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Jiang Pengyi

BMZE 1977 FETMEEITH, BV THREEAFR, W FEFTIER, BRfEREZLER .
RENEN, BYHEBYLHSVUARS SWHHWRE, 2IME MEEFIIRINETS SEEK

PERBORIREFE . 2020 103 BarTur B3 . 2011 FRKXFLEZ NIFL ( ArtVerona2011) B Aletti
BEE. 2010 FEXNBITHEZAKITZSAER 2000 FEBE=XEBFEXIMNEEREES
=X, 2012 FEHFESSHIVRFEBEWNER, MRS Prix Pictet ERRREE X, EFREE
[RRAAS AHNBYTE, B8FEHTACHESS . ZEFRITERZAEES. SEFERESS
EZETWHERZAUGERE S . BT REERERITZAUGE . AR Aletti BITESSMAPRER
EXNIE,

JIANG Pengyi was born in Yuanjiang, Hunan Province in 1977, graduated from the China
Academy of Art, and currently lives and works in Beijing. He creates a kind of surreal spectacle
and delicate narration of the scene, mostly, by photo and video, to reveal the barriers and

confusions of the individuals.

He was awarded the BarTur Photo Award in 2020, Aletti ArtVerona Prize for Photography in
2011, the Jury Grand Prize from the Société Générale Chinese Art Awards in 2010 and the
Tierney Fellowship Award from the First Annual Three Shadows Photography Award in 2009.
Jiang was invited to participate in the Helsinki Photography Biennial 2012 and was nominated
for the Prix Pictet 2012. Jiang’'s work has been collected by a variety of private and public
institutions worldwide, including Guy & Myriam Ullens Foundation Collection in Switzerland,
the French Regional Contemporary Art Fund of the Loire Region (Frac des Pays de la Loire] in
France, the Tierney Family Foundation and ArtNow Contemporary Art Collections in USA, the
UniCredit Art Collections in Italy and Germany, the Bank Aletti Foundation (Fondazione Banca

Aletti) in Italy, and CAFA Art Museum.



AEEMBIET , 2008~2010
Unregistered City

CARBOEM ", SFRTLARBRARIFIRBERB HAEWH . X AHOEMNET T, BES

HESAOBMNER, MRMEELHIUR T XBNLIRER, BRZATHEXLERA, BEERT
MEERIISER, AR T L8 TZARRERANEREEGURENNBEE, AEBERE
ZLE REEZAH, PIPS FERA . M ESTHHHEANER , XEHHEARKESEY (MRS
1% ) TR, RISRARANEEZ —32 . REBNEEYURFERENNEENINE, B
ENHNBPX—E=S5eNEBNEECA—ENZEXET, RT7TRBEHSEERLETRIERZ
S, BESZIRUZE—NFBIMASISHRINK TS, SRESHEBRRNSRIENXE, 1T
HEAXEENERNRBETILA, FE5SMURAE, BNNBE—RTRE, Si1RENHE
MINEE, AIEX—TI2RMNSENERSRR[MBIRESN, EEERHHEENENS
WHASHXE , AMITERRBESEEMEL, BARSEESEHER, 23R, XBESIHI—
MEX ENSHER, RECNERASBRES R, BRZLUARBEFEENHTER, BRESML
RRIERES—K, IRETAXIAH SXBEIFTR . RIEZREIRA T E#HXBRIZIRTR,
BT REHIANLR,

B - (FERKMRN - XTEWZERES )



The word “unregistered” may be interpreted as unprecedented, or it may refer to a birth
without registration. The “unregistered city” is a result of the unison of daily life and fantasy,
and yet it makes a more truthful prophecy of the ultimate course of civilization. For the creation
of this series, Jiang searched around demolition sites and shot images of ruins, some of which
were indoor or partial glimpses. He then digitally imposed images of urban architectures onto
the top of and amid the ruins. The urban architectures are surrounded by ruins and junk (such
as an abandoned bathtub), becoming part of the ruins. While they remain distinguishable in
appearance from the surrounding ruins, they will undoubtedly be merged with the ruins in the
future. Besides placing urban skyscrapers amid the ruins, Jiang uses the aerial view to guide
his audience to examine the relationship between ruins and skyscrapers, highways and other
architectures. He places these fundamental infrastructures to human activity at a blind corner,
where they become companions to all kinds of garbage. In the midst of wastelands, these
infrastructures seem to have morphed into secretion in their new existence. All this depicts
the doomsday when all vitality and resources are depleted; it portrays the exhaustion of urban
energy and the annihilation of the city. We cannot help but come to a certain conclusion that
ruins are the fate of the city. Of course, this is a utopia on another level, though it is one that
does not stir our nostalgia for our homeland. Jiang creates an image of the city that has never
existed and merges it with ruins that comes from reality. It presents a new image of the modern
city and civilization. This image of ruins is the final picture of urban civilization, as it points to

the reflection on urban civilization.

Excerpted from The Visualization of Destruction: About Jiang Pengyi’s Photography
Author: Gu Zhen



RBGEMAIE T No.1 Unregistered City No.1 | 150x209cm | 2008



RBGEMAYE T No.7 Unregistered City No.7 | 150x209cm | 2010



RBGEMAIE T No.8 Unregistered City No.8 | 150x209cm | 2010



I Installation view | A& EEEARIE He Xiangning Art Museum | 2010



BEZY, 2012

Everything is llluminated

E(BBEZW) (2012) BRIk, BREZEARTE (BLLEANYR) FAFIINFE, X
TRHEMIEARREDN “BEZY " MM, MEHAT SOMREREYH £, EHMEEH
SOCKE AR LEIEM . BHE 2NN ENTES . ENENERT, XEMHERAS LIEIE
BT o XL MR R, FEEUARTIFERN "X&" KHECHES, #83—TAK
BIEE. S 2RMENEERS, BNNETEMmENNFERERSERF. SIIMEBSH "X
R=EL, RESSHEKREA*X, REBESNEESEE.,

MR - (BRI - XTBHERER)

In Everything is llluminated (2012), Jiang furthers the creative method established in The
Private Goods Belonged to Somebody, where the mystique of autonomous objects is revealed
in delicate depiction. He poured liquid wax mixed with fluorescent powder onto different
objects, and let the faint fluorescence trace the objects’ forms on film over time. Through the
passage of time, these objects slowly take on their new forms on film. Covered in fluorescent
powder, these objects emit individual signals from their uncommon glow, as they emerge
In a bewitching existence. Set against a dim backdrop, the existence of these objects seems
especially peculiar as it is illumined by their glow. These objects lights up the surroundings
with their glow, which segregates their presence from the surroundings. This highlights the

autonomous existence of the objects.

Excerpted from The Visualization of Destruction: About Jiang Pengyi’s Photography
Author: Gu Zhen



(QV)
o
(QV)
&
O
N~
x
O
<
(QV]
o
o
Z
O
O
=
©
£
£
=
R
()]
£
-
+—
>
p—
)
>
L
S
]
Z
H@—//M
I




BBEZ¥ No.10 Everything is llluminated No.10 | 240x171cm | 2012




RESEL Installation view | TAEETZH A Z AL UCCA | 2013



g ZzZ, 2013
Dark Addiction

ENFIRA EXBILDEERNBBICEIEMMA . —R. JIRSHEBHTREAR, EABEH
RAEBEEES, FElBHRTHE T, FENAERBHONEES, TEETNEGHE, =
KBERR EBTE R, SiEF 48, INEsHhE,

The series of Dark Addiction was taken by the technique of direct impression method under
long-time exposure. One or few or a dozen of fireflies were incased in the camera obscura with
black and white film. Let them crawl and fly freely, and they continued to give a flashing mating
beacon to each other. In their short life, the fireflies left the visible path of a period or the whole

life on the film.
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WARE < Z Dark Addiction 45'16" | 2013
B/ | WHRRIREITE | %RFIRER. RELRS
Photograph | Mounted on Aluminum Panel and Black Acrylic Glass
188x150cm | Frame size 192x153x5cm
Ed. 5 | JPY_8104



WARE < Z Dark Addiction 17'33" | 2013
B/ | WHRRIREITE | %RFIRER. RELRS
Photograph | Mounted on Aluminum Panel and Black Acrylic Glass
188x150cm | Frame size 192x153x5cm
Ed. 5 | JPY_9938



WARE < Z Dark Addiction 55'36" | 2013
B/ | WHRRIREITE | %RFIRER. RELRS
Photograph | Mounted on Aluminum Panel and Black Acrylic Glass
120x150cm | Ed. 5 | JPY_7417



£ (UEZZ) FIE, THEEGHNNENNER, TENMER(NFEEEHRBRIZKF,
SANBEEXNRER CENPAB R, XMEFIBCELZU—MEZNHA2WM T HEK, B,
XSS/ NI ER TP R BRI E LSRRI, B AERTHHAGFEELE ENESEmHRENSR
13? AREHENNEZEE, THRANEFPEAMEUIFNT RN 2E 7DV EE—
13?7 XMBPBIERE , EXLAMESH)EHINSH—FRET?

BB - (FAEBRBENLY )

The numerous overlaid light traces in Dark Addiction surely remind us of the mystery forest in
summer night, and also the touching scene of the fireflies flying and dancing in the air. Such
beautiful memory is presented in an aesthetic way in the first place. Isn’t the crossing traces
knitted by the weak little insects a portrayal of the life courses of most people? In some certain
time and space, doesn’t uncountable people’s life entangled with each other disorderly but

fatefully like this? Isn’t the interlacing of light and shadow a reflection of our states?

Excerpted from The Gift from Jiang Pengyi, The Explorer of Light, Author: Gu Zhen



R Installation view | 49 H 228 ShanghART H-Space | 2014



R Installation view | 49 H 228 ShanghART H-Space | 2014



BRI Installation view | I~ ARZEATE Guangdong Museum of Art | 2017



1Mz A, 2013
The Suspended Moment

SRR T BN K E, KMEA—MESEMELNNE, BFEKIRPOEEH
ESETRENER, SFATERINHMNES, EXF F, RNEINR SR NEL
MEBATR

The Suspended Moment was shot in northern reservoir in mid-winter. As a material changes
with the temperature, water forms into a spectacular image because of squeezing and the
difference of temperature of different layers. But in fact, what we see is only the incidental

pattern in a certain moment.



1E#8Z B The Suspended Moment No.1 | 2013
B/ | WHRRIREITE | %RFIRER . RETRS
Photograph | Mounted on Aluminum Panel and Black Acrylic Glass
150x119cm | Frame 184x153x7cm
Ed. 5 | JPY_2471




1E#8Z B The Suspended Moment No.3 | 2013
B/ | WHRRIREITE | %RFIRER . RETRS
Photograph | Mounted on Aluminum Panel and Black Acrylic Glass
119x150cm | Frame 153x184x7cm
Ed. 5 | JPY_6769



R Installation view | 49 H 228 ShanghART H-Space | 2014



1E#B2Z B The Suspended Moment No.6 | 2013
B | BoRRRBITE | #FEER. BETRH
Photograph | Mounted on Aluminum Panel and Black Acrylic Glass
120x100cm | Ed. 5 | JPY_9964




R Installation view | 49 H 228 ShanghART H-Space | 2014



F%, 2014

Intimacy

SOCRERERS, —PBOCEREYS, BN EMEERINERNEREEHE . DR
EXAMEROARE RS R, EREMMANERFR, KEBNREZAE, ERMNEF BT
BENATRENRIN? UREHHIRS, AANBNE8—ES, RIRZAZAEZH L
HATHIYERATE ,

Fluorescent paper and Photographic film, the former absorbs and emits light, while under
chemical reaction, the other will retain its reflection once in contact with light. How does
the two different light sensitive material leave an impression on the film through various
experiments and variables? As each and every second of the production process and

millimetres in distance produces varying results. | am painting with light, through photography.



% Intimacy No.1 | 2014
% | BB BIETED | TR, L5l
Photograph | Mounted on Aluminum Panel and Acrylic Glass
188.5x148.5x5cm | image 185x145cm
Ed. 5| JPY_7268




% Intimacy No.5 | 2014
% | BB BIETED | TR, L5l
Photograph | Mounted on Aluminum Panel and Acrylic Glass
188.5x148.5x5cm | image 185x145cm
Ed. 5| JPY_1310




RIEEIA Installation view | F48 H 228 ShanghART H-Space | 2014



(F&2) FINE—TEXRESES . BISZRIREOEHREBOCH SRS RO RAZ EIRY
YELURB RIS ILVR BRI A WARE . RIS, RKESEZRAREE
BRI EICEAIICREFTTEROC, A, BRI (35%) THRFEMEHER BRI
WHPOEWHRRBH . XEEIYSYEERMRMABMEMIDIESLE, SHAGRREZETIRE
RAEBEBERDRZIN DAL, RAEXMEM EBEERKS DI EEFEEERER
WAHESHN—EIoHEZLFR, IPEFHNER, ELRESROCH MBI E T EM “
B EREIFNEELT (ES) « ARRLER, Xe—TEXHEE. R, ERS5EFK
YeFIIRR, BNEE N ZAREBERRLERE. 2I6. SXEERFFUMBXIENBRIRE,

mEmE - (REBBZLY)

Intimacy is a story, or an allegory, about light as well. Jiang Pengyi makes the fluorescent
paper, absorbing and giving out light, and the light-sensitive photographic film that saves the
light by silver salt encounter and reflect with each other, and in such a touch-like way, the film
obtains the light from another object and sense it. After doing so, the abstract wire-colored
photos are released by the sensitized film. It's a practice of painting light by the reflection of
objects, which is based on the hypnosis that the film could be thoroughly sensed the light, and
on this basis, the film slowly absorbs the luminous energy, transfers it into a part of itself,
and develops. The result of developing, in fact, is a new state, or shape, of light by a kind of
photosynthesis carried out by the photosensitive character of both. Fundamentally, it's an
optical process about encounter, absorption, acceptance, and inclusion, and also an affective

process how an artist comprehends, reveals, and communicates with light.

Excerpted from The Gift from Jiang Pengyi, The Explorer of Light, Author: Gu Zhen



%% Intimacy No.8 | 2014
% | BB BIETED | T ReR. L5l
Photograph | Mounted on Aluminum Panel and Acrylic Glass
188.5x148.5x5¢cm | image 185x145¢cm
Ed. 5| JPY_0423




% Intimacy No.7 | 2014
% | BB BIETED | TR, L5l
Photograph | Mounted on Aluminum Panel and Acrylic Glass
188.5x148.5x5¢cm | image 185x145¢cm
Ed. 5| JPY_0323



%% Intimacy No.10 | 2014
B | BORRmRERITED | #FERR. L]
Photograph | Mounted on Aluminum Panel and Acrylic Glass
188.5x148.5x5cm | image 185x145cm
Ed. 5| JPY_2894



RS Installation view | HFENFTNNE ShanghART Singapore | 2015



SEEnL, 2015

Inconsolable Memories

PEZFNEWXRUFENSHREHREZ, HERREHT, WEXSIL—FE, MEEZT, &
ENARFZE, RRIBE,

Like an aged, gerontic man, the polaroid films (produced in 1996) seem to experience life
challenges overtime. Though time can make things better but traces of the past will eventually

surface.



SEENE Inconsolable Memories No.16 | 2015
& | EWXk, sx10 %Y, ERH
Photograph | Polaroid, 8x10 inches, instant film
27.4x21.4cm | JPY_9792



SEE M Inconsolable Memories No.13 | 2015
B | EWE, 8x10 =T, ERH
Photograph | Polaroid, 8x10 inches, instant film
27.4x21.4cm | JPY_8302



SEENE Inconsolable Memories No.19 | 2015
B | EWE, 8x10 =T, ERH
Photograph | Polaroid, 8x10 inches, instant film
27.4x21.4cm | JPY_1103
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I Installation view | EEAFTINE ShanghART Singapore | 2015



5%, 2014~2016

Grace

SHBEFRARD (427 ) FIHH=F, EiitRE. mEREERMBXBENARBRERFam,
BRI FAEERE R URKEEREN AT ERNT YR

Grace, an array of large-scale gelatin works delicately records the ineffable magnificent
landscapes that have invariably evolved since the origin of the earth. This series is captured
from the Arctic Circle and various countries in the Southern Hemisphere over a span of three

years.



%55 Grace No.1 | 2014
B | Z2ARME, T84 | Photograph | Archival inkjet print, mounted on aluminium panel
160x227cm | With frame 165x232x7cm
Ed. 5 | JPY_7461



#5F Grace No.2 | 2014
B% | BBES1LER | Photograph | Silver Gelatin Print
150x118cm | With frame 174x142.5x7cm
Ed. 5 | JPY_0263




#58¥ Grace No.10 | 2016
B | BBES1LER | Photograph | Silver Gelatin Print
150x118cm | With frame 174x142.5x7cm
Ed.5 | JPY_8312




#54% Grace No.17 | 2016
B | BBES1LER | Photograph | Silver Gelatin Print
98x78cm | With frame 122x102x7cm
Ed. 5 | JPY_7808



RS Installation view | F& H 2218 ShanghART H-Space | 2016



RIS Installation view | %48 H 22[8 ShanghART H-Space | 2016



Bk, 2015~2016

Trace
FERZESLREAR (BiF) FIIE 8x10 I EWREMR, T—H/RBEH A LENFEZB THNEMRIE,
B RIREREHIER , RELEEPAFIT T IR BRI AR TEAR

The artist’'s darkroom experimental series Trace sized in 8 'x10 " polariod, which captures the
instant marks which are imprinted by hands on the photosensitive medium. Trace breaks the

limitation of the shooting mode of photography, which is a continuous practice formed under

the artist’s conception of light and imagery.



Bk Trace No. 3 | 2016
B | EWE, 8x10 =, BIEEH | Photograph | Polaroid,
8x10 inches, instant film
27.4x21.4cm | With frame 28x22x3.8cm
JPY_8416



B3k Trace No. 8 | 2016
B2 | EWE, 8x10 &Y, BIEKH | Photograph | Polaroid,
8x10 inches, instant film
27.4x21.4cm | With frame 28x22x3.8cm
JPY_3949



B3k Trace No. 12 | 2016
B/B% | Fmsk, 8x10 &<, RBIERF | Photograph | Polaroid,
8x10 inches, instant film
27.4x21.4cm | With frame 28x22x3.8cm
JPY_4572



Bk Trace No.35 | 2016
BY | BE., TBER4 | Photograph | Emulsion Lift
27.4x21.4cm | With frame 48x42x8cm
JPY_1954



Bk Trace No.25 | 2016
BY | BE., TBER4 | Photograph | Emulsion Lift
27.4x21.4cm | With frame 48x42x8cm
JPY_9173



Bk Trace No.28 | 2016
BY | BE., TBER4 | Photograph | Emulsion Lift
27.4x21.4cm | With frame 48x42x8cm
JPY_0973



REIH Installation view | HFIEFEZ{8 ShanghART Main Space | 2016



EHE O MR

REIH Installation view | HFIEFEZ{8 ShanghART Main Space | 2016



TR, 2017~2018
Foresight

(P ) 2EMEE 2014 Fi2, REXLK. #He. BHTNEEE2UWN2IMER. EME. BIES
EMFERN L, ZARNEEZHITTREREMRR, "ENHEN" NAMEXENBEESER
I H M, BFREZHEREEN. 8Bk, MEBEFEEIHEEN, URIEAZARIEE (HIE) £
ARNEMZES, FRBER . R (1K) . WEMREGRERNHENARINA 1ER (HEZZE)
(2013) . (FEZE) (2014) . (EEH) (2015-2016) ERIEFHETIL,

EEGFRAEZNESSH, FURE—ERMFER . S AEXET: RERENTAN&RE—Z,
HZRTANTN . ZARIZFEEGHBRAZLERE, BIARBEXSENDRE#ETRAZ L, EEHW
B, RE—LX4%, BENEANERTN., ENENRES, FRESMBTIITELEK, 8%
MBEEATERES, ZARRBHSMANER, I, EXNLEMHEREZAREFNS—
PRESE: AXEFEP, "SRE" IRTELEML, EEFRIEENMEEE, DUItSH
BHAFHERIAL



Foresight is a series of works that Jiang Pengyi has produced through repeated experiments,
elaboration, destruction and replacement since 2014. During the time the artist has persistently
questioned and explored materials, methods and expressions in photography, with the
significant concept "demeditation™ driving his art. Trying to get rid of external limitations
including cameras, lenses and shooting techniques, as well as subjective identity as an artist
or photographer (producer], he retains only negatives, objects, time, and extremely limited,
uncertain human intervention. That is also how the series such as Dark Addiction (2013],

Intimacy (2014) and In Some Time (2015-2016) were created.

In traditional film photography, uncontrollability has always been a noticeable and fascinating
feature: the final image remains a mystery till the end of printing. In order to refine and magnify
this quality, the artist placed organic matter like fruits and vegetables on negatives, waiting
for their changes in complete darkness. As time went by, the pictures were developed slowly,
quietly into colours and compositions that Jiang never expected before. Besides, the painting
style of photography has been another exploration done by the artist in recent years. In this
body of works, the process of "painting” is unpredictable - he sets up natural dialogues so as to

find the entrance into a new world.



¥ Foresight No.1 | 2017 ~ 2018
B | BORRBRRITED | #FEER. L]
Archival inkjet print, mounted on aluminium panel, toughened acrylic
150x185cm | Framed 153x188x4.5cm
Ed. 3| JPY_2894



FAW, Foresight No.13 | 2017 ~ 2018
B | WORREREITE | #FFHEER. U
Archival inkjet print, mounted on aluminium panel, toughened acrylic
188x150cm | Framed 192x153x4.5cm
Ed. 3| JPY_B597



¥ Foresight No.16 | 2017 ~ 2018
B | BoRRmRRITED | #FEER. W]
Archival inkjet print, mounted on aluminium panel, toughened acrylic
188x150cm | Framed 192x153x4.5cm
Ed. 3| JPY_7836



¥ Foresight No.10 | 2017 ~ 2018
B | BoRRmRRITED | #FEER. W]
Archival inkjet print, mounted on aluminium panel, toughened acrylic
188x150cm | Framed 192x153x4.5cm
Ed. 3| JPY_4163



R Installation view | FEILZR ShanghART Beijing | 2019



R Installation view | FEILZR ShanghART Beijing | 2019



R Installation view | FEILZR ShanghART Beijing | 2019



S, 2018

Medium

EUERTLIRAE RIS ? AT LARINERIS ? (U EGEHSESUNEGTEERIFE, RE—TERNGE
SHEF—E, —HEENR. T, BRASENBR. ELUBKREABIFERKS , RFNFE.

ZARBIERXEERRAE, BREEBIN—TEEP, AXRBAEAEENEREIREHR, B—FT
FEmIAFTRIFESAE . BIEZE— N EABERXNANREICHNEMEELE, 53— HEREELH
EBE#SSME, ILEEMEHSEM "MA "

RYEG—EEESMEEFRRAAMNSHEINEN “ S4" | KAMBEREANNEE . IFIEMES,
ZAXAEWKBHXLEEGRZ FRENIRY, FRANEGBR "ER" , BR"ZH" ., (&
1K) ZIENEGHN—FRR, @ RANRIENERRUIHE,

Can images be stored? Can they be deleted? All images shape shift in changing conditions.
They could not stay the same through time; they continue to be corrected and twisted but could

never be diminished. Their disappearances are disguises for their new existence.

The artist peel away the skin of an image, and transfer it into another dimension. In this
unstable transference, a new and unique work takes shape. Jiang Pengyi, on one hand, uses
photographic techniques to explore the practice of painting with light, and on the other hand,
breaks free from the stereotypical concept and methods of photography to make it more free

and versatile.

Religious images has always been a "medium” through which people converse with their
gods within language and time; they enduringly resonate with people’s pain, confessions
and prayers. As the artist captures these images and transfers them, the images go through
another "materialisation”, another “crucifixion”. The "Medium” series is a new exploration of

images that sculptures the de-essentialisation of symbols.



S4K Medium No.24 | 2018
B | 8x10 ZkBiR, TRR%E, BE 18k 2T |
Photograph | 8 x 10 Polaroid Emulsion Lift, Acid-free Paper, G18k Nail
36x30x7cm | Image 27.4x21.4cm
JPY_1343



84K Medium No.24 | fEGBEB Details



S4K Medium No.12 | 2018
B | 8x10 ZkBiR, TRR%E, BE 18k 2T |
Photograph | 8 x 10 Polaroid Emulsion Lift, Acid-free Paper, G18k Nail
36x30x7cm | Image 27.4x21.4cm
JPY_0995



S4K Medium No.19 | 2018
B | 8x10 ZkBiR, TRR%E, BE 18k 2T |
Photograph | 8 x 10 Polaroid Emulsion Lift, Acid-free Paper, G18k Nail
36x30x7cm | Image 25.8x21.4cm
JPY_5062



RAIREE T XE, 2020
Gravel Fathoms the Sea

(FARET XE) BETHEMANEXE, RIERINA, 2050, BEZEARDENIEER
XEBE—REF, WSEFANSRTIERNIONESD; 200 BEUNXEREZMTRME. HHE
MAOHRRRFR, WNSHIRA TR THNEBEXEMR, BONKRE, XENFA=BERK=S
Bk, BREZBEXRRET, KoXEAE, IFAPNSKEREMaHEY , SKERUEE
MAKH, EARKEUN—ERENEMKNRENEMNER, BTMEEERA,

RRMEEFRU—MESMHN L IVE T2, ANESRBERTRRSE. B2, REAZNHEAF,
AMEE AN FAFEEF, TERXAMENHEE R, FERLHENZAR, E2BUEME
migA, RENMASIERE, BRRENEABIME—R ZNEXZBHRM TR, BEKK,

SWMEESEER, BEEEARAENBER, MEBEM NKENEZ—BARTA, E8EIRK
HNESHS, CEMUGEERNERSEN, —TIANERNBRASN, SHFEIR LURFRABIA =W o
MEXAEERMKRENRE L, BUat. SMMSXHUHEREE=M—F,



“Gravel Fathoms the Sea” was shot in the Heigebi (which means black Gobi in Chinese) near
Dunhuang. Scientists believe that the Hexi Corridor area that Jiang photographed was once an
ocean 200 million years ago, and now it uplifts into a high and dry Asian belly. 2 million years
ago, it used to be a alluvial plain, which was full of rivers and lakes. While it is now a sun-
dried black-colored Gobi without a drop of water. In cold nights, the gravel here will absorb the
moisture in the air. During the daytime, the moisture evaporates under the burning sun. Under
this cyclic process, the iron-bearing manganese in the gravel gradually dissolves, overflows and
precipitates on the surface of the gravel. This layer of black iron oxide and black manganese

oxide film solidly wrapped with the gravels.

This time his works are presented in landscape photography and the image of “"human” is
hidden behind his works. It doesn’t mean that “"human” does not exist because they are invisible
in the photos. No matter from the perspective of the historical background of the area, or the
artist holding the camera, or the audiences gazing at the photos, they are all sailing on a variety

of waterways in the sea of meaning and seeking their own pearls.

Nature is included in landscape but not equal to landscape. Landscape consists of two eternal
elements - nature and human. In today's highly modernized society, it is difficult to find a pure
natural landscape. All the common landscapes can be called political landscapes. While, in

Heigebi with hidden stories, politics, landscape and culture come in one.



RATRME T K8 Gravel Fathoms the Sea No.1 | 2020
By | BRESETE TS5 R
Photograph | B&W inkjet print, Mounted on aluminium panel
160(H)*235(W)cm | Framed 193.5*269*7cm | Edition of 3 + 2AP
JPY_0478



RAIRAE T KiE Gravel Fathoms the Sea No.4 | 2020
By | BAEEITE ETHEIR
Photograph | B&W inkjet print, Mounted on aluminium panel
150(H)*187.5(W)cm | Framed 185*222*7cm | Edition of 3 + 2AP
JPY_9112



IRATRAE T K8 Gravel Fathoms the Sea No.8 | 2020
By | BRESETE RTaE5ER
Photograph | B&W inkjet print, Mounted on aluminium panel
120(H)*150(W)cm | Framed 153*183*7cm | Edition of 3 + 2AP
JPY_6975



I Installation view | 45 38 ShanghART Shanghai | 2020



RS Installation view | HE48_ & ShanghART Shanghai | 2020



APfE! XBE! , 2020

Sun! Sun!

(KB KR! ) RAREEBAENANRL, —IERKERNMIOBR . ZAREESERABA R
KB, EEMN—IKNENHRBEEE, AEMRERT, BERARERRICARERE LERITH
BRED—GR/NHMETAE , BMORRL ., RAESSL—F, RERIRE . KIBFRIRHE,
ERNE B ENE PN LURBEMRMM T, —1DE7H T EA M,

“Sun! Sun! " is also created without cameras and lens, and everything emerges from the inside.
The artist put films in film holders in the darkroom, covers them with pieces of opaque black
paper, then placed them in the sun, used a magnifying glass to gather the sun’s rays on the
black paper, removed until smoking - like the children’s game, burning paper and match heads
with a magnifying glass. There was no special method. When the sun is nice, it is easy to do it

near the window at home or outdoors, which full of contingency.



APB! APA! Sun! Sun!No.6 | 2020
% | WORRIEEBITED, T 4psER, WL
Photograph | Archival inkjet print, mounted on aluminium panel, toughened acrylic
181(H)*145(W)cm | Framed 184*148*5cm | Edition of 3 + 2AP
JPY_9766




APBH! KBH! Sun! Sun!No.10 | 2018
B | WORREREITE, EFAER, WTw
Photograph | Archival inkjet print, mounted on aluminium panel, toughened acrylic
145x174x145.9x189.4cm | Framed 192x148x176x148cm | Edition of 3 + 2AP
JPY_7119



APBH! XBE! Sun!Sun!No.8 | 2019
B/ | WRRIREITED, BRFAER, WAL=
Photograph | Archival inkjet print, mounted on aluminium panel, toughened acrylic
181(H)*145(W)cm | Framed 184*148*5cm | Edition of 3 + 2AP
JPY_9236



APBA! APH! Sun! Sun!No.17 | 2019
B/ | WHRRIREITED, BRFAER, WAL=
Photograph | Archival inkjet print, mounted on aluminium panel, toughened acrylic
181(H)*145(W)cm | Framed 184*148*5cm | Edition of 3 + 2AP
JPY_8764



",

APBH! KBH! Sun! Sun! No.28 | 2019
B/ | WHRRBREITED, BT AmiR, W=
Photograph | Archival inkjet print, mounted on aluminium panel, toughened acrylic
126.2(H)*105.5(W)cm | Framed 128*107*5cm | Edition of 3 + 2AP
JPY_4203



fE 57 Installation view | H&49_£H ShanghART Shanghai | 2020



RS Installation view | HE48_ & ShanghART Shanghai | 2020
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JIANG PENGYI
b. 1977, works and lives in Beijing

Basic

1977 Born in Yuanjiang, Hunan Province

Education

2014 Graduates from China Academy of Art, Hangzhou

1999  Graduates from Central Institute of Art & Design, Beijing

Prize

2020 The BarTur Photo Award 2020

2011 The Aletti ArtVerona Prize for Photography

2010 Société Générale Chinese Art Awards 2010 - Jury Grand Prize Winner

2009  The First Annual Three Shadows Photography Award - Tierney Fellowship Awards

Solo Exhibitions

2021

2019
2017
2016

2015
2014

2013
2012

2010
2009
2008

JIANG Pengyi: Sun, Sun, Blindspot Gallery, Hong Kong

Jiang Pengyi: Birds Bring Forth the Sun, ShanghART, Shanghai

Jiang Pengyi: Foresight, ShanghART Beijing, Beijing

Away from Disgrace, Blindspot Gallery, Hong Kong

Jiang Pengyi: Grace, ShanghART Main Space, Shanghai

Jiang Pengyi: Grace, ShanghART H-Space, Shanghai

Jiang Pengyi: Intimacy, ShanghART Singapore, Singapore

Jiang Pengyi, ShanghART H-Space, Shanghai

Glimpses, Jiang Pengyi Solo Exhibition, Klein Sun Gallery, New York, U.S.A.

Everything Illuminates, Jiang Pengyi, Blindspot Gallery, Hong Kong

Jiang Pengyi Solo Exhibition-Shcontemporary 2012, Shanghai Exhibition Center, Shanghai
Jiang Pengyi Solo Exhibition, Hong Kong International Art Fair, Hong Kong Convention & Exhibition Centre,
-Hong Kong

Luminan, Jiang Pengyi, Blindspot Gallery, Hong Kong

The Tender Truth, Jiang Pengyi and Maleonn, Blindspot Gallery, Hong Kong

Immersion and Distance, Cheng Ran & Jiang Pengyi, UCCA, Beijing
Jiang Pengyi Solo Exhibition, Galerie Paris-Beijing, Beijing

Group Exhibitions

2021
2020

Stroll - from community to nature, Cloud Art Museum, Shenzhen

Jimei Arles 2020, Three Shadows Xiamen Photography Art Center, Jimei New Town Civic Square Exhibition
-Hall, Xiamen

True Fictions, Staged photography from the Seventies until today, Palazzo Magnani, Reggio Emilia, ltaly
Come across ShanghART, Art Tower, Shanghai

New Look, Baiziting Art Center, Nanjing

with/against the flow, Jinying Art Museum, Nanjing

Cache: From B to Z, ShanghART, Shanghai

About us, Young Photography from China, Alexander Tutsek-Stiftung, Munich, Germany



2019

2018

2017

2016

2015

2014

Winter Exhibition, ShanghART Beijing, Beijing

Peer to Peer, Shanghai Center of Photography, Shanghai

LOOK Photo Biennial 2019: Peer to Peer, Open Eye Gallery & various venues, Liverpool, U.K.

Pal ate/ette/, SGA, Three on the Bund, Shanghai

A Fairy Tale in Red Times, Works from the White Rabbit Collection, National Gallery of Victoria, Melbourne,
-Australia

40 Years of Chinese Contemporary Photography, Exhibition Halls A\AB OCAT Shenzhen

White Flash, ShanghART Beijing, Beijing

Ten Directions: The 10th Anniversary Exhibition of the Three Shadows Photography Award, Three Shadows
-Photography Art Centre

A World in a Grain of Sand, Mapping Shapes and Sites for Social Geometries, Atlantis, Hainan Sanya
Screen Refreshing/Labor: AMNUA Photography Exhibition 2018, AMNUA, Nanjing

Simultaneous Eidos, Guangzhou Image Triennial 2017, Guangdong Museum of Art, Guangzhou
Referencing Alexander Calder: A Dialogue in Modern and Contemporary Art, Klein Sun Gallery, New York,
-U.S.A.

40 Years of Chinese Contemporary Photography (1976-2017), The 10th Anniversary Special Exhibition of
-Three Shadows, Three Shadows Photography Art Centre, Beijing

Light Analysis, SLT Gallery, Beijing

Beyond the Sphere of Reproduction, Stadtische Galerie Kubus, Hanover, Germany

20, Fosun Foundation, Shanghai

Messages from the Ruin, A+ Contemporary, Taipei, Taiwan

The Dynamics, ShanghART Singapore, Singapore

Another Landscape, Yang Art Museum, Beijing

The Uncertain, or the Shelved..., ShanghART H-Space, Shanghai

The Uncertain, or the Shelved..., ShanghART Main Space, Shanghai

Group Exhibition: How Should | Explain to You, ShanghART Beijing, Beijing

Flying High, Young Chinese Photography, Kunstkraftwerk Leipzig, Germany

Ghost In Flash: After Photography, Taikang Space, Beijing

The Crocodile in the Pond, 11 artists from ShanghART Gallery - Curated by Alexandra Grimmer, Museum
-Art St. Urban and Abbey St. Urban, Luzern, Switzerland

The Shadow Never Lies, 21st Century Minsheng Art Museum, Shanghai

Variationes, 10 Corso Como Gallery - Top Floor, Shanghai

14th Lishui International Photography Festival, Lishui Photography Museum, Lishui

China 8, The Work in Progress: Photography from China, Museum Folkwang, Essen, Germany

A Beautiful New World, The 2nd Nanjing International Art Festival, Nanjing International Exhibition Center,
-Nanjing

Minuscule in Scope-Gargantuan in Perspective, ShanghART H-Space, Shanghai

Comfort, ShanghART Beijing Group Exhibition, ShanghART Beijing, Beijing

2nd Three Shadows Experimental Image Open Exhibition, Three Shadows Photography Art Centre, Beijing
China 8, Contemporary Art from China at the Rhine and Ruhr, Lehmbruck Museum, Duisburg, Germany
To Be Continue, Jewelvary & Art Boutique, Shanghai

Re-exposure, Poly Gallery, Hong Kong

Grain to Pixel, A Story of Photography in China, Shangai Crnter of Photography, Shanghai

PO[r]TION, L Club, L'Avenue, Shanghai

Lianzhou Photo 2014, Lianzhou, Guangdong

Chinese Contemporary Photography: 2009-2014, Minsheng Art Museum, Shanghai

Art of Living - Breaking Down the Wall, Jing An Kerry Center, Shanghai



2013

2012

2011

2010

2009

2008

In & Out Réel ShanghART, Réel Department Store, Shanghai

Perceptions of Space, Justin Collection, Glen Eira City Council Gallery, Caulfield, Austrailia

Three Shadows First Experimental Image Open Exhibition, Three Shadows, Beijing

The 1st Beijing Photo Biennale, Aura and Post-Aura, The China Millennium Monument, Beijing

West Bund 2013: A Biennial of Architecture and Contemporary Art, Waterfront of Xuhui District, Shanghai
Seven sunsets, waiting dawns, all in one. How to kill a wondrous time ... not wanting a thousand hours.,
-Shanghai Gallery of Art, Shanghai

Revel, Celebrating MoCA's 8 Years in Shanghai, MoCA, Shanghai

The Rapture of Romantic Illusions, Fudi Aromatic Villa, Shanghai

The 7th Edition of Move on Asia, The Censorship, Gallery LOOP, Seoul, Korea

ONI|OFF, Ullens Center for Contemporary Art (UCCA), Beijing

Revolving Stage, Contemporary Video Art in China, Arario Gallery, Cheonan, Korea

The Discreet Charm of the Bourgeoisie, Contemporary Visions on China, Taipei, Taiwan

Architectural Photography - Made in China, Guest Exhibition of the International Photography Scene in
-Koeln Museum of Applied Arts, MAKK, Cologne, Germany

The First "CAFAM - Future” Exhibition—Sub-Phenomena:Report on the State of Chinese Young Art, CAFA
-Art Museum, Beijing

Everyday, Shanghai Gallery of Art, Shanghai

Memento Mori, Arario Gallery, Beijing

No Exit - Urban Space, Helsinki Photography Biennial 2012, Helsinki City Museum, Helsinki, Finland

A History of Chinese Contemporary Photography, Galerie Paris-Beijing, Brussels, Belgium

The Other Wave, Contemporary Chinese Photography, Ben Brown Fine Arts, London, UK

Be Natural Be Yourself, Frac des Pays la Loire Fonds Regional d'Art Contemporain, Nante, France
Daybreak, Arario Gallery, Beijing

Moving Image in China: 1988-2011, Minsheng Art Museum, Shanghai

Recurrent Shadows, Selected Works from the Three Shadows Photography Award 2008-2011, He Xiangning
-Art Museum, Shenzhen

Gallery Artists Group Exhibition, Jiang Pengyi, Cui Xiuwen, Maleonn & Miao Xiaochun, Blindspot Gallery,
-Hong Kong

See The Light, Espace Louis Vuitton, Hong Kong

0°Space, AIKE-DELLARCO, Shanghai

People & the City, Winzavod Center for Contemporary Art, Moscow, Russia

Get It Louder, Sanlitun SOHO, Beijing

A Departure from Reality lll, The Tender Truth, Blindspot Gallery, Hong Kong

The mARkeT: I'm, Beijing Center for the Arts, Beijing

Will to Height, Contemporary Art Exhibition, epSITE, Shanghai

New York Photo Festival 2010, New York, USA

The Butterfly Effect, An Artistic Communication Project of Cross Strait Four Regions, He Xiangning Art
-Museum, Shenzhen

Digital Generation, Galerie Paris-Beijing, Beijing

Lianzhou International Photo Festival 2009, Lianzhou, Guangdong

2008-2009 First Annual Three Shadows Photography Award Exhibition, Three Shadows Photography Art
-Center, Beijing

Photo Beijing 2008 Contemporary Photography Art Fair, National Agricultural Exhibition Center, Beijing

I Moscow International Biennale for Young Art, Qui Vive?, Moscow Museum of Modern Art, Moscow, Russia



Zoology, Osage Soho, Hong Kong

Urban Episodes, Osage Soho, Hong Kong

Seeing China, Imperial City Art Museum, Beijing
2007  The Alchemy of Shadows, Lianzhou International Photo Festival (LIPF) 2007, Lianzhou, Guangdong
2006  New Folk Arts Movement, The Reconstruction of Communal Living, Contemporary Art Exhibition, Ucool

-Modern Art Space, Beijing

Projects

2019 Desert Settlement - 2019, Kubugi Desert (Near the Town of Duguitalal, Inner Mongolia

Collections

Collection d'Art Contemporain Société Générale, France
Kadist, Paris, France; San Francisco, United States
UBS Art Collection, United States

The Burger Collection, Hong Kong

Alexander Tutsek-Stiftung, Munich, Germany

CAFA Art Museum, Beijing

UniCredit Art Collection, Germany

UniCredit Art Collection, Italy

Frac des Pays de la Loire, France

Fondazione Banca Aletti, Italy

ArtNow Contemporary Art Collections, USA

White Rabbit Contemparary Chinese Art Collection, New South Wales, Australia
The Tierney Family Foundation, USA

DSL Collection, Paris, France

Guy & Myriam Ullens Foundation, Switzerland



&84 8 ShanghART Shanghai
HLCXWBEAIE 2555 S - 10 S, b, FE 200232
Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232

T: +86 21 6359 3923 +86 21 5424 9033 | F: +86 21 6359 4570
www.shanghartgallery.com | info@shanghartgallery.com

&84 M50 ShanghART M50
BREXEFLK 50 S 16 St&, 8, E 200060
Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060

T: +86 21 6359 3923 | F: +86 21 6359 4570
www.shanghartgallery.com | info@shanghartgallery.com

FigMmit= ShanghART Beijing
HAXHLIAHISE RIS 261 S | ItR , FE 7100015
No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015

T: +86 10 6432 3202 | F: +86 10 6432 4395
www.shanghartgallery.com | infobj@shanghartgallery.com

FEMEFME ShanghART Singapore
SIERE , LOCK B8 9 5 02-22, #iini 108937

9 Lock Road, #02-22, Gillman Barracks, Singapore
T +65 6734 9537 | F: +65 6734 9037
www.shanghartsingapore.com | info@shanghartsingapore.com



