ s Revolution" is about a real island where a group
of poets live. It' s a small and completely Utopian society,
and a dream we have been pursuing; it is an Utopian reality,
which exists in a life pursued by art. The English title is
more like a process we are seeking, which is full of
absurdity and metempsychosis.

FIRT] Clown's Revolution, 2011

10 minutes
IR | BBESNiE Video | Single-channel animation
Edition of 6

SXU470
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Some Actions Which Haven't Been Defined Yet in the RevolutionRevolution, 2011
12 minutes 22 seconds

37 | BB SNE Video | Single-channel animation

Edition of 6

SXU579

XE—EEHEAZMERTHRE R | FI—FS, K
ZINREFEFESERIRNARINGE  EBERPERBIER
7% , BENRBENWE , BRI AZmET 7 BhIAS,
BIXESHAZIEE , HiA T —MEZEERMFARICI |

XICIZAN AR SEh4e ],

This is an animation film made from wood printing block. It
costs more than a year to complete the film. Wood printing
block has got a unique development and history in China,
since it was a culture weapon in revolution, as well as the
inheritor of revolution spirit. Thus, its form is more than
wood printing block itself. Those animation frames tell us a
special memory of a remote country, but the memory
continues to repeat in reality.
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The ancient universe is different
from ours today: the deities lived
in every planet, as with in our
world, and planets with deities
were once very close to the Earth.
Deity inhabits in all natural objects
and phenomena!

"Pharaoh died, our Pharaoh died!"
exclaimed Egyptians.

"He shall be buried with deities in
the universe."

The Pyramid was built, beneath
which lied dead Pharaohs. From
certain angle and in certain time,
the apex of the Pyramid could
connect with the universe---
different apexes with different
planets.

Dead Pharaohs are here, be with
all deities! Thus the earliest
monument of human was
established, for commemorating
"deity"!

It was also the largest tomb!

1989, Eastern Europe!

All communist monuments were
transferred to a place in Eastern
Europe, which is called monument
park by someone, or monument
tomb by others.

gk N

Magician PN;( and Dead (row

AT 5%5%8 Magician Party and Dead Crow, 2013

9 minutes 43 seconds

SR | B2 RN 3DENE Video | Single-channel animation 3D Animation

Edition of 6
SX 4695



BF18l23 e The Time Vivarium, 2014

10 minutes

PI5H | ZFEohiE Video | Multi-channel animation
Edition of 6

SX_4671
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The Time Vivarium

Many years later, I' m still not sure whether | can find such a mountain inside my memories: not grand enough though, with a few plants growing on the sunny side of the mountain, most of them were
short pines and cypress. And on the dark side of the mountain, you can see lots of spotless and rough rocks where quite a lot bristlegrasses emerged randomly. There were a couple of little bright yellow
flowers among those grasses. Take a glimpse of it, you’ |l find nail-sized grey butterflies and chalky white ones flickering inside a huge field of starry yellow flowers. Vaguely, you can see several hillocks
covered by weed. Piles of white papers, exposed to much sun and rain, scattered around the hillock. There were also several hillocks that were quite huge and tall, wrapped up with black soil and they give
subtle smell of earth. On the top of the hillock, there was a half piece of brick, beneath it, a yellow papyrus slouched. This was a new tomb, while other shorter tombs were dumped, since a skull was still
visible aside the grass. Grasshoppers, sharp-headed and with pink wings, flew from the hollow eyes of the skull accompanied by sound of flap. It is said that only in rare coincidence will you find dark purple
ganoderma, growing in a twisted way, beside a grave. Such kind of ganoderma, if cooked as soup, was regarded as a panacea for women. Since it grows near the coffin, it is called an “extreme Yin
stuff” , thus such thing is not suitable for men. But nobody knows what would happen if it is fed to a man. Several pools in the mountain were weakly connected to the artificial reservoir miles away. In rainy
days, number of mosquitoes would probably decline by half. But it was quite unpredictable in dry season because those tadpoles seldom turned into frogs or toads. Back of the mountain inhabited five
lamas, who used to live half way up the mountain in the Lama Temple similar to the Potala Palace. However, the temple, out of repair for long years, underwent a big fire and collapsed by half and only
statues of Buddha remained the original situation. So the lamas had to live in villagers homes by turn down the hill. In usual, they kept chanting with gestures, except for some time that they help with
farming. The backyard of the temple was a big land planting beans. Every summer, the sound of donkeys, grasshoppers and cicadas fell and rose one after another. All those insects that enjoy buzzing
loved to stay in the beans land. Generally they had a pair of invisible wings, one of which carried a little round pattern like a mirror, but it’ s not on both sides. In fact, insects make sounds not by mouth,
but by using one wing to hit the “mirror” on the other. There are old people saying: If insects can rub the “mirror” until it reflects, then they can survive in the winter and even able to speak human
language in the next spring.

After five lamas left the temple, animals in the mountain moved there, including crows, owls and wild cats coming from nowhere. They inhabited behind the statue of Vajra who was holding a lute. Three
other statues were all destroyed by a big fire. Only this one survived, but left black and carbonized throughout the body. Above the statue, the ceiling was broken so there was a leakage of sky where
eagle-like kites could be seen hovering over the temple. Opposite the Vajra was a statue of Sakyamuni, originally painted in clay with gold outlines. However after the temple collapsed, no one fixed it any
longer. The statue had lost its superficial gloss but looked more modest and merciful, in a kind of purified beauty. The back of the Buddha statue was worn enough to form a hole. A red fox came to
inhabited in the hole everyday after the sun went down and left on the other day’ s morning. Villagers said they often heard voices of chanting from the temple accompanied by spots of gleam, but they
couldn’ t find anything wrong the other day. Since there were quite lot rumors of ghosts through the village, nobody cared too much about it. They just avoided going to the temple gradually. Only several
cattle wondered from the temple downward the hill.

On the peak of the mountain, was an inscription of Tibetan Buddhism engraved on a cliff. Tantrism was spread here via Mongols. The inscription seemed to be White Tara. Back of the rock was a line,
carved: Mao Zedong thought and Yimatu Mountain Lasts Forever! The line had once been painted red so some brown spots remained. The structure “ZE"” (mao) was more like “t" (seven) now.
Beside it, were some jujube trees, through branches full of thorns; you can see a bottomless hole very far away. The rim of the hole shared the same line with the horizon, above it was the the sky. Faint
purple mist faded from the middle of the hole to the sky, followed by glamorous cobalt blue permeating into one’ s heart straightly. Higher, was boundless white which was enough to make people believe
such a myths: a white dragon slipped into the hole by chance and turned into numerous silky smoke. The smoke combined the sky with various trains and buses. You drag these trains and buses from
somewhere very deep beneath the earth, and then chain them up along the big hole in the space we stands. Among the them, some were made in Soviet Union, some in Japan while others were made in
Shen Yang vehicle factory which was painted quotations of Mao in red on the body of the trains and buses. The compartment loaded mine, dirty fossils, trilobite, nautilus, turtles and eremochloa ciliaris,
rusty rifles and hand grenades. A story happened a long time ago burst out without polish. The experience of space and time suddenly fell apart as we stare at the huge hole before us. Men' s
consciousness was never limited that much.

By the hole’ s side was a huge cone, all black, its tip was upward to the sky. Some giant chimneys were close to the cone. Grey smoke was leaking from it, a gust after a gust, and finally turned into clouds.
Squint your eyes then you can capture a wide field of “matchboxes” scattered around ---- you see a city. Everything happened in this city was rooted to the biggest open coal mine and the biggest power
plant of Asia, or should we say, it was coal mine and power plant that built the city. Yimatu Mountain is the highest mountain of the city. The huge cone was actually a spoil heap. The spoil pile was a part of
the mine coal mine that can’ t be burnt; they existed ever since the mine got exploited. The procedure of exploiting an open coal mine was from surface to deep down the earth. Thus, the spoil heap piled
up according to the pace of exploiting within decades and was reaching out to the sky as “spirit of history” so far.
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This film combines the traditional woodcut and 3D
visual experience and discusses the relationship
between the time and life. We preserve the past by
maintaining our memory and value the future by our
desire. When we mention history, present, future,
and eternality, memory could lie to us and tomorrow
could never exist. There is nothing forever because
we only live at the moment. Everything endures in
the flux of time. The Universe is the only authority
that could determine everything, and we are just the
spies of time.

farAdEHYA Time Spy, 2016

9 minutes 4 seconds

SR | BRERASTM 3DAZIENE] Video | Single-channel video 3D Woodcut Animation
Edition of 6

SX_5272
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This is a film that discusses the origin of our history. It narrates how an industrial city used to be incomparably important in Northeast China, but now on its wane to be
forgotten. Viewing through the featured legendary of folk customs, the alteration of political beliefs, and the historical changes, the dark and rich history captured momentarily
is glimpsed.

EEAAI X —ENEE Mythological Time, 2016
12 minutes 44 seconds

A | ZEENE Video | Multi-channel animation
Edition of 6

SX_9759
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Chiwen, the legendary animal used as
ornaments on two sides of roof ridge on
ancient eastern architectures, are known
as the dragon’ s son, who is good as
spewing waves and making rain. Chiwen
on the roof ridge are used as good omen to
prevent fire and bring good fortune on the
house.

The tears of Chiwen is a metaphor. In
recent east Asian history, each country
absorbs western culture in different ways,
and now demonstrates different
appearances of westernization. Tears, are
both tear and water, both sadness and
fortune. Chiwen’ s tears are introspection
of the modernity of East Asian Culture
under the context of globalization.--SUN
Xun
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RBpZ ;B Tear of Chiwen, 2017 , 9 minutes , #1571 | B2ENE Video | Single-channel animation , Edition of 6
SX_3121
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#4E Protestant, 2017 , 6 minutes 45 seconds , #i$71 | BBESNE Video | Single-channel animation , Edition of 6 , SX_2206

{FRAIRHBES00FF , LEARBRIEIRIIEENE., RSB I FRFED T - BRERYEIA,

This work is made for 500 years of religious reform. The old religious prison became the site of a residency program. This prison once detained Martin Luther.
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20105 , #MIFEESRBHTEYURZAR "REFRZAFRE" ;| 88AREANELTHRRFIIEAFICIVITELLA RANIERI E£2011/20126FERZEE, 201258, K
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(2016); ERFRSLIHFAENR =mIBER& T &MEUT, 258>, = (2015),

Sun Xun was born in 1980 in Fuxin in Liaoning province, China. He currently lives and works in Beijing. He graduated in 2005 from the Print-making Department of
the China Academy of Art. In 2006 he established 1 Animation Studio.

In 2012, his latest wood printing animation film “Some Actions Which Haven't Been Defined yet in the Revolution” has been nominated by the Berlinale Shorts
2012 jury in 62nd Berlin International Film Festival. Merely 2 years after SUN Xun's work 21G entered Venice Film Festival in 2010, being the first Chinese
animation film nominated by this festival, the artist brings animation work once again into top three A-class international film festivals.

Recent vital exhibitions include: SUN XUN, Museum of Contemporary Art, Australia(2018); The Sleeper Awakes, White Rabbit, Contemporary Chinese Art
Collection, New South Wales, Australia(2018); Rosa's Wound, Museum of Contemporary Art (MOCA), Taipei (2017); The Robert H. N. Ho Family Foundation
Chinese Art Initiative at the Guggenheim, Tales of Our Time, Solomon R. Guggenheim Museum, New York, U.S.A.(2016); Prediction Laboratory, Yuz Museum,
Shanghai (2016); Republic of Jing Bang, a Country Based on Whale, Holland Animation Film Festival&City Hall, Utrecht, The Netherlands (2015).
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