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In the pool of my sound-effect materials, there is one sound track made by synthesizer that imitates the sound of
rain. It is so vivid that can be really hard to tell the difference of being man-made or natural sound through listening
with ears. Usually | would loop this sound piece In hot and stuffy summer time; so It was around me while | was
making this video work, and became the background sound of the video's beginning and ending parts. Indeed, this
sound piece Is also a coupling of a certain kind of reality that | felt about. During the period of my creation, | set up
the shooting Iin front of my dining table, designing different scenes of groups of still-lifes. These still-lifes remind
me the objects to be seen in exhibitions — those “silent and static” artworks displayed in exhibition spaces were
well-placed, or just being a random combination. We hear and see, even read through texts, but still not capable of
confirming the authenticity of those works™ inner spirit. Just like this synthesized sound track of rain, it exists without
crowds of black clouds or signs of weather changes, it has nothing to do with the smell of soil after raining nor the
long wait full of stuffiness before raining. This is exactly where we make our creations: familiar or strange fragments
of words are around us at any time, they often appear without warning and then wander or hide aside, while at the
same time, they strongly attach themselves to every minute space among our logical thinkings and motives.

—BEREENZE
Under the Rain-Sounded Effect
2015
HEBEERrKEBRE
Single-channel video, color, with sound

? minutes
Edition of b + TAP
LR 7457
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Chen Xiaoyun (b.1971) works primarily with video and photography, as well as other mediums such as painting,
sculpture, and installation. Entering the field of contemporary Chinese video art in its second phase, Chen Is part of
the shift from the initial ‘concept and installation” approach of video art into a more diversified practice, when ‘new
media art’ and ‘experimental clips’ began to rise in popularity and acceptance in the early 2000s. Known for the
poeticism In his early video works, Chen turned towards a more powerful and succinct visual language In the mid-
2000s. He continued to diversify his mode of narration in video art by overlapping text on images, weaving In layers
of metaphors and symbolisms to construct visuals that overwhelm the senses. With this approach, the work "It Is
Sunny In Spite of Burning Umbrella (2013)” push his images to an even more absurd and seemingly nonsensical
level. Across his video works, fragmented narratives portray parts of our reality while the audience are invited to fill
In the context with their own knowledge. Forced to switch back and forth between a passive mode of watching and an
active mode of reading, Chen’s video works stimulate a viewer in more ways than one is able to comprehend.

RiENRLEERER
It Is Sunny In Spite of Burning Umbrella
2013
BEERE
Single-channel video

1:06 minutes
Edition of 6 + TAP
CXY 3589
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FREK
Sock Balls
2020
R RIREITED, T 10281R, Bl
Archival inkjet print, mounted on aluminium composite
panel, toughened acrylic
120(H)*150(W)cm
Edition of 6 + 2AP
CW_3381
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fA55
Stones and Eggs
2019
R RIREITED, T 50281R, Bl
Archival inkjet print, mounted on aluminium composite
panel, toughened acrylic
80(H)*100(W)cm | with frame 84.4*104.4cm
Edition of 6 + 2AP
CW_7663
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CHEN WEI B4 Shangh ART

b5
Mike
2016
KR RIREITED, T 50281R, Bl
Archival inkjet print, mounted on aluminium composite
panel, toughened acrylic
103(H)*80(W]cm | with frame 103.6*83.6cm
Edition of 6 + 2AP
CW_35096
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ShanghART Shanghai &Ht&4_LiE

fE, RICXKERIE 2555 5 10 S, £i&, #E 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghal,
China, 200232

T: +86 21-6359 3923 | F: +86 21-6359 4570 | infoldshanghartgallery.com

ShanghART M50 FHH&44 M50

EfeXEFLUEE 50 5 16 S8, £iF, #F[E 200060
Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai, China, 200060
T: +86 189 3061 3031 | F: +86 21 6359 4570 | infoldshanghartgallery.com

ShanghART Beijing &H&M1t=R

FAPH XA E M 261 5, Jb=, HE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing, China,
100015

T: +86-10 6432 3202 | F: +86-10 6432 4395 | infobjdshanghartgallery.com

ShanghART Singapore &HEMAENNEE

=i =R, LOCK & 9 = 02-22, Hrinik 108973
Gillman Barracks, 02-22, 9 Lock Road, Singapore, 108937
T:+ 6567349537 | F: + 65 6734 9037 | info@shanghartsingapore.com

www.shanghartgallery.com



