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HU Xiangcheng

“We come into this world constantly deciphering the known, while the vast unknown
continues to allure us...” — Hu Xiangcheng

Born in 1950, Hu Xiangcheng has been an active figure in the Chinese contemporary
art scene from an early stage, consistently dedicated to the exploration and
experimentation of artistic forms. In April 2024, the Power Station of Art (PSA] in
Shanghai hosted his solo exhibition “"Asking Every Day.” He views the art museum
as a laboratory for "generative exploration,” presenting over twenty large-scale
installations from the hand-cranked device "Asking Every Day"” to "Scale,” inviting
audiences into his philosophical world through interactive experiences and visual
impacts. As curator Nanjo Fumio remarked, "Such an artist is unseen in Europe,
America, or Japan. To some extent, he resembles a big boy with many toys, constantly
interacting with them. He is not just a painter but also a sculptor, installation artist,
and even a philosopher.”

Earlier in his career, Hu taught at a university. After becoming a full-time artist, he
immersed himself in his creations without gallery representation or much media
publicity, quietly leading many talented artists (such as Cai Guo-Qiang and Chen Zhen)
to explore new creative methods. The PSA exhibition brought Hu Xiangcheng back into
the spotlight, prompting a renewed interest in this great yet long-overlooked artist,
and allowing ShanghART to rediscover his invaluable artistic contributions.

Hu Xiangcheng excels in reconstructing and deconstructing on canvas with intense
mixed media. His works vividly display the traces of time, embodying his reflections
on life and the community of fate. His large-scale piece "Proof” at the Basel show
centers around the Chinese character " X " (again), with cracks inspired by ancient
ceramic ice cracks. The central area, interwoven with pencil and charcoal lines, subtly
reveals human figures endlessly moving back and forth. The black lines, derived from
charcoal dust, hint at a connection with the traditional Chinese practice of incense
offering. The entire artwork seems to narrate to the viewer the profound connections
between cycles and all things.

ShanghART Gallery is honored to announce its representation of artist Hu Xiangcheng.
His artistic practice adds a significant chapter to the history of Chinese contemporary
art, especially in the context of globalization. His deep exploration of regionality and
cultural identity, driven by endless curiosity and a keen interest in various materials
and techniques, has paved a unique path in his artistic creation.



#AI0UA HU Xiangcheng

JIEBH
Proof
2018~2025

GERZ =Y

mixed media on canvas
244(H)*366cm
HXC 1082
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£EMW - 874P
The Obscure - 874P
2021

o LErEME

mixed media on canvas
102(H)*83*5.5cm
HXC 2936
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EEM - 124A
The Obscure - 124A

1998~2012
LG EaEME | RIE
mixed media on canvas
95(H)*72.5¢cm
HXC 0399
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sk - 1234F
As Before 1234F
1998~2012

LG EaEME | RIE
mixed media on canvas
61(H)*55cm
HXC 3503
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Section Ink

Ink painting, as an important form of traditional Chinese art, has a long history and
unique artistic characteristics rooted in the material of ink itself. Today, many artists
integrate ink with other art forms in their creations, such as installation art, video,
and performance art, further expanding the expressive possibilities of ink material.

Ink art has continuously innovated and developed with the changing times,
ShanghART's artists are also exploring the contemporary transformation of this
medium. In the context of contemporary art, the challenge is how to use the unique
materiality of ink to add interest and vitality to the works. For example, post-
90s artist Liu Yi cleverly integrates ink with animation, creating a series of ink
animations and installation art pieces. Post-80s artist Sun Xun's new works were
exhibited at the Centre Pompidou in France. His inspiration came from the latest
animated films, and he presented them in the style of Song dynasty painting with
intricate mounting and coloring, creating a distinctive animated world. Meanwhile,
post-60s artist Wu Yiming uses ink to create modern crystal chandeliers and
contemporary landscape paintings, delicate and vivid, with interwoven light and
shadow, showcasing the infinite possibilities of ink.

Through this special section, we hope to give the audience a deeper experience
of the expressive power of the ink medium. At the intersection of tradition and
innovation, viewers will be able to feel how artists use ink to inject new possibilities
into contemporary art.



2= HAN Mengyun

FEERIL
Fruit of Tranquility
2024

mEKE. A% BEEE

ink and colour on Xuan paper
210{H)*150cm
HMY_7679



Xl 5% LIU Yi

EREZENBERSEEERTE A-1
Original painting of Morning and Dusk, and No More A-1
2022

=N -
ink and colour on silk

23(H)*41cm (x 20 pieces])
LY2_ 6136



Xl 5% LIU Yi

EFZENERSEENEIRTE A-2
Original painting of Morning and Dusk, and No More A-2
2022

=N -
ink and colour on silk

23(H)*41cm (x 20 pieces])
LY2_3806



fih 30 SUN Xun

R E E Z MK LTI E
Magic of Atlas - A Drama of Tanyi country
2024

87N FoKEE

scroll painting
272(H)*195cm | image 120*130cm
SX_2476



5f—34 WU Yiming

RE 3
The Gingko 3
2013

S kS
ink on Xuan paper

46(H)*34cm | framed 61*47.5*5.5cm
WYM 3032



Bf—2a WU Yiming

1E%
Luxuriant
2012
THETE | RE

ink and colour on Xuan paper | acrylic
40(H)*52cm (x 3 pieces)
WYM_2852
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FE—EF
Interface - Key Monastery
2024
(A7 Bk
ink on silk

260(H)*188cm | image 102*171cm
XZ_R_8725
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MEHMEBE (A8 124.04 FK)
Autumn Scenery at the Pine Cliff [view of altitude 124.04 km)

2024
LB ks
ink on silk
215(H)*76.5*5cm | image 95*68cm
XZ_R_9198
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Landscape
2021
mLEGEMH, KN, B8 2+ B8¥. KE

charcoal, gouache, ink, mineral paint, watercolor on canvas
60(H)*60cm
LVY 3147
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M=
Landscape
2023

M EEEEMEL, KRR B, 21 E¥. KE

charcoal, gouache, ink, mineral paint, watercolor on canvas
200(H)*130cm
LVY 6940
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Untitled
2019~2020
mESGEME, Kk, B8, £ &%, K¥
charcoal, gouache, ink, mineral paint, watercolor on canvas
250(H)*200cm
LVY_7376
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Z DING Yi

-+~ 2016-5
Appearance of Crosses 2016-5
2016

AR _ERIEREZ]

acrylic on basswood panel with engravings
240(H)*240*7cm
DY_7300_A



£ 5f LU VYu

FRZEH R
Unlimited Attempts
2025

Ak EREL, Ak, HmiifiH, EE

resin clay, acrylic, printed medicine instruction and lottery on wood
120(H)*120cm
LUY_7897



Z= 1y LI Shan

5@ 99
Reading 99
1999

LR
acrylic on canvas

180(H)*70cm | framed 180*76.5*7cm
LSUO75
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Bf 4 CHEN Wei

57
Fragile Architecture
2024

Wi R4 TEN, #RTF3R2BR, MLl 52 /]
archival inkjet print, mounted on aluminium composite panel,
toughened acrylic

150(H)*200cm
edition of 6 + 2AP



XI|MESR LIU Weijian
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Meat
2022

LR

acrylic on canvas
50(H)*50cm
LWJ_7541
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Panic
2024
ARG

acrylic on canvas
50(H)*60cm
LWJ_7145



X 3¥ ZHAO Yang

IEEEF
Only Canto

2016

HECHF . A&
oil and acrylic on Canvas

300(H)*170cm
/Y 4890 A



fih 30 SUN Xun

BEEH
Chrismon
2017

AZE
woodcut painting

136(H)*113*12cm | image 111*91cm
SX_1286



= %= GAO Lei

MEFEFEE
From the Tower of Babel to the Seven Seals
2025

LRI s

acrylic and resin on canvas
100(H)*75*5cm
GLEI_1639



S o l».A




#X{—¥% Robert ZHAO

N R EMIERE
A Guide to a Secondary Forest of Singapore
2024

SRR 2 TEN

archival pigment print
108(H)*150*8cm, edition of 20 + 2AP
ZRH_1243



oKk 5% ZHANG Ding

~E #1
Endless #1
2024

LRI, sR2BIR

acrylic on canvas mounted on dibond
200(H)*150*5cm
ZD_2763



1# ik XU He

=300 S S
Kafka by the Sea
2022

o LA

acrylic on canvas
200(H)*155cm
XH_5239



1% #% XU He

FIEEB 2
Qin Shilang 2
2023

LR

acrylic on canvas
152(H)*130cm
XH_6375



% /)vik JIANG Xiaoyu

FERE

Dark Energy
2024
B LohE
acrylic on canvas
210(H)*180cm
JXYU_4951



% /)vik JIANG Xiaoyu

FE
Beast of Burden
2024

B LohE
acrylic on canvas
150(H)*170cm

JXYU_4519



SLEER #3
BD Star Dance No

BD_

3

2025

Kt

%

charcoal on paper

5=

4

155(H)*105cm

MX_0648



BD_ ZL3Z27F% #4
BD_Star Dance No.4

2025

4K EKE

charcoal on paper
155(H)*105cm
MX_2569



sT3%51 WANG Qiqi

51 X
Dislocation X
2024

LR | Bk

acrylic on canvas | pastel
150(H)*120cm
WQQl_7852



STI5T WANG Qigi

B1EEIZE VYV
Replica of the Body V
2023

LR | Bk

acrylic on canvas | pastel
100(H)*80cm
waQaQl_0215



F—— WANG Yiyi

AETFLE

Petriceps - Pleurotus Ostreatus
2021
K]

stoneware
17(H)*40*47cm
WYYI 5658



F—— WANG Yiyi

L5

AEREE

Petriceps - Pleurotus Citrinopileatus
2021
]

stoneware
17(H)*38*52cm
WYY| 8884



=N XIAO Wenijie

IE 02082024
Lump 02082024
2024

fboHiE | A%
oil on canvas | acrylic

170(H)*170cm
XWJ_ 6885



=N XIAO Wenijie

IE 28112024
Lump 28112024
2024

fboHiE | A%
oil on canvas | acrylic

170(H)*170cm
XWJ_7009



B&1a)4 CHEN Wencun

ZRBYiA
Side Effect
2024

B LohE
acrylic on canvas
59.5(H)*79.5cm

CWC_4492
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Phantom Sugar
2023

Lk T

single-channel video
15 minutes 10 seconds
OT_4701-3
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ShanghART WB Central &Hi&4HFaREHIF

WLXARFRTE 268 5 4 18, L5, FE 200032

Bldg 4, No. 288 Ruining Road, Xuhui District, Shanghai, China 200032
T: +86 21-6359 3923 | +86 18917671295 | infol@shanghartgallery.com

ShanghART M50 &4 M50

EfeXEFLLE 50 5 16 S, L&, H[E 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

T: +86 21-6359 3923 | F: +86 21-6359 4570 | infoldshanghartgallery.com

ShanghART SUHE &#& 487558
FRX YR 30 SAAMEE] 204, £, RE
ShanghART SUHE, 204 SUHE HAUS, 30 Wen'an Road, Jing'an District, Shanghai, China

ShanghART Beijing F&4itR

FAX 73R EM 261 S, dL=, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202 | F: +86-10 6432 4395 | infobj@shanghartgallery.com

ShanghART Singapore EH&4HT N

EIJERE , LOCK B& 9 5 02-22, FONH 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T:+ 6567349537 | F: + 65 6734 9037 | infol@shanghartsingapore.com

www.shanghartgallery.com





