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Detritus
1999 / 2013

A 1035 piece sculpture and photo installation
by
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OUYANG CHUN
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‘Detritus 1999/2013' is an unique, large scale sculpture and photo installation by
Beijing born, Xi‘an educated and now again Beijing based artist Ouyang Chun. ‘Detritus
1999/2013"' combines all the 62 photos of Ouyang Chun early ‘Garbage Assemblage’
series (photos of now lost objects, unique, 1999) with the 973 bronze sculptures of his so
far most complex 3 dimensional work 'Volcanic Ash' (ed 3, 2013).

It is the first time this work has been shown in the complete version.



B 1999/2013 - BFYEES , 2 ARE
Detritus 1999/2013 - Garbage Assemblage, Archival inkjet print
62 pieces, 37 x 32 cm and 32 x 37 cm, framed, 1999



B 1999/2013 - XUk , S50
Detritus 1999/2013 - Volcanic Ash, Bronze
973 pieces, 420 x 420 x 71 cm, 2013



B 1999/2013 - [RFYIZEEC , Z ARG
Detritus 1999/2013 Garbage Assemblage, Archival inkjet print
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Detritus 1999/2013 - Volcanic Ash, Bronze
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Detritus and wastes are recurring themes in Ouyang Chun’s works. The artist sees in garbage
not what we cast out, but a prime locus of meaning in our lives. In 1998, Ouyang Chun had been
painting alone in Xi‘an for many years already, painting and living on the margins of this city in
the NW of China. Rail lines are the link to the far away the cities, objects found along the rail
lines, discarded detritus and debris become the seeds of a longing for an other, better life.
Ouyang Chun relished each piece of ‘garbage’ carefully, built assemblage and sculptures from
them, whimsical, inspired, sad and full of hope to be a part of this world, to play around with the
things this world offers. Ouyang Chun moved many times and most of these sculptures got lost

along the way. What's left are the photos.

Mud or earth is where we come from and where we will eventually return. Ouyang Chun says,
earth is so paradoxical and beautiful. When holding earth in hands to create works, it felt like a
wonderful experience of recollecting memories of the world. Actually, earth indeed carries our
memories. At times, | went to the countryside or riverbanks and tried to dig things out of the
earth. The things | discover often appeared mottled, vague and puzzling. But precisely because

of being covered by earth, these objects were of incredible beauty, like Revelations.

“Volcanic Ash” was like a new excavation for Ouyang Chun, who was long known as a pure
painter. The process of kneading clay sculptures and then casting them into bronze was an
original and fresh experience for the skillful brush holder. 13 years have passed since the
‘Rubbish Assemblages”, the artist has long moved to Beijing, been living in the reality of the big
modern city. The 973 small sculptures include Ouyang Chun’s understandings about art history,
his wife's hands and daily supplies as the detritus. Every piece could be picked up and touched.
There is no fixed relationship between them, no whimsy assemblages anymore, but the figures

are just neatly placed together. And they are cast in bronze, not to disappear again.

This is the all-encopassing real life suggested by Ouyang Chun. Even he identifies himself as a
small potato on the margin of the field, he still feels comfortable while facing this real world,
and full of longing about his life: any object could be the fertilizer for the mud, like the rain and

the sunlight. And they are cast in bronze.
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KRBEZE |, H/5eic , o E3HE OUYANG Chun, About Scavenger, Oil on canvas 170 x 520 cm, 2009 OYC_4167

-'When I was still in Xi'an in 1999, | would often wander through the outskirts of the city where
it joined the countryside. | would follow the railway line far out. When | discovered rubbish,
people had discarded along the line, things that left quite an impression, | picked them up
and took them home in a snakeskin bag, like a scavenger. | think that might have been the

beginning of my sculpting career. It's one of the reasons | named this exhibition Detritus.”

- BPRE
Ouyang Chun



-'Detritus’, on the other hand, is
a metaphor: in this exhibition, it
represents a kind of feeling, as well
as a simple narrative and skeptical

view of the objects around us.’
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-'What | see are all lights, all of
beauties and poems. All of them are

inspiring me for my art creations.’

- "BEINEECH, TEENITR,
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- MUBHE
Ouyang Chun

ERPEZE , To55HE , 3B OUYANG Chun, Infinity Column, Istallation 360 x 120 x 100 cm, 2013 OYC_6149
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OUYANG Chun is a Chinese artist of 1970s (b0.1974 in Beijng), his works feature independent contemporaneity,
various techniques and abundant gradations that refreshes the audience’ s eyes. The distinctive quality benefits
from his manner of practice and the oppositional attitude to the academic education. Escaping from preciosity,
Ouyang Chun’ s paintings seek to draw stories childishly and unadorned which mirrors his own life experiences
and creating style. Ouyang Chun solo exhibitions include: A Drop of Dust, ShanghART Beijing (2015); My Story,
ShanghART, Shanghai (2015); Detritus, Bank, Shanghai (2014); Child, Today Art Museum, Beijing (2012); Reveling
In Rambling, Yuz Museum, Jakarta, Indonesia (2012); Painting the King, Belvedere-Upper Belvedere & Augarten
Contemporary, Vienna, Austria (2011); Ouyang Chun, Painting the King, me Collectors Room, Berlin, Germany
(2010). Museum collections: Long Museum, Shanghai, China; Power Station of Art, Shanghai, China; White Rabbit

Collection, Sydney, Australia, Belvedere, Vienna, Austria; Me Collectors Room, Berlin, Germany.
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SB35 Detritus 1999/2013

W ILUM Volcanic Ash
511 Bronze, 420 x 420 x 71 cm (in 973 pieces), 2013, Edition 3 of 3+2AP

BEEYEERC Garbage Assemblage
2GR Archival inkjet print, Framed: 62 pieces | each 37 x 32 cm (x 43 pieces),

32 x 37 cm (x 19 pieces], 1999, Unique

OYC_2564
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