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The Release of the New Film "Magic of
Atlas” and Experimental Space
Sun Xun



BEEMAMS0 BT 2019F 11 B 2 AR=EHZARININEERKFBEY (BXE2EF ) 1t
BEDAHE SHEN , 23 E—F XS S TFERMM0IME X (T RIFEAEE )
ML EEImEETFEHERNEOMATS, FEENIEXEEXAFEMIIDEZINE
BOHEHEZ .

HEEFNLZINDER, ZH 7TEFERERER, XEFRUIEAHE LK PRI E B BTN
RIBLUEH, AIEN—FR, IMIMERTIERE £8, ANESIERTIEEPRER
RO TAES g M50 LI == [BINH AR TE, #EmAviEZLi=ENEmE N
“Stop Space” o XM MERARI T/ =BEHEN, ERN=ZEFINEZKRBIEE,
M e FIS R A AR AE R R F 2O X E = B AN B B FRI R BRIR o

EXF—ETREMERTR, SARZAELCERZANEEIIPHNESHKES R, U
WESREN TN, BB TEREZATEBERINEBHREN . RhEEa 7T A2 SR%E.
RATAEE . RO EREEFEFRNEEIES XS, KRN ABXHERZ THRESHER.
MSEAS X EZAREHFERAFMXHTZAREZMFNLRRBEX, BT AEHEX
F=RRIBRE, XAMXMEKTEMPAERNRES R, BEN T AMRITRED,

ZRABTLERNER, SARERRIESEMEONNEM LA T BEERENBERE,
AP EEBRBNESH SR, RPNEEXEEEBEMINEESS, RKEHHERMIR
ENARMEEEARBZHR, AR PRERTFEM, B (BEER) S5LR=
BMERELRE, BEAXR, FREXHXR, AZLR=BNERLENKEST—EZMN
HExBx (BE2E) NEIE, MBZNIFEIREs—EXMZLR=HRENZNS
KR, BIIXFRNDIVEM T B SUL=ENRE, EBEXEREIEL? BENWLASH

EEE—ED?



ShanghART M350 is pleased to hold the launching ceremony of the project of artist Sun Xun's
full-length stop-motion animation film "Magic Atlas” on November 2, 2019. Meanwhile,
after a one-year renovation, the Experimental Space project at ShanghART M50 project
area (located in the southwest wing of the boiler house) will be officially opened to the
audience during the same period. This renovated project area will present the production
process of Sun Xun's film project for the first time.

Stop-motion animation films have always been the dream of Sun Xun. After nearly a
decade’s mulling over, the idea of this stop-motion animation film project accumulated in
Sun Xun's mind was eventually put into action. In the past year, Sun Xun has been traveling
to and from Beijing and Shanghai, leading simultaneously the production of films in Beijing
studio and the planning and design of the Experimental Space project in M50 Shanghai. Sun
Xun named the Experimental Space project "Stop Space”. These two distinct work scenes
however complement each other. The figurative space restricts the creation of art, and the
curiosity that is constantly generated in the creating process also makes the space become
the inspiration for the film creation.

In such a cinematic narrative film, the artist tries to incorporate the history of the world art
style into the story ,and emphasizes the special significance of the art of painting in the film
by breaking through the working style of traditional films. The film combines the specific
painting language styles of woodcut, contemporary painting, Persian miniature painting
and oriental traditional painting to show the stories and characteristics under different
cultural backgrounds. The story itself is closely related to the artist’'s experience of artistic
residency in different parts of the world, forming the background of the plot of different
time and space. This is not only about the interaction and conflicts between various
civilizations, but also the discussion and doubt about human nature.

This film is different from Sun Xun's previous works, and the artist adds the perspective of
plot narrative on the basis of the way of imagery language creation. The characters began
to have a clear identity and characteristics. The style of painting in the film serves as a
clear emotional guidance. The regional world view setting becomes a metaphor and slowly
enters the plot, which becomes the basis for the story in the film. The film "Magic Atlas”
and the Experimental Space project develop alternately, supporting each other and forming
an intertextual relationship. The story that occurs in the Experimental Space project will
always influence and inspire the story of the film "Magic Atlas”, and the film production
process will always affect the changes and development of the Experimental Space
project. In this way, the boundary between the film and the real space is blurred. Is the film
depicting reality? Or is reality itself a part of the film?



B =IRE - KJ 1% Film Scene Design - Big Square, 2018
ARZIE Woodcut painting, 183x184cm, SX_9980



BEHRIRE - BRI M Fim Scene Design - The Magician's Airship, 2018
ARZIE] Woodcut painting, 92x366cm, SX_3908
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BEHRIZE - ZIR Fim Scene Design - Alarm, 2019
ARZIE Woodcut painting, 92x183cm, SX_8033



B SIRE - B IE Fim Scene Design - Sea Dragon, 2018
BX, =, K=, 58
Folding screen, kumohada hemp paper, ink and color, gold foll
172x387%2.2cm, Fold size 172x64.5x12cm, SX_9910
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BB AYNRE - KER Film Characters Design - FireEye, 2017
BR A 2% 7K 28 Ink and color on photograph, 200%100cm, SX_3022
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B AR E - 2001 Film Characters Design - Red Fox, 2017
B8 A #%_ 7K 2 Ink and color on photograph, 200%100cm, SX_6092
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B AYNRE - 28 Film Characters Design - Dark Face, 2017
B8 A 24 7K 28 Ink and color on photograph, 200x100cm, SX_6786



B oI [R5 - & Original Animation Drawings - Dragon, 2019
4%, #E3%, =¥ Paper, pulp, rubbing, 30.5x40cm, SX_9648



B/ o R - B% Original Animation Drawings - Taotie, 2019
a5, #EI%, =40 Paper, pulp, rubbing, 30x50cm (x18 pieces), SX_1062
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B oI [R5 - EE Original Animation Drawings - Cuo'e, 2018
4% _FER%E Pencil on paper, 60x105cm (x 9 pieces), SX_4605
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BEEEER LR Preview of Magic of Atlas, 2019
BEESR, Single-channel video
1 minute 45 seconds
SX_8894
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Sun Xun

b. 1980, works and lives in Beijing

Sun Xun was born in 1980 in Fuxin in Liaoning province, China. He graduated in 2005
from the Print-making Department of the China Academy of Art. In 2006 he established n
Animation Studio.

As a young artist, Sun Xun made an impressive result during recent years. 2014 he has
received the “Award of Art China (AAC The Award for Young Artist of the Year).” He has
received several notable awards including the "Chinese Contemporary Art Awards (CCAA
Best Young Artist)" and "Taiwan Contemporary Art Link Young Art Award" in 2010, and the
Civitella Ranieri Visual Arts Fellowship 2011/ 2012. 2012, his latest wood printing animation
film Some Actions Which Haven't Been Defined yet in the Revolution has been nominated
by Berlinale Shorts 2012 jury in 62nd Berlin International Film Festival. Merely 2 years
after SUN Xun's work 21G entered Venice Film Festival in 2010, being the first Chinese
animation film nominated by this festival, the artist brings animation work once again into
top three A-class international film festivals.

Recent solo exhibitions include: Sun Xun: Time Spy, The John and Mable Ringling Museum
of Art, Florida, U.S.A (2019); SUN XUN, Museum of Contemporary Art, Australia (2018);
Reconstruction of the Universe, 2016 Audemars Piguet Art Commission, Art Basel in
Miami Beach, USA (2016); 17th Holland Animation Film Festival, Utrecht, The Netherlands
(2015) etc. Recent group exhibitions include: A Fairy Tale in Red Times, Works from the
White Rabbit Collection, National Gallery of Victoria, Melbourn, Australia (2019); 13th
Havana Biennial, National Art Center, Havana, Cuba (2019); The exhibition of annual of
contemporary art of China 2017, Beijing Minsheng Art Museum, Beijing (2018); Rosa's
Wound,Museum of Contemporary Art (MOCA), Taipei (2017); The Robert H. N. Ho Family
Foundation Chinese Art Initiative at the Guggenheim, Tales of Our Time, Solomon R.
Guggenheim Museum, New York, U.S.A (2016]); 2015 Asian Art Biennial, National Taiwan
Museum of Fine Arts, Taichung, Taiwan (2015) etc.
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FE, MICXEEXIE 2555 5 10 54, LiE, FE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
t. +86 21-6359 3923 f. +86 21-6359 4570| infoldshanghartgallery.com

ShanghART M50 &F#&45 M50

LEXETFLE 50 5 16 S8, L£iE, fE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

t. +86 21-3632 2097| F: +86 21-6359 4570 | infoldshanghartgallery.com
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261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
t. +86-10 6432 3202|t. +86-10 6432 4395linfobj@shanghartgallery.com

ShanghART Singapore EH& NN

HITERE, LOCK 8§ 9 5 02-22, #hniE 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

t. + 65 6734 9537|f. + 65 6734 9037| info@shanghartsingapore.com

www.shanghartgallery.com



