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REH
LIANG Shaoji
b.1945

ZRE 1945 FHETFT 18,1986 E8IFHEFEEARZRITM A Z( Maryn Varbanov )5t EEEE
1980 FHARFBHTHRR/ZAIK . =+REXR, REEBOTZASEYF  KESHE  FEIE.
TANIGRRRHTRER  FEUBNERHENEN LS BAEL A . LARE  EmAz i B
REV” HEIE, AERFTHER. ERIANFE, HRNESLBTHNE,

SERD: WERNESD: REFENMRZR, BENEBZAREME (F84281) , Smat ZAREWIE (=
&) , EE (2019-2020) ; RHEE: K, AREKIE, kR (2018) ; EEEEBIHLZANERE,
ST - BEEBEYIE, EREER, B (2017) ; R2EE: 2L, PEEARFRERNIE, AM
(2016) ; ZAEARE? REFENERZAN, W/RERMEEE, 205, F8/R (2016) ; 2HRE:
G, BERMNER, BE (2014) ; ZRZZ, @XEEANE, 0, BE (2012) ; EIEEREX
WERE, FEmithikx, |/REW (2002) ; F=/ELENFRE, HEERE, & (2000) ; £81
BESXNFRE, B8, AE (2000) ; H/REFEER/RNFRE, HiBH/AR, £tEHH (1999) ; #
O+/\[EEEIWNER, B, ®AK (1999) ; FEMAZARE, FEZEARIE, 4= (1989) &,

Liang Shaoji studied soft sculpture from Maryn Varbanov at China Academy of Art who was one
of the world's leading tapestries. For more than thirty years, Liang has been indulged in the
interdisciplinary creation in terms of art and biology, installation and sculpture, new media and
textile. His Nature Series sees the life process of silkworms as creation medium, the interaction in
natural world as his artistic language, time and life as the essential idea. His works are fulfilled with

a sense of meditation, philosophy and poetry while illustrating the inherent beauty of silk.

Selected exhibitions: The Allure of Matter: Material Art from China, Los Angeles County Museum of
Art (Los Angeles], Smart Museum of Art (Chicago), U.S.A. (2019-2020); Liang Shaoji: As If, M Woods
Museum, Beijing (2018]; The Curitiba International Biennale, Oscar Niemeyer Museum, Curitiba,
Brazil (2017); Liang Shaoji: Cloud Above Cloud, Museum of China Academy of Art, Hangzhou (2016);
What About the Art? Contemporary Art from China, Al Riwaq, Doha (2016); Liang Shaoji: Back to
Origin, ShanghART Gallery, Shanghai (2015); Art of Change, Hayward Gallery, London (2012); The 3rd
Shanghai Biennale, Shanghai Art Museum, Shanghai (2000); The 5th Biennale d'Art Contemporain
de Lyon, Lyon (2000); The 48th International Art Exhibition Venice Biennale, Venice (1999); The é6th
International Istanbul Biennial, Istanbul (1999]): China/Avant-Garde Art Exhibition, National Art

Museum of China, Beijing (1989) etc.



REE
LIANG Shaoji
b.1945

#——F 7 Silk Mirror - The Sound of Universe
2020
BF, £ Mirror, silk
60(H)*60(W)cm (x 2 pieces)
LSJ_8516



REH
LIANG Shaoji

#5——5F7 Silk Mirror - The Sound of Universe ( details )



EMRERE, ZEEBMEMAHAKERENXE, HEZERBEERR . S
Bt =2, REREARE, YERMNNEE. HNEERZEOXR, URKER
MM ZEE .. HEIFNARTEBEARY, " "AETEINRZELR, &
DRSS T RAERFRNSHEUNZATN, FEANBEIRERILEHNEX , XEX
FEFNRESX: BES5EZE. RitSmazE. RREEEZE - FEAWTAIRR
wEHL, " (E8)

“Truly believing in the spiritual and material power of an intimate merging and
exchange between the work of nature and the human imagination-in Liang's case, an
imagination profoundly rooted in Chinese culture and view of the cosmos-and turning
this into contemporary forms of creation, he has endowed such a world with harmony,
often considered as registered in the realm of the eternal, and rendered it freshly alive
and firmly contemporary. His work is an enlightening remind of something crucially
significant in our lives, our relation with nature, something that has been too often
overlooked and excluded in the dominant system’s cult of a one-dimensional modernity.”
“Unlike conventional scientific experiments, Liang’s work, through various artistic
processes driven by imagination and poetry, has been turned into the embodiment of the
ontological significance of life. It is about true meaning of living in the world: constant
negotiations and struggles between life and death, endurance and fate, pleasure and

pain...” (Hou Hanru])






X
ZHAO Yang
b.1970

NEE 9% " HIURRIASBRNXRLLELECE, BERMNREEEAERDN “BKIR
M, KFEEEHM LSBREERNON . BEXENAR, RITXRNFAEENES, 2EF—Z
TEDHNE . BERERAENEENTR, SEAXNBANKFN, EEFE—MRENEEER
MESNFE, UBREBFMRENBRZINESE,

BCE, 1970 FHEFZHEAFE, 1995 FLEWFHEERZL, HEZHILIEFaM. FER
WEE: BFE . B, BEPYLE (2021); BGESHUR DR : 4, REXRIE, L& (2020);
BF  BOENY, BEWILR (2019); #ZARL : FELIHAZAK 2000-2018, RIS CE
AIE, Rl (2019); F : FIEIEE, chi K11 EXK1E, £ (2018); % : 52/, §ILZAX
AZXEERIE, &I (2016); BENE, BEH LE (2016),CHINA 8, FEEHE/RXHFEFHE
ZRE, HIBHETEYIE, HFHE, [EF (2015), —FEE 1980 FAZTSHZR, ZRK.
K, BEHZARAL, BF, ZE (2015) F, Bffa SRERE FHZARHBL. chi K11 %
ARIE . LAEHEZ R B0NEEF I E S B KR

In the early "Hunting” period, Zhao Yang compared painting with the primitive relationship
between man and nature. Lately, he yearns for more “destructiveness”, something more
anxious and chaotic on the canvas. The courage of a warrior in battle is demonstrated
through his inherent fearlessness with indistinguishable strength, agility and energy. When
faced with a powerful adversary, he even needs an uncontrolled rage to forget his own

existence in exchange for energy beyond the boundaries of his body.

Zhao Yang was born in 1970 in Siping, Jilin Province, China. He graduated from the China
Academy of Art in 1995 and currently lives and works in Hangzhou. Major exhibitions
include: Zhao Yang: Godlike Rage, ShanghART Shanghail2021); Zhao Yang & Jin Shan: Fall
into a Trance, How Art Museum, Shanghai (2020); Zhao Yang: Roma Is a Lake, ShanghART
Beijing (2019); New Art History: 2000-2018 Chinese Contemporary Art, MOCA Yinchuan,
Yinchuan (2019); Zhao Yang: ALAYA, chi K11 Art Museum, Shanghai (2018); Zhao Yang:
In Between, Kuandu Museum of Fine Arts, TNUA, Taipei (2016); Zao by ZHAO Yang,
ShanghART Shanghai (2016); China 8, Contemporary Art from China at the Rhine and Ruhr,
Lehmbruck Museum, Duisburg, Germany (2015); Une histoire: art, architecture, design
des années 1980 a nos jours, Collections contemporaines, Centre Pompidou, Paris, France
[2015] etc. Work by the artist is held in major international museum collections, including
Centre Pompidou, chi K11 Art Museum and TANK Shanghai.



2923

ZHAO Yang

g4 No.4 Still Life No.4
2021
REMZ & A% Oil & Acrylic on Canvas
155(H)*130(W)cm
ZY_6746



R A
YU Youhan
b.1943

REEENTEANREZEREHEEARE ZAREREZENEZARZ —, RS T RENWER
SHABSZANFRELN . EfFmBENINHNXUBRERTRAAE, FEMMERT —HF
2Z2AR, REABPNFERRIMEXNAZGFESLHNEERZIN, BRMES T SRR
MERMMSEXNE, EWEX MM BEFR, MBS —M AN DHEDRRMRES, M
ERIFBHERTXNELNENMFTHE . MEEKRF2I, MEA—MESMER T EUX
MR EROEFZ T AL, MEEBNEZFRBERY, REERESTRENFEES, tiEEFH
BENEGBEERIT, BARNRNERE, XAERZEL—TRINNES, mMEsHEILAFE
HHIFEAEAMEN

REKE, 1943 FEHEEHE, 1973 FLEWFIERPRT ZEREL , WSEFHTIEE LS,
EEREEXSINE 22 |ERRENEFR, BFT (1994 ) FIZE 45 |ER/EATRER, EAF(1993),
URBEEIXMXECZEAR=FR, B, BAF (1993 ) o tAIIERIEE A ERE 2R MH o
VTR RIS EIE : 18 - W REE—OFAHREmG, BEWIER, IR (2020) ; AR - #5R,

BERIE, EF(2018); BEBZ BN - LAEEHZAREIETE, BERBHERIE, 8K, HA(2018);
1989 F Z/ERIZAEHE: MRIGES , SIREIFEYIE, HE, EF (2017 ); REE: AR - R,
BIEPLE (2017) ; REBERE, PSA FESCEAKERERSY, LESAZAREYIE, L&
(2016 ); R&H 1973-1988 1E4R /R, ZZEARIE, L/8(2016); REH: —HE, TE/6], 465(2013);
REBHILE, FEHHEE, LE(2011); £ EE, IFERZAREYE, BEEEX, {ZF (2009 );
1% FRZ: B#1[FH 80, 90 FRFHLENMEIPZR, EZTIRIEYIE, = (2008 ) ; FRLUMNE -
REBPIRE, BENHZE, LF(2004); B4 - HFH, BEDAZAREYIE, B2, ZEH(2004);
REW, W] EA], BENEXNE, L5 (1999 ), FHETIAZAE, AEZEARE, IER (1989) %,



YU Youhan is one of the main artists associated with “Political Pop” aesthetics which emerged in
the avant-garde movement in the 1990s, this unique style fused Chinese iconography with Western
artistic expression. His work has had a major impact on the cultural scene as well as influenced
and inspired a generation of younger artists. YU Youhan's earlier work is directly influenced by
his experiences during the Cultural Revolution, with prominent imagery of political propaganda
and socialist realism. Before constructing this pictorial universe, he practiced an informal and
materialist abstraction. His work unravels and reconstructs the meandering histories of diverse
environments. As reflected in his pictures, YU Youhan employs an aesthetic methodology that
blends and exceeds seemingly contradictory visual traditions. He earned fame with his highly
acclaimed Mao portrait series. He has decorated the iconic images with flowers that blend into the
foreground and background. It is not only a decorative gesture, but also an attempt to humanize the

late leader.

YU Youhan was born in Shanghai in 1943. He graduated from the Central Academy of Art and
Design, Beijing in 1973. Now he resides and works in Shanghai. Yu represented China at the 22nd
Sdo Paulo Biennale, Brazil [1994), the 45th Venice Biennale, Italy (1993) and the st Asia Pacific
Triennial of Contemporary Art, Brisbane, Australia (1991). His works have been presented in
numerous prestigious venues worldwide, including Cycle - Freedom: Yu Youhan's Abstract Works
in the 2010s, ShanghART Beijing, Beijing (2020]; The Representational and The Abstract, The Long
Museum, Chongqingl2018); Shanghai Beat - The Dynamism of Contemporary Art Scene in Shanghai,
Contemporary Art Museum, Kumamoto, Japan (2018); Art and China after 1989: Theater of the
World, Solomon R. Guggenheim Museum, New York, U.S.A. (2017); Yu Youhan: The Representational
and The Abstract, ShanghART Shanghai [2017); Yu Youhan Retrospective, PSA China Contemporary
Art Collection Series, Power Station of Art, Shanghai (2016); YU YOUHAN 1973-1988, Long Museum
[West Bund), Shanghai (2016); YU Youhan: Y i ban, Yuan Space, Beijing (2013); Yu Youhan's
Paintings, ShanghART H-Space, Shanghai (2011); Out of Shanghai, Museum gegenstandsfreier
Kunst, Otterndorf, Germany (2009); Writing on the Wall: Chinese New Realism and Avant-Garde
in the Eighties and Nineties, Groninger Museum, The Netherlands (2008); Yu Youhan: Landscape
of Yi Meng Shan, ShanghART H-Space, Shanghai [2004]; Chine, le corps partout? (China, the body
everywhere?], Museum of Contemporary Art, Marseilles, France (2004); Ah! Us, ShanghART Fuxing
Park, Shanghai [1999); China/Avant-Garde Art Exhibition, National Art Museum of China, Beijing
[1989] etc.



RKGH

YU Youhan

MR 2018-04-02 Abstract 2018-04-02
2018
5 LAY Acrylic on canvas
161 (H)*142(W)cm
YYH_2915






14
DING Yi
b.1962

TZ 1962 EE&F EF, MTE. EFTF LB, 1983 FEWTF BT ZERFRK, 1990 FETF
EEXRZERER., TN EELE . M2, [EEENER, N 80 EXEHHE, 15
MEFS "+ ZUARTERN “X" EASEHMEMERNARE, URRMEYARNEGEINRZT,

TZRERESXKARYETER ZEREH, 8F LI ZAEME (2020) . EEIBE WL
ZAREYWIE (2018-2019) ; HREBEYIE (BIFLERES / EEAL, 2017-2018) ; &E
MBS LREAR (2017) ; FEBRERLZ RPN (2015) ; EELFEHE. HEBREX
SHZERNIEBSERE (2015) ; BEAFZE MAXXI B¥IE (2011) ; EEIRSWUINZAEYIE
(2010) ; dERSCEHAZ RSB (2007) ; BEHARRE., EENE. ANFEESIESHER
TEXCRE (2005-2009) ; EEBEMINENEFHHREARE (2001) &, REERNERBIESE 45
[EEVBETER (1993) £ 1 BLA=FRE (1993) . 11 EREWER (1998) . £1 /&
MIE=FR (2001) . £ 6 B LEXNFRE (2006) . F7EFRYIEENFRE (2012) . F7TREE
WXWERE (2016) o

HHEERIZSRNBEDRNE, BFELBEANIE (EK, 2020; LEFAEEE, 2015) , Nova
Contemporary ( 24, 2020) , Rudiger Schéttle Bl (REE, 2019) , T HREARE (7M,
2018) , HRMNEE (L&, 2018; N 2015) , ALREANIE (FA%R, 2017) , THERE (/€
AL, 2017) , #AEEARIE (HIX, 2016) , Karsten Greve EIEB ( B2, 2007. 2014,
2019, 2021; REE%, 2012; &, 2008, 2020) , BREMKEARE ( L&, 2011) , B8
RITHEAEARE (8RB, 2008) , kon =AE ({HBEE, 2005) &,



Ding Yi (b. 1962) was born and currently resides in Shanghai. He graduated from Shanghai Arts &
Crafts Institute in 1983 and graduated from Shanghai University with B.F.A. in 1990. The practice of
Ding Yi encompasses painting, sculpture, spatial installation and architecture. He works primarily
with “+" and its variant “"x” as formal visual signals, above and against the political and social
allegories typical of painting in China. He chose this sign in the second half of the 80s as a synonym

of structure, rationality and of a pictorial expressiveness that reflects the essence of things.

The simplicity of compositional structure contrasts with the use of a wide variety of materials and of
colors that range from almost monochrome tones to the very bright and fluorescent. For the artist
these are a record on canvas of the excesses, noise, chaos and confusion but also the stimuli and

styles of the city of Shanghai, with which his work is inextricably bound up.

Ding Yi has exhibited extensively at various institutions and galleries, among many others, Power
Station of Art (Shanghai, 2019); San Francisco MoMA (2018-2019); Solomon R. Guggenheim Museum
(New York/Bilbao, 2017-2018); Daimler Contemporary (Berlin, 2017); Centre Pompidou (Paris, 2015);
Lehmbruck Museum (Duisburg, 2015); Museo Nazionale Delle Arti Del XXI Secolo MAXXI (Rome,
2011); Asian Art Museum (San Francisco, 2010); Ullens Center for Contemporary Art (Beijing, 2007);
Exhibition tour in museums in Bern, Hamburger, Barcelona, etc. (2005-2009); Hamburger Bahkhof
Museum Fir Gegenwart (Berlin, 2001). His works has also been included in 45th Venice Biennale
(1993), The First Asia-Pacific Triennial of Contemporary Art (1993), 11th Biennale of Sydney (1998),
Yokohama 2001 International Triennale of Contemporary Art (2001), 6th Shanghai Biennale (2006),
7th Shenzhen Sculpture Biennale (2012), 6th Busan Biennale (2016).

He has recent solo exhibitions at Long Museum (Chongging, 2020/ West Bund, Shanghai, 2015),
Nova Contemporary (Bangkok, 2020), Galerie Ridiger Schottle (Munich, 2019), Guangdong Museum
of Art (Guangzhou, 2018), ShanghART Gallery (Shanghai, 2018/ Singapore 2015), Xi'an Art Museum
(Xi'an, 2017), Timothy Taylor Gallery (London/New York, 2017), Hubei Museum of Art (Wuhan, 2016),
Galerie Karsten Greve (Paris, 2007&2014&2019&2021/ St.Moritz, 2012/ Cologne, 2008&2020),
Minsheng Art Museum (Shanghai, 2011), Museo d'Arte Modena di Bologna (Bologna, 2008], Ikon
Gallery (Birmingham, 2005).



14
DING Yi

+7= 2021-9 Appearance of Crosses 2021-9
2021
BAR L2 &% Mixed media on basswood
240(H)*240(W)cm
DY_2573






a5
HE Wei
b.1980

A5 BHWIBRMSE RS ORABHINSR, E0FETibRNER_DRKRRS R4 EHH
EERAIREYR, BEMERAEXNSEHEKEDEL R, HMUANEZN/VAERFTRE, Ef
LROSEEMREL, URMARAORE , FEEFREFA T MESRE ., IFEERTABNRESIE,
BEEE. RE. ANEEET, EESMMIRKER , WHERIHEBRRIEEER L, £
SUEGREPRIN IR, XELIRSREFNIE T ZMEARNER S HASRBIK

15715, 1980 FEHETHiE, 2005 FLEMN FII)IIERZFHEZN , FIEZF TIETILR o iEFTR:
1316 & EEZE - T, BERIR (2019) ; "RE", C-=/H, b= (2016) ; "F&E",
ERBEARTIEE, bR (2015) ; "TZMEHME ", FRIER (2010) &,

He Wei's mysterious abstractions investigate interior landscapes of the mind and heart. Through
a process of applying many translucent layers of oil paint onto canvases lying on the floor random
expressionistic color fields are created sometimes with broken geometric structures floating on the
surface. The texture and wrinkles in the canvas, and the imperfections of the floor form depressions
and crevices on the painting’s surface. Using different techniques and tools He Wei applies the
paint with brushes, rollers, scrapers, even watering cans, layer upon layer. The thinned oils flow
onto the canvas and settle into the linen’s texture and crevices creating soft undulating colors and

unexpected shapes.

He Wei was born in Xinjiang in 1980 and graduated from Sichuan academy of Fine Arts, Oil Painting
Department in 2005. He currently lives and works in Beijing. Recent solo exhibitions include: Dual
Solo Exhibition of HE Wei & TANG Maohong, ShanghART Beijing (2019); “Primary Colour”, C-Space,
Beijing (2016); “Contradiction”, Telescope, Beijing [2015]); "Place Beyond Touch”, ART SEASONS,
Beijing [2010).



a5

HE Wei

No.173
2020
5 _ESHE | Oil on canvas
160(H)*200(W)cm
HW_4425






IS
YAN Bing
b.1980

=ik, 1980 FEFHRKRIK, 2007 FEVFARRERZRBERE=T/F=, WIIELEFT
R, EEKARENNEHES, MEEERERFENEZRRENEEMR AR, HULE
A XRIFXLE TR Z BB HEE , EFHAFEANXEIEZYNERT, BENESARY
FEBNNPEE., DKNERTPEELHRNERIERN, TERNEELEERES R,
EEIME, EXEHEAE "dR2 ERE, REEDKVEMERESETEGFHERXEN

5;_'& ZU /EILEI\% o

EENRERE: 3K BUXSRE, F8HIc=, b= (2019) ; KkEENR, LER&E
MREARE, L& (2016) ; E, HEE, 463R (2015) ; FHE I, HEE, JER (2013) ;
K& No.b, BEHRKZ RPN, bR (2013) ; REIF, BEFSIAE, b= (2012) ;
BrSE, HEE, b= (2011) ; 51 FXK: 14# 80k, ZERE, b= (2010) ; BN
REL: BK/ORE, BEHIELZARFAN, LR (2009 ) . BRIRESIN T PREARFZFRERIE .

B

ZR=E . XWWBERE., SEINZARFOSNEEDIOBERE

Yan Bing was born in 1980 in Tianshui, Gansu Province, China and graduated from Central
Academy of Fine Arts in 2007, 3rd Studio of the Oil Painting Department. He lives and works
in Beijing. Yan Bing directly uses ordinary or even primitive everyday objects as materials
in his creation of different mediums, and probes their spiritual dimension through painting.
Hidden behind the prosaic items of daily life he despicts is his own perception of life. The
emotions revealed in Yan Bing's works are complex, while the simplicity is permeated with
his sentiment and speculation, pain and joy. These works exuding an ancient quality reflects
the artist's profound thinking about the relationship between his personal experience and

the current living world.

Recent solo exhibitions include: Yan Bing: At First the Weather Was Fine, ShanghART
Beijing, Beijing (2019); YAN Bing, Shanghai Minsheng Art Museum, Shanghai (2016); Love,
Gallery Yang, Beijing (2015]); My Labour II, Gallery Yang, Beijing (2013); Superfluous Things,
No.5, Hive Center for Contemporary Art, Beijing (2013); Farming Poems, White Box Museum
of Art, Beijing (2012); My Labour, Gallery Yang, Beijing (2011); 51 m’ 14#, Taikang Space,
Beijing (2010); Temperature - curated by Liu Xiaodong, UCCA, Beijing (2009). He also
participated in numerous group exhibitions held by institutions including CAFA Museum,

Beijing; Minsheng Art Museum, Beijing; Urban Arts Space, Ohio State University, U.S.A;

RH Contemporary Art, New York, U.S.A_; Xi'an Art Museum, Xi‘an; Taikang Space, Beijing;
Guanshanyue Art Museum, Shenzhen; and G ¢ ART, Nanjing.



IS
YAN Bing

E% Mushroom
2020
7 _EiME Oil on Canvas
200(H)*320(W)cm
YB_5629






Finatih
SUN Xun
b.1980

(BEXMIX—ENE) EZAXK 2016 FRANERBB/EANERRE (KEHR) ZELER
—EPHEERR . A—RINAHITESEME A LR PEHENBEERA, ZFRERINDIRS —
PERILSBNEFREF, R T XERERET WMEIRN .. BLTEEZRIEERE N EEZ NN
SEMAEN " BB " . XPEERANES, BEREMHNEYE, EEREN=NEZE,
MNEIERERTREPHNHEE, BXBEENHENERESEEN,

A, 1980 FHEFHET TEEH . 2005 FLENFHEFEZERZREIR, RE, L7 T 15508
T1EZ, HEFTHIIEFIER,

1ER A EFTIRIEZEAR T EEHEZ M ZARS, A FHEZERZLAIADEE 2006 FEIEIZ T
JTEHETIEE, HREAEENINIEEELERITFEEE)PFIUGFELE, BEFmEALEHE
BB SRIBATBZT . WEIINAEERT . BEEKDIFRNE. BLIREKAETIRITE7
BMENMNEGFEHNTIES . TFFR, WHLUFIREZARGER, EEN I ZRTE ML T
EEZE REERR. BE. RZIRE, KE. EMFEREEIERNFHIRELR, RITWITE
P IEHIBT G S EWR, Hiaa BB FHEE5H 2 FEEC IR, FR7TIL S LIERIFRIE

FENREIE: AW BRI —BNE, BEEERE, EX (2021) ; 7N#: HATEAIA,
LIBFINGTHIR - M ZE R EYIE , 5 X, EFH(2019 ); B L, BIBEYIE, L5(2018~2019);
A, BAXFWHACZAREYIE, KE, BXFL (2018) ; #iEXLHKE, RIEEEKNIE, L
& (2016) &,



‘Mythological Time" was a commissioned work by the Guggenheim Museum in New York for the
2016 exhibition Tales of Our Time". Comprising a series of classical Chinese paintings on traditional
bark paper, this animation explores Sun Xun’s hometown Fuxin, a city in northeastern China home
to a famous coal mine. It narrates how the industrial city that used to be incomparably significant
has now fallen into oblivion, while interweaving with legendary folks tales, alternative political
beliefs and recurring historical evolutions. Throughout this journey we can capture a moment of

history, which nevertheless is dark and heavy.

Sun Xun was born in 1980 in Fuxin in Liaoning Province, China. He graduated in 2005 from the Print-
making Department of the China Academy of Art. In 2006 he established w Animation Studio. He

currently lives and works in Beijing.

As a representative artist in the Chinese new media art, Sun Xun established w Animation Studio in
2006 after graduating from China Academy of Art, and soon received recognition from exhibitions
and awards both domestic and abroad. His animation works have been nominated by both Berlin
International Film Festival and Venice Film festival. Sun Xun's personal visual language consist of
metaphoric imagery, dark and intense hand drawing, and dreamy narrative. In recent years, Sun
Xun uses New Media Art as a point of origin to explore more possibilities within the expansive realm
of visual art: he explores narrative methods using diverse mediums such as newspaper, book,
woodcut print, Chinese ink, pigment powder, probe into non-linear expressions of time and space,
and inquire into both realistic and fantastical representations based on his own understanding of

society and sociological theories.

Recent solo exhibitions include: Sun Xun: Mythological Time, Vancouver Art Gallery, Canada
[2021); Sun Xun: Time Spy, The John and Mable Ringling Museum of Art, Florida, U.S.A (2019);
Frontier, SUN Xun Solo Exhibition, Shanghai Museum of Glass (2018~2019); SUN XUN, Museum of
Contemporary Art, Sydney, Australia [2018); Prediction Laboratory, Yuz Museum, Shanghai (2016)

etc.



Finatih
SUN Xun

BE KA —&RNE 07 Mythological Time 07
2016
Rz 4% /KA A Ink and acrylic on bark paper
50(H)*162(W)cm
SX_7084



Finatih
SUN Xun

BE KA —&NEE 11 Mythological Time 11
2016
Rz 4% /KA A Ink and acrylic on bark paper
50(H)*162(W)cm
SX_4714



BEHEZE
JIANG Pengyi
b.1977

(IFARE T XE) REEARMETIEMENEXE , BEZINA, 212F8, BEZEAREN
WREBXEBRE—HEF, WSEFASRTENIMNESR; 200 FFURNXERZBNITRIME.
WREMBPRTER, MSWIAN T RKETHERIERR, BSHRE, XENFASBEERK
SSHEIKD, BREMBMEHIRET, KoNEEE, IFEPNKERETE#FaL, KER
TR AERE, EAAREIN—ERENSCHKIRCNALER, BIEaREFa,

RREEERU—MESMN L IUETEW, ANERBERTRASE. BE, REALHRAES,
ARE AN FAFEEHR, TEEXRMENAEE S, FERELHENZIAR, C2ENEF
miIA, FRENMASEE, SRENETBINE—R ZHRX BRI LT/ BEKER,

SWESEBR, EBtEARHEENBER, MBBEERMNKENEZR—BRATA . EEEIRK
HESHHs, EERUFEERNBASI . —tIAMNBLINERSW, SFERR LRI N EBIE =W
MEXAEERMKENEIE L, BUat. SMMESXXHUEBEREE=N—1F,

WS 1977 FETHEE LT, LUTFHPEERZL, WIIFELEZTIER . BEifFREEURR .
RENIRT), 1B FEETISLAIRIARIS RPEIAY TR, T ML B HIAIMNERS S EE=

THFERIBEHE: BEXLARSR, Bt 1+FAESHIZERZES, Palazzo Magnani, #52EL - XKE,

BAF (2020) ; X975, SEERE, BR (2020) ; ZXFEN], KEHENEEZARAKEBELRZ,

ALEXANDER TUTSEK-STIFTUNG ZAEZz=, R/EE, #ZF (2020) ; BHEZE: I, &EH
= (2019) ; ZIEEE, HEEANEWERE, LEZFWETELRE, ERA, BAFT (2019) ;
HELAEZIY1F 1976-2018, OCAT FRINE (2018) &, FrARZITEIE 2020 F 162 BarTur
B2, 2011 FREAFBZPELS ALETTI IBEZE . 2010 FZXRTHEZAREITFTELALR
2009 F B g =% ERZLITMNEEREEZ X,



“Gravel Fathoms the Sea” was shot in the Heigebi (which means black Gobi in Chinese] near
Dunhuang. Scientists believe that the Hexi Corridor area that Jiang photographed was once an
ocean 200 million years ago, and now it uplifts into a high and dry Asian belly. 2 million years ago,
it used to be a alluvial plain, which was full of rivers and lakes. While it is now a sun-dried black-
colored Gobi without a drop of water. In cold nights, the gravel here will absorb the moisture in the
air. During the daytime, the moisture evaporates under the burning sun. Under this cyclic process,
the iron-bearing manganese in the gravel gradually dissolves, overflows and precipitates on the
surface of the gravel. This layer of black iron oxide and black manganese oxide film solidly wrapped

with the gravels.

This time his works are presented in landscape photography and the image of “human” is hidden
behind his works. It doesn’t mean that "human” does not exist because they are invisible in the
photos. No matter from the perspective of the historical background of the area, or the artist
holding the camera, or the audiences gazing at the photos, they are all sailing on a variety of

waterways in the sea of meaning and seeking their own pearls.

Nature is included in landscape but not equal to landscape. Landscape consists of two eternal
elements - nature and human. In today's highly modernized society, it is difficult to find a pure
natural landscape. All the common landscapes can be called political landscapes. While, in Heigebi

with hidden stories, politics, landscape and culture come in one.

JIANG Pengyi was born in Yuanjiang, Hunan Province in 1977, graduated from the China Academy
of Art, and currently lives and works in Beijing. He creates a kind of surreal spectacle and delicate
narration of the scene, mostly, by photo and video, to reveal the barriers and confusions of the

individuals.

Recent exhibitions: True Fictions, Staged photography from the Seventies until today, Palazzo
Magnani, Reggio Emilia, Italy (2020); With/Against the Flow, The G Museum, Nanjing (2020); About
us, Young Photography from China, Alexander Tutsek-Stiftung, Munich, Germany (2020); Jiang
Pengyi: Foresight, ShanghART Beijing, Beijing (2019); A Fairy Tale in Red Times, Works from the
White Rabbit Collection, National Gallery of Victoria, Melbourne, Australia (2019); 40 Years of
Chinese Contemporary Photography, OCAT Shenzhen (2018), etc. He was awarded the BarTur Photo
Award in 2020, Aletti ArtVerona Prize for Photography in 2011, the Jury Grand Prize from the Société
Générale Chinese Art Awards in 2010 and the Tierney Fellowship Award from the First Annual Three
Shadows Photography Award in 2009.
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BRBIRfE T X#E No.7 Gravel Fathoms the Sea No.7
2020
R | BERSBITERTAER
Photography | B&W inkjet print, Mounted on aluminium panel
120(H)*150(W)cm | Framed 153*183*7cm
Edition of 3 + 2AP
JPY_7833
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SU Chang
b.1985

7785, 1985 FHEHMKT L, MEEMEBMEESHULENBCSZAIRNIRE, X
BEEANEMNERERNRYIERRF T HEANN T AFEUTENAEURTEZAEM,
BUHFERNES . ARAXEFREUNEEERYN 2HEN D AKREBIRZE R AEER AT,
X FEMETAEOE EBE TRRD,

EHNRERE EEFER, XAEZAF vol.l, EXZARF0, & (2021) ; Hép: B, &8
MM50, £ (2021) ; "HMEIR AEESSEESRT, £ (2020) ; “—DIEH=
B, OAYKNERERBZ=E, £ (2018) ; “HA", THEARE, M (2018) ; "I
", AIKE, £i& (2017) ; “/N&" , RERE, L& (2015) . MBAETEFEHREGSE: “"EXT
PLAN”" , SNAP Z ARy, £ (2019); “FZIBHA ", Peres Projects, 14, &E (2019);
“Why White ", /NERTE, £8(2018); “EXR", EEEESANNEXZAR=E, £E(2018);
"EEESNT, REEEARE, BE (2017) ; "EIl: ANETFHEHARKEARNHE"
chi K11 EAR1E, £ (2016) .

Su Chang (b.1985) was born and grew up in Shanghai. He firmly uses the language
of sculpture as a vehicle for his artistic experimentation. The re-understanding and
independent practice of the intrinsic nature of sculpture runs through his ongoing work.
Su Chang hopes to digest and produce a new language based on ordinary visual elements.
Using his works to examine the wavering of people in the intersection of public and

personal anxieties, as well as the traces left in psychology by such vague behavior.

Recent solo exhibitions include: Breathe Continuously, Fosun Foundation, Shanghai
(2021) ; Su Chang: Hole, ShanghART M50, Shanghai (2021)
West Bund Art & Design Special Exhibition, Shanghai (2020); Temporary Space, Sifang Art

; Sculptural Practice,
Museum Project Space, Shanghai (2018); Way Out, Guangdong Museum of Art, Guangzhou
(2018); Breath, AIKE, Shanghai (2017]); Trails, Don Gallery, Shanghai (2015]). Recent major
group exhibitions include: EXIT PLAN, SNAP, Shanghai (2019); Road to the Unconscious,
Peres Projects, Berlin, Germany (2019); WHY WHITE, Small Art Museum, Shanghai (2018];
Primitive Elements, ANNEX Space, Fosun Foundation, Shanghai (2018); Shanghai Galaxy II,
YUZ Museum, Shanghai (2017); We: A Community of Chinese Contemporary Artists’, chi K11
Art Space, Shanghai (2016).
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B{&5%i\ Asomatognosia
2019
BiRAE, 8, B, K High-strength gypsum, aluminum, linen, glue
213(H)*38(W)*38cm
SC_7040
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PREREN 1986 FHETHEM, 2010 FEWTFIMNEAZEHEIR, MIIEEFTT M. &
BINERERREG . BY . S8, XAFEA ., HEALEBMTEESELR, 2ARUTER
PURIM MBS IRRI B , S MA R ICRE B B EEFRNBBRAD N ELZANTAES,
BRNEUATEURBEEENERREAEFTREENFR, REUSERNEHOAANBEAREXE
R, ZAREFRRURZANVESZARZBIXRSETRE . BEMHH

IEHREREEE: MAARAE—ERS, OCATRIIE, Rl (2020); HREEH: #F, HEMNLE S8
St (2019) ; AR, KIEZREKNIE, &, BPE (2019) ; KER: KRS, &£
EARNE, RYI (2019) ; F—BTEBNFR, =B/NE, TN (2019) ; HEE: EENR
TREEEZR, BEMNILR (2019) ; BA=WE : ERHFEX? , ZEZE, bR (2018) ;
HE=NE, EBRMAILRS=E, bR (2018) F, EAE 2016 FEFEFFE,

Lin Aojie was born in Guangzhou in 1986 and graduated from Guangzhou Academy of Fine
Arts, Oil Painting Department in 2010. He currently lives and works in Guangzhou.Presented
through video, photography, painting, text, etc., Lin Aojie's artistic practice departs from his
personal experiences. The artist has a keen and delicate record of the trivial details of daily
life or deliberately planned events with strongly improvisatory and humorous images, while
a seemingly dispassionate tone threads the whole narrative structure. By beating around
the bush he tries to question, ridicule and criticize the capitalist mode of production, artist’'s

survival predicament and the relationship between artists and other art professionals.

Recent exhibitions include: The South Is Not an Island, OCAT Shenzhen, Shenzhen(2020);
Lin Aojie: Designers Have A Future only When They Treat Artworks as Initial Inspiration,
ShanghART Shanghai West Bund, Bldg.8 (2019); Very Natural Actions, Tai Kwun
Contemporary, Hong Kong, China (2019); The Curation Workshop - Exhibition Curation
and Design, OCT Art & Design Gallery, Shenzhen (2019); The 1st Airport Biennale, Airport
Town, Guangzhou (2019]); Light Pavillion Project: The Comfort Zone at a Distance, Taikang
Space, Beijing (2018); Shared Narrative(s), ShanghART S-Space, Beijing (2018]) etc. He was
nominated for the 2016 Art Sanya Huayu Youth Award.
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LIN Aojie

ERBHEAILL | Believe | Can
2019
BRI Single-channel video
23'20 " | Edition of 5+ 1AP
LAJ_6771
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LIN Aojie

H B AL | Believe | Can (stills)

REXENLER—TE, REGEHCBRER—TEZAR, BEIF7T 2010-2018 FNEmEREF,
HETENEBRBERE, FEGIESON, RETEHERBEAE, RERESEZHIMN
=, SZRARABFTEE—ENIHIRR,

Staying in Beijing in winter for a month, | felt like a migrant artist here. After organising
my works between 2010 and 2018, | went to different galleries with my portfolio, hoping to
receive more responses. After the shooting, | realised that artists with enough practice are

more likely to get opportunities.



FHIEHM L8 ShanghART Shanghai
LK RBEAE 2555 5 - 10 S8, B, PE 200232
Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232

T: +86 21 6359 3923 +86 21 5424 9033 | F: +86 21 6359 4570
www.shanghartgallery.com | infol@dshanghartgallery.com

FHEH M50 ShanghART M50
ERRETFIE 50 516 S, £, RE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060
T: +86 21 6359 3923 | F: +86 21 6359 4570
www.shanghartgallery.com | info@shanghartgallery.com

BERMILR ShanghART Beijing
B XSRS 261 S, b=, FE 71000715

No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015
T:+86 10 6432 3202 | F: +86 10 6432 4395
www.shanghartgallery.com | infobj@shanghartgallery.com

EFRMFMEE ShanghART Singapore
ETEFRB, LOCK & 9 5 02-22, g 108937

9 Lock Road, #02-22, Gillman Barracks, Singapore
T: +65 6734 9537 | F: +65 6734 9037
www.shanghartsingapore.com | infol@shanghartsingapore.com



