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“In terms of my habit of creation, | am usually start with an
image or a specific feeling on an object, and the idea of work
gradually become clear during the working process. Most of the
time, | wish myself to start from interacting with something | am
more interested in, rather than a fixed pattern. | also organized
the contents from my own perspective. My work usually inclined
to attaching to a specific scenery, or the works themselves have
ones. Sometimes | would like to create an “object” under certain

circumstance, in which the meaning of the works make sense.
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Man Ray’s Violin

A EmiRE 2 BE1 924FHEN (LB/RIVNMES) efF. B2ENH, FF
RIE T EEEL, fFa/EiR, RARSOEIEEIY, BEENHEIEERIMEOBHER
FZEER, FEREN . ZARFEFRA2IAWMER, FTLSMHEEIN
X BIREHRE

This work is inspired by the Man Ray’s photography “Ingre’s Violin” created in
1924, paying tribute the classical in a way of Man Ray. The background board is
cut into form according to golden section circle. There is a compressor to make
the graphic of digestive system frosted. It works in a periodical way. The artist

hopes to render a mechanical aesthetic which represents early modernism spirit.

RE | BR BE, K KL
Installation | Aluminum plate, copper pipe, wood, compressor
290x 125x 90 cm | 2017
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Humane Prescription

KE | %E WBE EEN
- Installation | Iron pipe, copper pipe, compressor
i 600 x 300 x 150 cm | 2015
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“C10H15N", "C21H23N05", "C17H21NO4", "C15H21NO2",
“C21H3002", "C13H16CI", "C17HT1INO3" are Methamphetamine,
Heroin, Cocaine, Dolantin, Marijuana, K powder, and Morphine,
respectively. The formulas made of copper pipes are installed on
a iron tube in golden spiral, which will be in frosting condition by
refrigeration compressor. Golden spiral, chemical formulas, and
refrigeration equipment, these three unrelated elements create
calm, equanimity and aesthetic conflict but also complementary

matching and balance.

NOTE: A golden spiral is progressively and infinitely dividing the
rectangle based on the golden ratio, and the tangent points of the
arc form a golden spiral. This extreme line is widely used in design,

classical paintings and classical architecture.
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The Square
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This work is the complement of the work square in 2005. The artist gives the de-
scription of the square concept. 100 Galvanized barrel drums and tweeters that play
the pageant sound consist of the Bauhaus building, which conflicts with a huge con-
cave mirror. In addition, a gray flag, under the huge concave mirror, is flying, which

seems bring people to the faded square in the black and white photo.

XE | EEomm SR\, AEREN, ¥, BoiEH RS, AERIEM, K LRENR, SN, RENRIE
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Installation | Galvanized barrel drum, tweeter, open-reel instrumentation tape recorder, magnetic
tape, automatic control system, flagpole made of stainless steel, gray silk banner, air blower, concave
mirror forged by stainless steel, u-clip

385 x 580 x 280cm 103 pieces | 2015

(Vi 2 3£ 52220054 F 5 | Reproduce and complete the work made in 2005)






N
'Y




FxBEXIE

Pretending Egomania
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Installation | Aluminum, morse code controller, incandescent light bulb, Corrode the Surface of
Aluminum Sculpture, Morse Code Control Incandescent Lamp Light

5 pieces | Dog 140 x 100 x 65 cm | Mouse 90 x 173 x 55 cm | Donkey 174 x 230 x 78 cm | Bear 185 x
205x 110 cm | Pig 156 x 161 x 72 cm | 2015

ET 'l "ERT, RRT MR, X
AMERRMEEE A A ENNEERFERIER,
WEAREERBERRB T (&) , HIHES
B T IERARIEREE £ M SIET 35 EHHRRY
g, BIENEERRVFEESIAE, HMPAS
HARRTAMRIOE/RETEBES , (SRt R o BlEEE
NO MEMORY (F121Z), NO SMELL ( FIR5 ) , NO
CONSCIOUS (&40 ) , NO SIGHTS (s ) #0
NO WORDS ( 3RIX ) . X H SRR IR A B S BIED
Y, WWEEBASHENFER, W& HAHES
PO/

‘Pig’, 'Dog’, ‘Mouse’, ‘Bear” and ‘Donkey’, these

five animals, who are not the aesthetic symbol in
sculpture, are deprived their five senses only left
the listening (ear), and stand on the base in cast
aluminum sewage. They seem as the proud sculp-
tures stand on the square. The deprived five senses
are replaced by the Trumpet - shaped mask, from
which the continuously flashing Morse code is
transmitted and secretly passed to the outside
world: no memory, no smell, no conscious, no
sights and no words, separately. These five animals
are eroded so as to lose their colors, playing as the
arrogant and decadent contradiction and express-

ing the silent conflict against the square.
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The Night
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Two clothes hangers seem like the 'King” and ‘Queen’ in international chess and

the upside-down bats are composed of this work. ‘King” and ‘Queen’ sculptures are
made by a hundred years beam, which are placed on a 30cm height base in golden
spiral. The audience could feel the sense of swirling from it. 21 bats in 9 different
forms hang upside-down around ‘King" and ‘Queen’. The bats are made of casting
aluminium and each mouth of them are exaggerated to the horn, which seems inter-
mittently transmit the signal. ‘King’, ‘Queen” and the sleeping bats interact with each

other, creating absurd but tranquil scene.

KE | LK, BEA, 2, 15
Installation | Wood of red pine, wood of beam, iron, aluminum
210x210x210cm | 2015






5355%R

The Fountain of Crow

RE | HERE TR, KEAER, SHIREE, BHUH, E4a, BIOHR, Tk
Installation | Casting aluminum sculpture, terrazzo panel, iron base, used
engine oil, compressor, circulating oil pump, transformer

155 x 165x 290 cm | 2015




XEHAEE (RBENSE) MmtiEE . LUKEATISREREAERN . 1FmARsk It is a garden consists of waterstone and aluminum sculptures, which | designed for The

NERE— NS ANMER HEREVUBE O, EREIBHEENKE ., SIBLIEZE Crow and the Pitcher of Aesop’s Fables. The fountain in the rear resembles a heart pump-
NEXEESEERXNINEFEE, SERAETFR, fExHThum, ing out black engine oil from arteries. The figure of crow is implied in the patterns on the

gate, echoing with the fountain to suggest his territory.
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Just Like the Other Shore
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The work is based on a hypothetical scene, a golden auspicious fountain is placed on a
golden platform (The sculpture is adapted from auspicious four animals buddism graph-
ic). Black oil spewed out from the anus of the four interactive animals. The whole scene
is like a cut-off paradise, beautiful and peaceful image shadowed by a sense of chaos

produced by machine and oil, the work presents a absurd existence.

RE | BREEEE, TN, AR, IR, VIR, £5 4N R6KT, UL
Installation | Galvanized iron, sleeper, oil drum, oil pump,
machine oil, iron, 4 project lamps, u-clip
420x320x330cm | 2013
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Lu Lei has a paradise plan, and the work ‘Like the other shore’ is part of the plan and
based on fountain. The whole installation is like a paradise been cut off and placed on
crosstie stand. Because he wants to strengthen the atmosphere which is the public
recreation facilities always been shadowed by industries, and the industrial environment
normally hide behind these facilities. The dinginess, the smell and the noise, these are the
enemies of producing happiness. Therefore, He has an assumption to comply by the work
he presented, which is the conflict between the joy and the perception outside of pictures

whether creating another kind of strength.

Every different group of people has their own ‘paradise’ exiting in their mind, it could be a

garage, could be a hospital, and could also be an abandoned corner. These places record-
ed their own smell, atmosphere, texture, element and emotion, the creation will change by
the different neighbor environment. A cut off ‘paradise’, is like a fountain wait to be repair.
The installation applied an amount of industry related materials which against the purpose
of letting paradise producing happiness. The oil been spewed out represents the dirty and
smelly substances instead of oil it self, when these kind of substances interact with happy,
harmonious image, it seems will create a paradise that happened in the other side rather

than reality.
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Floating Ice Biography
Lu Lel Solo Exhibition in 2011

For instance, in the project "Floating Ice Biogra-
phy”, | adopted a concept that certain substances
are disappearing or have disappeared, such as
Morse Code, The map of Communist Country and
Church, those thing are reducing over the time. In
the concept, these disappearing substances are
like blocks of ice, floating in our memory. | inte-
grated the pieces into a designed scene, have the
work speak for itself. Ultimately, my work presents
only an “assumption”, but also is the “assumption”

| am interested.
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Tower at the End of
the World

KB | MRS, BE/RERFIESINTE

Installation | Iron, mechanical device , the bulb controlled by
morse code

Tower L: 105 x50 cm / Tower R: 103 x 50 cm

Desk: 130x 70 x 70 cm

Ed. 312010
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2\ | 4 KE
Drawing | Watercolour on Paper
2010




2 | K IKE
Drawing | Watercolour on Paper
39 x50 cm

2010

When | start to compose the idea of “Floating Ice Biography”, | had a version of
these two towers. | try to merge all the images | have of tower into the structure
of the work here, so it would be like a monumental architecture in an era, exist-
Ing in a imageable space. The work is consisted of two towers, one is the tower
of truth (mechanical tower) which has hammer and sickle running mechanical

movement on the top; the other one is eternity tower (beacon), the flashing lights

are repeating morse code which means “Forever”.
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The Part be Amplified in the
Key Occasion

KE | B, &, AR, R
Installation | Glass, iron, wood, video
160 x 80 x 155 cm

Ed. 212010
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LE | K KE

Drawing | Watercolour on Paper
24 x30cm

2010

| had the project presented in my first exhibition in 2005, till 2010 | duplicate
the work on desk. The work is one of the auditorium memory series. In the
past at auditorium, speaker, large screen, slogan and flying bat are included
iIn a empty space, these objects created a chaos-related memory, my work

is only amplified these objects, arranging them on a “stage”, so the “stage”

can replace auditorium in reatlity.
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Dark Clouds

RE |, R, ELEN

Installation | Iron, copper, compressor
JX<f o] 4r | Variable Size

Ed. 312008
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f&ER | Details

| started to work on the map about the cold war in

2006. | applied plate figure from two camps (covered

almost every socialist countries territory and Ameri-
can territory) and a refrigerator compressor. The work
is able frosting and defrosting in a cycle mode when it

switched on.
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The Bridge In the Wind

XE | BN 55, W

Installation | Oak, aluminium, acrylic
300 x 240 x 390 cm

Ed. 22011




HARE T — PR NER X — TR, FEAWAH
R EE FEEA— MREERIRERTME, UIRREFR
—EERA P EMEMRNER, £ NFHNam AN
TRENEZRERCIZHRR,




S8 | LK
Drawing | Watercolour on Paper
92x75cm [ 2011

| designed a scene that a bridge was break off by the
strength of wind. | adopted a tensile Chinese coast
graphic and a broken bridge, the main body is the Chi-
nese map regards as a flag, those important memory

pieces translate into a expression on the floating stage.
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The Bats’ Conference

RKE |8, 9T IR

Installation | Aluminium, 9 glass sculptures
180 x 70 x 240 cm

Ed. 212011
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Drawing | Watercolour on Paper
2011

| consider the upper side hall as a container
filled with bats, or as a huge bat. The gath-
ered glass balls are interacting with each
other, the ears on the glass balls are freely
towards different angles, some seems whis-
pering to each other, some seems awkward

to be here.
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Elements

B | TR, BBRRLZ, B ERs

Installation | Refractory ceramic, the electric heating wire,
voltage regulator

JX~70] 7% | Variable Size

Ed. 212008
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Carving organs’ pattern on the
refractory ceramic, and embed-
ding the electric heating wire in
it, also coordinating with voltage
regulator, then the work can pro-
duce stable amount of light and

heat in space.
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The Lost Piece

BEE KRB, %

Installation | Cement, iron
36x96x60cm

Top 27x69x21cm | Base 9x96x60cm
2013

AW BB EFIERE T N BUT KRR R, W E E T
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The cement sculpture of government buildings are created
through the theory of two-point perspective, which are fixed on

broken cement floor, and scattered placed in the space.



EE KR, B
Installation | Cement, iron

EE|KE, B
Installation | Cement, iron

29x104x60cm 55x135x60cm
Top 20x59x33cm | Base 9x104x60cm Top 46x97x36cm | Base 9x135x60cm
2013

2013
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Installation | Cement, iron
49x101x60cm

Top 40x69x28cm | Base 9x101x60cm
2013

BE | KB, &

Installation | Cement, iron
39x75x60cm

Top 30x49x28cm | Base 9x75x60cm
2013
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LU LEI
b. 1972, works and lives in Beijing

Basic

1972 Born in Jiangsu Province

Education

1998 Graduated from Sculpture Department of China Fine Arts College, Hang Zhou

Solo Exhibitions

2015 Lu Lei: Echo, ShanghART, Beijing

2013 Disappearing into Vanishing Point, LU Lei Independent Project, Platform China, Beijing
201 LU Lei: Floating Ice Biography, Other Gallery, Shanghai

2008 Present, LU Lei Solo Exhibition, Hanart TZ gallery, Hong Kong

Group Exhibitions
2018 Today's Documents: BRIC-a-brac, Roma National Gallery of Modern Art, Rome, Italy
As A Reason for December 12th, Hangzhou
Presence: Young Artist Exhibition, China Academy of Art, Nanshan Campus, Hangzhou
2017 Forty Years of Sculpture * The First Term, Shenzhen Contemporary Art and Urban Planning Museum, Shenzhen
Stranger Objects, Tabula Rasa Gallery, 798, Beijing
Bound Volumes of Self-Selection, Vol.2: Side Profiled Nihility, Chen Center for Contemporary Art 798, Beijing
Bunker - Dialogue, The Bunker, Beijing
Post-sense Sensibility-Trepidation and Will, Ming Contemporary Art Museum, Shanghai
2016 The Decameron, BMCA Documenting Art, Cao Chang Di, Beijing
The 3rd Today's Documents - BRIC-a-brac:The Jumble of Growth, Today Art Museum, Beijing
Post-sense Sensibility, Trepidation and Will, Beijing Minsheng Art Museum, Beijing
The Dynamics, ShanghART, Singapore
The Uncertain, or the Shelved..., ShanghART H-Space, Shanghai
The Uncertain, or the Shelved..., ShanghART(M50), Shanghai
The Crocodile in the Pond, 11 artists from ShanghART Gallery - Curated by Alexandra Grimmer, Museum Art St.
Urban and Abbey St. Urban, Luzern, Switzerland
2015 Familiar Otherness: Art Across Northeast Asia, Hong Kong Arts Centre Pao Galleries, Hong Kong
2014 Rouge, Shanghai Night Club, Shanghai
Collective Thoughts Divided Worlds, ShanghART, Singapore
2013 HOW NOW 2013, How Art Museum, Wenzhou
Li Pinghu, Li Ran, Lu Lei: Semi-automatic Mode, ShanghART, Beijing
The Light, HAFF Invitation Exhibition, Inna Contemporary Art Space, Hangzhou
Transformation, Other Gallery, Shanghai
Jungle I, A Thriving Morphology, Platform China, Beijing
2012 Evidence, Newage Art Gallery, Beijing
2012 Get it Louder, Furture, Sanlitun SOHO, Beijing

2011

2010

2009

2007

2006

2005

2004

2003

2002

2001
1999
1996

Projects

2018
2017

Fuzzy Parameters, TOP Contemporary Art Center, Shanghai

Contemporary Art Top Events, Shanghai

Far Away Beauty Lingers, Other Gallery, Shanghai

How We To Do?, Heng Lu Art Museum, Hangzhou

The Pavilion of Realism, Other Gallery, Shanghai; Beijing

Jungle: A Close-Up Focus on Chinese Contemporary Art Trends, Platform China, Beijing

Warm Up, Minsheng Art Museum, Shanghai

Blackboard, ShanghART H-Space, Shanghai

BLADE - Reconstruct Leifeng Pagoda, SZ Art Center, Beijing

Amateur World, Platform China, Beijing

Deviate, The 1st Anhui Chinese Contemporary Art Exhibition, Gold Zone, Hefei, Anhui

6th Shanghai Biennale, Hyper Design, Shanghai Art Museum, Shanghai

Thirty-Eight Solo Exhibitions, 2577 Longhua Road Creative Garden, Shanghai

Microcosm, Chinese Contempory Art, Macao Museum of Art (Macao Culture Centre), Macao

A Yellow Box in Qingpu, Contemporary Art and Architecture in a Chinese Space, Xiao Ximen [Minor West
Gate), Qingpu Town, Shanghai

Gifts 1, a Case of Contemporary Art, Modern Art Museum Of Hangzhou Normal University, Hangzhou
Fable, Contemporary Art Exhibition, Hangzhou

The Second Triennial of Chinese Art, Archaeology of the Future, Nanjing Museum, Nanjing

Maze - 2004 Chinese New Media Art Festival, China Academy of Fine Arts, Hangzhou

Scarify, China Modern Indepengdent Image Exhibition, Beijing; Chongging; Xi'an

Chinese Independent Films Screenings 2003-2004, Nanjing

Video Exhibition, on the Hill, Baitaling Art Space, Hangzhou

Blink in Video Festival, Beijing; Shanghai; Changsha; Hangzhou

Format, Contemporary Art Exhibition, 31#Bar, Hangzhou

Relate to Word, Contemporary Art Exhibition, Hangzhou

The Minority is Subordinate to the Majority, BizArt, Shanghai

White Tower Mountain (Bai Ta Ling], Contemporary Art Exhibition, Bai Ta Ling Art Space, Hangzhou
The First Guangzhou Trienniale - Reinterpretation: A Decade of Experimental Chinese Art (1990-2000),
Guangdong Museum of Art, Guangzhou

Non-Linear Narrative, The New-Media Art Festival, China Academy of Fine Arts, Hangzhou
Post-Sense Sensibility, Alien Bodies and Delusion, Beijing

Image and Phenomena, 96" Video Art Exhibition, Gallery of China Academy of Fine Arts, Hangzhou

Ensemble, One Way Art, Beijing
Echo, Lu Lei Individual Project, NUO Hotel, Beijing

Collections

How Art Museum, Shanghai
White Rabbit, Contemporary Chinese Art Collection, New South Wales, Australia



ShanghART
BN E K

EHBMTE ShanghART Westbund

HLXEBEXE 2555 5 -10 51 , &8, hE 200232

Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T: +86 21 6359 3923 +86 21 5424 9033 | F: +86 21 6359 4570
info@shanghartgallery.com

&FigM M50 ShanghART M50

EfEXETFLLEE 50 5 16 S, £iF, FE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China
T: +86 21 6359 3923 | F: +86 21 6359 4570
info@shanghartgallery.com

HigMit= ShanghART Beijing

BAHXYLIAHIEERME 261 5, bR, FE 100015

No.261 Caochangdi, Old Airport Road, Chaoyang District 100015, Beijing
T: +86 10 6432 3202 | F: +86 10 6432 4395
infobj@shanghartgallery.com

EHEMFRME ShanghART Singapore

SIIERB , LOCK & 9 5 02-22, $ihniK 108937

9 Lock Road, #02—-22, Gillman Barracks, Singapore
T: +65 6734 9537 | F: +65 6734 9037
info@shanghartsingapore.com

www.shanghartgallery.com



