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hen Xiaoyun (1971) was born in Hubei province. Since his participation in the group
Cexhibition '‘Art for Sale' held in Shanghai in 1999, he started his contemporary art
creation and practice in video art, and has become one of the most important experimental
artists in the most recent decade.

Chen Xiaoyun's works are always in an artistic and poetic style, with perceptual thinking
running through narrative structure, and use individual fragments of consciousness as a ferry
to the real world in a video format. His works usually start with a caption, a dialogue, or a
motion, being overlapped, refined, and abstracted, to stir up our known world to be crazier
and more ridiculous, or more hesitate and more vain.

His recent solo exhibitions include: CHEN Xiaoyun: 106 Flashes of Lightning That | Collect,
ShanghART Main Space, Shanghai (2016); Chen Xiaoyun: Twenty-one Poems of Lenin,
ShanghART Gallery, Shanghai, (2014); Hysteria, Metaphorical and Metonymical Life-World,
A4 Contemporary Arts Center, Chengdu (2013); Darker than Darkness, Death beyond Death,
Fire Burning Fire, Walking Down along the Stairway. , ShanghART Beijing (2013); "Zhuiku
Tablet" Annotation-CHEN Xiaoyun Solo Exhibition, ShanghART Beijing (2012); Why Life,
ShanghART Beijing (2011); Emerald Tablet held at ShanghART H-Space, Shanghai (2009);
Love You Big Boss, the Project Gallery, New York (2008); Faint, MC, Los Angeles (2007).

Chen Xiaoyun has participated in various international art exhibition and festivals, including
Post-sense Sensibility, Trepidation and Will, Beijing Minsheng Art Museum, Beijing(2016);
China 8, Contemporary Art from China at the Rhine and Ruhr, Lehmbruck Museum, Duisburg
(2015); Montevideo Biennale, Montevideo, Uruguay (2014); Moving On Asia, Towards a New
Art Network 2004-2013, City Gallery Wellington, New Zealand (2013); Perspectives 180 -
Unfinished Country, New Video from China, The Contemporary Art Museum in Houston,
U.S.A. (2012); Moving Image In China: 1988-2011, Minsheng Art Museum,Shanghai (2011);
Shanghai Kino, Shanghai Kino, Kunsthalle Bern, Switzerland (2009); 16th Biennale of
Sydney, Sydney, Australia (2008); Havana Biennial 2008; Drapeaux Gril, CAPC- Musée d'art
Contemporain, Bordeaux, France (2007); The Busan Biennale 2006, Busan, Korea (2006);
Yokohama International Triennale of Contemporary Art 2005, Yokohama, Japan (2005); T1-
Torino Triennial, Castello di Rivoli Museo d'Arte Contemporanea, Torino, ltaly (2005); 5th
Shanghai Biennale — Techniques of the Visible, Shanghai Art Museum, Shanghai (2004).
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Lust Person's Retina

B2 | $35ER& | Photograph | Platinum & Palladium Print

60x40cm | Ed. 3

B | 9B | Photograph | Platinum & Palladium Print

40x40cm | Ed. 3
2016 | CXY_5223

2016 | CXY_2866
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RBE,RE0hE, BR=E BRI S
No Poison, No Harm, A Little Bit Beauty Physical Distance
B | f95E& | Photograph | Platinum & Palladium Print B2 | $35E& | Photograph | Platinum & Palladium Print
23x40cm| Ed. 3 40x30cm | Ed. 3

2016 | CXY_6227 2016 | CXY_4444



INtE —RRHhZe

Little Landowner A Curve
B | 958 | Photograph | Platinum & Palladium Print B2 | $35E& | Photograph | Platinum & Palladium Print
30x40cm | Ed. 3 40x40cm | Ed. 3

2016 | CXY_5165 2016 | CXY_1755



Sense of Reality Reference Line
B | f95E& | Photograph | Platinum & Palladium Print B2 | $35E& | Photograph | Platinum & Palladium Print
40x60cm | Ed. 3 26x40cm | Ed. 3

2016 | CXY_9616 2016 | CXY_8708



ERF—UILIZE i AR SRIBUERIAR AR ERIRIE
Applicable to All Desultory Irresponsible Symbols with
Revolution as the Starting Point

% | Photography
150x220cm | Ed. 5
2014 | CXY_0595



BHIRERPhS—NET B8 BRI MEEXRERER
Special knowledge protection association made an assumption on
“language” : Burning is the negative form of light

522 | Photography
186x148.8cm | Ed. 5
2014 | CXY_6567

R=F

Cold Triangle

£%2 | Photography
90x120cm | Ed. 5
2014 | CXY_1461



EERIS AR INARRERYER R
Simple Peace without Explanation

/5 | Photography
120x150 cm | Ed. 5
2013 | CXY_8752

(RRHIRIRER
You Are the Final Enlightenment for This

£5 | Photography
120x150 cm | Ed. 5
2013 | CXY_3396



REBEHER 1-4
The Flesh Assimilates the World 1—- 4

%2 | Photography
150%x120 cm | Ed. 52013
CXY_4575| CXY_6925| CXY_3025| CXY_8180



JUETiE
Geometrical Therapy

% | Photography
120x 150 cm | Ed. 5
2013 | CXY_7798

e LR AR
The Object Filled with the Shame

1B | Photography
144x180cm | Ed. 5
2013 | CXY_8314



BAIMRZ AL RAESSRI R
What We Call as Real Is Actually Amateurish

5% | Photography
150x120cm | Ed. 5
2013 | CXY_6232

FEMEREREMAFERMEER
In His Opinion, Self Is a Sacred Body Which Doesn’ t Exist

E5 | Photography
150x120 cm | Ed. 5
2013 | CXY_8065
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BAIRZ RO RNEAREINS R SHSNERIE 182

What We Call as Soul Is Extremely Needless Contacting with Self- Chaos 2
% | Photography 188 | Photography

180x144cm | Ed. 5 150% 120 cm | Ed. 5

2013 | CXY_9233 2013 | CXY_6803



E R £ R EERATREIAZ
State Terrorism in Ultimate Form of Pre—Raphaelite Brotherhood

1B% | Photography
120x80cm | Ed. 8
2012 | CXY_8692

BIERRRE—5KIE
Give My Future to a Snake

1B | Photography
80x120cm | Ed. 8
2012 | CXY_7185



E—REERNNAZEBIRIIESE—EFEX
We Are All Cowards Confronting a Real Diagonal

1B% | Photography
144 x180 cm | Ed. 8
2012 | CXY_7795

fitfilix: “BUltHE" DRBESEAWSRILY
They Said: "So Wilting" to Replace Forgetting as the Gift of Concept

1B | Photography
144 x180 cm | Ed. 8
2012 | CXY_3792



LR |, EAM B R R — B BRI
Dammit, Even Sadness Is Labeled as a Morality Form
B8 | Photography

144x180 cm | Ed. 8
2012 | CXY_7795

B, IRAEREEANEREMNENR , RIEkE LFHRHER, M TFRSASEIIRTF BRI
FALER

Honey, That You Dislike Truth Doesn’ t Mean | Do, According to the Latest Hint from God,
We’ d Better Show Ignorance and Politeness to Symbol Itself

£5 | Photography
144 x180 cm | Ed. 8
2012 | CXY_5131



EE—RAIHRZAIETIRIMSS , MINB R, MFHEER
Regard Eating Every Single Time as a Formal Intercourse, My Stomach Is Full of
Depravity Because of Misfortune

5 | Photography
80x100cm | Ed. 8
2012 | CXY_6325

EEXNHEAKREXNES , KNBR AR, MEBSHER
Regard Eating Every Single Time as a Formal Declaration, My Stomach Is Sexy out of
Anger

185 | Photography
80x100cm | Ed. 8
2012 | CXY_6874



Fi8
Finger

E% | Photography
144%x180cm | Ed. 8
2009 | CXYUO073

XEIVA EFRRMFIE, CMBLFHFNHERE, EE—TEIEVAE.

This is the finger print | found on a sofa. It spreads there quietly and lonely, pointing to an
inexplicable direction.

EfRES
Right—angle Turn

£% | Photography
144 x180 cm | Ed. 8
2009 | CXYU073

RN SEAEARNEBE TG M,
Measure the direction of the way it leaves with a square at the turning point.



IDEHrREE PR

Mahler's Next Door Road Half Road

5% | Photography 55 | Photography

144 x180 cm | Ed. 8 144 x180 cm | Ed. 8

2009 | CXYU073 2009 | CXYUO056

MR T PSS, RNERHNEFXNER, PEF2EBINRELAIEE . XEME —BEAFIFTREINFERA, —WE/MIEIIARE, —BREZEYIRIT, fIEPEEERERINES.

ELATARITROBDITRESE o A group of perplexed young persons, a bus which breaks down in the fields, an indescribable
The title uses harmonic tone between Chinese and English. The English part is full journey and the coming shower and dusk.

of narrate sense but the Chinese part is a mixture of anger and mess. This is an

unbalanced and maniac instant feeling.



XA fee
Fuck the Eulogy

5 | Photography
144%x180cm | Ed. 8
2009 | CXYU057

PIEE RIS KR T B AR A BRI R XS I SLAI L BNV BIE, |HEH—D
= ELAYILZ

The image of the singer comes from the singers on TV who lead a life of luxury and
privilege eulogize the reality and history. Rearrange a messy scene.

HEMITES AN ESIDRFD RHTF T RS — N TBF £ X EREMERI
Rudely Touch Others' Dreams and Curiously Experience the Most Sincere Apology from
an Anarchist in Symbolic Order

£% | Photography
120x80cm | Ed. 8
2008 | CXY_3646

XE—MARSE, BREN—IREE—IRENSR. SESERSERY, FEK, FER, HFE—
AY, AT, FOIFHRERID.

It is a complete attitude. And it is much sincerer to surrender to everything than to fight against everything.
He is even opposed to the attitude. He doesn't think or ponder and let it be get through completely.



EmREEN
Revolution's Romanticism

522 | Photography
144 x180 cm | Ed. 8
2007 | CXYU083

FMREENEMERESFLZTENFENAL, B—INMEREERGEN LT L& B~ A
BAIXAE,

Revolution's romanticism is a word whose sense of language totally don't accord with the
truth. Its only value is being strictly shown as a picture the way | took.

RICENES
Dusk of Mr. Chen

B8 | Photography
144 x180 cm | Ed. 8
2007 | CXYU08"

PRIBERMIEBANFA, XEMIE, R—H M ERENEICER.

Mr. Chen is a melancholic poet. This is his dream, which is submerged by 100,000 words of
describing the dusk.



EEMMAIZA
Wang and His Women

B5 | Photography
144x180cm | Ed. 8
2007 | CXYU085

EEBAAEE, BRERZH LREIX, SHECH/INEE, BEREIMH—BERE, XL
FEEZEHFIEE SR 1O, BREC1TZBINEE, Bitixtimal ARHF.
Wang is not rich but he has experienced much in moral life. He claims that he has several wives but

actually he has kept single for a long time. He always buys cheap women's boots and put them in
front of home. He thinks that he is a amorous king. And sometimes he also steals others' boots.

wEUE
Fortune of the Kingdom

5% | Photography

144 x180 cm | Ed. 8
2007 | CXYU082

ATHE, B, 877, MERREIRITEEER.

It is an incompetent imagination about desire, greed, plunder and dirty exploitation.



FRiR1T 1-3
Central Bank 1-3

g | Photography
144%x180cm | Ed. 8
2007 | CXYUO078/79/80

XEEENEE, XERmE SABRIRITR, XEFRRFT, — I HRRIKETECBINUEEK. HE
BIEIOMb R R IE? tRAREMF IR TI TR,

This is a splendent vault. This is a wise and moral banker. This is the Central Bank. These all come
from the poor dwarf's imagination for his power and money. | asked him what he wanted to be, and
he answered that he wanted to be the president of the Central Bank.



@B —kE
Surrender to everythings everythings

222 | Photography
84x120cm | Ed. 8
2007 | CXYU086

XE—MHENSE, RN —IREE—IRENRK. tHESERSE R, REIK,
AER, B—H, WKL, IR,

It is a complete attitude. And it is much sincerer to surrender to everything than to fight
against everything. He is even opposed to the attitude. He doesn't think or ponder and
let it be get through completely.




EEA
Anyone

% | Photography
120x180cm | Ed. 8
2006 | CXYUO005

HINSARBTHNBE S, FNWESARTHNES, HNTHAIMERIEMNES, i)
MERAEERHMNBES, “PA7 ELXEEPA, HNEREBCHA—D “MK” , BHLK
HNECE—MRI5.

We don't own our body or language. We are not represented by our actions or
consciousness. "Individual" is actually anyone. We require ourselves to be an
individual, however, it is a skill to become self.
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What

E% | Photography

192x90 cm | Ed. 8
2006 | CXYU022

—PMABTEIKEEE F¥E, BF—KIERE, XF#HE, XFERMNESNES, XFEHNW
fOXE=,

A man, standing in the river with upper body out, opens a piece of newspaper, which is
about news, the information we receive and how we receive.




=Y
Revolution

% | Photography
120x180 cm | Ed. 8
2006 | CXYUO016

an 2 — VA AIFIE AR o

Revolutionary is a deep abyss of perplexing.

E2E
Who is Who

1£5 | Photography
120x180 cm | Ed. 8
2006 | CXYU023

ESIE? NEECEE, BCRERITEEAEE, EENEES SIME? MENSHAEEEN.
Who is who? It is not who am I. It may be not important about who am | but who is that one. What is
significant is the identities of others.



{RIGRIBRLE S
Those things you said

5% | Photography
120x180cm | Ed. 8
2006 | CXYU021

RIEFNTR, EFH, SATTHANES
A heroical and unavailing fight with the unknown.

pd |-
Between

£% | Photography
120x180 cm | Ed. 8
2007 | CXYU008

XFEHCHMBA, XFREMAIMT, XFRIRF—IERNES.
It is about self and others, virtual navigate and the gesture we keep as a community.
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HigM LB ShanghART Shanghai

HWLXEKRIE 2555 5 - 10 S, £, pE 200232

Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T: +86 21 6359 3923 +86 21 5424 9033 | F: +86 21 6359 4570
www.shanghartgallery.com | info@shanghartgallery.com

FigMIt= ShanghART Beijing

HEXNIAHEEER 261 S | bR, FE 100015

No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015
T: +86 10 6432 3202 | F: +86 10 6432 4395

www.shanghartgallery.com | infobj@shanghartgallery.com

EHIZMFME ShanghART Singapore

HITER , LOCK & 9 5 02-22, Fillig 108937

9 Lock Road, #02-22, Gillman Barracks, Singapore

T: +65 6734 9537 | F: +65 6734 9037
www.shanghartsingapore.com | info@shanghartsingapore.com



