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Boedi Widjaja: Rivers and lakes Tanah dan air

ShanghART Singapore is pleased to present the gallery’s first solo exhibition by Boedi Widjaja, featuring new and
existing works from his Stone telling (2011 - ) and /maginary homeland (2015 - ) series. The presentation highlights
Widjaja’s practice of tracing, mark-making, drawing and writing as interlaced, conceptual processes; as well as his

extended research into the image negative.

The Stone telling series looks at geological material transposed as marks—the artist’s proto-writing of land, water and
time. Since his first encounter with the red stones of the historic Fort Canning Hill, Singapore, Widjaja has continued
to incorporate geological material from international sites in his practice. In his latest Stone telling works, however,
the material stone is absented from the process. Instead, through frottage, the artist migrates graphite from transfer
sheets onto paper, and simultaneously makes a positive image and its negative. The rubbing, pressing movement

invariably records traces of the physical process as the artist’s fingerprints are imprinted on the work.

Graphite transfer sheets also feature prominently in Widjaja’s new works for Imaginary homeland. Continuing his
research into the image negative, the artist uses large carbon sheets to trace and transfer wuxia (martial arts) film
stills. Wuxia film is a form of Chinese diasporic cinema that the artist grew up watching in the 1980s. Widjaja’s frame-
by-frame contemplation of major combat scenes is expressed in the 10m long installation /maginary homeland: kang
ouw [—). Each side of the canvas carries a riven part of the image duality. Alongside wuxia, ancient Javanese poem
hana caraka is a significant conceptual influence in the work. The mythical origin of the Javanese script, the poem
consists of four short lines, and is a perfect pangram of the Javanese alphabet as each letter appears once. It tells of

two warriors who duelled till death.

The heart of the exhibition, ‘live art” and textual work Rivers and lakes Tanah dan air, echoes hana caraka. The artist
wrote a bilingual poem of four lines, “Rivers and lakes / Tanah dan air / Land and water / Sungai sejarah”, which
were re-ordered in 24 permutations, creating 24 poems. Each line, consisting of geographical features and elements,
contains multiple cultural associations.The artist recorded the voice of his father reading the 24 versions of the poem.
His father also wrote the text that he read. Across several days during the exhibition, the artist will shuffle a playlist
of the 24 voice recordings and broadcast his father’s reading. Widjaja will listen and trace his father’s writing using a

transfer sheet, eventually covering the blank 9m wall with this repeated text-as-image.

“Tracing an image by hand inevitably loses information of its reference but it also produces new modalities...the

method suggest(s)...drawing a line across time. So far, the acts of tracing in my works are mostly of stones and with
Imaginary homeland: kang ouw [—J, tracing became a way to contemplate the wuxia films, which similar to the Chinese
diaspora’s memory of their ancestral origins, are based on both historical references and cultural invention.”

- Boedi Widjaja, 8 Feb 2018

The exhibition highlights the artist’'s two ongoing series and reveals his layered, processual approach to the primordial
act of drawing, which includes tracing, mark-making and writing. For Widjaja, drawing is a physical activity that dilates
into a metaphysical journey. Through drawing, the artist pulls at disparate materials—histories embedded in geological
objects; his childhood memories; speculative origin stories constructed through myths—to re-code them into new

forms and futures.



ShanghART
FENER

HE=ia: LKL

ERMFMNBERE T2018F12B7AREEMERB MR ODHKLE) , REZARA (AL5FH)
(2011-)RIILK (LK% ) (2015-) RIVMENEFFm. WXREEEFNERREIEmPHEL . YR,
LESEFERZNEERENRSERE,; URMENERERAYRNE—THR, RERBFLE2019F
2H17H,

(ALEF=) FRIEHEMRZRECANE—RERR AL, KSHEEN—MERRXF, BEE
MR ERT ISELERAENICALZE, MEFRBHASHIMEBRVRAERIS, R
m, IXEXREFERISFH, BEERNEEIRPIRERITULR LG, XEEUREG
LEHNPREERRBEIREARESH LNRGEREARN LN, MESREPRBREN~EEXRMNE
BXR., AREZANIRP, HHMEFSHEERIUBTHEANGAKICRT TR,

ERESHRE (402) RIFENEEEENAR, EERREBAKESHE D RKBNEMH—F
RIVEGRSEAR ZENEKR, REBZUNARSIMIEFRIRER, EREITEESOFARLE
FHEETERN, MUEKEZAR (D2 )1 (Z) ) IAX2RMENEEBZHNIRB—HXKEDN
EfM LEETART I ZENEM, SEERERNEENEESRENA R, FREK/ZIS, TIESF
(Hana Caraka) TNEfEmBal—80, EHRXEUFZEAMANEAFNET MEXE, MRS
R TR PR E—RIEEFWBIBT RIS,

BERIDEARXABERBENMAZAENFER LKL ER2EE7T (Hana Caraka) . BAIEF
BEFEBNE—— IS5/ E5K/ESXKAS5$E” ( “Rivers and lakes / Tanah dan air / Land and
water / Sungai sejarah” ), RAMMEEXO N FENEAL TN ARNES, NmirEH =+
BABNF, THNEAHE THEBESTENITER, 887 XMUEN , EERR THERFEBE—+NEF
MRS, FEMFESFE, UERXRBENBRENE, BNEERE—LURRE—LEEER LW ERFE
M=, BRI EmELSHA L,

"FHEZRLASEREZRENSOET , EREER T HHOA L. I XMEE2MOZ].. | —FKEBN
EH%, BEAX—SERIENLEMABRNAATBRINLAS  TDRRIIPN—E2, “#° KT
—MXYES . TREEZN—MIE, REBRERES XN IFAFEENHER, HuEIMEERFITE
FOEIIZSA8, 7

- ®EER, 2018F288H

XAERERNTERRERENREETE, HBRTMHEEERESIRRNEE L, XWthR, .
BED. BEERENFXESARERE LNHE, EEEZ—TMHRNIRE ., AOEFREZRS, NFE
B EFIRNY. MIESERPHERME, BSENEARBTFHNMS T8,



ShanghART
FENER

The first negative image and the first wuxia reference in Widjaja’s practice, the drawing was made
to activate a live art work. The artist drew from an iconic wuxia (a form of Chinese diasporic cinema
that the artist grew up watching in the 1980s) film, the late 1960s Chinese film, J8% JJ (The One-
Armed Swordsman) about disconnections — missing arm, broken sword and a half-torn manual.

One and a half
2013

Graphite on paper, frame

Frame 91.5 x 200cm
0T _6371
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Imaginary homeland: kang ouw (Z_k), 2018
Imaginary homeland: kang ouw (ZF), 2018
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Kang ouw, part of the artwork title, is Hokkien spelt in Dutch phonology. Spoken amongst
Indonesian Chinese, it literally means “rivers and lakes” or jianghu in Mandarin, a reference to
the psychological land in wuxia, and setting for endless cycles of love and revenge, good and evil.
As with the codependent dichotomies inscribed into the laws of kang ouw, each side of the canvas
carries a riven part of the image duality. Using transfer sheets, Widjaja continues his contemplation
of the final fight in Sword master, the 2016 remake of Death duel (1977). The work is installed like
a screen across the gallery. On one face are 12 black, shadow-like columns with faint images; and
on the verso, fine-lined tracings of the duel, against different landscapes, in filmic time. While the
work’s imagery is of swordsmen in an imaginary Chinese landscape, written into the inception of
the work is the ancient Javanese poem hana caraka. The mythical origin of the Javanese script,
the poem tells of two warriors who duelled till death. Consisting of four short lines, the poem is a
perfect pangram of the Javanese alphabet as each letter appears once.
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Imaginary homeland: kang ouw (— _E)
2018
Wood, carbon and gel medium on canvas

160 x 500cm
0T _5253
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Imaginary homeland: kang ouw (—F)
2018
Wood, carbon and gel medium on canvas

160 x 500cm
OT_7048
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Imaginary homeland: kang ouw (=), 2018
Imaginary homeland: kang ouw ([4), 2018

The bifacial installation evokes a drawing split into its positive and negative; and the image’s
duality is illuminated. The drawing is composed of frame-by-frame major combat scenes from
a 2016 remake of =/>35p94 (Death duel), a 1977 classic based on Gu Long’s novel of the same
name. Inserted into the drawing is transliteration of the first four lines of the novel, from Chinese
to Javanese script hana caraka: SIS E=E , —SIeE+TUM, R RITFRF, ZBHH
X o (The sword crisscrosses 30,000 (/. The blade freezes 19 lands. Dying autumn. Weeping trees;

dusking sky.]
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Imaginary homeland: kang ouw (=)
2018
Carbon transfer paper, carbon on Awagami Shiramine, light guide plate, light reflector, LED strip
and driver, wiring, acrylic and wood

126.6 x 64.5x bcm
0T_3022
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Imaginary homeland: kang ouw (PH)
2018
Carbon transfer paper, carbon on Awagami Shiramine, light guide plate, light reflector, LED strip
and driver, wiring, acrylic and wood

126.6 x 64.5 x 5cm
OT_8424
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Stone telling: Tanah dan air (—_t), 2018
Stone telling: Tanah dan air (—'F), 2018

Widjaja traced his father’s handwriting of the bilingual Rivers and lakes poems on one side of
the accordion book, and on the verso, made stone-like marks. Notions of home, homeland and
history, through the lenses of Chinese and Indonesian semantics, may be read into the geographical
features and elements that make up the poems. In the installation, the text may appear asemic as it
Is seen as a reflection. Extending the idea of psychological territories, the stone-like markings were
created without material stones.



Stone telling: Tanah dan air (—_£]
2018

Graphite and gel medium on paper, accordion book

Open: 9.2 x 184 x 0.2cm | Close: 9.2 x 12.2 x 1.3cm
0T_3885
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Stone telling: Tanah dan air (—F)
2018

Graphite and gel medium on paper, accordion book

Open: 9.2 x 184 x 0.2cm | Close: 9.2 x 12.2 x 1.3cm
0T_7193
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Stone telling: Tanah dan air (Z_t), 2018
Stone telling: Tanah dan air (Z=°F), 2018
Stone telling: Tanah dan air (=), 2018

Departing from his earlier works in the Stone telling series, Widjaja had made these marks
resembling stone prints without using any actual stones. Having begun with the artist's desire to
transpose into images a material of the earth, the project has evolved into making an image that

suggests the existence of an object rather than taking an object to create an image. The technique

involves the artist rubbing, pressing graphite transfer papers against the paper directly, and in the

process, traces of his fingerprints will inevitably show up on the paper and become records of his
actions.



Stone telling: Tanah dan air (Z_£)
2018

Graphite and gel medium on paper

Unframe 59.4 x 42cm | Frame 93 x 73cm
0T _3317
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Stone telling: Tanah dan air (ZF)
2018

Graphite and gel medium on paper

Unframe 59.4 x 42cm | Frame 93 x 73cm
OT_3458
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Stone telling: Tanah dan air (=]
2018

Graphite and gel medium on paper

Unframe 100 x 70cm | Frame 102.8 x 73cm
OT_1279
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Laranganis ‘forbidden” in Malay, one of the multiple names given to Singapore’s historic Fort
Canning hill. The work was made using red stones distinct to the hill.

Stone telling: Larangan 1
2018
Ink, extender medium and graphite on Awagami Kozo paper

Unframe 97 x 150cm | Frame 103.5 x 156cm
OT_0766
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The first work in the Stone telling series, an image of stones. Handling, inking, placing, outlining

and removing the stones from Fort Canning Hill repeatedly, the artist entered into a process that

involved the indeterminate and the intentional to make the work. An important part of the process
was resting the inked stones on the paper, and allowing time to leave its marks.

Floating body of memories
2011
Ink, graphite and stone deposit on paper, frame

Frame 85 x 69cm
OT_0565
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Caylus, 2014
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Widjaja’'s use of the frottage technique to record the surfaces of the French medieval village, Caylus,
particularly its stone walls, was described by himself as, “an automatic response to how | perceived
the urban environment in Singapore from Caylus...The architecture (in Caylus) is defined by massive
stone walls that have stood for centuries. | was compelled by their powerful physical presence,
their unique surface textures, history and the sense of permanence - qualities that | find lacking in
Singapore. Compared to the stone walls of Caylus, the buildings in Singapore felt paper thin, fragile
and ephemeral.”
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Stone telling: Caylus 1
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T _1992
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Stone telling: Caylus 2
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
OT_1429
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Stone telling: Caylus 3
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T 5318

24



Stone telling: Caylus 4
2014
Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T _9791
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Stone telling: Caylus 5
2014
Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T 2275
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Stone telling: Caylus 6
2014
Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T _9526
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Stone telling: Caylus 7
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T 1372
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Stone telling: Caylus 8
2014
Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T 5690
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Stone telling: Caylus 9
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T _7265
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Stone telling: Caylus 10
2014
Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T _0672
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Stone telling: Caylus 11
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T_8217
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Stone telling: Caylus 12
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T 1766
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Stone telling: Caylus 13
2014
Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T 5838
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Stone telling: Caylus 14
2014

Graphite, pigment and wallpaper paste on paper

Unframe 29.7 x 21cm | Frame 42 x 29cm
0T _8004
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He Zhi Chu references jaJ[& (river map), a Chinese prehistoric, mythical diagram of lines and
dots symbolising the cosmos. The dots in the work are arranged randomly using computational
algorithm, suggesting an encryption process. Operating between reading and sensing, coding and
writing, He Zhi Chu emerged as a way to inscribe new formal and spatial meanings.

He Zhi Chu
2012
Archival print on Hahnehmuhle rice paper
61 x 652cm

Edition of 3 + 1AP
0T_5420
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About Artist

Boedi Widjaja (b. 1975, Solo City, Indonesia) lives and works in Singapore. Trained as an architect,
he started his career in graphic design, and turned to art in his thirties. His works often connect
diverse conceptual references through his own lived experience of migration, culture and
aesthetics; and investigate concerns regarding diaspora, hybridity, travel and isolation. The
techniques, materials and tools of drawing have become a defining element of his artistic practice.
This is expressed through a broad range of media, from architectural installations to text and ‘live
art’, with an emphasis on process and bodily engagement.

The artist’s solo exhibitions include: "Black—Hut", Institute of Contemporary Art Singapore,
Singapore (2016); “Path. 6, Unpacking my Library . $345", Esplanade, Singapore (2014); and
“Sungai, Sejarah I, OS2, JR", YRAC S-Base, Singapore (2012). He has also shown in numerous
exhibitions internationally, including: “Asia Pacific Triennial 9", QAGOMA, Australia (2018]; "MAP1:
Waterways”, Diaspora Pavilion, 57th Venice Biennale, Italy (2017); “Jerusalem Biennale: Watershed”,
Hamachtarot Museum, Israel (2017); "Yinchuan Biennale: For An Image, Faster than Light”,
Museum of Contemporary Art Yinchuan, China (2016); “From east to the Barbican”, Barbican
Centre, U.K. (2015]; “ArtJog 8: Infinity In Flux”, Taman Budaya Yogyakarta, Indonesia (2015); and
“Bains Numériques #7", Enghien-les-Bains, France (2012). Recent accolades include: Top 10
Winner, FID Prize (2017); Finalist, Sovereign Asian Art Prize (2015); ArtReview Asia FutureGreats
(2014); Grand Prize (Sound Arts; with David Letellier], Bains Numeriques, France (2012); and First
Prize, Land Transport Authority Beauty World Station (2012).
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Artist CV

Boedi WIDJAJA
b. 1975 in Solo City, Indonesia; works and lives in Singapore

Education
2000 Bachelor of Architectural Studies (Hons), University of New South Wales, Sydney, Australia
Solo Exhibitions
2018 Imaginary homeland: kang ouw (—), I_S_L_A_N_D_S, Peninsula Shopping Centre, Singapore
2016 Black—Hut, Singapore Biennale Affiliate Project, Institute of Contemporary Arts Singapore, LASALLE College of the Arts
Imaginary homeland: Fo.@ NEZ L 5EHIER, Objectifs Centre for Photography and Film, Singapore
2014 Drawing cage, The U Factory, Singapore
Path. 6, Unpacking my library, 31k, Jendela (Visual Arts Space), Esplanade, Singapore
2012 Path. 1, The white city, The Substation, Singapore
Sungai, sejarah, JaJi, A, IR, Yellow River Arts Centre Singapore Base, Singapore
Live Art Works
2018 Path. 9,1))) 1)), State of Motion 2018: Sejarah-ku, Singapore
2017 Path. 8, Invisible cities , z=/&%, Diaspora Pavilion, Venice Biennale, Venice, Italy
2016 Imaginary homeland: B8{RAIZ, Nottingham, United Kingdom
2015 Path. 7, New ground, The Barbican, London, United Kingdom
2013 One and a half, Wilkie Terrace, Singapore
Path. 3, The lode in my heart, Teban Gardens Road, Singapore
2012 Palimpsest (with David Letellier], Enghien-les-bains, France

Path. 2, Travelling Body (with Pranoto), YRAC S-base, Singapore

Selected Group Exhibitions

2018 Asia Pacific Triennial 9, Gallery of Modern Art, Brisbane, Australia
Imaginarium: Into the Space of Time, Singapore Art Museum, Singapore
2017 Stone telling. #¢ 1, 24, Jerusalem Biennale, Jerusalem, Israel
Air mata air, Joined by the Crown, GeorgeTown Festival, Penang, Malaysia
2016 For an image, faster than light, Yinchuan Biennale 2016, Museum of Contemporary Art Yinchuan, China
2015 From east to the Barbican, Barbican Centre, London, United Kingdom
Infinity in flux: The unending loop that bonds the artist and the audience, ArtJog 8, Taman Budaya Yogyakarta (TBY],
Indonesia
Potong ice-cream $2, Latent Spaces booth, Art Stage Singapore, Marina Bay Sands, Singapore
Sovereign Asian Art Prize finalists” exhibition, SOHO189 Art Lane, Hong Kong
2014 DiverseCity, Singapore Art Museum, Singapore
A drawing show, Yeo Workshop, Singapore
Print lab, Grey Projects, Singapore
SeptFest 2014, The Substation, Singapore
2013 Masterpieces, National Museum of Singapore, Singapore
2012 DiverseCity 2012, Singapore Art Museum at 8Q, Singapore
31st UOB painting of the year, Singapore Art Museum, Singapore
2011 INSITU.ASIA, organised by Beautiful/Banal, National Geographic Store, Regent Street, London
INSITU Fort Canning Hill, organised by Beautiful/Banal, Salon Space@Festival Village, Singapore
Awards
2017 Top 10 Winner, FID Prize
2016 Finalist, Derwent Art Prize
2015 Finalist, The Sovereign Asian Art Prize
2012 First Prize, Bains Numeriques #7 [sound art; with David Letellier), Enghien-les-bains, France
First Prize, Land Transport Authority Downtown Line Art - Beauty World Station
Recipient, Open Call//Visual Art 2012, The Substation, Singapore
Highly Commended, 31st UOB Painting of the Year, Singapore
Finalist, Celeste Prize 2012
Residencies
2014 Artist-in-residence, DRAWinternational, Caylus, France (1-31 May)
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