
  



 

Robert Zhao Renhui: The Divine in the Trash Stratum 

 
 

The symbols of the divine show up in our world  
   initially at the trash stratum.  

ą Philip K Dick 
 

ShanghART Singapore is pleased to present The Divine in the Trash 

Stratum, a solo exhibition by Robert Zhao Renhui featuring his latest 

photographic works. The exhibition highlights the profound 

transformations that emerge from layers of waste and decay, as the 

art ist invites us to reimagine the relationship between humanity and 

nature.  

 

A series of photographs of various creatures on a fallen Albizia tree 

trunk welcomes visitors into the space. These strange scenes depict 

how a site of destruction has transformed into one of regeneration 

and life. Mysterious images of precious gems are in fact created with 

remnants of human activity such as glass shards and discarded 

fragments, manifesting them as symbols of how forest processes 

and human histories intertwine.  

 

Opening 11 January 2025 ahead of Singapore Art Week, the 
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of Seeing Forest, first shown at the Singapore Pavilion at the Venice 
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resilience. 

 

 

 
 

  



  





  



  



Everything the Forest Remembers  

 

 
 
In Gillman Forest, small glass shards, some as tiny as 2 centimetres, 

lie scattered on the ground. Over time, rain and water have 

weathered these shards, softening their edges and dulling their 

surfaces. Among the undergrowth, Albizia trees have grown around 

and over these fragments, integrating them into the forest floor.  

 

This series of images documents this ongoing transformation, 

capturing the interaction between discarded materials and the 

natural processes of erosion and growth. The shards, once 

remnants of human activity, now exist as part of the forest 

ecosystem, slowly blending into the environment shaped by rain, 

roots, and time. 

 

 

 

 
 

 
 
 
 
 
 
 
 
 
  

Detail, Shard 43 
ᶃι Ɑ 43 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

h}v¨y5IK  

GEGI 
Archival inkjet print  

 

2 pieces | ^bV\Z5F5FEE=]>?FJEx£5| ^bV\Z5G5GE=]>?HEx£ 

H5@5FVe 

ZRH_6705 

 



 

Detail, Shard 46 
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The Centre of All Things  

 
 
 

On September 7th, 2020, a 28-meter Albizia tree fell following a 

storm in Singapore. The Institute of Critical Zoologists (ICZ) initiated 

a study to monitor the fallen trunk, aiming to observe its ongoing 

interactions with the surrounding environment and its contributions 

to the ecosystem as it dex¥£¦¥©z©C5 i}z5 ¦¨¥ zxªĊ©5 |¥v¢5 ~©5 ª¥5

document the trunk until it fully integrates into the soil.  

 

Although the main trunk has detached and died, the remaining 

stump, still rooted, continues to exhibit signs of life, likely sustained 

by interconnected root systems with neighbouring Albizia trees. 

 

A motion-sensitive instant camera connected to a network has been 

positioned near the stump to send daily updates and images, 

recording any movements or changes in the environment. The ICZ 

publishes the newspaper routinely from the perspective of the tree, 

providing insight into the quiet, persistent changes within this 

landscape. 
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Detail, Day 36 
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Detail, Day 18 
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Every Tree is its Own Universe  

 
 
 
The Albizia tree (Albizia moluccana), originally from the Maluku 
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landscape, embodying both utility and resilience. Far from being an 

accidental presence, Albizia moluccana was intentionally introduced 

for its r apid growth and ability to thrive in disturbed soils. 

 

In the Maluku Islands, Albizias often populate areas shaped by both 

human and natural disturbancesĆlining roadsides, taking root in 

abandoned plots, and even flourishing in lands affected by volcanic 

activity. There, Albizia moluccana acts as a pioneer species, 

rewilding spaces impacted by various forces. In Singapore, Albizias 

echo this resilience, finding new purpose in vacant and forgotten 

lands, where they form small stands resembling islands amid 

urbanised surroundings. These isolated green pockets challenge 

traditional perceptions of what is considered natural or invasive. 

 

This series of images documents five Albizias: four from different 

parts of SingaporeĆTampines, Punggol, Jurong and WoodlandsĆ

and one from the Maluku Islands. It examines how human actions 

have shaped their contexts, exploring the blurred boundaries 

between native and non-native, natural and artificial, and how 

Albizias, despite often being considered undesirable, perform a 

subtle but powerful role in rewilding disturbed spaces. Through 

these observations, the works invite a re-evaluation of resilience and 

vyv¦ªvw~¢~ª¯5~ª}~¤5h~¤|v¦¥¨zĊ©5z¬z¨-changing environment. 
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