"Those Who Like Playing Tricks
Usually Dont Live a Good Life
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Lin Aojie: Those Who Like Playing Tricks Usually Don’t
Live a Good Life

In this show, Lin Aojie tries to tell the truth about the art industry through various
media, exploring and reflecting on the survival predicament and future development
of artists, art professionals and art institutions. Similar to his previous practice, which
has been characterised by strong improvisation, transience and black humour, the
exhibition takes its name from the fallacy that there is no philosopher in the tropics,
focusing on the event itself - Lin’s solo show will take place at ShanghART Beijing
- and the specific identity of “a migrant artist in Beijing”. With a flexible approach
between documentary and concept, the artist captures his Beijing encounters as a
new-generation artist from Guangzhou. In addition to enduring the harsh winter, what

response will he receive when looking for opportunities in different galleries?

Lin Aojie’'s work is rooted in his personal art career and the context of contemporary
popular culture. Instead of using traditional visual language, he is keen to push
the boundaries of video, mouse painting, text, performance, etc., and deliberately
integrates their qualities of uncertainty and openness, so as to offer viewers a relaxed,
playful perspective to carefully consider artistic value as well as the present state
of the art industry and even the entire system. Meanwhile, a seemingly insouciant
manner of self-mockery runs throughout the narrative structure. Under Lin's subtle
control, it becomes a weapon to pierce the mysterious shell of the art world from
inside, giving the audience a glimpse into the complex ecology and the artist an outlet

to keep a clear mind like an outsider.

The words circled in red spell out an acrostic: the real opponent can’t be seen at all.



Es At = E A1)
| Believe | Can

2019
EERAISA Single-channel video
23 minutes 20 seconds, LAJ_6771
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Staying in Beijing in winter for a
month, | felt like a migrant artist
here. After organizing my work
between 2010 and 2018, | went
to different galleries with my
portfolio, hoping to receive more
responses. After the shooting, |
realised that artists with enough
practice are more likely to get

opportunities.



ShanghART cares for the artists

XEZAR
Care for Artists

2018
78, PR, BRA Performance, Down Jacket, Photograph
R~ 8% Variable Size, LAJ_6641
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As a Cantonese who first came
to Beijing in winter and never
experience the harsh winter in
North China, ShanghART gallery
bought me a down jacket which
| have never worn before. | think
ShanghART Gallery is doing very

well in caring for artists.
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Inkjet print | Mouse painting
180 x 150 cm, LAJ_7335
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Celebrating the year 2019, which
marks the 23rd anniversary of
ShanghART Gallery and my first
solo exhibition held at the gallery,
| made a painting that brings
together the works of all artists
from ShanghART.
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Photograph
2018
REEFTED | RARGE
Inkjet print | Mouse painting
74 x 120 cm, LAJ_3568
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| imagined | was visiting the studio
of Zeng Fanzhi, where we took
pictures together and | asked him

some questions about art.
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The Future Museum
2018
REITED | BARGE
Inkjet print | Mouse painting
94 x 180 cm, LAJ_3613
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We can see the future of art in

museums or art galleries.
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2018
BRAM | BirRE
Single-channel video | Mouse painting
3 hours 36 minutes, LAJ_9131
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| collected and illustrated 108
keywords of the daily discussions
or research conducted in non-
profit art organisations. When
| searched these words on the
Internet, most of the pictures or
information found were related
to the social conflict in real life
and what the art institutions try to
explore seems to be out of touch
with reality, so | decided to draw

with a compromising attitude.
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Agent
2016
REEFTED | RARGE
Inkjet print | Mouse painting
2 Pieces | Each 22.5 x 40 cm, LAJ_5961
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This is another identity of the

artists.
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It has been 20 years since | studied art. As my understanding of art has been
constantly promoted over the past two decades, | summarize three things that

overturn my art knowledge. <

1

1. See the original works of foreign artists. ¢
2. People can work in the art field without having studied art.«
3. Actually who can define "art” ¢

==
Three Things

2018
EERYISA Single-channel video
2 minutes 37 seconds, LAJ_2403
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It has been 20 years since | studied
art. As my understanding of art
has been constantly promoted over
the past two decades, | summarise
three things that overturn my art

knowledge.
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Museum Directors and Livers
2018
RERFTED | RARRIE
Inkjet print | Mouse painting
2 Pieces | 16.8 x 25 cm, 15.6 x 23 cm, Edition of 5, LAJ_3236
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| often see art museum directors
eating and drinking with patrons
for the development of their
institutions, which does harm
to their liver in the long run. |
wonder if the institutions can go
on without these social activities
of directors. Therefore, the
healthy liver is placed on a red
ground, while behind the broken
liver is the colour green - a

symbol of the operating table.
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In my opinion, a good artist, () ... is like
an empty shell that can accommodate a
lot of things, good and bad, beautiful and
ugly. Good artists should be resourceful
and charming, see the world as clearly as
those outside, think critically and they
don’t consider art-making as something
enjoyable. In general, | am that kind of
artist. @

EBOBPHZEARR
My Idea of a Good Artist

2018
SR Text
10.4 x 5.9 cm, LAJ_3760
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| think good contemporary artists

are like this.
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The Locksmith and the Female Homeowner

2015
AN Text
3 Pages | Each 42 x 29.7 cm, LAJ_8239
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The Locksmith and the Female Homeowner

2015

Performance, Image, Text

Tau receives a call. A female from the 381h Noor of The Junyu Bulding Black A, wha lost her keys, urgently
needs help to unlock the door. Llowever, as that is a high-grade block with tight security in the city centre,
it is very difficult for visitors to enter without being led by the apartment owner. So, thev meet at a station
nearby and then the female homeowner drives him here. Tin follows the woman through scenrity and the
corridor, inle the clevatlor W the lop of the building - the 38th loor. Upon their arrival Liu starts 1o work
and it takes only three minutes to unlock both doors. The woman is so thankful that she invites him for a
drink. They walk in the apartment where a two-storey high l'rench window catches Liu's attention. Lle
subconsciously vwalks closcr to it, while the woman has a cup of water and the money ready. Liu holds the
cup with his et hand and tucks the money in his pocket with his right one. A few seconds later he thanks
the woman and says goodbve. She does not respond. Instead, she leans against the window, pointing to

somewhere in a distance. They both look out of the window and then begin talking. (Text/Li Jiaxin)

A gallery owner would like to hold an exhibition for me, and | had three proposals:
1. Ask 3 locksmith to open the gallery's door one evening.
2. Film the view from the gallery owner's window.

3. Film the gallery owner sharing his real thoughts.
He gave me three replies:
1. Stop messing with me.

2. It’s hard to speak genuinely in the art field.

3. Can you make some artworks that are easy to sell?

In the end, a story based on this experience was created.

Page 3
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A gallery owner would like to
hold an exhibition for me. After
presenting three proposals, |
received three responses. Finally,
a story based on this experience

was created.
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Lin Aojie: Those Who Like Playing Tricks Usually Don’t Live a Good Life | ShanghART Beijing | Installation View
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Lin Aojie: Those Who Like Playing Tricks Usually Don’t Live a Good Life | ShanghART Beijing | Installation View
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Lin Aojie: Those Who Like Playing Tricks Usually Don’t Live a Good Life | ShanghART Beijing | Installation View
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MREEED
Lin Aojie

b.1986, TAFEFETT M

Lin Aojie was born in Guangzhou in 1986 and graduated from Guangzhou Academy of
Fine Arts, Oil Painting Department in 2010. He currently lives and works in Guangzhou.
Presented through video, photography, painting, text, etc., Lin Aojie has a delicate record
of the trivial details of daily life or deliberately planned events with strongly improvisatory
and humorous images. By beating around the bush he tries to question, ridicule
and criticise the capitalist mode of production, artist's survival predicament and the

relationship between artists and other art professionals.

Recent exhibitions include: Light Pavillion Project: The Comfort Zone at a Distance,
Taikang Space, Beijing (2018); Emerging Curators Project 2018, Power Station of Art,
Shanghai (2018); Shared Narrative(s), ShanghART S-Space, Beijing (2018); If You Throw
Enough Mud at the Wall, None of It Will Stick, A+ Contemporary, Shanghai (2017); 11th
Shanghai Biennale, Power Station of Art, Shanghai (2016); Hinterland Project, Times
Museum, Guangzhou (2015); The 2nd CAFAM Future Exhibition, CAFA Art Museum, Beijing

(2015). He was nominated for the 2016 Art Sanya Huayu Youth Award.



ShanghART Shanghai &M i

AR, WLXEEAE 2555 5 10 S, £i§, HE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
t. +86 21-6359 3923| f. +86 21-6359 4570| info@shanghartgallery.com

ShanghART M50 &H#&4% M50

ERXETFLE 505 16 S8, £i§, FE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

t. +86 21-3632 2097| F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Beijing HEMILR

HIAXMIEEEDM 261 S, L, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
t. +86-10 6432 3202]t. +86-10 6432 4395linfobj@shanghartgallery.com

ShanghART Singapore HH&MAET AN

S5, LOCK B 95 02-22, #hniE 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

t. + 65 6734 9537|f. + 65 6734 9037| infol@shanghartsingapore.com

www.shanghartgallery.com



