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f it was possible, anything on Earth could be tagged

with a validity period, starting at a certain point and
ending at another. Each of these validity periods,
variable and of uneven importance implies two
metaphors: an obvious validity period of life, and
a reminder of destiny’ s uncertainty. For Xu Zhen
(Madeln), Yang Fudong and Yang Zhenzhong, these
extended meanings form a common but free way of
understanding the world.

In 2000, “Useful Life” reflected three young artists’

impulsions, enthusiasm, desires and dreams. Their
experimentations and explorations of visual works,
their brimming energy and excitement, seem to have

crossed the barrier of fime and remain in our memories.

“Useful Life 2010” is more a challenge rather than a
continuation. The art environment, artists’ creative
concepts, their ways of expression, even their identities,
all changed. How to face a new context, how to find
one’ s place? The exhibited works represent these
artists’ responses to these issues. They present each
other’ s thoughts, forms and rhythms, in an analogous
way to their creators’ different life attitudes.

(By Lu Leiping)
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BRH 2010 RISIHE  Useful Life 2010 Installation view
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BRHI 2010 RISiHE: Useful Life 2010 Installation view




Useful Life 2010: Madeln Yang Fudong  Yang Zhenzhong | ShanghART H-Space 2010

BRHI 2010 RIEiHE  Useful Life 2010 Installation view
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BHHE 2010 RISiHE  Useful Life 2010 Installation view
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BRHI 2010 RIEiHs Useful Life 2010 Installation view
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About the title Useful Life ?

Yang Fudong: At that time | found that the word "Useful Life" had a lot of
beauty, it was a bit like a spiritual wave. It's me, Yang Zhenzhong and Xu Zhen
who decided together [of the title]. For me, this word seemed to have some
time-related character: it also reflected everyone's aftitude at that time. When
| say that this word was "beautiful’, it's an image, when everyone started to
do art they all shared this mood, as you think of it, it was really "beautiful”, you
would have been moved.

Yang Zhenzhong: The term "Useful Life" includes many meanings. For me, every
meaning have an aim, which is valid for a certain period, a certain stage, orin
response to a certain issue, then it expires after a certain date. In other words,
each issue doesn't have a permanent solution. Death isn't a solution either.

Xu Zhen: The ftitle "Useful Life" was a little bit ironic, it satirized artist's creating
process, artist's fime, of course it wasn't necessarily a satire, it was also a
reference.

These last ten years, how did your creating concepts,
working methods, interests, etc., change?

Yang Zhenzhong: Before, perhaps there were some feelings of revolution, but
this kind of feeling no matter when producing works or doing exhibitions is slowly
disappearing. Now our revolution target is ourselves, we are competing with
ourselves. One of the simplest example, we don't want to repeat ourselves. Each
time we make something, we are struggling: we don't know whether the thing
we're doing is good or not, what do | want to say, am | following my instinct or
my feelings. My interests change unceasingly; | often abandon old things for
new ones. A certain idea is only valid in a certain lapse of time. When | create
works, I'm looking for some changes no matter if it is subject wise, material or
content wise, which is equivalent to looking for some stimulations. Everything
- exhibitions, collaborations, work — all respond to a certain environment, a
certain time, you often have to change to maintain your validness.
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Xu Zhen: In fact from Xu Zhen to Madeln company, I'm the one who
changed the least. Only the working method has changed, now it's based
on contributions, for example | contribute some ideas to the company
and colleagues do as well. It is more the working field and methods that
changed therefore produced works are also different. Now, we are still too
close to the art system, I'm not saying that we should leave it, but | think we
should put some distance with the traditional, fixed art system. Establishing
Madeln company constituted a working way that until now fits me the best.
For example, before we did an art center, organized artists exhibitions,
communicated with artists, open websites and did some editing, etc. maybe
| have a tendency to put everything together, not necessarily in an artwork.
Before everything was scattered, not we gathered everything. This way, artists’
complaints can be turned into a source of energy. Didn't we use before to
struggle, think about life and death, money and glory? Dignifying these issues
is in fact very tiring. Of course it doesn't mean that opening a company is a
way to elude these issues, for me it is a way of facing them.

Yang Fudong: There aren't any big changes. Same old things, growing as
years pass by, many things happen, but in fact, for example you have to like,
things that you do, art, life, these attitudes, feelings, person's nature, things'
texture, what shouldn't change didn't change. From my creation point of
view, at that time | did a video installation called "Tonight's Moon". In fact,
the video installation then was more about creating "video art", just as you
said that at the time a lot of people made some experiments with video.
The attitude then, to be a little bit cynical, was more like contemporary art's
video art, this kind of feeling. Now when I'm doing things which have the
same type of feeling, | think that the main change is that | won't emphasize
it, you first think of what you want fo do and then you decide whether you
use cinema filming techniques or digital methods to create what you want
to say, fo build the thing you want to experiment, realize, and it's not about
insisting on the fact that this is a video, or this is a film, it doesn't absolutely
have to be categorized, they are only helping to think, to communicate, it is
a way of moving forward. You just use a way that suits you the best to show it.



About the new works in Useful Life 2010 ?

Yang Zhenzhong: One of the works is a sculpture of a red star displayed in
a corner, called "Red Venus Sitting in a Corner", this title is quite evasive,
because | found out that at the very beginning this kind of five branches' star
represented perfection, Venus; the other work is a series of photographs "Extras”,
featuring laughing people, happy, healthy and filled with energy. This work was
inspired from the energetic attitude and realism of "happy people". During the
photographing process, we spent a lot of time talking, chatting with the actors,
this kind of process is actually very embarrassing, you have to face people in a
dark room, under many lights, with all the cameras. It is quite close to the way
of working in "l will die", the "requested gesture" was turned from a sentence info
a "laugh"; the difference with "l will die", is that this time the actors were paid,
so they were filing a task, working, and did their best to act the way we asked
them to, basically we photographed them as we were chatting and laughing.
It was an instantaneous time where the attitude and the muscles of the face
are between being controlled and uncontrolled. No matter whether this happy
attitude is true or not, whether it is controlled or noft, they still have a contagious
effect. Just as when media are everyday trying to emotionally move you.

Xu Zhen: The work this time is a continuation of "Spread". We have been
thinking to develop comics' collages into an abstract language. This time,
the colors of the works are quite bright, which has quite a good effect. What
| mean by "abstract" is not an "abstract" form, but an idea of "beauty". At the
beginning, our working methods was collecting and composing things. Now we
are taking things out of it, fransforming them, or looking for a real object that
could replace them, gathering various comics' aesthetics, and not only making
a composition. We consider that this can be a small series included in the
"Spread" series. For example, there is a forest, in another comic there are some
rainbows, then we find it good o put them together; the wave and the black
sun, put together are very nice as well. These things, including the installations
and sculptures we did in Long March Space turned into flat paintings, all have a
strange ornamental effect. For example, small Baroque sculptures, a deer head
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hung on a wall: all have some historical feelings, but at the same time it is very
superficial, it is only ornamental. The same for the two other paintings, they seem
to have some content but in fact they don't really do.

Yang Fudong: "The Fifth Night" was shot with seven cameras, seven moving
lenses forming one large screen. In 2008, "Dawn Mist, Separation Faith" was
based on a simple concept, which was to take some elements from the
shooting process as a turning point in film production. "Dawn Mist, Separation
Faith" is focused on the NG in the film, in "The Fifth Night" the main creating
element was to use various lenses shooting from different angles. Therefore, we
rented seven cameras, using different scales, depths, moving ways to realize
a seven screen's projection. As for "Dawn Mist, Separation Faith", we invented
the word "Film Glimpsing", which means that when you enter in an exhibition
room, nine screens are functioning at the same time, so as you glimpse your are
also observing, that is what we call "Fim Glimpsing". This time when we fimed,
we used seven lenses that the viewers will be able to experiment; we called
that "multiple eyes fim", in some way it is the same as "Film Glimpsing". The new
experiences we had when shooting was how to do something perfect when
lenses are moving, are the random things in it beauty as well, but randomness
can't be created; also when shooting, the cameraman's adjusting process of
the machine, are there any beauty in those adjustments as well; actors never
worked with seven cameras before, for example, the first lens shoots a room
corner, slowly moving, actors walk in it, as they enter the second field, in the
second monitor, half of the body will appear, at the third machine, the size of
the person will be reduced, these kind of changes might be very strange for
them as well. | thought of how to present the feeling of time in synchronized
filming, | think this is related to the understanding of space; what would happen
when seven cameras are moving ? This randomness, is what I'm interested
in. Randomness can't be predicted. Another series of photographs, is called
"International Hotel". It was inspired from sport games, swimming competitions,
the moment when the hand comes out from the water, the moment when they
took their goggles off, turn their head and laugh, this kind of feelings of beauty!
(Interviewer : Lu Leiping; Translator :Alexia Dehaene )
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SBIRAT B 201009101  Wite 7. WEHR 2010
Madeln Company  Spread201009101  Painting Canvas,acrylic  285x410 cm
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BIMAT  BIE 201009102 Wi . WEHHA 2010
Madeln Company  Spread201009102  Painting  Canvas,acrylic  236x320 cm
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BIRAT] B 201009103 EBRUEY). WEER 2010
Madeln Company  Spread201009103  Plastic plants, acrylic ~ 500x 400x 400 cm
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RIAT  EFE 201009103 BRIEY). FEESE 2010
Madeln Company  Spread201009103  Plastic plants, acrylic ~ 500x 400x 400 cm

Since 2009, Madeln uses company practices to create artworks. From "Spread in Shanghai”, "Spead in Beijing", Madeln's "Spread" series has largely been experimented. They established
and apply their own aesthetic principles on various art creation productions.

"Spread 201009103" is one of this so-called "installation image" or "images installation" considered as "abstract art". It was inspired and composed from two cartoons where a "forest"
and a "rainbow" were represented. Seeking for substitutes to reality, and assembling spaces and medium as found in cartoons, this artwork present a frivolous, ornamental unrealistic
scenery. There is neither ideology nor concept, it is rough but luxuriant. This is a flavoring that Madeln prepared for our eyes, to provide a few more possibilities in the art development.



Useful Life 2010: Madeln Yang Fudong  Yang Zhenzhong | ShanghART H-Space 2010

RIAF

EFE 201009104

AR WIEEEL. KT/ 2010
Madeln Company
Spread201009104

Foam, acrylic, light box
350x 200x400 cm
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The installation "Spread 201009104" is an
extension of the series of cloth collages
"Spread". A sculpture of a wave in a cartoonist
style and two shining suns compose a
work meant to be a curious adornment.
Ornamental objects have meanings: an
image, an object, although without any
particular use, is still created according to
certain rules, and possesses a certain shape,
substance and color, it can reflect the
characteristics of a domain or a great era.
However, in art history, art had misconceptions
on decency, high position, and adornments
were a kind of easily readable art, close
to craft and commonly used, which made
people believe that it was superfluous and
unimportant. For this reason, adornments are
indivisible from these meanings, contemporary
art also needs to be "ornamental’, this artwork
uses this "useless" aspect, and its "use of useless"”
to create this mild and bizarre adornment of

RTAT  BRE201009104 k. FEHE. KT8 2010
Madeln Company  Spread201009104  Foam, acrylic, light box  350x 200x400 cm this visual era.
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YANG FUDONG



HER

EFRIRIE No. 1

B 2010

Yang Fudong
International Hotel No. 1
Photo b&w

Edition of 10

180x120 cm
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A

!j This series of works includes seven photographs,
- C ! and was accomplished at the swimming pool of
the International Hotel rented for this occasion.
Yang Fudong"'s work was inspired from special
instants where sportsmen/women have part
of their body coming out from the water in
swimming competitions. In these particular
struggling yet inconsequential moments, the
artist found a certain aesthetic, and created
this series of photographs presenting young
women by a swimming pool.

The atmosphere of the International Hotel and
the women makeup remind of portraits usually
seen in calendars from the Republican period,
the same kind of portfraits as those found in
Yang Fudong''s previous works a well. This
work, from an inspiring instant to its realization,
constitutes a process on women™s "beauty™
creation. The arfist refined it to its most moving

HER

EEFRE No.2 elements: swimming pool and women in
1= . .

w2010 bathing suits, however the background was

Yang Fudon . " .

,n,e,%aﬁom,%ore,NOQ changed, instead of a sport competition it

Photo baw became a leisure game, where women"'s youth

Edition of 10 ..
180x120 cm and beauty are tantalizingly shown.



HER
EFrRIE No.3
& 2010
Yang Fudong
International Hotel No.3
Photo b&w
Edition of 10
180x120 cm
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WEAR  EEFRE No4  iEE 2010
Yang Fudong  International Hotel No.4 ~ Photo b&w  Edition of 10 120x180 cm
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e~

WiER  EFRENo.S 3% 2010
Yang Fudong  International Hotel No.5  Photo b&w  Edition of 10 120x180 cm
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WER FAR 7R .JDERBARRERESE 2010
Yang Fudong  Fifth Night ~ 7channel, 35mm b&w film transferred to HD Editionof 6  10'37"

CEAR> AEMREHE, MRERESZE, ARXUZEREER. EAUBLENENBEIGR, B TEANESHR, 35 REE. EFEFTHH. HRH
DHRBET —ESE, IMTERESONEESNNERTE, —WRELERRIEARNEE, AEOE. REZSBE-BNEREBEERIRAAN, KENTENBALAES
MR EREE, RAEFE, REER. LABRZIATENSER. 23 BHHLE, HETEX— 5%, —PEAFHIREFRR T —1TE8ENES:; —PEARRDRNHE,
S—ITEEEFEREFAYNES, MBI EIEEXIA T —ME=Z4FIK. B2ENER. BXLERZN, BRNES—MRANHRIA, ULBNES P EEFH
HREDEEHR, XMERMANELE T —FERA . TEIEMERK.

XHEMNERRENBEZHENEASNEE, SHRBRFIAENENEXHZERETRNFTUAL L EIPEEANHE, TZEE T HRMNMUHMAKE IR, HBEERR
Zh “ERWUY . (ERNARFIEREENIZRANRSRE, MESNARRIENOENANZEHEERE, ZRARBLFANERAMBE. ERTETIERNE—.
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BRA HFAER 7R SERBAKRFEEESE 2010
Yang Fudong  Fifth Night 7 screen, 35mm b&w film transferred to HD Editionof 6  10'37"

"The Fifth Night" is a video installation composed of seven synchronized projections. The videos feature old Shanghai scenes, as a large décor with carriages, rickshaws and vintage
cars. In the middle of the scene a stage has been built, a few jars with fishes have been placed on a table and a tramway is being frenetically repaired, illuminating the place. Vague

views of people without any relationship are shown, anxious, hesitating men and women here and there attend to their own duties, a scene™s foreground can become next scene''s
background; a shot is wide and narrative, while the other depicts some characters, this long screen of seven projections has more relief than if it was in 3D, and is more complete.
Facing seven cameras, actors™ expressions in each objective and shot are uncontrollable; this kind of randomness presents a certain subtle and unpredictable aesthetic.

The idea behind this work came from a reflection on film production, and a new filming method was used for this video installation: seven projections, going far beyond our visual field

and habits, Yang Fudong calls it "multiple views film". The most important in the production of this work was the inspiration of the actors, as well as viewers" feelings of the space, the
artist unified this work by maneuvering its inner and external feelings.
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WA FAKR 7R .ISEBRBARAARESE 2010
Yang Fudong  Fifth Night 7 screen, 35mm b&w film fransferred fo HD ~ Editionof 6 1037
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WA FAR BR 7R ISERBARABEZESE 2010
Yang Fudong  Fifth Night ~ Filmsfill 7 screen, 35mm b&w film transferred to HD ~ Edition of 6
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iR IGRTES No.1-25 1% 2010
Yang Zhenzhong  ExfrasNo.1-14  C-Print  Edition of 5 100 x 100cm x 25 pieces

RAVE4BRENARNER , HRPIFXBEEE-TELNERHEFNRR SEBERNEBZEA, NEZREFPIRERKNIIE. A5, ARNEX, BEXE.
XEERREEFANILEXTSZARRE, HNEFS EiJ/zﬁiJﬂtﬂ]HMZIS%S‘LEE"]'H%EEe RMEXMBRAEZARARNERTHENRR. FEGNEAZERS, EEZWEXN BTN
HE&, UENINARTEARN, WLEBCEFEPRANER, BWITBTREE X, EFASLEN LR TEERFRNIRNERRE, EXER l:ﬂ]TEﬁE*’*EE’]@”UJﬂE

HRXMERTRAVMBENEFELRE, ENAALBTTEENILE, EHRPEEMZLEEREHLIFL. EN LR CEZHD f, HIRENER GRSFEHD , XD 9F
BRIER BIRXTF e « MX—XIE@PIRNERRENILFED R —EX T £,
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Bk IGROES No.1-25 % 2010
Yang Zhenzhong  ExtrasNo.1-14 ~ C-Print  Edition of 5 100 x 100cm x 25 pieces

In "Extras”, a series of 24 photographs, Yang Zhenzhong consciously or not built a scene between reality and fiction. The high quality photographs reveal every single detail including the
skin texture, lines, sparkling eyes, shining smiles. These observations tell us how much these smiling faces are sincere, that we can almost feel the happiness coming out from their skin
pores. Nonetheless, this is acting directed by the artist. These extras were employed fo relate some cheerful moments of their lives to a group of people they have never seen before,
under the spotlights of a shooting studio, where their grins were instantly caught by the camera. Although those weren't smiling faces of friends or family sitting at home or under a tree,
who could tell that they didn't possess any sincere smiling appeal ?

Modern civilization invented camera, video camera, and other equipments, to record evidences for human kind, but Yang Zhenzhong often notices paradoxes in them. Just as in the
previous "Useful Life", in Yang Zhenzhong's work "l will die", this "existing evidence" is about "death". Likewise, the evidences of these smiling extras aren't necessarily about happiness.
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BiRH  IGRER No.1-25 1B% 2010

Yang Zhenzhong  Exfras No.1-14  C-Print  Edition of 5 100 x 100cm x 25 pieces No.2

No.3
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No.5 No.6 No.7

No.8 No.9 No.10

No.11 No.12 No.13

ZiIRP  IBASER No.1-25 185 100x 100cm x 25 pieces 2010
Yang Zhenzhong  Exfras No.1-14 ~ C-Print  Edition of 5
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Bk IEROES No.1-25 % 2010 No.14
Yang Zhenzhong  ExtrasNo.l-14  C-Print  Edition of 5 100 x 100cm x 25 pieces

No.15

No.16 No.17
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No.18 | No.19 No.20

No.21 No.22 | No.23

No.24 No.25

iR IGRTES No.1-25 1% 2010
Yang Zhenzhong  Exfras No.1-14  C-Print  Edition of 5 100 x 100cm x 25 pieces
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Bk ARESRAMAGESE  AEW REEZER 2010
Yang Zhenzhong  Red Venussitting in a corner  Stainless steel,Baking varnish ~ 220x208x118 cm

hRE, RUREREE, WRARKN ZMNHRERZ— BTAER SLHRSHMN NN, RLAAEEEHIEER L. SINPEMNTELANE, URIREMIET. EES. HE.
#et. XEFUASZEFRNEERIBEITIAE. MARLAE, ATETFREEARBEE, REEHXFIXEGNAIE. ARENZ, LAEZLSXESEMENTNRFBIEX.
BEHRAXZRMUE, AREEX, BXEAENESENES/\FEE—X, EARNENRZXXABFELE—MEFRENTRE. X, AREFASESHEMNTNFS, TRERER
MR, RATERS5ZNEKS.

BERANIEHNT NREKREZRXHEXFEEMXETHNAAE, M2t BRNERIECRAE. KEERERA, KEXIRE, KIFEXMRRE, LRNkE
RERFNE. MRARD L. RRMESHIEBRWALHEEL, HHER—ERMNHRERGE, LF—FEFR. FRENES, BERF, EARKE.
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The five-pointed star is one of the World’ s
oldest and most used abstract form. Alluding
to “Glory and Victory” , it often appears on
flags. Just as the red flag of China comprises
five stars, the flag of Ethiopia, Morocco,
Vietnam, North Korea, U.S.A. and many other
countries all include stars. Also, the red five-
pointed star in China represents the People’ s
Liberation Army, symbolizing the power of
Revolution.

What is interesting is that the five-pointed star
is also closely related to the divinity and planet
Venus. According to astronomers of the Stone
Age, every eight years Venus, the Earth and the
Sun are aligned five times, creating five unique
Venus-Earth locations in the ecliptic. The result
is a pentagonal synodic series which consists of
five synodic cycles, forming an almost perfect
five-pointed star pattern. Therefore, the five-
pointed star as the symbol of Venus, represents
the feminine gender, embodying beauty and
love.

“Red Venus Sitting in a Corner” was inspired
from all these multiple elements. Here, the five-
pointed star, enlarged and reshaped, is made
of stainless steel and car painting, which are
all materials from our Modern Industry Era. The
red five-pointed star leans in a room corner, its
original rising, revolutionary power has been
weakened, and resembles more a lounging

Bk BESBHLEENT  AER . ORERZE 2010 female divinity, in a half spreading, half resting
Yang Zhenzhong  Red Venusssitting in a corner  Stainless steel,Baking varnish  220x208x118 cm

attitude, infriguing and evocative.
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"Madeln is a company established in the year 2009 in Shanghai by Xu Zhen.

The firm expands its diversity on the creation, support, spread and curation of art.”

Xu Zhen was born in 1977 and graduated from the Shanghai School of Arts and Craft in 1996.
He currently resides and works in Shanghai.

Solo Exhibitions
2010

2009

Don’ tHang Your Faith on The Wall, Long March Space, Beijng
Seeing One's Own Eyes, kon Gallery, Birmingham, UK

There are new species! What do you suppose they are called ? , Fabien Fryns Fine Art, Los Aageles, U.S.A.
Spread, by Madeln at ShanghART Beijing, ShanghART Beijing

Spread——New Exhibition Produced by Madeln, ShanghART at Huaihai Rd 796, Shanghai
Madeln -- Seeing One's Own Eyes, europalia.china, S.M.A K., Gent, Belgium
Lonely Miracle: Middle East Contemporary Art, James Cohan Gallery, New York, USA

Seeing One's Own Eyes——Middle East Contemporary Art Exhibition, Space #1, ShanghART
Gallery, Shanghai

Seeing One's Own Eyes——Middle East Contemporary Art Exhibition, Space #2, ShanghART
H-Space, Shanghai

Group Exhibitions

2010

2009

Shanghart Taopu, ShanghART Taopu (Warehouse), Shanghai

Rehearsal: 8th Shanghai Biennale 2010,

FIAC 2010, Art Fairs Grand Palais, Paris, France

Useful Life 2010, ShanghART H-Space, Shanghai

ShContemporary 2010 booth nr:E24, Art Fairs 1000 Yan an zhong Rd,. Shanghai Exhibition Center
ShanghART Group Show, ShanghART Gallery, Shanghai

Hong Kong International Art Fair 2010 booth nr:C02, Art Fairs

Thirty Years of Chinese Contemporary Art, Minsheng Art Museum, Shanghai

Personal Frontier, ia32 Space (Next to Today Art Museum) Beijing 22 Street Art District IA 3-2, Baiziwan Rd.
32, Chaoyang District, Beijing

Jungle: A Close-Up Focus on Chinese Contemporary Art Trends, Platform China, Beijing
Winter Group Show, ShanghART Beijing

Breaking Forecast, 8 Key Figures of China's New Genration Artists, UCCA, Beijing
Footloose, Galerie Waldburger, Brussels, Belgium

The New Attitude of image, Tang Contemporary Art Center,Beijing

Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang, Shanghai Songjiang Creative
Studio, Shanghai

ShContemporary 09-Discoveries, Art Fairs Shanghai Exhibition Center
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Biography

Basic

1971 Born in Beijing

Education

1995 Graduated from China Academy of Fine Arts, Hangzhou

Solo Exhibitions
2010 Yang Fudong, Seven Intellectuals in a Bamboo Forest and Other Stories, Curated By: Anna Kafetsi, National
Museum of Contemporary Art, Athens, Greece
Yang Fudong Solo Exhibition, Kino Kino, Sandnes, Norway
2009 Yang Fudong: the General's Smile, Hara Museum, Tokyo, Japan
Dawn Mist, Separation Faith, Yang Fudong's Solo Exhibition, Shanghai Zendai Museum of Modern Art
Yang Fudong: East of Que Village, 2007, Marian Goodman Gallery, New York, U.S.A.
Yang Fudong: Seven Intellectuals in a Bamboo Forest, Asia Society and Museum, New York, USA

Yang Fudong, East of Que Village, MuHKA Media, Antwerpen, Belgium

Yang Fudong, Seven Intellectuals in the Bamboo Forest Part 1-5, Paco das Artes Organizao Social de Cultura, Sao
Paulo, Brazil

Yang Fudong, MCA Denver, Denver, U.S.A.

Group Exhibitions
2010 Useful Life 2010, ShanghART H-Space, Shanghai

2007 52nd International Art Exhibition Venice Biennale, Think with the Senses-Feel with the Mind, Venice, Italy
The Real Thing, Contemporary Art from China, Tate Liverpool, UK
2006 The 5th AsiaPacific Triennial of Contemporary Art (APT5), Gallery of Modern Art (GoMA), Queensland Art Gallery
2004 Time Zones: Recent Film and Video, Tate Modern, London, UK
5th Shanghai Biennale - Techniques of the Visible, Shanghai Art Museum, Shanghai
China Now, Museum of Modern Art, New York, USA
2003 50th International Art Exhibition Venice Biennale, Dreams and Conflicts. The Dictatorship of the Viewer, Venice, Italy
Alors la Chine ? , Centre Pompidou, Paris, France

2002 The First Guangzhou Trienniale - Reinterpretation: A Decade of Experimental Chinese Art (1990 - 2000), Guangdong
Museum of Art, Guangzhou

Documenta 11, Kassel, Kassel, Germany
4th Shanghai Biennale, Urban Creation, Shanghai Art Museum, Shanghai
2001 Virtual Future, An Exhibition of Chinese Contemporary Art, Guangdong Museum of Art, Guangdong, China
Yokohama 2001: International Triennale of Contemporary Art, Yokohama, Japan
2000 Out of Desire, Painting Exhibition of Six Shanghai Young Artists, Liu Haisu Art Museum, Shanghai
Useful Life, Temporary Space, Dong Daming Rd, Shanghai

1990 3rd Shanghai Youth Grand Fine Arts Exhibition, Shanghai Art Museum, Shanghai



 #k H

YANG ZHENZHONG

i m

Bx#H
1968
BE
2000
1993
1990

IR
2008

2006

2002
2001
1998

BR
2010

2009

2007

2005

2004

2003

2002

2000

1992

AR

315 2003 FHAMRERZFREFTAR
PEEARFEHE R
Bl FANT 2 AFRRER
KH5 , Canvas International Art, BTSSR, 2
HiRd . NIKOLAJ FARBRERZERFL, 5=
FRECHEIT/FREIHEIT, SRR UL ZAR AL, 4GB , BHF)
A HIREEBENR  BEMNHZE, BF
HiRd . KON B, faR%  KE
BEmsz!  hERZAHL, BE

RRTER L 2001 HBERZEART B =E , HEER, LLFRS

IR, ACCESS ZARAIL, B, MEX

BREH 2010, FRRAH =E, L

BFEMRETHESNE  SRERREWT WINETE, b

LI TUERBINE HALL, SREFSEAIE . €3, KE

5% 52 ERETEFRZARWER , BIE B4 - IR, BB . BAF
BEIMNZER A MEROIRATR =G RERE, M
BZEENTHZAR=FR , SEHFT: WHZARIK, BRIDHERE, BN, B
EEWER—pBRERF, LBERNE, b

SHEPE . ANHREAREE, 49, XE

5 50 @R EHTEFZAMER  BRE MR . MWENF , BB BXF

B4, RER?  EEHEZARPL, BR, EE
HEIMN=ZFER—ENRIE. TRERE, M
FEEMNFR . KM, FHE
BUELENER . BHEE . DEERE, LiE
AR ERNTE, FREE, LE

90 MREARER . ™M

42 Useful Life 2010: Madeln Yang Fudong  Yang Zhenzhong | ShanghART H-Space 2010

Biography

Basic

1968 Born in Hangzhou

Education

2000 Echigo-Tsumari Art Triennial 2003, Short Video Festival, Grand Prize

1993 Graduated from China Academy of Fine Arts, Hangzhou

1990 Graduated from Zhejiang Institute of Silk Textile, Fashion Design Dept, Hangzhou

Solo Exhibitions
2008 Overpass, Canvas International Art, Amsterdam, the Netherlands

Yang Zhenzhong, Nikolaj Copenhagen Contemporary Art Center, Denmark
Frechheit/Freiheit, Kulturzentrum bei den Minoriten, Graz, Austria
2006 FOREPLAY, Yang Zhenzhong Solo-Exhibition, ShanghART H-Space, Shanghai

Yang Zhenzhong, lkon Gallery, Birmingham, U.K.

2002 Light As Fuck, Bizart, Shanghai
2001 | will Die, B Space of Kunsten Festival des Arts 2001, Brussels, Belgium
1998 Jiangnan, Access Gallery, Vancouver, Canada

Group Exhibitions

2010 Useful Life 2010, ShanghART H-Space, Shanghai
2009 Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang, Shanghai Songjiang Creative Studio, Shanghai
2007 Global Cities, Turbine Halll, Tate Modern, London, UK

52nd International Art Exhibition Venice Biennale, Think with the Senses-Feel with the Mind, Venice, Italy

2005 The Second Guangzhou Triennial, BEYOND: an extraordinary space of experimentation for modernization, Guangdong
Museum of Art, Guangzhou

The 3rd Fukuoka Asian Art Triennal 2005, Parallel Realities: Asian Art Now, Fukuoka Asian Art Museum, Fukuoka, Japan
2004 5th Shanghai Biennale - Techniques of the Visible, Shanghai Art Museum, Shanghai
China Now, Museum of Modern Art, New York, USA
2003 50th International Art Exhibition Venice Biennale, Dreams and Conflicts. The Dictatorship of the Viewer, Venice, Italy
Alors la Chine ? , Centre Pompidou, Paris, France

2002 The First Guangzhou Trienniale - Reinterpretation: A Decade of Experimental Chinese Art (1990 - 2000), Guangdong
Museum of Art, Guangzhou

4th Gwangiju Biennial, Gwangiju, Korea
4th Shanghai Biennale, Urban Creation, Shanghai Art Museum, Shanghai
2000 Useful Life, Temporary Space, Dong Daming Rd, Shanghai

1992 The First Bienniale Art Exhibition, Guangzhou



