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Singapore, January 2021 - ShanghART Singapore is pleased to kickstart 2021 with a solo
presentation of David Diao (b. 1943, lives and works in New York]. This will be the Chinese-

American artist’s first showcase in Southeast Asia, featuring paintings made between 1999 and
2018.

Diao’s artistic practice, spanning more than 50 years, draws on inspirations and motifs from
predecessors such as Kasimir Malevich, El Lissitzky, and Barnett Newman, among others.
Recurring motifs from their paintings can be identified in Diao’s works, employed in his own ways
and sometimes combined to tell a visual story.

His return to China in 1979, after more than three decades, prompted a shift in his practice as
he began incorporating biographical elements such as his own career histories, themes of his
Chinese heritage, emigration, and displacement. Diao’s paintings possess several layers of
iInterpretations for their viewers as he superimposes text and images with common symbols.

Paying homage to the history while simultaneously raising questions about it, Diao borrows,
appropriates, and translates content as forms, reflecting on his ancestry and legacy through
minimal compositions. Referencing both personally and culturally significant themes, the
works featured in this exhibition string together a conceptually distinctive narrative portrayed in
Modernist aesthetics.

Special thanks to YL Lo and Roy Diao for their kind support in this exhibition.
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About Artist

New York School abstract painter David Diao’s early works of the 1960s and 1970s are
characterized by an earnest desire to contribute to the Modernist canon, while questioning its
lineage and theoretical underpinnings. Early influences were Barnett Newman, a significant
figure through Diao’s career, and the hard-edge painter Al Held. By the early seventies, Diao's
formalism was inflected with the social, cultural, and political. This has remained the primary
preoccupation of Diao’s work ever since. However, in the mid-eighties, Diao's style shifted
radically, as he began incorporating silkscreened images, vinyl lettering, hand-drawn marker,
and painted words, detailing his personal life and practice. Combining his radical formalism with
avant-garde iconography, identity politics, and autobiography - namely, his Chinese identity as
perceived by Western audiences, and his formative years as a boy in China, despite coming of age
in America - Diao confronts the complexity of histories, whether they are canonised, global, or
private, all of which are deeply personal to him.

Recent exhibitions include: Bauhaus: Utopia in Crisis, Camberwell Space, Camberwell College
of Arts, London, U.K. (2019); David Diao: Shadows of Forgotten Ancestors, ShanghART Gallery,
Beijing (2018); David Diao, Ullens Center for Contemporary Art, Beijing (2015); Front to Back,
The Aldrich Contemporary Art Museum, Ridgefield, CT, U.S.A. (2014); Whitney Biennial 2014, The
Whitney Museum of American Art, New York, U.S.A. (2014); David Diao / Two Generations of Color
Painting (1970) in ICA@50, Institute of Contemporary Art, Philadelphia, U.S.A. (2014]).

Diao’s works are included in the collection of Museum of Modern Art and Whitney Museum of
American Art, New York, U.S.A., the San Francisco Museum of Modern Art, San Francisco, U.S.A,,
the Hirshhorn Museum and Sculpture Garden, Washington, U.S.A., the Fonds National d'art
contemporain, Paris, France, the M+ Collection, Hong Kong, and the Taipei Fine Arts Museum,
Taipel, among others.
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)&k David Diao | #»%& Couch, 1999 | 428 | FeEIAGE, £ MEDRI | Painting | Acrylic and silkscreen on canvas | 81 x 183 cm

~){#3% David Diao | P& 822 1 Couch Skeleton 1, 2017 | L& | FAE AR, ZMEDRI | Painting | Acrylic and silkscreen on canvas |
81 x183cm

A four-seater Nelson Sling Sofa that David Diao bought
from a vintage furniture store around 1990 gave him
the material for the work Couch. The Sling Couch,1963,
was designed by John Svezia, Ronald Beckman and
Irving Harper working for George Nelson Associates
and commissioned by Herman Miller. Yet once an
image or icon has been chosen, Diao returns to it again
and again. Although this piece of furniture is a little
worn and needs complete overhaul, Diao still considers
it as one of the most handsome couches ever made. He
printed the bare chrome skeleton of the same couch

on a single-coloured ground last year, echoing its first
version in 1999.
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Z)4E3k David Diao | FIFERE 4 & Hf/RE - K& 2 Lissitzky Curves & Herman Miller 2, “Jf=1% David Diao | #&2/R - FIFERE / Hi/RE - K

2018 | &E | /5 LA , 2% | Painting | Acrylic and vinyl on canvas | 134.6 x 167.6 cm &0 El Lissitzky / Herman Miller, 2017 | 4&& | f5 &
A&, ZMENRI | Painting | Acrylic and silkscreen
oncanvas | 152 x 114 cm

Known for his keen ability to translate content as form,
New York School abstract painter David Diao’s minimal
compositions, which often incorporate stylised text, are
both tributes to and wry interrogations of his ancestry,
and legacy. In Lissitzky Curves & Herman Miller 2 and El
Lissitzky / Herman Miller, Diao brings together the classic
curves from Proun P23, No. 6 by Russian avant-garde
artist El Lissitzky and the logo of the famous furniture
manufacturer Herman Miller.
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®IR - F —
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7 Left: ZE# David Diao | ELEENEH/RE - KEh Suprematist Herman Miller, 2017 | 4 | i ER% , Z¥% | Painting | Acrylic and vinyl on
canvas | 152 x 114 cm

£ Right: RFEK/R - DFI4EZ Kazimir Malevich | ARSI 5 Black Square and Red Square, 1915 | 4AE] | #iEHE | Painting | Oil on canvas |
71.4x44.4 cm

In Suprematist Herman Miller, Diao borrows the EER (ELENEHRE - K#) B, IRREE
composition of Kazimir Malevich's Black Square TEAKXR - DHHEZT 1915 ENESR (BHRET

and Red Square, 1915. However, he replaces the red
square with the Herman Miller logo, an symbol for the

FHR) BEE, AMAELSROMVE, HUEEZES

well-known furniture company. The artist considers REHEBHRE - KPOBEIRHT TR, IR*R
the logo as one of the most classic examples of MZBEIR AT IR — DR, RABARNE
modern design, not only because it combines the BTAE=ZE “H’ M ‘M’ , TEERFL—TRERE,

letters H and M, but also because it is shaped like a
crown, showing the company’s leadership role in the
furniture industry.
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)&% David Diao | Z5#% #1 Easy Chair #1, 1999 | 42 | fREIAK , ZMEIR] | Painting
| Acrylic and silkscreen on canvas | 74 x 91 cm

)&= 3% David Diao | & 4 #2 Easy Chair #2, 1999 | 28 | A E A G, ZMEIR |
Painting | Acrylic and silkscreen on canvas | 74 x 91 cm

Shanghai Beijing Singapore

Another two 1999 paintings, Easy Chair
#1 and Easy Chair #2, show the Grand
Confort Armchair designed by the
celebrated Swiss architect Le Corbusier.
From Diao’s perspective, people always
think that modern furniture is clean

and shiny, but in fact it does not remain
new forever. With this concept in mind,
he brings the image of Corbusier’s
armchair in a worn state to a dark grey
ground. In addition, Diao also mentioned
that another inspiration for the two
works comes from Henri Matisse’s
remark about making painting for the
tired businessman like a comfortable
easy chair.
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SHADOWS OF FORGOTTEN ANCESTORS

TIHI SABYTUX TIPEIKIB

Z &1k David Diao | w#BIBES 1 Shadows of Forgotten Ancestors 1, 2017 | 4&E | i LR, 2% |

Painting | Acrylic and vinyl on canvas | 81 x 122 cm

SHADOWS OF FORGOTTEN ANCESTORS

&3k David Diao | imtBHIFES 2 Shadows of Forgotten Ancestors 2, 2017 |4E | i LAE, 25 |
Painting | Acrylic and vinyl on canvas | 81 x 122 cm

David Diao’s exhibition title ‘'Shadows of Forgotten
Ancestors’, also the name of two of his paintings, come
from a 1965 Ukrainian film by the Soviet filmmaker
Sergei Paraijanov. However, both the two paintings and
the exhibition do not directly relate to the film content.
The artist only borrows the film title to suggest how he

inserts his artistic ancestors, such as Kazimir Malevich,

El Lissitzky, Barnett Newman, and others, and his
familial ones into the work. The ‘shadows’ here are not
negative. Instead, it stands for David Diao’s inheritance
and development of all these ancestors.
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Z)=3% David Diao | #MERAIF 1 Maternal Grandfather's Book 1, 2017 | &8l | ThEARE,
22[ENfI | Painting | Acrylic and silkscreen on canvas | 152 x 114 cm

In the early 1990s, David Diao began to incorporate
biographical elements that include themes of his
Chinese heritage, emigration, and displacement.

The artist left to America in 1955 at age 12, and his
whole mother’s side of the family has been lost to him
because of the civil war in China. 30 years later, Diao
returned to Chengdu for the first time and discovered
a lot of history about the family he didn’t know, one of
which was his maternal grandfather, Changheng Yin,
who was a significant military and political figure in
the history of China, famous for taking down the Qing
Dynasty and quelling the revolt for independence on
the part of the Tibetans. In this 2017 painting, Diao
references his familial ancestor by silkscreen printing
a few pages of his grandfather’s book.

B EMELA+FARDNH, IRHEARESEDANR
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Z){&E3% David Diao | EDZE 1 Seal 1, 2017 | 4E | fAE A, £MENR) | Painting | Acrylic and silkscreen on canvas | 137 x 183 cm

In these two works of art, David Diao borrows a seal from a book
entitled ‘Let a Hundred Flowers Bloom’, which he bought during his
first trip back to China in 1979. What impresses Diao the most about
the book is not only the hundreds of different flowers’ seal motifs,
but also the indirect critique of the Let a Hundred Flowers Bloom
Campaign and Cultural Revolution in China the seal engraver uses
traditional art form to launch. Diao believes that the use of words
and text usually raises the possibility of more signification, and
hence he embeds this seal in some of his paintings, which gives the
audience some space to think, aside from the form of visual beauty.
Besides, the painting Seal 5 also refers to the location of the red
square in Malevich's Black Square and Red Square.

XK 2017 FRERAP, RINTENEISTHRIAE “BRF
B ENRFHEE, BRBIERE 1979 FEREIEF WL —
AEEBHE, BPRASLEMRNES, MxBZHAREBRERZZA
RN “ BRI EHMNARESETHREBIITERLIRE
REBETTRARIWENR, EIRHFEER, XFMNABEEET
EREZNEX, At ESEFERFEHERTXMNEEE, &
RRERZIMBLWAT EIREZE, HAEm (BDE5) 22
ETRECKK - BIGETHER (BARSLATTR) REATTHROMVE

~J {& # David Diao | ED & 5 Seal 5, 2017 | %
B | EAK, £MNER | Panting | Acrylic and
silkscreen on canvas | 122 x 81.3 cm
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Z{E% David Diao | /R - FFEXREFELAE El Lissitzky Monogram, 2017 | 448l | i R

Y& | Painting | Acrylic on canvas | 122 x 152 cm

“1&3% David Diao | 1&/R - RIFERE(SE El Lissitzky Letterhead, 2017 | £ | 5 LA |

Painting | Acrylic on canvas | 122 x 152 cm

The two 2017 works of art by David Diao both quote
El Lissitzky's iconic logo as a thematic element, and
connect it with other design of the same artist. While
the work ELl Lissitzky Monogram (above) employs the
Proun curved shapes again, Diao enlarges the letter
paper designed by Lissitzky on the orange ground of
another painting.

AEEHETF 2017 FEWERDXBHERLUIRR - RIA%R
HUENERITEEANEATER, HRZITESHE
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Artist CV

b. 1943, Chengdu, China, lives and works in New York, U.S.A.

1949 Moved to Hong Kong
1955 Moved to New York, U.S.A.
1964 BA Department of Philosophy, Kenyon College, Gambier, U.S.A.

1970 - 2000 Teaching in Independent Study Program at the Whitney Museum of American Art,
New York, U.S.A.

1997 - 2000 Appointed Visiting Critic to the College of Art, Architecture, and Planning at Cornell
University, Ithaca, U.S.A.

2012 Elected Academician of National Academy of Design, New York, U.S.A.

Selected Solo Exhibitions

2018 David Diao: Shadows of Forgotten Ancestors, ShanghART Beijing, Beijing
2015 David Diao, Ullens Center for Contemporary Art, Beijing
2014 Front to Back, The Aldrich Contemporary Art Museum, Ridgefield, Connecticut, U.S.A.
2008 Da Hen Li House, Courtyard Gallery, Beijing
1997 Histoires et Fictions, Peintures Recentes de David Diao, La Criée and La Galerie du TNB,
Rennes, France
1991 7969-1991...a real allegory, Postmasters Gallery, New York, U.S.A.
Selections 1972-1991, Eslite Gallery, Taipei, Taiwan
1990 David Diao, Provinciaal Museum voor Moderne Kunst, Oostende, Belgium
Het Kruithuis, Museum Voor Hedendaagse Kunst's, Hertogenbosch, Holland
1989 David Diao, Musée d'Art Moderne, Saint Etienne, France
1979 David Diao, Arts Club of Chicago, Chicago, U.S.A.
1969 Sheetrock, Paula Cooper Gallery, New York, U.S.A.

Selected Group Exhibitions

2014 David Diao / Two Generations of Color Painting [1970) in ICA@50, Institute of
Contemporary Art, Philadelphia, U.S.A.
Biennial, The Whitney Museum of American Art, New York, U.S.A.

2012 Conceptual Abstraction, Hunter College Art Galleries, New York, U.S.A.
Walid Raad&David Diao, Paula Cooper Gallery, New York, U.S.A.

2011 The Indiscipline of Painting: International abstraction from the 1960s to now, Tate St. lves,
Cornwall, UK
One Suitcase Per Person, David Diao&Ken Lum&Hiram To, 1aSpace, Hong Kong

2007 High Times, Hard Times: New York Painting 1967-1975, Weatherspoon Art Museum,
Greensboro, U.S.A.

2003 Black Belt, The Studio Museum in Harlem, New York, U.S.A.

1997 After the Fall, Painting in New York Since 1970, Snug Harbor Center for the Arts, Staten
Island, New York, U.S.A.

1987 Avant-Garde in the 80's, Los Angeles County Museum of Art, Los Angeles, U.S.A.

1986 Tableaux Abstraits, Villa Arson, Centre National d’Art, Nice, France

1981 Geometric Abstraction: A New Generation, Institute of Contemporary Art, Boston, U.S.A.
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1973 Biennial, The Whitney Museum of American Art, New York, U.S.A.
Maler, Painters, Peintres, Prospect 73, Stadtische Kunsthalle, Dusseldorf, Germany
1972 David Diao and Cy Twombly, Hampshire College, Amherst, MA, U.S.A.
1969 David Diao and Peter Young, Leo Castelli Gallery, New York, U.S.A.
Scenic Landmarks of New York presents a Scenic Landmark for Toronto:David Diao and
Brice Marden, Carmen Lamanna Gallery, Toronto, Canada
Annual Exhibition, The Whitney Museum of American Art, New York, U.S.A.

Collections

Whitney Museum of American Art, New York, U.S.A.
Museum of Modern Art, New York, U.S.A.

Brooklyn Museum, New York, U.S.A.

San Francisco Museum of Modern Art, San Francisco, U.S.A.
Hirshhorn Museum and Sculpture Garden, Washington, U.S.A.
High Museum of Art, Atlanta, U.S.A.

Albright-Knox Art Gallery, Buffalo, U.S.A.

Akron Art Museum, Ohio, U.S.A.

Blanton Museum of Art, Austin, U.S.A.

Art Gallery of Ontario, Toronto, Canada

Vancouver Art Gallery, Vancouver, Canada

Fonds National d'art contemporain, Paris, France

M+ Collection, Hong Kong

Taipei Fine Arts Museum, Taipeli
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ShanghART Singapore FH&NHFT NN

9 Lock Road, #02-22, Gillman Barracks, Singapore 108937
&I T8, LOCK & 95 02-22, FhNiK 108937

T: +65 6734 9537] infoldshanghartsingapore.com

ShanghART Shanghai &M 7 &

West Bund, Bldg.10, No.2555 Longteng Avenue, Xuhui District, Shanghai, China 200232
BLXFERBEAE 2555 5 10 S, g, HE 200232

T:+86 21-6359 3923, +86 21-5424 9033| infoldshanghartgallery.com

ShanghART M50 &F&44 M50

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai, China 200060
ERXETFLWE 50 S 16 S, £&, FE 200060

T: +86 21-6359 3923| info@shanghartgallery.com

ShanghART Beijing &L=

261 Cao Chang Di, Old Airport Rd, Chaoyang District, Beijing, China 100015
FABAXALIB MR BIpih 261 S, JLR, HRE 100015

T: +86-10 6432 3202| infobj@shanghartgallery.com
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