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LIANG Shaoji
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BERN: WRHNGD : KEFERMRZAN, BENEBZAEMIE (BZHA) , Smart ZREMWIE (Z08F) , =
(2019-2020) ; BEE: P, RAREARIE, kR (2018) ; EEFEINZANERE, Bilfix - BIEEMEMIE,
FEREHEE, BFE (2017); R2EE: ELx, FEEARZRERNE, M (2016 ) ; ZARLARE? KEFRENERAZAR,
f/RERRIBEE , 28, RE/R (2016) ; Z2EE: v, EBNEM, L& (2014) ; Z2ARZE, BREENRNIE,
B, =E (2012) ; FLEBEERVER, Reiihik, E/REL (2002) ; E=/F LENFER, LBEXNE,
£ (2000) ; SAEESNFERE, BH, =& (2000) ; E/VEFIMEM/RNER, HriBH/KR, LHHE (1999) ;
FN+/\EREHTNER, B, =KF (1999) ; mEIMNZARE, FEZEANE, bR (1989) &,

RER 2002 FRPEZHNZAK (CCAA) |, 2009 FiRT = FEX

Liang Shaoji studied soft sculpture from Maryn Varbanov at China Academy of Art who
was one of the world’'s leading tapestries. For more than thirty years, Liang has been
Indulged in the interdisciplinary creation in terms of art and biology, installation and
sculpture, new media and textile. His Nature Series sees the life process of silkworms as
creation medium, the interaction in natural world as his artistic language, time and life
as the essential idea. His works are fulfilled with a sense of meditation, philosophy and

poetry while illustrating the inherent beauty of silk.

Selected exhibitions: The Allure of Matter: Material Art from China, Los Angeles County Museum of Art (Los Angeles),
Smart Museum of Art (Chicago), U.S.A. (2019-2020); Liang Shaoji: As If, M Woods Museum, Beijing (2018); The Curitiba
International Biennale, Oscar Niemeyer Museum, Curitiba, Brazil (2017); Liang Shaoji: Cloud Above Cloud, Museum of
China Academy of Art, Hangzhou (2016); What About the Art? Contemporary Art from China, Al Riwag, Doha (2016); Liang
Shaoji: Back to Origin, ShanghART Gallery, Shanghai (2015]); Art of Change, Hayward Gallery, London (2012); The 3rd
Shanghai Biennale, Shanghai Art Museum, Shanghai (2000); The 5th Biennale d'Art Contemporain de Lyon, Lyon (2000);
The 48th International Art Exhibition Venice Biennale, Venice (1999): The 6th International Istanbul Biennial, Istanbul (1999):
China/Avant-Garde Art Exhibition, National Art Museum of China, Beijing (1989] etc.

Liang was awarded the Chinese Contemporary Art Awards (CCAA) in 2002 and the Dutch Prince Claus Awards in 2009.
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Broken Landscape
2013
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Silk, cocoons
540(H)*140(W)cm
LSJ 2251
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A fine and delicate piece of silk tumbled in a cascade from the ceiling like a
waterfall. What stands aside is a piece of old wood covered with silk. With
philosophy and a tinge of nature, Liang builds a poetic landscape painting into

physical where for audience to meditate.

While spinning, silkworms left everywhere on the silk with their faeces and urine
which however were kept in their natural form by Liang. Those little black dots,
yellow and pale brown marks, together with silk, paint a scroll of abstract painting.
Applying the laws of nature, Liang inventively creates a unique landscape depicting
silkworms’™ adventures and life circle, as well as reminding the destruction of

Chinese landscape caused by human activities and natural disasters.
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Snow in the Woods
2016

Mgk 22 RRERHEE R, AR

Willow branches, silk, porcelain, cocoons, burned keyboard, wooden board

Left:  3T(H)x244(W)x122cm_LSJ 2141
Middle: 34(H)x244(W)x122cm_LSJ 8124
Right:  25(H)x244(W)x122cm_LSJ 1575
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Liang Shaoji chooses silk and willow branches to build up a snow field where
ruins reside. Through silkworms’™ world, Liang finds out the rustle in the air,
recognisable landscape covered with snow, modern skyscrapers and elevated
highway, and shapes that are hard to describe. Snow in the Woods refer to
archeological sites of the past, the current and the future, fluctuating in space and

time. The irregular shape is what snow may leave when melted.



K 1 BAZS No.10
Beds/Nature Series No.10
1993 ~ 1999
BRI , 2, &R
Charred copper, silk, cocoons

17 pieces
LSJUOT8_T
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Every time when silkworms spin (the process usually lasts 3 to 6 days), Liang
Shaoji has to be at their side and can only sleep for 3 hours everyday. Once again,
he was lying on the ground to observe and conduct his practice as if he was a
silkworm. But he was too tired and fell asleep. A silkworm fell between his neck
and shirt collar. He did not find out that this little thing had already left a circular

trace on him until he woke up an hour later. He then started to make his Beds.

Portraying what he saw and felt in those years, Liang modeled these beds with the
copper wire taken from burned engines and let silkworms live and spin on them.
Those silkworms spent all their life on the beds, which is just like human beings,
most of whom come to and leave this world on the beds, and spend at least 1/3 of

their time on the bed for sleeping.
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Divine Wood

2019
K, B
Wood, silk
55(H)x155(W)x90cm
LSJ 0291



Sit in Meditation
2019
HEEAN, B, B/, 45
Ancient camphor wood, silk, silkworm sand, silk clothes
185(H)x192(W)x163cm | Silkworm sand cushion Diameter:45.0
LSJ 4912
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Stars All Over the Sky
2020
7z | fR2BIR
Silk, aluminium-plastic panel
122(H)x244(W)
LSJ 8184



White Surges Leaping up to the Sky

2020
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Sitk
59(H)x60.5(W)

, mirror

LSJ_7523
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Xian Chadng | West Bund Art & Design 2020
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Xian Chang | West Bund Art & Design 2020 is pleased to present Liang
Shaoji's three artworks.

When Liang contemplates the world through alchemy, he discovers that
black, white and gold are the three primary colors of every phenomenon,
it is the chemical mixed precipitate of nature, religion, life, life and death,
philosophy, science, matter, power, and reverie. The black is serenely
profound and mysterious; the white is pure and void; the golden shines
brilliantly with riches---when the golden genetically modified silk and silkworm
cocoon got themselves intertwined in the thistle-like rusty thorns and
corroded iron plate, it poses serious interrogations to many current life, life
form and ethical questions.



Black
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Black

2020
%2, sR2BIR
Silk, aluminium-plastic panel
120(H)x240(W)cm
LSJ_7970
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‘Xuan’ means black, profound, deep, and mysterious. Liang directs
silkworms to spin silk on the matte black metal slate, the traces of sillk
overlapping each other, to form 'silk clouds', manifesting the process of the
formed yet formless movements.
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Planar Tunnel
2016
72 Silk
145(H)x145(W)cm
LSJ 7541




(FEFE) NEMERZRRETHREDEHEIN "RL2EBK "™ , BEREFHNZR
MEAFEBETERE , ZARZETENEMHREM ZEMHER .. BER AL
HEZZHYE , HILEIMER T REMERNRF 258 . Z 225715 FRsatR NRTH,
IR, XFEME, RE—FILHSHRTENRKE

The idea of this work comes from the silk garment excavated from King
Ma’ s Mound. The silk garment, as thin as cicada’ s wings, tells all the
memories and history. This piece of circular silk is created upon the artist’ s
acquaintance of the biological clock of silkworm, the span of its spinning
activity and the regularity of how it piles silk up. The light casts a dim shadow
from the silk on the wall, floating, and then leaks away. It seems to depict a
tunnel expanding infinitely.
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Gold
2018
BEHIR , FEL  BREAER, |
Rusty iron plate, rusty iron wire, genetically modified silkworm and silk
102(H)x202(W)x18cm
LSJ_9679






ShanghART Shanghai & L&

AE, RICXKEBEXRE 2555 5 10 51, L&, HE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T: +86 21-6359 3923|F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART M50 &H&4 M50

EFREXETFLLR 50 = 16 =&, L&, HE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

T: +86 21-6359 3923|F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART Beijing HEAILR

HEXH IR EDW 261 5, dt=, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202| F: +86-10 6432 4395|infobj@shanghartgallery.com

ShanghART Singapore &&NFTN0LE

=1 JERE, LOCK K 9 5 02-22, #i0E 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537|F: + 65 6734 9037| info@shanghartsingapore.com

www.shanghartgallery.com





