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If Shi Yong made use of the objects in Under the Rule as metaphors to convey
the helplessness of individuals who may lose control of their own bodies in the
real environment, a () bird be released from the top of a certain tower combines
metaphor with reality- the two texts are intertwined to present the artist's active
attitude towards reality. The title of the exhibition comes from Borges' short
story The Lottery in Babylon (La loteria en Babilonia). In this novel, an institution
called “Lottery” established the rules for drawing lots, which made the entire
Babylonian people got caught within it: some lots determine the major issues, as
life or death, while others have no clear purposes. “A bird be released from the
top of a certain tower” is exactly one of those lots which has no clear purpose in
the story. Shi Yong cited this statement and deliberately added a “( )" in between
“a bird”, which made a seemingly insignificant lottery, a likely ordinary incident
to be a thrilled suspension because of the questions of identity and state to be
roused by the “(]”. As a prefix, “( )" switches the audiences’ focus of the bird
from a releasing gesture to the ambiguously pre-releasing state.

— FM\BIUFR Sun Qidong
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B—R () SN—EEERETRMEE A A () Bird be Released from the Top of a Certain Tower A 2018
BITE. TEHR. SEERME
Neon Lights Tubes, Voltage Adaptor, Metal Parts
Edition of 3 + TAP
SY_7429






B—R () SN—EENETREE B A () Bird be Released from the Top of a Certain Tower B 2018
AR RRERE. BUER. HER. WERG, SEEM4, KERE SEEN
Wood, Paint, LCD Screens, Monitor, Speaker, Piano Pieces, Metal Parts, Waterbased Paint Mixed Media | (x 33 pieces)
largest piece 175*70*82cm | smallest piece 23*8.3*6cm
SY_7468






ES—MAFERRBRRI - HEARRMIE Flickering in Another Sentence - the Gossip Spread like Wildfire 2018
K. B, LEMR. HEsR. MEBRKITEMEG. SEEMG. IDKEE. BHEE
Wood, Paint, Stainless Steel Sheet, Sulfuric Acid Paper, Speaker, Amplifier, Audio Player
180*160*10cm
Edition of 2
SY 8154






EBR—MIFERRZIN - [ xxxdxr) Flickering in Another Sentence -  xxxdxr) 2018
R, ZRED, KERTBES
Wood, Silk Screen Printing, LCD Monitor
100*10*3cm | Screen 1 50*10*3cm | Screen 2 50%10*3cm
Edition of 3 + 1AP

SY_0170



ES—1TaFERBRRARI - B24MEEFL A Flickering in Another Sentence - the Accident Deliberately Created for any
Expectation 2018
N, & Wood, Paint
128*96*50cm
SY_1550






QQ 894118 QQ ‘s Fantasy 2002
BEEERE, @A, £ERE, H=E, BEA
Transparent film, low frequency speaker, metal fittings, amplifier, sound mixer | 4 minutes 49 seconds
Edition of 3
SY18



—HESERE 448 A Bunch of Happy Fantasies 2009
FEHTYT | Neon Light | 500*500cm
Edition of 3
SYU048
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This is not a () literary criticism

Sun Qidong

Different from the general detective novels, Kotaro Isaka shapes an ordinary person who
is suddenly framed as the murderer of killing the prime minister in Golden slumber,
and he has to run away to try to find opportunities to proof his innocence. On his way
to "escape”, he gradually found that the whole incident was a trap that someone had
planned for a long time... The novel painstakingly describes the helplessness of the
individual in the presence of the state apparatus. The protagonist also tried to use media
to re-establish his name but only found out that the media was also controlled. His exile is

monitored and watched by surveillance equipment, each of his step is in sight of power.

The title “a [ ] bird be released from the top of a certain tower” comes from Borges' short
story The Lottery in Babylon (La loteria en Babilonia). In this novel, an institution called
“Lottery” established the rules for drawing lots, which made the entire Babylonian people
got caught within it: some lots determine the major issues, as life or death, while others
have no clear purposes. “A bird be released from the top of a certain tower” is exactly
one of those lots which has no clear purpose in the story. Shi Yong cited this statement
and deliberately added a “[ )" in between “a bird”, which made a seemingly insignificant
lottery, a likely common event to be suspenseful of identity and state of the bird roused
by the “( ]". As a prefix, [ )" switches the audiences focus of the bird from a releasing
gesture to the ambiguously pre-releasing state. Shi Yong's work is based on the dialectical
contemplation of the bird's state before it is released. According to the lottery sign, the
trapped bird is to be released from the top of a certain tower. Apparently it is of no great
importance, and the bird even can be freed because of the sign. But, how about if it is a
nestling or it has been wounded and cannot fly? Then it could become a collective murder
of the city of Babylon. Or, is it already a dead bird? Is the action of releasing to cover up
the reality? The most disturbing of all is that it might happen more than once in the lottery
game in the City of Babylon.

In QQ’s Fantasies and A Bunch of Happy Fantasies, Shi Yong suggested that there is a
strong logic of power behind all events. It can be the historical and cultural logic, or it can
be the ideological logic. The power logic is behind of all the superficial illusions. The work

Let All Potential be Internally Resolved using Beautiful Form reinforces the existence of



such power logic behind events in a more brutal manner. Apparently, the work is brilliant,
but an invisible fact is wrapped in the visible reality, the former guides our choices in life,
but it is so subtle to be perceived. However, even it has been hidden deeper, this invisible
reality can be discerned because of the overflowed information which can be captured and
analyzed by us, thus the truth is to be revealed, which is Shi Yong's new creation for this
exhibition.

If we say that Shi Yong made use of the objects in Under the Rule as metaphors to convey
the helplessness of individuals who may lose control of their own bodies in the real
environment, a [ ) bird be released from the top of a certain tower combines metaphor
with reality - the two texts are intertwined to present the artist’'s active attitude towards
reality. Shi Yong reproduced in the main space of Boxes Art Museum a “case” scene which
is a certain result after the game: on one hand, it is an accident scene left over by the
power logic who trying to cover up the truth: a triangle piano was cut and scattered all
over the space, some parts that can prove its origin have been taken away; the indistinct
sound is intermittent and the loaded information cannot be confirmed; on the other hand,
the truth is not entirely unrecognizable although it's been covered up, in the video we may
see a place which we don't exactly know where it is, which was located repeatedly from far
and near... The final result of the game confirms once again our questioning of the logic of

power, and finally at this time, contributes to the escape of the truth at this time.

Deleuze cited an example of puppet showman in his article Deux régimes de fous with
an analysis of its power formation. The puppet showman operates the puppet through
three lines, one is a vertical line that controls the puppet's central gravity, which does
not directly control the puppet’s movement; the other two are the segmentary lines,
which are directly responsible for the puppet's movement, thus Deleuze concluded that
“the power of the puppet showman is rather at the point of conversion”. The operation of
power guarantees that “any social form always seems to work well". In a well operated
system the more to comprehend and utilize the system’s subject, the more possibilities
for the object to become an agent of this system, and the more rewards and powers it will
be granted from the system for it to control over other factors. Unlike the risk that the
subject under the imperial system is going to be crazy and becoming a de-domainized
particle, nomadism of subject is no longer possible in the capitalist system, otherwise it
will be replaced by a new agent. This is the inevitable tragedy that Shi Yong presents in his
new works: may we only express our doubts through innuendos in the face of the twisted

truths and a case that cannot be cleared up? | have no answer.
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SHI Yong

b. 1963, lives and works in Shanghai

Shi Yong is a representative figure of contemporary Chinese artists who first started
working with installation and video media. Since 1993, his works have been widely
exhibited both in China and abroad. His artworks cover a wide range of mediums
including performance, video, and installation. Shi Yong’s earliest artistic practices
focused on revealing the subtlety of our reality and the inherent tension of the "system".
At the end of the 1990s, Shi began focusing on the idea of Shanghai’s transformations
under the Chinese economic reform, which contributed to a discussion of globalization
and consumerism. Since 2006, with the piece "Sorry, There will be no Documenta in
2007", he turned his attention to the art world that he's been involved in, pondering how
to provide a more rational perspective through his creative works. Shi Yong's 2015 solo
exhibition “Let All Potential Be Internally Resolved Using Beautiful Form"” continues his
art practice, disclosing his intention to expand the reflection and practice of “control”
under the seemingly “abstract” future.

Shi Yong was born in Shanghai in 1963. He graduated from the Fine Arts Department
of Shanghai Light Industrial School. He now resides and works in Shanghai. Shi Yong
has been exhibited widely since the early 1990's. Recent shows include: Nothing is
Impossible (Solo Exhibition], Yellspace, Shanghai; A (] Bird be Released from the Top of
a Certain Tower (Solo Exhibition), Boxes Art Museum, Foshan;This is Shanghai, Chinese
Contemporary Art, Liverpool, UK (2018]; Shi Yong: Under the Rule, ShanghART, Shanghai;
Floating World, Bahrain (2017); Trace of Existence, UCCA, Beijing; The Crocodile in the
Pond, Luzern (2016); Let All Potential be Internally Resolved using Beautiful Form (Solo
Exhibition), Madeln Gallery; Ural Industrial Biennial of Contemporary Art, Ekaterinburg;
Essential Matters-Moving Images from China, Borusan Contemporary Perili Kosk,
Istanbul, (2015]); Hans van Dijk: 5000 Names, Ullens Center for Contemporary Art,
Beijing; Witte de With Center for Contemporary Art, Rotterdam, the Netherlands; Off-Site
Programme, Silent Film, Ikon Gallery, Birmingham (2014); Big Draft, Kunstmuseum Bern,
Bern (2010); Think carefully, where have you been yesterday?, (Solo Exhibition) BizART,
Shanghai (2007); Alllooksame/Tutttuguale? Fondazione Sandretto Re Rebaudengo, Turin
(2006); Second Guangzhou Triennale, Guangsong Museum of Art, Guangdong; Felicidad
Indecible (Unspeakable Happiness), Museo Tamayo Arte Contemporaneo, Mexico City;
Follow Me!, Mori Art Museum, Tokyo (2005); The Heaven, The World (Solo Exhibition],
ShanghART Gallery, Shanghai (2004); XXV Biennale de Sao Paulo, Sao Paulo; Money
and Value, The Last Taboo, Switzerland; 4th Shanghai Biennale, Shanghai Art Museum,
Shanghai (2002); Unpacking Europe, Museum Boijmans Van Beuningen, Rotterdam;
Living in Time, National galerie im Hamburger Bahnhof Museum fuer Gegenwartskunst,
Berlin (2001); The Third Asia-Pacific Triennial of Contemporary Art, Queensland Art
Gallery, Brisbane (1999]); Art for Sale, Shanghai; Cities on the Move (1-6]): Exhibition
of Asian Art, Secession, Vienna; CAPC, Musee d' Art Contemporain, Bordeaux; PS1
Contemporary Art Center, New York; Louisiana Museum of Modern Art, Copenhagen;
Hayward Gallery, London; Kiasma; Museum of Contemporary Art, Helsinki (1997- 1999);
Two Attitudes Toward Identity 93, Gallery of Shanghai Huashan Art Vocational School,
Shanghai (1993] etc.
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