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The Circular Impact: Video Art 21

The Circular Impact: Video Art 21 features a sample of Chinese video art since 2000, showing 21 artists whose primary medium of practice
has been moving images, with works spanning 21 years from the beginning of the 21st century to the present. From the large-scale group
exhibition Free Prism Video Wave in the fall of 2019 to The Circular Impact: Video Art 21 in the spring of 2021, the focus of the curatorial
practice on video art always centers within the screen, revolving around content, rather than the medium itself. Amid waves of the avant-
garde and new wave art, video art emerged to serve as a medium of enlightenment for the most cutting-edge consciousness and concepts of
the contemporary Chinese society, recording and reflecting the social and spiritual conditions of Chinese people, as well as the great diversity
of thoughts and emotions.

Based on these ideas, the curatorial practice divides Chinese video art into three periods shown in three chapters, based on the reality and
conceptual representations of different stages of time where a decade is a generational interval. The first chapter "1988-1999, Spring Story"
focuses on the early video practices in the early avant-garde art period between 1988 and 1999. Spring Story comes from the song sung by
Dong Wenhua in the 1990s to celebrate reform and opening up and Deng Xiaoping's southern tour. The other two chapters in this exhibition
cover the two decades of the new century, the globalized economy, and the Internet era, which have redefined our understanding and
perception of the world and even our way of thinking. Chapter two "Love Song 2000" and Chapter three "Floating World and Faint Shadow"
attempt to afford an optimistic and humanistic narrative to the new century. Meanwhile, both chapters faintly reveal gradual diversification
and fragmentation in Chinese society since its enlightenment in the 1980s and its transition into its current manifestations in the post-
globalization era.

Time is a circle, which travels circularly, and the moving image is an art form based on time and mirror images of the myriad world. Images
and sounds wander and collide in our receptive senses, and life revolved around the screens has become our way of experiencing the world.
In this sense, the art of moving images engages, assesses, intervenes, or has even shaped the psychological symptoms and social life of our
generation.

Text by Dai Zhuoqun
Translated by Fiona He
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BE, (ALY 22— AW 2 =530 2 = ;3L 2 M), 2013-2014, Mi@ER & 1 1 " |
Jiang Zhi, The Gift (1); The Gift (2); The Gift (3); The Gift (4), 2013-2014,

Four-channel video
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e R, (FmZ5E), 2000, FiEiERE |
Yang Fudong, City Light, 2000, Single-channel video

1
|
[ | |
e {18%), 2006, BB R

Xu Zhen 18 Days, 2006, Single-channel video

o TRIE, (PRL), 1998 (2006) , BB R & | l

u Zhen, Shouting, 1998(2006), Single-channel video

e BE, (¥11£), 2003, BiBERE ‘
Kan Xuan, Object, 2003, Single-channel video

| |
e R, (), 2004, BB RK
Chen Xiaoyun, Lash, 2004, Single-channel video

L |
EAR: MEn. MR WS, BE. TP TR R AEE. XUNE DD, TR RIE. MIE TH. SR WER BiRh. SiE. KR BB Riee
R, ¢ g s ’ E IG5, (G, 2016, WHBIE R 15 q . ! L . . A 2 o L h .. A y .
0 zﬁgﬁhéﬁzﬁhilgféﬁigogiﬁ% 03f§;ng|e_channe| R @ aqu,usrig/rakea 55;”3 2%{6 Two-channel video Artists: Chen Xiaoyun, Chen Zhou, Jiang Zhi, Kan Xuan, Li Ming, Li Ran, Liang Yue, Liu Shiyuan, Liu Yujia, Ma Qiusha, Pu Yingwei, Song Ta,
(5 B, (—NME—1N), 2009, BiEERE @ FE (BRI, 2000, BBER R . Tao Hui, Wang Tuo, Xu Zhen, Yang Fudong, Yang Zhenzhong, Yi Lian, Zhang Liaoyuan, Zhou Tao, Zhu Changquan
Kan Xuan, One by One 2009, Single-channel video Yi Lian, Superfluous Light, 2020, Single-channel video
PRBR S, (BE), 2007, BiEERE Bk, (FRARIEIRRRAM), 2013, EE@iERE&
Chen X|aoyun Bi, 2007, Single-channel video Chen Zhou, I'm not not not Chen Zhou, 2013, Single-channel video

@ 237, (L) 1), 2006, BIBERE @ Firah, Bk 580, 2020, 525 A0
Liang Yue, Daughter, 2006, Single-channel video Chen Zhou Bone and Bonfire, 2020, Short film

ENTRANCE
@B =, (EInEIN2), 2020, FBERE
Li Ming, Teachers, teachers No.2, 2020, Single-channel video
B8, (R () ), 2007, SiEE R RIEE, (EIMEIM), 2020, RIBERE
Zhou Tao, One Day (Guangzhou), 2007, Single-channel video Zhu Changquan, Teachers, teachers, 2020, Single-channel video

@ 2RI, (=KD, 2006, HiBERE X, (REX), 2019, BiBERE
Liang Yue, 3 Guys, 2006, Single-channel video Liu Shiyuan, A Sudden Zone, 2019, Single-channel video

@ XRSE, GELLIXR), 2018, BiBERK XU, (T HORBMERF, I T HKHIHEKE), 2020, BiBEREK
Liu Yujia, The Pale View of Hills, 2018, Single-channel video Liu Shiyuan, For the Photos | Didn't Take, For the Stories I Didn t Read, 2020, Single-channel video

@ RIE, (KAL), 2013, FEREK , (Fatatni®), 2016, SEERE @ % 582K, 2016-2021, WBERE

Song Ta, Uglier and Uglier, 2013, Single-channel video Wang Tuo, Roleplay, 2016, Single-channel video

@ R, (REBIR), 2017, PBERK E, (TE#8), 2016, P@ERE
Li Ran, Night of Patmos, 2017, Single-channel video Wang Tuo, Captive Tuning, 2016, Single-channel video

oyuan, Odd and Even T)ers, 2016-2021, Two-channel video
SHIEE, (IRIZRE—ICERIRE), 2017, BEEREK
Pu Yingwei, Memory Video - - Ballad of Contour, 2017, Single-channel video

@ S, (#IE), 2019, BiBERK @ P, (REIED, 2010, S@E R @ SHRE, (BEIEIZ—R%), 2018, PBEERK
Yi Lian, Myth Practice, 2019, Single-channel video Tao Hui, Mongolism, 2010, Single-channel video Pu Yingwei, Dusk Memories - - Returning, 2018, Single-channel video
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ChenXiaoyun

PRBRz, 1971 EHAEFHEMIL, REBFITEFHIM. B 1999
FZMLEE “BH BABRTHAANZALESEE, BREMNER
FENEENREEN, MR +ERIEUZANEEZAR
Z—o BRREHIERPEEZEMEZARTIFERRVBIERL,
BURBABRFTEGRNEEMD, FUNAKBRIRREREIR
PR FIRENZET X FREEBIHE MR, —aXa,
—PEEERABNMUES, &BF, BERE, BRINSMNOHER
BHEEMMIEMTIE, HEMREEE T,

Chen Xiaoyun (b. 1971, Hu Bei, China) currently lives and works in
Hangzhou, China. Since his participation in the group exhibition
'Art for Sale' held in Shanghai in 1999, he started his contemporary
art creation and practice in video art, and has become one of the
most important experimental artists in the most recent decade.
Chen Xiaoyun's works are always both artistic and poetic in style,
with introspective thinking present in the narrative structure as well
as the use of individual fragments of consciousness to channel the
real world in pictorial form. His works usually start with a caption,
a dialogue, or a motion that is then overlapped, refined, and
abstracted, to make our known world more ridiculous, hesitant, and
emptier.

(&i::V)

HERREF, HERPARNTRE, —FUE, —MEEHNSA,
—MEEN LB A, SH—REEMUBINN, X2 ARRGHE
i, RTFHILARE. BIZRFERN, NELLLER, REFH
TR BHRNHIE.

Lash

A piece of ray is a whip, and the time is an individual religion. Here
is a path of mountains, and an exhausted man who is towing a tree
from the bottom to the top of the hill. It will be a highly intense
flashlight in one second. This is a myth of an innermost being of
a person, mostly about struggle and expiation. So the memory
of them is not coherent, and the desire is the most brilliant thing,
recurrent fate is whipped time and time again.

MrBRzs, (i), 2004, LBERE, BFAZARNEEAEE (L, LR, FIK)

un, Last

asl e-channel video, image courtesy of the artist and ShanghART
hanghai Beijing

e, (), 2007, RBERK, KA E PR
( O B

07, single-channel vid
ShanghART

(&)

BE—ERPRNES, BRHE. SENRE. (&) 82 AL
B, WRSHRER, REXRTIL, KRREEEER, H
RERNS WL R 2 @ BMHIREMNIRINREIX R SEEHZURR,
HMNAEREF 2D AR EE X R IR BENERR,
MRAKESRBRANOBIZBOBNEE. WRAREKPERGHFE
HEWNEE—METHFHNABRRIEE, SEHEK, BHRITRIEHK
THEMNS M ALHBIER.

Bi

Bi is a fierce beast in legend which stands for imprisonment. This
video is an individual psychological scan initially: be surrounded
by constraint, disturbed by confusion and wrapped by desire.
Then is the fierce conflict caused by the slaved and enslaved
relationship between reality and ourselves. The individual heroism
impulse of our attempt of change will probably become a comical
performance. But the reality itself is exact the monster hidden in our
deep heart. The roaring trucks in row are circling a person trapped
in sludge. The sense of frustration constructed a prison in each of
our hearts that there is no way to get out.
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Chen Zhou

FRid, 1987 EHETFHEMNI, METITIETF L5, FRHPIEI(E
Fawh. SENEE, MIAARINBEXEST RS,
MEHEEXERZAINFHES. ZARCUENERESBEIIBR
EXWREEMMEREREENER, BRI AIEELSERNZMN
R, —AEBEAREREFFNIRCTENE, BB LMY S IR R
BEBEK, BRHFAIRNFTHBES. MHEBKEER (BHE
&Y (2017) REFARBLERABETMUNETR, HEDMZEB
ETIEMNIRE, HFAEG6LEBECHELT. (FAZRRMNIET
ArtReview Future Greats (2018) .

Chen Zhou (b. 1987, Zhejiang, China) currently lives and works
in Shanghai, China. Chen Zhou is a multidisciplinary artist whose
practice involves cinematic language, painting and writing. He
believes the act of labeling is a prison and freedom resides in that
uncertain moment before definition. Whether it is by exploring
death in contemporary life, or by deconstructing our existence in a
humorous way, Chen Zhou's works revolve around imprisonment
and liberation. Always attempting to dismantle restrictive structures,
Chen Zhou's works reveal the absurdity of labels and shed light
over the uncertainty of today's world. He now lives and works in
Shanghai. His first feature, Life Imitation (2017), received the New:
Vision Award at the CPH: DOX Film Festival, Asian Perspective Award
at DMZ Film Festival, and has been included in the Official Selection
of 61st BFI London Film Festival. He is also selected for ArtReview
Future Greats in 2018.

(FEAEAEAERRAE)

XE—THESA TR DRETERH, XE TR X8
EMR S LFrREHEMRS. RIS SUNZRKTFA: FH.
FRAMFHZHITEAELNMIE, XELRETEED TRE” 5
iE, WA (MD—HFRRRM) R’E. TAHLEBNE
BERRORT, EHRPHITENERER, G2 M FHEHNREN
Frid; EPBIANTE, BERXEAR, GE— “BHRAKRE .
FREXE “BR" BEMT—1 “SHEIEL" , NErRiFE—
ERRORTF, ILREREEZANENELROPEIR PR o

N

I'm not not not Chen Zhou

This is a film made from multiple cut-and-spliced versions of
"Chen Zhou". The creations of "Chen Zhou" derive from the many
projections of him produced by his close friends. Using examples of
actual conversations with artist friends such as Li Ming, Li Ran, Yu
Honglei, they explore his daily life, a "Chen Zhou" form of dialogue,
which is then interpreted by two twins (two other Chen Zhous).
A crazy person dressed all in white met by chance on the street
carries out an improvised performance during the film — he is like
the uncontrollable inside of Chen Zhou. The fictional Jack, and even
Godard convey iconographic versions of Chen Zhou. All of these
fragments put together a sorrowful picture of a “burial”. More
accurately it is like a bare mirror that helps you to see both the film
as well as a "Chen Zhou" that could be somewhere in your heart.

(BXE8N)

“BREBANR—XZEECERIES, RIS —1@E ‘How Canl
bePlural?’ (FRIMEMAELR? ) REHTERBIBIIME, ~

— R4
WERS | E—MEHURIZH TH—RTM L, —BRANRS

BIRNFRABREET—E, tMEmRTE—F, T & A,
BT —HEEHNES KN,

Bone and Bonfire

“Bone and Bonfire is a commissioned piece. Given the proposition
‘How Can | be Plural?’, | created the film with no restriction.”
-- Chen Zhou

The Story Content | On a vacant lot under a flyover on the edge of
the city, a group of young people gather like urban exiles. They may
or may not know each other. The group sits around a bonfire for a
ritual of passing and looking at the bone.

,; 2020, ERARZARKIEMR

20, short film, image courtesy of the artist
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Jiang Zhi

BE, 1971 EHEFTHEBMRE, 1995 FEVFHEERFER,
MEFTETFILR. E1999 E8M “BERME: BESEE BR
B, BERARNKZARFRAEMAON—R. tWHNERAS
IZREENY, BEFG. L8, B, B, FHEE/ N,
ZE K 2010 EXUEHRE (2000 — 2009 FHEFHZAR) FARAK
5 2002 EFABEMBEEAT “TWNHEH—FEaAE” ;
2000 EHEYHREARIZRE (CCAA)

Jiang Zhi (b. 1971, Hunan, China) graduated from the China
Academy of Art in 1995, currently lives and works in Beijing. After
participating in the "Post-Sense Sensibility” Exhibitions in the 1990s,
Jiang Zhi has subsequently proceeded to become one of the most
influential Chinese artists of his generation. He works with a wide
range of mediums that span from video, painting, photography,
installation, poetry to novel. He was awarded the academic
achievement of Reshaping History (Chinart from 2000-2009) in
2010, the Asian New Force IFVA Critics Award in 2002, and was also
awarded the Chinese Contemporary Art Award (CCAA) in 2000.

(AL
“CERALYD, AT, BARNKE WA , AHHEN
FFENFER) , ALMOAME RS AEMERT.

‘NE RESZWEE, HAYRMNER.

MUHMEN, WEFRT FHAEH . XHFENAT, ANtEFRAT,
HWRE FTRAT . ILMAERBAFNZEE,
ENETRLIEMEREF L, UREXMEEES. SHKRT
EIEMATEE, ERRIRN—MAH.

FREL, EREBEIENILY. B, ILYFERMED, BLE, M
SEMER— M BANRZ=MAM, (FRLY, EXF, T8, TR~

BE, GL¥) , 20132014, MEERE, BRAZARMESATERMH

Jiang Zhi, The Gift, 2013-2014, courtesy of the artist and Magician Space

L), 2013-2014, MEERG, BABRZARMESOZERRH

2013-2014, four-channel video, courtesy of the artist and Magician Space

The Gift

“As a gift, he gave it. Yet that which he gave has no ‘substance’ to
speak of. When he gave it (when he loosened his hand), the so-
called ‘substance’ of the gift slipped by and dissipated. ‘Substance’
is easily appraised, becoming an object and a product.

As it was given, it also began to be unable to be given.’ This sort of
giving is also not giving, as it is also not ‘not giving.’

The gift does not have a specific recipient. Because it cannot be
given to any recipient, there is no one who is giving.

It excludes the possibility of reciprocity. Reciprocity is a form of
exchange. As such, it is a true gift.

At the same time, the gift is no longer that handful of sand, that
wisp of smoke; rather, it joins together with them to form a whole
of sky and earth. As a gift, it is formless, measureless, boundless.”

-- Jiang Zhi
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Kan Xuan

BE, 1972 FHEFHERH, WNEETIEFIERMABEEH.
WER, BN MM, HHEERZBRNRRMT, XMEBHEZAR
=, BENETEFRENETEG, WHIFRBERLRNBEE
EEMEE, EHN/LFAEIRNAHNEY. BERIFK. it
BB HBRIE L NEH, #LAE?‘;%%@E’JEK%@E@ TEth
IR GIEmT, WEIBMSREE RN EEEREIRI.

Kan Xuan (b. 1972, Anhui, China) currently lives and works in
Beijing, China and Amsterdam, Netherlands. Humor, lightness,
and grace characterize the works of Kan Xuan, running alongside
a deep sense of critical irony. Kan Xuan mainly works in video. Her
videos highlight the trivial elements, feelings, and sensations that
we experience daily but often rarely notice. Reproducing them
as directly as possible, her work is striking for its imagination,
relevance, and exactitude. She indulges in a honing of the
techniques of the observer, but transforms this passive observation
into active performance in her video pieces.

(x5 2003, PEEFE, lfﬂzA?%ﬁﬁ
O, 3, single-channel video, image courtesy of the artist

(—E—1)

—ME—NHINET FERPIRIER, XEMATRIER T RS, HE,
EfFith, £ENEE,

One by One

One by One is understood from details, fragments, the details
confound by being suggestive of something or, equally, daily life.

(nix)

RARANANARTKPREZTHOSMYENRE, 0, Bk,
B, ER. Fh. RES, ARFHERNXENENTG, “ER
BREN “BRARKEHN, REZREHN “MHEREN”

Object

The black and white video shows the shadows of various objects
falling slowly into water, such as rocks, medicine, apples, milk,
newspapers, etc., and accompanied by a voice describing the
colours of these objects. "The apple is black" "The newspaper is
grey, the newspaper is black" "The coffee is black".

WE, << /\% M), 2009, PEERER, EFHZARER

Kan Xuan, Or 009, single-channel video, image courtesy of the artis:
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Li Ming

ZEF, 1986 EHETFHEMRE, MEFIIEFHIMN. T 2008 F
RIK RRR - FORGMERZBEAR” , 2017 F£R3K “HUGO
BOSS WM EARRAR” . EFRHIRELEP, BEAAUE
A—MESEBENTEAN. RBREN—MERNTREFR, AU
Bl Eail. R TFRBERMNSE T AMLENERER
ZlE, XMESHMHEIFIRATFE— B3 RS, SHRX
MEMFBREZARZIBEETHN T, TUEEBIE—A
MEEE ESMUA—EEDHE.

Li Ming (b. 1986, Hunan, China) currently lives and works in
Hangzhou, China. He wins Pierre Huber Creation Prize in 2008,
and Hugo Boss Asia Art Awards for Emerging Asian Artists in
2017. In Li Ming's video practice, you can always see a self-directed
working style. As an effective means of expression, image can easily
transform the motivation. He was used to putting the idea of his
work behind the image result by mind fermenting, which made
his creative process always have an “impromptu” state. Rather to
say this creation context is a game artist tried hard to build out; It
is better to understand that the first-person perspective is letting
things take their natural course.

(EmEIm 2)

EERREE
JAR RSl
REEER R

Teachers, teachers No.2

Was it a cat | saw
Was it a hat | saw
Was it a mat | saw

=89, (EIMEM2) , 2020, 2BEREK, EFAZAKMRLETEURM
Li Ming, Teachers, teachers No.2, 2020, single-channel video, image courtesy of the artist
and Antenna Space

ZFH, (EBWMEIM2) , 2020, FBERE, EFAIARIMALTEHEHR
Li Ming, Teachers, teachers No.2, 2020, single-channel video, image courtesy of the artist
and Antenna Space

=8, (EIMEM2) , 2020, PBERE, BFHZAKMKETERM
Li Ming, Teachers, teachers No.2, 2020, single-channel video, image courtesy of the artist
and Antenna Space
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Li Ran

29K, 1986 FRETFTHEMIL, WEFTET LB, MARIESR
wh. KR LE. XE. SFEESEEN. 015§, tABTH
FrhE 50 FALRIER. FaEAMMIL. FH £ MH7E.

REEFTREABIRENTRIR, % i8R A Sk,

%@%m?ﬁ?ﬁ EERMRAHFTEEEE, RNBELE. F5.
HEEECEE REXMBENEMERS P ALHNT, taE
mBEBRERMFL, MMERXKE, BARERZRFLE
HBRH. thEF 2014 FRHFREMBTFEAVNERFRE ‘&
EEZARRR”

Li Ran (b. 1986, Hubei, China) currently lives and works in Shanghai,
China. His work involves multiple media such as video, performance,
painting, installation and writing, etc. In recent years, he embarked
on a journey surveying the antagonist roles in theatre, stage art,
make-up design, the production of imported films and espionage
films since 1950s in China. The artist often writes images through
collections of photo documents, character scenes, and dubbed
monologues. Meanwhile, he also expands the more complex and
personalized time and space of this writing in painting, sound, and
installation. Li Ran has exhibited at the Center Pompidou, Paris; Huas
der Kulturen der Welt (HKW), Berlin; Centre d'Art Contemporain
Geneéve, Geneve and other venues. He won the "Best Artist Award"
at the 2014 Moscow International Youth Art Biennial.

(HREBHR)

AR (B XEVMR, BN RIREREIEPRIBETE—
TAY), XEFEE#SHNEERIRD, KB RRUHNER,
ERETINE-—RNVBKRNEN, XEBRNERHEMUN, KRS
. NRPREMAMN I HIhEHEE B TENER, X
XE-—RHREFELHR, XDAYEERAMIIEARDG RS SE
FTRES. MEXTANS LBERE—HFENNER. EEIIR,
UK — il B 1E S E R NRIR D FI B Z SNV L, TEARLERE
IROXERBEHI T MANES. ERMNIEE, SEMNUEN WE
WBERH T IREMPINREENEF,

B GH, RERNTVMRRUNES, ERBILEaRERE
HERHBZRTHNEERBEER,; ARXANRESIFHEHT
HINER, HES T - TP REEMHESLRE, NHEENE
BEARBHTR, EFEGNRERR, £67 50 FRE S0 FR
ELZaRENSHEEXE. ERANRNREENEERNR
[E—K, LBRTREERE, Ti— %‘P%%ﬁ%%é‘m%?ﬁ X2
B ‘S AR ERESHN—MIEE,

(GRESH®) , 2017, 2
single-channel video, irr

1%,

& '#EE?f??}Ué@

i Ran, Nigf

Night of Patmos

"On the basis of the novel Cold Night, | tried hard to analyze a
character named ‘Fengguang’. He appears less in the description
of the book, and most of them comes from the imagination and
conjecture of Wang Wenxuan and his family, which of that is
misplaced and alienated. Other characters in the novel also have
different understanding of him, who is always considered as a
negative signal for Wang's family. However, he also carries some
unusual values, life habits, and relaxed attitude that differentiate
him from the poor intellectual class. Those short and powerful
texts unfold his utterance, personality, and emotion. When facing
‘Shusheng’, the women he loves, a subtle romanticism emerged.

In this video, | used several pieces of alienated materials, including
the selections from biblical one-act play that improvised by stage
actors; the aside is embellished by romantic proses and lyrics,
portraying a mountaineering-gathering scenery of a heretics group,
and its atmosphere turns from humored to fanatical. The weaving
of images refers to different kinds of picture documents from 1950
to 1980. All above intertwined closely in the video, or occasionally
deviated from each other, forming an expression with overlapping
multi-thread. This is one of my understandings of how ‘Fengguang’
appears in the novel.”

--LiRan
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R, 1979 HAETHE LB, WEBFILETNERSLS. RIBH
IF—ERRBHFERRG—BBELL “BE” FAX=, T
LUtk A Z A RMEIRE B, K. ZIBAMBEERBAHA
KEBTH, HRBXMWETEBENOET REFINBEAEEZ
RV EMRE+EFURKEBNERT, FJUEE—FEH
RBMZARAEERZ . WEBXZENRR. LEERANRGIE
mE, WAk EEH S FREMEERI, RENENIBRYE 2
ARE” 5 Pt MRM B, PhEttti]eom o,
MR ZAFMEN “BXHMNE" , LMEBEEEXAAEIERR
KRN

Liang Yue (b. 1979, Shanghai, China) currently lives and works in
Toronto, Canada. In Liang Yue's works, either photos or videos, the
"daily" is always taken as a focus. She uses the easy-to-get materials
with her acute art talents, keeps seeking, exploring and capturing
the daily routines, and extending form concerning for the life in city
to gazing the eternal scenery in the nature. A clear clue of her art
practice could be witnessed in the massive works during the past
fifteen years that the exploration for the beauty of insignificance,
especially her videos, in which she keeps simplifying and
abandoning the techniques of shooting and editing, challenging
the art appreciation which the audience has been used to, as well
as the viewers' retina and eardrum, patience and rationality, and
further questioning the so-called significance and value of art as she
treats the meaningless as the ultimate significance of her creation.

€&ZJLY

BERT - MURERERE—EHREEI - HREMFSRER.
BRELER, KTLEHEMNRTAMEENES, 2RHR, &
BxB, AgHER, FRTIMENERE, D2/ ENER.

Daughter

A girl found an automatic lotus in a Buddha store. She brought it
back and burnt some paper money to her deceased father. The
whole video is without a word or sound - just the girl smoking in
the wind with the ash, recalling her childhood.

237, (Z)L), 2006, BEEREK, EFBAEZARNERAEE (LF, X,
HAN)
Liang Yu
ShanghART ¢

2006, single-channel video, image courtesy of the artist and
nghai, Beijing, Singapore)

R, (AR , 2006, PEERE, BFHAZARLEEHEER
(i, dbs, i) fRft
f

Liang Yue, 3 Guys, 2006, single-channel vide
ShanghART Ga anghai, Beijing, Singaj

(=MD
—NEEMBLEHMNRETHAE, tESEE TRNBEZTMNER
%, TENEAKX, T2REALE, =M RUEBEIFAH
S I s R SR AR I

3 Guys

Three guys playing with themselves in the constructive remains of
World Expo 2010, revealing the boredom and lonesomeness of
urban life.
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Liu Shiyuan (b. 1985, Beijing, China) currently lives and works in
Beijing and Copenhagen, Denmark. The scope of Liu Shiyuan's
art practice comprises such domains as photography, video, stage
performance and spatial installations. Through her art practice she
exposes a visual language that is unaffected by regional boundaries.
In her early works, Liu Shiyuan put an emphasis on an intentional
questioning of boundaries. She makes exaggerated use of symbolic,
unassuming objects to satirize the contradictions between the way
businesses are operated and our (i.e. human) beliefs. Recently, in
view of multicultural living backgrounds, her art has become more
geared towards the individual's comical misreading of the relations
between different historical civilizations and nature's status quo. It's
difficult to pigeonhole Liu Shiyuan's artworks as either photography
or video. Whether static or dynamic, every one of her works exceeds
the contexts and mediums used to produce it, and is able to come
into existence independently.

(REEX)

(RRX) DAODET, RRTFAASHME. HERES. 6
DEFFIEEEE, CARERFPATMEET —MEDL - EH
AR, UMY TH2KAL. AP, —WEESK
EREXAREENZBIER. MIENABBEMEER, EXHFEE.
BRNASHABEEMEIERFRELE G, XUWIEMEMILAMN
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T, REARK - AREHFN, BERAMERESEANEEHN
ERWESE, XMEFBHETIES, HEAEFEHRKNEWE
MRS N FRABENALLNE,

A Sudden Zone

In its four chapters speaks of the unspeakable in relation to
continuity, disruption, and the theme of the cybernetics. It brings
about a choreographed retro sensibility of the analogue, and
scrutinizes the contemporary global reality one is facing today.
In the film, two teenagers are having a phone call that is typically
juvenile, but the meaningfulness of the conversation re-shapes itself
as it goes: it is interrupted frequently and constantly by overhearing,
eavesdropping, the teenagers' own silence, by being repeated in
playbacks. When the minimal piano sounds in the background of
the film becomes an integral but noisy part of the lived reality, the
tele-conversation that could last indefinitely abruptly becomes
something else, uncanny and sublime, as one is reminded of the
situation of the digital and the Anthropocene one is caught in
today.

Rft
the

1e artist and White Space Beijing

X, O THRMIERE, AT ILRIHEE) , 2020, PIEES {1
T t

Liu Shiyuan, For the Photc

(AT HEHENEE, ATHGFINHRE)
ERRBEBEAZEFTONT - RRHE R - RfEE (Hans Christian
Andersen) BY {SEA4HI/NZZIZY (The Little Match Seller) o
1920 £, (SEALEMINLZIZ) WENERP X, HKRESEZHHN
B, EXKREGRE, XMIEERRN XU AHE~E
X2 EMMA AR A E N RIBEPERE RN EA—E
BEEEZENPEZAR, XFEE—NHBETARIERH
RXNIE, EUREUAMBKINNEEINESR, ZRAENNA,
REEMRZE, BEMRBIIENALNERXE,

For the Photos I Didnt Take, For the Stories
I Didn’t Read

The film is inspired by Danish author Hans Christian Andersen’s
book The Little Match Seller. In 1920, The Little Match Seller was
translated to Chinese and included in educational books throughout
the country. The story was used by the Chinese government during
the Cultural Revolution as a way of explaining how the communist
party was saving China from the problems of Western capitalism.
As a Chinese national who has lived in Denmark for many years, Liu
reintroduces the story to us in a new context, allowing the viewer to
observe our differences, consider alternative perspectives and most
importantly, understand our shared connection as humans.
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Liu Yujia

MR, 1981 FHEFHREM)II, WEFIETIER, ZRRN
IEHSEE @S EERRERICEHNES BMIBHEK . XIR
FEGEEREAZARDL (ER) S5EEFPREBEINE. #H
FRYBRHT ESYREREME. TREAFERE. 2019 F/-
INTHRER. EBRERIE. UCCAWEEARIE. EEMHERS
X - BFD - S REE. BAMNTHRERE. ZESHHHE
CFCCA. FEHRHZAESSE, WHNEREGIERMELIRZER
HERPOEERESHTEHTRR WHEGKIER “REGESD
ESEZAKNEFIE” (2018-2019) .

Liu Yujia (b. 1981, Sichuan, China) currently lives and works in
Beijing, China. Liu Yujia's recent practice engages with moving
image. Her video works and films explore the dialectical tension
between the documentary reality and fiction, examining the
complex and mysterious dimensions of subjective experience in
different social and political context. Recent solo exhibitions include
Tang Contemporary Art Center, Beijing and Shanghai Gallery of Art,
Shanghai. Her works were exhibited in PSA, Shanghai; Museum
of University of Pittsburgh; 2019 Guangzhou Airport Biennale,
Guangzhou; HOW Art Museum, Shanghai; UCCA DUNE Art Museum;
Julia Stoschek Collection, Dusseldorf; White Rabbit Museum,
Sydney, Australia; CFCCA, Manchester, UK; Kadist Foundation, USA,
etc. Her single-screen video works and films have been displayed in
Centre Pompidou, Paris and other museums and institutes around
the world. She has been nominated for 2018-2019 Porsche “Young
Chinese Artist of the Year” Award.
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7 GEWESY B, BIMBELERR - 2 (Chantal Akerman)
XK EL, U—MIRERHNAXMET — I Yt EE,
XA ERLT — N TFEHMSLRZENRE: BITRUERT
XS RN LEEFTNSHAT, BXHERTHEBAE X
Z49h; BER, TEARBEE FENIEY , MEINEECEE
BREEFFHBEEFES TN E. &H PN EFEFEMERELTRRN X
R RENEFTRSERNBREE, SGANXKESAEEE
MER, RECHERSAETE (AXKT) MEMEL. XHs
BURRER T XL ATMENEENTELN, RREREELN
EZ1

The Pale View of Hills

In The Pale View of Hills, we observe in extreme quietness the life
of a local woman, through the kind of long takes typical of Chantal
Akerman. This approach generates a middle ground between
fiction and documentation: we seem to be seeing all the details of
this particular woman'’s life, but in the meantime her mysterious
past is shadowed from us; in other words, the protagonist appears
to be “living evidence” and we are witnessing the remains of
her history and how it gradually dissolves. The spaces in the film
often constitute conflicting relationships: quiet living spaces are
contrasted with bustling display spaces, the monochromatic
Gobi Desert with polychromatic interiors, and ethnic decor with
delocalized public spaces (such as the billiards room and the dance
hall). These spatial conflicts compose the rhythm of this extremely
quiet video, and suggest a perturbated multiplicity of time here.

XURSEE,

Liu Yujia

, 2018, BEERE, ©

w Of #

23



24

=} ) 07
Ma Qiusha

S, 1982 FHEFHREILR, REFITEFILRE. HMHE
BEFEEHBEBHIRZARPO. BENEBERE. T8 Para/
Site. EEERMZARL. BERRAEGREARSEAEP L. &
ERBUAENE. 2T TRERE. EERFTTMEKERIE.
FREZEARIE. A4 International Studio & Curatorial Program.
BRRIRERZARESE LA EL, IUTERIEE “REERE
FEZARIKMNETE” (2018-2019) « “FIR/R - FI/RE” (2014)
K “AAC ZAHPE—FEFTFZAK" (2017, 2013)

Ma Qiusha (b. 1982, Beijing, China) currently lives and works in
Beijing. Ma Qiusha’s art have been shown at institutions including
Daimler Contemporary (Berlin); Los Angeles County Museum of Art
(Los Angeles); Para Site (Hong Kong); Centre Georges Pompidou
(Paris); Zentrum fur Kunst und Medientechnologie (Karlsruhe);
Tate Modern Museum (London); Groninger Museum (Groningen,
the Netherlands); Contemporary Arts Museum Houston (Houston,
US); National Art Museum of China (Beijing); International Studio
& Curatorial Program (New York); Internation Contemporary Art
Foundation (Bergen) and more. She was nominated for Prosche
“Young Chinese Artists” (2018-2019), “The 2014 Pierre Huber Prize”
and "Young Artist of the Year” by Award of Art China (AAC) in 2017
and 2013.
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TABLERBERBULRHET TR, REANENELEE, F
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Take a Walk

Ma Qiusha’s Take a Walk emerges in a more nihilistic fashion.
Women's legs are the main subjects of both works. Whether
walking or waiting, simple actions are cycled to create infinite
repetition. The artists’ true intentions are hidden beneath the
removal of narrative on the surface. The significance of the act itself
is opened up for the viewers to see, while each individual fill in the
“story” according to their own background and experience.
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Pu Yingwei
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Pu Yingwei, (b.1989, Shanxi, China) . He received his BFA from
Sichuan Fine art Institute in 2013, DNSEP (MFA with Félicitation du
jury) from Ecole Nationale Supérieure des Beaux-Arts de Lyon in
2018, currently lives and works in Beijing, China. Pu Yingwei's work
has been defined as an exercise in conceptual art with a strong
utopian zeal. He is the artist who interprets the multiple media
and identity narratives that he practices in the public sphere as a
comprehensive mobilization. Taking personal history as an absolute
starting point, with the exhibition, writing, design, lecturing,
teaching, and other forms of work, he attempts to produce a kind
of "meta-politics" that transcends grand topics such as race, nation,
and ethics. Such politics are as complex and full of paradoxes as the
reality we experience.

(iBiZ® &R —EBIIE)

(RIZ# B —REIIE) R TIEE60-70 FANEARNEE, M
XEEGXNEEEER T SHEBHANRAZERAERRE N TR
FROREHH, MRSEEFRENTHRITLSICRERE, @
BHRE, AFAHT—THREALBRANZEERKXTEN RS
KMT? XMMBHERNAE, MXLEEERENHNATER, HF
BALABRATEEEFEETPENEGESE. FRERS RS
KB CEHD) . (BEFRNEG) UKR—BXFIHCLLLERBRNBER
PEEFENNRE, ZARBILEREREDRE, BATERXLE
FENHNBSHEHSENES, HEMEREEEENEEREERF
BfE, BARURRSZHIBRIHER. IMBENEERZAK
FHEXTEHSBANFRPEFEMLE.

Memory Video -- Ballad of Contour

Memory Video -- Ballad of Contour films the collective housings in
France from 1960s to 1970s. However, these collective housings have
been a grey field full of fluctuation after the glory of Utopian era,
and most terrorist attacks took place here over the past few years.
It is paradoxical that an event in which everyone was fully involved
eventually failed inevitably. Such blue and complex reality together
with these collective visual experiences remind of the sad past that
also took place in China. The background music is the song by survivors
from films Shoah, Obrazy Starého Sveta and one about massacre in
Columbia. The artists covered these songs. Although they did not
understand the content of the songs and their respective languages,
just as they had not lived in French collectivist building, they could
understand such emotions with empathy. Such empathy is what artists
wanted to touch in other works about identity and politics.

AR, (BEIEIZ—RS),
2018, FBERE, EFHZ
THE
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artist and Madeln Gallery
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BEHHITHR. XEHTHEERKMA “REZE” | SPRBR.
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Dusk Memories -- Returning

Dusk Memories -- Returning depicts a process of acquiring,
recognizing and constructing memories. After experiencing the
anxiety of reality, the trek of travel, and all the journey of searching,
remembering and forgetting, the artist begins to doubt the firmness
and clarity of the existing memories. The materials of the work are
taken from the city of Marseille in the south of France. The artist
also lives and shoots in that famous Unité d'Habitation in Marseille
developed by the modernist architect Le Corbusier. This city is also
known as the "capital of the end" by the artist: immigrants, collective
architecture, and the exotic land of North Africa on the other side of
the Mediterranean all reversely outline the identity of the art itself.
At the beginning of the video, the artist borrows the introduction
part from the diary of Japanese writer Michihiko Hachiya after
the atomic bomb in Hiroshima to make a weather description.
The turbulence hidden in the daily life becomes metaphor there.
In a sense, "returning" means not only the reconstruction of the
concept "homeland", but also the permanent absence of the former
birthplace, a kind of "modern exile".
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Song Ta (b. 1988, Guangdong, China) currently lives and works
in Guangzhou and Shenzhen, China. Song Ta is an artist, fashion
designer and curator. His works have been exhibited in Julia
Stoschek Collection Foundation, Dusseldorf; Ullens Center for
Contemporary Art; Times Art Museum, Guangdong; Kunsthalle
Bern, Switzerland; Marres Contemporary Art Center, Maastricht,
Netherlands; CASS Sculpture Foundation, UK; Gwangju Asian
Cultural Center, South Korea; Paul Klee Art Museum, Switzerland;
Times Art Center, Berlin Nassau Art Association, Wiesbaden,
Germany; Kunsthaus Bregenz, Austria; Municipal Art Museum of
Porto, Portugal; UAE The Art Foundation; Kunsthall Lund, Sweden,
and other institutions.
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Uglier and Uglier

"The number beneath the girl represented her appearance ranking
in this campus. | was in a campus randomly recording passing girls
by my DV, then they are sorted in according to how beautiful they
are. Within this seven and more hours long (The museum opening
hours) video you will see them showing up accordingly from to the
prettiest to the ugliest. So if you want to see the campus queen, you
have to go to the museum as early as possible. Otherwise, when the
dusk comes, it will become a living hell in this place."

--Song Ta

%ﬁéxﬁ 2013, EFBEZARFKMARAMRM

3, single-channel video, image courtesy of the artist and Beijing Commune
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Tao Hui
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Tao Hui (b. 1987, Chongging, China) currently lives and works in
Beijing, China. Tao graduated from Sichuan Fine Arts Institute with
a BFA in Qil Painting in 2010. He traversed into the art of video and
installation, drawing from personal memories, visual experiences
and popular culture to weave an experimental visual narration,
the focus of which is often our collective experience. Running
throughout his work is a sense of misplacement vis-a-vis social
identity, gender status, ethnicity and cultural crisis, prompting the
audience to face their own cultural histories and living conditions.
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Tao Hui

Mongolism

Finished in his art school years, Mongolism is a Tao Hui's production
deriving from the classic TV costume drama My Fair Princess (Huan
Zhu Ge Ge) from 1990s. By incorporating phenomena, experience
and imagination, Tao Hui presented a "sequel" to the TV show
with an ending that he would like to see. This could be referred
to the first stage of his practice. Mongolism addresses the mental
condition of young people in the process of modernization across
geographical ideologies, with improvised videography to control
the actors and the framework of the TV series to control the plot.
Traditional art and folk culture are the major influences on the
production. An isolated political picture is construct by its illogical
relationships between characters. The work could be conceived as a
soap opera about the self-spiritual recognition.
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Wang Tuo (b. 1984, Jilin, China) currently lives and works in
Beijing, China. Wang Tuo employs various mediums and a process
that combined interview, reality show and the theatre of absurd
to construct a maze of melodrama. Through his performative
manipulation on individuals' lived experiences and intervention in
intellectual legacies such as literature, film, theatre and art history,
Wang's practice attempts to examine the unreliable relationship
between the contemporary human status, myth and cultural
archive. In the self-referential environments that he constructs,
dramatic, often humorous as well as absurd aspects of the concept
of society are exposed. Wang's practice also seeks to develop a
discourse on how present ideology is derived from its historical
context continues to adapt to changing condition.

(FeinE)
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Roleplay

By generating performance within an improvisational scenario,
Roleplay discusses how artificial concepts, such as “middle class”
and "perfect marriage”, are created and defined by collective
unconsciousness. It also explores the unreliable relationship between
reality and the presumed truth of ideologies and cultural archives.
The film is weaved together by narratives from multiple spaces: Two
actors who are perfect strangers are put into a rented fancy living
room and requested to improvise a “perfect” middle-class couple by
participating in a real couple’s therapy session. In the other situation,
the two actors are in their current real-life apartment and status, re-
enacting the classic American noir film The Postman Always Rings
Twice (1981) in first person. In addition to the presentations and
implications of the performances in two situations, the similarities in
structure and the differences in content between the two narratives
question the authenticity and reality of artificial concepts.

(e =)

() EUMT I EEREEMFARENTF, LEAQESE
FAARZEMAITHLINNEEFR, Atz B8 FEHHK B =R
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M6, 4545 Lou Reed B9 (Perfect Day) NI3|H T B4 EKIL]
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Captive Tuning
Captive Tuning portrays a seemingly peaceful and mundane
afternoon in an American family. The female protagonist is
imprisoned by the male protagonist in their country house. The
emotional relationship between them is full of tension but remains
ambiguous and indeterminate. The two characters do not engage
in any verbal interaction, but their nonverbal conversations persist.
As they sit down for their afternoon tea, the artist uses the sound
of piano tuning to continue their silent interaction. Besides the
verbal narrative that the artist usually uses, the practice of music
composition is a crucial means of creative exploration for the artist. As
a medium of storytelling, sound always figures into his performative
composing and singing. In this work, the sound of piano tuning in
the first half of the video implies the psychological activities of the
characters. Towards the end, Perfect Day by Lou Reed creates the
illusion of ambiguous emotions. The female protagonist then sings
along, suddenly stopping at the final chorus. The reality of the dream
is thus revealed.
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Xu Zhen
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Xu Zhen (b. 1977, Shanghai, China) currently lives and works in
Shanghai, China. Xu Zhen has been considered as an iconic figure in
Chinese contemporary art. In 2004, Xu won the prize for ‘Best Artist’
at the Chinese Contemporary Art Award. His practice covers various
media such as installations, video, painting and performance, etc.
Aside from being an artist, Xu Zhen is also a curator. He co-curated
together with other artists' major exhibitions in Shanghai and was
one of the initiators of Art-Ba-Ba (www.art-ba-ba.com), a leading
online forum for discussion and critique of contemporary art in
Shanghai, in 2006. In 2009, Xu Zhen established 'Madeln Company’,
a contemporary art creation corporate, focused on the production
of creativity, and devoted to the research of contemporary culture’s
infinite possibilities. In 2013, Madeln Company launched XU
ZHEN® which is committed to art creation and cutting-edge culture
development. In 2014, Madeln Company established Madeln
Gallery and in November 2016 launched the first “Xu Zhen Store” in
Shanghai.
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remote—control \e'B\by Xu Zherrt
Chinese borders and Pengtrates

006, single-channel video, image courtesy of the artist and Madeln Gallery
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Shouting

A moving crowd faces away from the camera, until, startled by
screams behind them, they spin around (a reaction that elicits
launches from whomever is behind the camera).

€18 X)

(18 X) ERTHEESEANFEEHN . B, EMNE
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18 Days

Xu Zhen purchased some remote-controlled toy weapons and
brought them to the border of China and neighboring countries.
Then he used these weapons to enter the Border States. This
documentary video truly records all events of these 18 days.

(o) » 1998 (2006) , PBERE, EFFAZARMRINEEEM
2006), single-channel video, image courtesy of the artist and Madeln Gallery
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Yang Fudong (b. 1971, Beijing, China), currently lives and works
in Shanghai. He graduated from the Department of Qil Painting,
China Academy of Art in Hangzhou. He is among the most
influential Chinese artists today. Yang has started to create video
works since late 1990s. His works form a unique cultural visual
interpretation through multiple cultural perspectives interlaced
with experiences of space and time with photograph, painting, film
and installation. They are all characterized by multi-perspectives,
exploring the structures and forms of identities in myths, personal
memories and life experiences. Yang Fudong has participated in
prestigious international art venues including Su Zhou Museum
(2019); Solomon R. Guggenheim Museum (2017); Foundation Louis
Vuitton, Paris, France (2016), etc.
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City Light

Night changes into day and back again, every person seems to
have two selves, traversing through an embedded time, who might
have gotten lost in a dream. The only lucid sight is the constantly
flickering sparkle on the construction sites projecting onto the
nocturnal urban sky...
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Yang Zhenzhong
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Yang Zhenzhong (b. 1968, Zhejiang, China) currently lives and works
in Shanghai. As a practicing artist, Yang works primarily in the field
of conceptual art with media that span from video, photography
and installation to painting and sculpture. For decades, he is an
active member of the international contemporary art scene and
has showcased twice in the Venice Biennale (2003 and 2007). As
a curator, he has collaborated with artists in Shanghai since the
late 1990s and planned and initiated exhibitions including “Art for
Sale”, "Dial 62761232: Express Art Exhibition”, “Hipic” and dozens
of other important contemporary art shows and projects. Yang's
creations have always been centering on the issue of life and death
and highlighting the multitude of contradictions and disorders in
the society with a cynical attitude on one hand. On the other hand,
he translates and recycles the people, objects and landscapes in
everyday urban life and political space.

§-F SN EY)

2003 &, HIRPETUF LBERNAEIIFI O, BEE 1500
UTATEEFHEL2KOFN. BIRPEERGNRTTSE
PTTARBEHABHREG, XIUEXEBK 12 2HOFRELER
BRI RKEEHEHRNT M. HHNERETMAARTITICH
£rh, ARRLVAENRILRNSS5ES, BB IIEFEDN
fE@mZ—o

iR, (EXREWE) , 2003, LHERE, BEFEIARMEBABE
(bBil, dbm, o) R

Yang Zhenzhong, Spring Story, 2003, single-channel video, image courtesy of the artist and
ShanghART Gallery (Shanghai, Beijing, Singapore)

Spring Story

In 2003, Yang Zhenzhong went to the Siemens factory just outside
of Shanghai where some 1,500 workers were busy assembling
mobile phones for the entire planet. Yang asked each of the workers
successively to say one word from a speech as well as the workers'
jobs there in the first place, until all 1,500 isolated words had been
recited. Then the artist painstakingly spliced their contributions and
recomposed together the entire speech, a long process which made
the video look like a merchandise produced in assembling lines. The
work emancipates faithfully the productive forces of criticism and
stands as one of few works which invites audience participation and
unfolds the entire processing of creation.

2003, single-channel video, image courtesy of the artist
Beijing, Singapore)
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Yi Lian
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Yi Lian (b. 1987, Jiangxi, China) He graduated from the New
Media Art Department of China Academy of Art in 2009 with B.A,
obtained M.A from the School of Intermedia Art of China Academy
of Artin 2012, currently lives and works in Hangzhou, China. Yi Lian
is specialized in multimedia works including video, installation and
photography and so on. He is good at reducing the depth of the
space by controlling lights in the darkness, by which his works create
a both realistic and abstract image. The figures in the image-human
beings, plants or animals, are mostly removed or given certain
attribute: social/desirable/natural. As a result, they are all involved
in a causal movement in the time and space created by the artist.
Yi Lian is good at expressing his perception towards relationships
through the atmospheres he created, which is bright or dim, cool or
warm.

(HmELERSD)

X ERERA LEERE SRS RERERERBIEEL LW
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BIMBIERIFRIE, BB T B S-AIR FIEIRE Umi SRR
XMES , EESNEPINIEE BN ITRER,

Myth Practice

This work looks like the scene of Sisyphus pushing stones up the
mountain in ancient Greek mythology in form, but the stones are
replaced by snowballs rolling bigger and bigger, and the promoters
have no magic power in mythology, and they are exhausted and
give up just halfway up the mountain. This work was created by Yi
Lian during his residency in Hokkaido. He invited Umi, the manager
of S-AIR, the resident agency, to complete the task, and she
discussed her work experience in the voice over.

ZiE, (HEH) , 2019, REERE, BFRZAREMHR

Yi Lian, Myth Practice, 2019, single-channel video, image courtesy of the artist

P&, (EREPL) , 2020
BEERG, BFREZAREMR
Yi Lian, Superfluous Light, 2020,
single-channel video,

mage courtesy of the artist

(&25:00, 3]
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P& (ZREE) B—BBRANE, XATERDIEEMMERER
T=FZKERF, BURRSHBRENER 7ERRER, B8
T MERHOUMBIERR, NRBFEBLAMTEENRR—F,

Superfluous Light

There is a 150-year-old lighthouse on a small island in the East China
Sea. Half of the time, when it rotates, the light is cast ineffectively
into the mountains behind it, instead of into the sea as the pilot
light. What's the light that's been disappearing in the forest all
night? Light, it is also the abyss. When | see it in the moment of
light, it catches me and becomes the experience that distinguishes
me from others.

Yi Lian's Superfluous Light takes more than 3,000 picture sequences
in a whole night with different shutter speeds and frequencies,
connecting the moment when the mountain is illuminated into a
continuous stream of time, shooting a dark night in the mountain
forest, just like tens of thousands of dark nights in the past hundred
years.
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Zhang Liaoyuan
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Zhang Liaoyuan (b. 1980, Shandong, China) currently lives and
works in Hangzhou, China. The ways to seeing and the visible form
are the two main issues that he pays attention to, and he develops
his creations around the relevant media. In recent years, Zhang
Liaoyuan has paid more attention to the input effect of form on the
world of ideas, as well as our various states in the real and spiritual
world triggered by form, showing its close relationship with our
conceptual activities.

(EFERFfEER)
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» 2016-2021, WBERE, EFHZARIEMH

imbers, 2016-2021, two-channel video, image courtesy of the artist

1B5) , 2016-2021, WBEERE,

s, 2016-2021, two-channel video, image courtesy o

Zhang Liaoyuan, O

Odd and Even Numbers

“In the summer of 2015, | played Chinese checkers with my family.
The rule of the game and the game per se inspired me to start a
series of experiments to process images in the following way: the
two screens you are looking are separated from one video according
to the color value (RGB) - one screen displays odd value colors while
another displays the even value colors. For example, if the color
value of a pixel is: 35, 49, 220, of which 35, 49 will be shown on one
screen, 220 will be displayed on another screen. Only when the two
screens are superimposed together, it will present a ‘normal’ high-
definition video. The video was taken in autumn in Dwelling and
Bamboo Path and Meiling Road in Hangzhou.”

-- Zhang Liaoyuan
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Zhou Tao (b. 1976, Hunan, China) currently lives and works in
Guangzhou, China. Zhou Tao finds visual and narrative materials
for his arresting film works in the places and communities he
encounters, and the narration of the film is often developed
from the accumulation of the encountered moments. There is
no single entry to the practice of Zhou Tao, through often subtle
and humorous interactions with people, things, actions, locations
and situations, Zhou's videos invite us to experience the multiple
trajectories of reality—what he once called the “folding scenario”
or the “zone with folds”. Although all of his footage captures actual
scenes, the poetics of Zhou's visual narratives dissolve the division
between fact and fiction. For him, the use of moving image is not
a deliberate choice of artistic language or medium, instead, the
operation of the camera is a way of being that blends itself with
everyday life.

(FEX (r#) »
‘REBRAEERNEF, EBHEE—X, BARENLFME
AR#RERBE, FAARETESGR? 7
One Day (Guangzhou)
“Based on my daily activity at home, | lived for one day in a

supermarket, trying to experience the common life in spaces whose
concepts vary in different contexts.”

--Zhou Tao

), 2007, EEERE, EFBEIARMLEMBZARZERHE

zhouy), 2007, single-channel video, image courtesy of the artist and Vitamin Creative Space
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g, (EBERN) , 2009, REBEREG, ERRAZARM4 2 A= 8iEM
Zhou Tao, Mutual Exercise, 2009, single-channel video, image courtesy of the artist and Vitamin
Creative Space

(EBNER>D)
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— AR
Mutual Exercise

Mutual exercise is some practices and experiences in a mutual way
between my friend and me in the public space. We provide each
other with our bodies to move forward mutually and to rehearse
different kinds of common actions, according to the unostentatious
and interesting scenes and objects. When we are still, it seems that
we were just the same as all those ordinary people around.

--Zhou Tao
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Zhu Changquan
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Zhu Changquan (b. 1989, Shandong, China) currently lives and
works in Hangzhou and Shanghai, China. Zhu Changquan engages
in artistic activities through analyzing everyday life. He attempts to
reveal the rule of daily life based on a variety of potential factors
which influence human’s daily behavior. He believes that the
effectiveness of the image roots in its potential power rather than
its general meanings. The potential power enables the viewers
to release their accumulated experience and get involved in the
giant social machinery more consciously. From Zhu Changquan'’s
perspective, the development of things never follows a single-
linear narrative, thus "all-factor narrative" marks the central notion
of his video works. Zhu Changquan builds a new narrative relation
between intangible image and tangible daily objects by means
of different languages, such as drama, animation, installation,
painting, and etc.

(BImEIm)
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Kie, (EMEM) , 2020, LBEREK, EFHIAKM
Vanguard @EBHR{H

Zhu Changquan, Teachers, teachers, 2020, single-channel video, image
courtesy of the artist and Vanguard Gallery
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Independent curator, art critic, based in Beijing

Dai Zhuoqun was the founder of Contemporary Art Magazine in
2007, served as editor and art director in 2009, Dai launched and
jointly organized the Warm Winter Plan--Beijing safequard art
rights, which became one of the most significant art events in recent
years. He cooperates with a number of art institutions, colleges
and museums of fine arts, planning exhibitions and giving lectures.
Meanwhile, he frequently writes for domestic and international
professional journals and publications. The exhibitions he curated
includes: The Awakening of Things, Superfluous Things series
projects, Civilization series projects, Brushwork and True Feeling,
Approach Spirits, and Free Prism Video Wave,etc.

OCAT LiSiE
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MZARNM, UFLEHHEXAAE, HERRKENEELRE
HITIER. OCAT LiBIEBERE. FAMR. BRZR. Af#E.
HAR. WEEIE , BAOMAEERBENT SRR, ER. B,
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fE7 OCAT IEB B RRYIK I 318, OCAT EiBIETF 201249
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Follow Us on WeChat Follow Us on Weibo

OCAT Shanghai

As an art institution supported by the state-owned enterprise OCT
Group and established in 2005, OCAT officially became a registered,
independent non-profit organization in April 2012, laying the
foundation for a nationwide contemporary art museum group.
Headquartered in Shenzhen, the museum group comprises OCAT
Shenzhen, OCT Art & Design Gallery (Shenzhen), OCAT Shanghai,
OCAT Xi'an, and OCAT Institute (Beijing), as well as satellite exhibition
sites for project-based collaborations.

OCAT Shanghai is the first professional art institution focused on media
art and architectural design in China. Located in the Suhe Creek area
of Jing'an district, OCAT Shanghai aims to serve as a forward-looking,
influential, socially-aware and interactive art institution through
exhibitions, research, communication, public education, publications,
and collections. Artist Zhang Peili is the current executive director of
OCAT Shanghai.

OCAT Shanghai is the first branch of OCAT Museums to open outside
Shenzhen. Inaugurated on September 29, 2012, it has since organized
a series of influential academic exhibitions. The museum officially
moved to its new location in October 2019 (-1F Sunken Garden,
Qufu Road, Jing'an District), and has been open to the public with its
inaugural exhibition in the same month.
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The Circular Impact: Video Art 21

Curator: Dai Zhuoqun

Artists: Chen Xiaoyun, Chen Xiaoyun, Jiang Zhi, Kan Xuan, Li Ming, Li
Ran, Liang Yue, Liu Shiyuan, Liu Yujia, Ma Qiusha, Pu Yingwei, Song Ta,
Tao Hui, Wang Tuo, Xu Zhen, Yang Fudong, Yang Zhenzhong, Yi Lian,
Zhang Liaoyuan, Zhou Tao, Zhu Changquan

Exhibition Scenographer: Yan Zhou

Exhibition Period: April 28,2021 - July 11, 2021

Venue: -1 Sunken Garden, Lane 9, Qufu Road, Jing'an District, Shanghai

OCAT Shanghai Team

Director: Yuan Jingping

Executive Director: Zhang Peili

Assistant Director: Tao Hanchen

Exhibition Dpt.: Wang Shuman, Qian Anli, Chen Zihan, Wang Jiayi (intern)
Media & Education Dpt.: Wu Yagiong, Shi Yaxian, Qian Youjia (intern)
Administrative Operation Dpt.: Sun Yuan, Guo Peng (intern)

Contact us Admission Hour

Email: ocatshanghai@ocat.org.cn 10:00 - 18:00 from
WecChat: ocatshanghai Tuesday to Sunday
Weibo: @ocatshanghai (Closed on Mondays)
Tel:021-66085180/66085119 Last Entry: 17:30
Address: -1F Sunken Garden, Lane 9, Qufu Road,

Shanghai (MTR Line 8 & 12 Qufu Road Station)







