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Shao Yi Exposure:buckets Installation 100 Pieces . . s
Shao Yi's work ‘Exposure’ uses

different sized iron drums as carriers
of pin-hole imagine cameras and
the photopaper becomes directly
the exposed object.In this series
of works, the only principal how
artist choice the subject is 'anything
around me that can be exposed for
ages ".This is revolt against artist
himself and naturally occurring
phenomenon.In the technologically
developed modern society, the rely
on technology and hardware forces
Shao Yi to think over the means of
works and works itself,or we can say
the essential relationship.Finially,he
choose to abandon and use an
expression which returns to original
simplicity.He presents the source
of photography through physical
technique of pin-hole imaging and
phototonus of chemical substances.
So he give up frame, camera, film,
theme, subject intermediate link,
those concepts and everything that
frces you to think and helps you to
think. When you see those negative
imagines after exposure on the
photopaper, maybe you will abandon

B— A 45 %E 2008 Shao Yi’'s dumping and then start to
Shao Yi Exposure: wardrobes Installation 9 Pieces dump your own
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According to Kant, "the mind feels itself set in motion in representation of the sublime in nature. The point of excess for the
imagination is like an abyss in which it fears to lose itself." In today's highly developed science and technology, a time of unlimited
developing of new equipments, and photography is loosing its purity and seriousness. Without a camera and objects, could
photography be itself? Shao Yi tried to find a solution among all of these. After his abandon of cameras and lens, he returned back to
the original light and shadow, and he found a natural way to capture the daily images.
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