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This Moment Now is Past and Future All at Once

ShanghART Singapore is proud to present This Moment Now is Past and Future All
at Once, a group exhibition presenting the works of Anthony Chin, Dusadee
Huntrakul, Ong Kian Peng, Ng Joon Kiat, Pratchaya Phinthong, and Miti Ruangkritya.
Curated by John Z. W. Tung, the exhibition that opens on the 14 October 2023
consolidates a spread of contemporary art-making concerns that intimate the
present’s indelible ties to that which has transpired and anxieties that are to come.

Inspired by the German notion of Sehnsucht - a yearning for the redress of imperfect
moments in life - Tung writes of the exhibition:

The title of the exhibition, and its associations, is all that there is to it. It is an
exhibition of art that is relevant in perpetuity, histories repeating themselves in our
daily lives, technologies and the lack thereof, prophecies and regrets, but also
unwavering hopes and optimism.

The title, functioning as both an intimate whisper and a declarative statement,
encapsulates the fluid relationship between what has been, what is, and what is yet
to come. It underlines the perennial relevance of this collection of artworks which
simultaneously mirrors and questions the cyclical nature of history, technology,
prophecy, regret, hope, and optimism.

In exploring the dichotomy of technologies and their conspicuous absence, the
exhibition unveils the dialectics between advancement and tradition. The artworks
presented bear witness to the innovative spirit of humanity and its relentless drive
towards progress, while simultaneously heralding the loss of simplicity associated
with a technologically naive past. In such a light, the consequences of action and
inaction are also brought to bear, set against the backdrop of the anthropogenic
epoch.

With each work in dialogue with another, the exhibition urges a contemplative pause,
engaging viewers in reflecting on the pluralities of existence. Visitors to the
exhibition can look forward to new works created specially for the exhibition from
Anthony Chin, Dusadee Huntrakul, Ong Kian Peng and Pratchaya Phinthong. At the
same time, the exhibition also offers opportunities for a re-animation of pickings
from Ng Joon Kiat's corpus of paintings, and the Singapore premiere of a selection
of works from Miti Ruangkritya’s recent photographic series BL/SS.

The exhibition runs till the 26 November 2023. Members of the media and public are
welcome to partake in the opening moment commencing at 4pm on the 14 October
2023.

It is in no uncertain terms that art bears the weight of history. But to what end can it
bear the weight of the ahistorical too?
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The title of the exhibition, and its associations is all that there is to it. It is an exhibition of art
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that is relevant in perpetuiy, histories repeating themselves in our daily lives,
and the lack thereof, prophecies and regrets, but also unwavering hopes and optimism.
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Anthony Chin R

Tokyo Trial - the American Cover-up
FREH - xENEES
2023
Replicated Academy Award Statuettes, acrylic paint, aluminium, digital
prints, acrylic & mirror
R RSB NEANET @, WNE, 18, BEERE, AEMET
Installation dimensions variable | 2 & R~ oJ 4%
46 x 20 x 20cm
Edition of 3
AC_2843



"Always about the future. What happened then, will always rhyme.”

The Tokyo Trial in 1946 prosecuted Japanese leaders for wartime crimes, resulting
in varied sentences. Yet, key figures behind Unit 731, responsible for heinous
biological and chemical warfare in areas like Singapore’'s O0KA9240, remained
unpunished. US motivations to shield these criminals emerged from strategic Cold
War politics: wanting exclusive access to Japan's bioweapon expertise and benefiting
from the unit's illicit human experimentation data, thereby gaining an edge over the
USSR. For the delivery of a stunning show on the global stage, the artist confers
awards on the key players involved.

"ETHS, EENE, BE&R,

1946 FHARBEHAN HAFTEMZEHT T A FITRIEH, RIBDEMTSHA
R, M, AREFMINE OKA9240 FHIHITS ARIBRIEM R F B A 731 BPBA
HXBAMAKEZEINERIES , EEZMUERPXLEEE, SHTFRKITHLK
B CRMEURE R EAHFERMAAREDHREZWINRAIRER, FMEBARIIE
EARLRHFEAZR D, NMAESHENEZEHEERE . ZARIBLEESEEIKE
BT2MWBRRBZNHEANZTFEIN, YtM=AENAEHTEIN
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Anthony Chin TW (born 1969} is a designer turned visual artist who holds an MA in
Industrial Design from the Royal College of Art in London. He creates site-specific
and responsive artworks that poetically and conceptually respond to a given site's
architectural presence and history. His works emerge from a process of extensive
research, using common materials to invoke particular places with attention to their
power structure and related implications. His interest lies in making visible inherent
structures of power and hegemony that undergirds our daily existence, from the
levels of individuals and nation states, so as to challenge prevailing narratives of life
and social organisation under colonial and post-colonial eras.

His works have been showcased at Singapore Art Museum, Beijing’s 798 art district
(MoShang Experimental Space), Taipei International Artist Village and Metropolitan
Museum of Manila, where he also undergone residencies at, Comma Space and was
part of four editions of Singapore’s OH! Open House. Anthony is also part of NTU CCA
Singapore Residencies Programme (Sep '23 - Jan'24).

BR&M Anthony Chin (£7 1969 ) 2—R&iHN, FEANRZAR, HER
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E
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Dusadee Huntrakul EiEH# - #iXsh

From dreaming about nitrogen to 12 sea shells
MERIZE 12 4 D5E
2023
Stoneware and porcelain
e ERR
Dimensions variable R~ A~—
DH_4813
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“Imagining life altogether through the representation of things.”

A smorgasbord of sculptural pieces prompts a consideration of the
interconnectedness of being. The individual objects, spanning the representational to
the abstract, find rootedness and meaning in the plethora of associations we can
conjure for them. Emerging from the fundamental impulse to create, and to make-
sense-of through their making, they are simultaneously generous invitations from
the artist to “dream together”.
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A Mountain Spirit
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12 Sea Shells
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Superman Porcelain
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Glazed Stoneware
hes
5.5 x5.5x2cm
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Spirit on Plate
#IER
2023
Glazed Stoneware
yoabers
28 x 28 x 3cm
DH_2389
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Dusadee Huntrakul (b.1978) is a multi-disciplinary artist working across mediums of
sculpture, ceramic, drawing, painting, and text. Seeking human connections that
extend across time, his works span the topics of archaeology, anthropology, and
basic urban ecological observation. Ever since seeing his late brother bring home
funky fired ceramic pots made at a community college’s pottery class, something
profound moved within him. He started working with clay almost twenty years ago at
his uncle’s ceramic studio in Bangkok, and remains to this day, committed to using
fired clay, language, and other materials to compose spaces that are familiar yet
unknown.

Recent exhibitions include The Commoner’s House, Bangkok City City Gallery,
Bangkok, Thailand (2022); Scoring the Words, Seoul Museum of Art, Seoul, South
Korea (2022); Emotional Asia, Fukuoka Asian Art Museum Fukuoka, Japan (2022);
The Trail at the End of the World, Jim Thompson House Museum, Bangkok, Thailand
(2020); Singapore Biennale 2019: Every Step in the Right Direction, Gillman
Barracks, Singapore (2019); Thailand Biennale 2018: The Edge of Wonderland, Krabi,
Thailand (2018); SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now,
Mori Art Museum and The National Art Center, Tokyo, Japan (2017).

ETEE - #5iX ™ Dusadee Huntrakul (4£7F 1978 &) 2—NEZRIZAR, Eq@
WA . BE. FE . SENXFEEN, MIERBEHESTE . AXZMNEXRDN
WMHESUREFR, FKASAZEEBNENER, BNEEMHE KRS EFERE
HXXZEZREHENNERNEFEETERE, tAROFEHMFEEFMRZBOKRTE
Ioh7 o BE—15F5, MERFETFESNNNNEE TEZEFREMELT, Z5)
BHFEREGMELT ., ESMEMM R SRR R RIZ=E .
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“But abstraction has a violent and cruel side. | have a deep desire to critique and
decolonise the language | use in a way that can also open new painting directions in
my practice.”

Amidst recurrent interjections of the sentiment that “painting is dead”, Ng Joon Kiat
reinvigorates abstraction, challenging its historical confines. The selection of largely
monochromatic paintings diverts gazes towards edges or beneath surfaces. Physical
alterations like cutting highlight their depth more than just literally - dissection runs
parallel to discovery, and the autopsy is the forerunner to re-animation of a corpus
of works. Can there be introspection without an intervention? Are exercises in
historicization - to an extent - attempts at zombification?
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Ng Joon Kiat ¥ 7%

Comesticised Corpse Painting 3
P % E 3
2015
Acrylic on linen
ZiT oSy
35x 40.5x 3.5cm
NJK_1006



Ng Joon Kiat ¥ 7%

Comesticised Corpse Painting 5
P E%E 5
2015
Acrylic on linen
i)
35x 40 x 4cm
NJK_1864



Ng Joon Kiat i

Autopsy Painting 3
fEEl%E 3
2017
Acrylic on linen
mLERE
36 x 42 x 5.5cm
NJK_0757
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Autopsy Painting 4
fEElzE 4
2017
Acrylic on linen
mLERG
35.5x42.5x10cm
NJK_5145
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Autopsy Painting 6
fEE%E 6
2017
Acrylic on linen
i)

40 x 35 x 10cm
NJK_4029



Detail of NJK_4029
NJK_4029 A5 E
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Ng Joon Kiat F&JE 7

Autopsy Painting 7
fEElzE 7

2017

Acrylic on linen
mLERE

35x40x 11.5cm
NJK_3832



Ng Joon Kiat (b.1976] is a painter who works with the material language of paint as
thought and conceptual processes. He develops art researches from archives of
disciplines such as geography, microscopic science, history, cartography, surgical
history and city-planning to interrogate for a painting practice. He started practicing
in the late 1990s.

Recent exhibitions include Searching Operations: Bodies of Paintings by Ng Joon
Kiat, School of Art, Design and Media, Nanyang Technological University, Singapore
(2019); Asian Curatorial Special Exhibition, Busan Biennale 2014, Busan, South
Korea (2014); Singapore Biennale 2013, Singapore (2013); Encounter: The Royal
Academy in Asia, The Institute of Contemporary Arts Singapore, Singapore (2012);
Island Allegories, Art Stage Singapore, Singapore (2012).

In 2001, Joon Kiat received a Shell-NAC scholarship (presently known as NAC
overseas scholarship), the most prestigious scholarship at the National Arts Council
of Singapore to complete the Master in Fine Art program at the University of Kent in
the U.K. Joon Kiat was also the recipient of other scholarships such as the Ericsson
Scholarship that supported his first-degree study and the Georgette Chen
Scholarship to support his diploma program. In 1997, he was given the SIA
Excellence in the Arts award. After his National Service, he won the Nokia Art
Award and represented Singapore to take part in the Asia-Pacific Nokia Art
Competition in Seoul, Korea.

&EiE7N Ng Joon Kiat (4£F 1976 &£ ) 2—UER, BINSEEHRANYRIESH
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Ong Kian Peng F7EH

Ong Kian Peng T4

Sky River
R
2023
Single-channel video installation
BIRGRE
15m 30s
3+ 1AP
OKP 9400



“Water is everywhere.”

Between 1995 and 2003, China spent US$266 million on weather modification.
Amongst various other endeavours, the ambitious Sky River Project was proposed to
divert water vapour northwards from the Yangtze River basin to the Yellow River
basin, where it would become rainfall. Entailing the employment of drones, planes,
and of thousands of fuel-burning chambers installed across the Tibetan mountains,
the massive geoengineering project is viewed as a critical innovation to solving
China’'s water shortage problem. In this respect, the moisture in the sky is reframed
as yet another resource that can be controlled, harnessed, and exploited through
technological means.
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Ong Kian Peng (b.1981) is an artist whose work is situated at the intersection of art,
technology and ecology. His research focuses on the imperceptibility of Climate
Change, exploring immersive and synaesthetic expressions that broaden our
consciousness toward the impending ecological disaster.

Kian-Peng graduated from UCLA with an MFA in the Design Media Arts program
with the support of the DesignSingapore Scholarship. He is currently a PhD student
at the School of Art, Design and Media and NTU Research Scholarship recipient. His
works have been exhibited in spaces such as the Tainan Museum of Fine Art,
Singapore Art Museum, Arebyte Gallery London, ICA London, Total Museum Seoul,
and ICA Singapore. He has also presented at festivals like the Singapore M1 Fringe
Festival, International Computer Music Conference, Siggraph Art Gallery, FILE
Festival Brazil, Currents New Media Art Festival, Japan Media Arts Festival,
Singapore Open Media Art Festival, and the 2023 edition of the Singapore Biennale.

Kian-Peng was awarded the President’s Young Talent Grand Prize in 2015. Since
2017, he has been running Supernormal, an independent art space focusing on
emerging and experimental art practices.

Fi#&® Ong Kian Peng (&£F 1981 &F ) BMERGETZEAR . BEAMESZERRC
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The Apogee of Human Tolerance
AETANTR
2023

Animated screen
HEFE

Duration variable
KA E
PP_7194



“I guess, to find “Sehnsucht,” one has to begin with “Hintergedanken”

A desktop screensaver serves as an allegory that transcends traditional narratives,
delving into the evolving paradigms of value and exchange in a world without manual
labour. The animated banknotes, once symbols of tangible wealth, represent an
economic flow increasingly overshadowed by the rise of digital currencies. Where
hyperinflation once led to heaps of paper money, today it spawns endless voided
digital codes. As the screen remains dormant without human interaction, it
poignantly underscores the inexorable shift from tangible assets to ethereal digital
worth.

"Zo1E, HEHE HE (Sehnsucht ), BTM BIBEL
( Hintergedanken ) 745,
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Pratchaya Phinthong (b.1974) works in the transitory spaces between systems, and
his practice is underscored by themes of displacement and translation. Premised on
collaborative processes, modes of exchange and the transfer of artistic agency,
Pratchaya’s conceptually driven practice seeks to redefine the value and significance
of art. Pratchaya's work translates his research—be they scientific discoveries,
economic theories or even rumours—into experiential forms and gestures. He
currently lives and works in Bangkok.

IAMEIF - SEEE Pratchaya Phinthong (&£F 1974 &) RS2 BRITTE =8 ¥
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BLISS 02_Landscape 05
fmFET 02_K 5 05
2022
[lford Smooth Pearl mounted on 3mm dilite
[lford Smooth Pearl #%F 3mm 5 %84k
34.3 x 40cm
MR_1350



Installation view EBYSIliA

“...the preoccupation of shooting, finding the ‘decisive moment’, the photograph in
BLISS”

Drawing inspiration from the ubiquitous Windows XP desktop wallpaper, Ruangkritya
embarks on a profound exploration of the (im)mortality of images in an age where
digital mediation and intervention is abound. Through the repetitive act of shooting
the same landscape at different times in a day, Ruangkritya responds to Henri
Cartier-Bresson's concept of the ‘decisive moment'. In doing so, he challenges our
perceptions of timelessness and transient beauty in the digital age. The work, in
turn, becomes a bridge between the generation of iconic imageries and
contemporary photographic philosophy.

o SIHBAGI AR, X REMNZ FNES, 'BLISS' EEHIRA.
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BEARKERBRINEE, EXMEZRINFPATEERGSIANEREFZZEER
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Miti Ruangkritya (b.1981) is a visual artist whose photography practice expands into
the realms of video, text, and publishing. A nobility of beauty can provoke a
disturbing reality, Ruangkritya’s work has proven its capacity when audiences are
put in the middle of beautiful ordeal. Raised in the UK, and returned to Bangkok in
2010, the artist noticed the city’'s increasing urbanization and started documenting
its rapid changes. He has produced immaculate photography focusing on the urban
city, its development, and impact. A subtle sarcasm has also informed his

commentary work on politics.

A graduate of the University of Westminster (2008}, MA Documentary Photography,
Miti is nominated for the Foam Pual Huf Award (2023), the recipient of the Open Call
Winning Portfolio at the Singapore International Photo Festival (2021), Finalist for
the Sovereign Art Prize (2016), Winner of the Portfolio Award at Format Photography
Festival (2015) and shortlisted for the Kassel Book Award (2015). In addition to solo
artist presentations in Australia, Bangkok, Singapore, and Venice, his works have
been featured in numerous exhibitions and festivals domestically and internationally,
including: The Noorderlicht Photography Festival (NL, 2012), FORMAT International
Photography Festival (GB, 2015), as well as the Singapore Art Museum travelling
exhibition After Utopia (AU, JP, 2017). In 2017, Miti was also part of The Backers
Foundation and AIT Residence Programme. His practice is represented in the
institutional collections of the Singapore Art Museum (SG) and MAIIAM
Contemporary Art Museum (TH]J, while his publications also reside in the libraries of
the Tate (GB), Metropolitan Museum of Art (US), the Barcelona Museum of

Contemporary Art (ES), as well as many others.

XKig - BATR BRI Miti Ruangkritya (4£7F 1981 &) E— U2 AR, HiEFL
By BRI . XEMPREN, SMARESTFEMNIFEZSN, XKRMERESE
LT MENEGBEETRES ARZHNIL,, KIZFEXREMNEK, £ 2010 FERFER
ROBHE , MFRENX A RIS KA maHE, FABcREGHERNTWN,
LU . WHNARTMEZWAEE, HET XENEBEFER . MXNBUANTCIE
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