5 B[R/ =T
MADEIN COMPANY

BRHG 2010 - ;RINA B BB
USEFUL LIFE 2010 - Madeln Company

10/9 - 5/11, 2010 | ShanghART H-Space, Shanghai, China

ShanghART
F & W E B



Useful Life 2010 - Madeln Company | ShanghART H-Space 2010

yn%ﬂﬁ,ﬁ@H%%ﬂuWﬁtﬁﬁ%,M%—
R ERFFIREI S — I ERER. XL EHKER
—, EEREAFNARY, 5—BRASMABNERM:
BEEEITHEERR, FEREEENERTE. X
FHE ORI « BEER. BikP=AKRE, XIMHEZH
BXHEH, WRA—MIEENXEAEFH M.

2000 1y “BRH . RRE=NZARFERAH
& BIE KESEE. BEXERBIERNILRERER,
UEMABIERRES HE, B A B2 E,
B ET AMNMIEIZZF.

“ERH 20107 EHGRES:, A Ekik. BE
MZARER, ZARNPEERS. RAFZE, EZ50
EEET. MAEXNHNERE. MAEFKIEERSL
WZEE? TIEMERTER T ZRRNBREOBNRETT
F. EMNEZEREMEE. ERXETE, —weisnel
EEREEEPEBTANALESE.

(3 / B )



Useful Life 2010 - Madeln Company | ShanghART H-Space 2010

f it was possible, anything on Earth could be tagged

with a validity period, starting at a certain point and
ending at another. Each of these validity periods, variable
and of uneven importance implies ftwo metaphors: an
obvious validity period of life, and a reminder of destiny’ s
uncertainty. For Xu Zhen (Madeln), Yang Fudong and Yang
Zhenzhong, these extended meanings form a common but
free way of understanding the world.

In 2000, “Useful Life” reflected three young artists’
impulsions, enthusiasm, desires and dreams. Their
experimentations and explorations of visual works, their
brimming energy and excitement, seem to have crossed
the barrier of time and remain in our memories.

“Useful Life 2010” is more a challenge rather than a
continuation. The art environment, artists’ creative
concepts, their ways of expression, even their identities,
all changed. How to face a new context, how to find
one’ splace? The exhibited works represent these artists’
responses to these issues. They present each other’ s
thoughts, forms and rhythms, in an analogous way to their
creators’ different life attitudes.

(By Lu Leiping)
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About the title Useful Life ?

Xu Zhen: The title "Useful Life" was a little bit ironic, it satirized artist's
creating process, artist's time, of course it wasn't necessarily a satire, it was
also areference.

These last ten years, how did your creating concepts,
working methods, interests, etc., change?

Xu Zhen: In fact from Xu Zhen to Madeln company, I'm the one who
changed the least. Only the working method has changed, now it's
based on contributions, for example | contribute some ideas to the
company and colleagues do as well. It is more the working field and
methods that changed therefore produced works are also different.
Now, we are still too close to the art system, I'm not saying that we should
leave it, but | think we should put some distance with the traditional, fixed
art system. Establishing Madeln company constituted a working way
that until now fits me the best. For example, before we did an art center,
organized artists exhibitions, communicated with artists, open websites
and did some editing, etc. maybe | have a tendency to put everything
tfogether, not necessarily in an artwork. Before everything was scattered,
not we gathered everything. This way, arfists' complaints can be furned
into a source of energy. Didn't we use before to struggle, think about life
and death, money and glory ? Dignifying these issues is in fact very tiring.
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Of course it doesn't mean that opening a company is a way to elude
these issues, for me it is a way of facing them.

About the new works in Useful Life 2010 ?

Xu Zhen: The work this time is a continuation of "Spread". We have been
thinking to develop comics' collages into an abstract language. This
tfime, the colors of the works are quite bright, which has quite a good
effect. What | mean by "abstract" is not an "abstract" form, but an idea
of "beauty". At the beginning, our working methods was collecting and
composing things. Now we are taking things out of it, tfransforming them,
or looking for a real object that could replace them, gathering various
comics' aesthetics, and not only making a composition. We consider that
this can be a small series included in the "Spread" series. For example,
there is a forest, in another comic there are some rainbows, then we find
it good to put them together; the wave and the black sun, put together
are very nice as well. These things, including the installations and sculptures
we did in Long March Space turned into flat paintings, all have a strange
ornamental effect. For example, small Baroque sculptures, a deer head
hung on a wall: all have some historical feelings, but at the same time it is
very superficial, it is only ornamental. The same for the two other paintings,
they seem to have some content but in fact they don't really do.

(Interviewer : Lu Leiping; Translator :Alexia Dehaene )
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BRH 2010 RBIEIHE Useful Life 2010 Installation view
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BRH 2010 RIEIHE Useful Life 2010  Installation view
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BIRAS I 201009101  Eats 5. WEHR 2010
Madeln Company  Spread201009101  Painting  Canvas,acrylic  285x410 cm
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BRIMAT  BE 201009102 Eitk . WAEBRL 2010
Madeln Company  Spread201009102  Painting  Canvas,acrylic  236x320 cm



RIMAT &% 201002103

Madeln Company

Spread2010092103

BrEY. mEEeE 2010

Plastic plants, acrylic

500x 400x 400 cm
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BIRAT] B 201009103 EBRUEY). EEHR 2010
Madeln Company  Spread201009103  Plastic plants, acrylic ~ 500x 400x 400 cm
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BIRAT]  BFE 201009103  ¥ERHEY). FHEHR 2010
Madeln Company  Spread201009103  Plastic plants, acrylic ~ 500x 400x 400 cm

Since 2009, Madeln uses company practices to create artworks. From "Spread in Shanghai', "Spead in Beijing", Madeln's "Spread" series has largely been
experimented. They established and apply their own aesthetic principles on various art creation productions.

"Spread 201009103" is one of this so-called "installation image" or "images installation" considered as "abstract art”". It was inspired and composed from two
cartoons where a "forest" and a "rainbow" were represented. Seeking for substitutes to reality, and assembling spaces and medium as found in cartoons,
this artwork present a frivolous, ornamental unreadlistic scenery. There is neither ideology nor concept, it is rough but luxuriant. This is a lavoring that Madeln
prepared for our eyes, to provide a few more possibilities in the art development.
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RIAF

EFE 201009104

AR WIEEEL. KT/ 2010
Madeln Company
Spread201009104

Foam, acrylic, light box
350x 200x400 cm




RIMARE  BIE 201009104 AR AHEHLL K74 2010

Madeln Company  Spread201009104

Foam, acrylic, light box

350x 200x400 cm
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The installation "Spread 2010092104"
is an extension of the series of cloth
collages "Spread". A sculpture of a
wave in a cartoonist style and two
shining suns compose a work meant to
be a curious adornment. Ornamental
objects have meanings: an image, an
object, although without any particular
use, is still created according to certain
rules, and possesses a certain shape,
substance and color, it can reflect
the characteristics of a domain or a
great era. However, in art history, art
had misconceptions on decency, high
position, and adornments were a kind
of easily readable art, close to craft
and commonly used, which made
people believe that it was superfluous
and unimportant. For this reason,
adornments are indivisible from these
meanings, contemporary art also
needs to be "ornamental’, this artwork
uses this "useless" aspect, and its "use of
useless" to create this mild and bizarre
adornment of this visual era.
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B B-036 RMNA  HZHW B, #2010
Spread B-036  Madeln Company Collage on canvas Cloth, mixed media



4
R |

20 |
II]

ZEAIHEMEF~EXREZERREANER RIARF JERIR. FEFTATH. BER. BB, HEER 2009
Love in fact results from an excess of dopamine in the brain Polystyrene board, disco light ball, footballs, basketballs, volleyballs  Madeln Company  500x300x600cm




ZEAIHEMEF~EXREZERREANER RIARF RE OEARM. ST B3R BER. HEBER 2009
Love in fact results from an excess of dopamine in the brain  Installation Polystyrene board, disco light ball, footballs, basketballs, volleyballs  Madeln Company  500x300x600cm




MOZICHARREERET  RINAR  ®E, RE RO, B, \E, RE R[RITAI% 2009
It should appear faster than it disappears Madeln Company Installation, performance Vacuum cleaner, cigarettes, ashtrays, performance Dimension variable

HERNFRELES, IHRADBEBIE, BERER.
During the performance, a vacuum cleaner inhale smoke until the end.




KWZCHARMEEERAEI  RAR  £8, RE WDLE, W, BT, ®E RITE 2009
It should appear faster than it disappears Madeln Company

Installation, performance Vacuum cleaner, cigarettes, ashtrays, performance Dimension variable

HERANFRELEP, IRAEBIE, BFER.
During the performance, a vacuum cleaner inhale smoke until the end.
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“ & AR R Hi=a Xu Zhen was born in 1977 and graduated from the Shanghai School of Arts and Craft in 1996.

BB, £F 1977 F, 1996 FENF BT ZER, £FEIEELS. He currently resides and works in Shanghai.

TR Solo Exhibitions

2010 AEHEMEERE L, KESE bR 2010 Don’ tHang Your Faith on The Wall, Long March Space, Beijng
ENBECHRE . lkon EARIE, AP, EE Seeing One's Own Eyes, lkon Gallery, Birmingham, UK
There are new species! What do you suppose they are called?, Fabien Fryns Fine Art, Los Aageles, U.S.A. There are new species! What do you suppose they are cg_lled ? , Fabien Fryns Fine Art, Los Aageles, U.S.A.
SEIHLE , B AT & BEAIEE Spread, by Madeln at ShanghART Beijing, ShanghART Beijing

2009 ST L SBTARH G ERAIEEEE 7962, b 2009 Spread——New Exhibition Produced by Madeln, ShanghART at Huaihai Rd 796, Shanghai

Madeln -- Seeing One's Own Eyes, europalia.china, S.M.A K., Gent, Belgium
Madeln -- Seeing One's Own Eyes, europalia.china, S.M.A K., Gent, Belgium g 4 P 9

) _ Lonely Miracle: Middle East Contemporary Art, James Cohan Gallery, New York, USA
MIPFIT: FRYRZARRE  James Cohan EE, A%, XE

Seeing One's Own Eyes——Middle East Contemporary Art Exhibition, Space #1, ShanghART

ENACHIREE PARERZARE . BT | &RPEHETE, L& Galllery, Shanghai
ENEH R RARLURZARE . BT 2 ERMHZTE, LiF Seeing One's Own Eyes——Middle East Contemporary Art Exhibition, Space #2, ShanghART
H-Space, Shanghai
000 EAHARE FRSARR, L Sroup Exhibitions
i ' et b 2010 Shanghart Taopu, ShanghART Taopu (Warehouse), Shanghai
WEAR: $/\8LENFER 2010, Rehearsal: 8th Shanghai Biennale 2010,
ZEERYRZAEES 2010, ZAfEES XEE, B, ZE FIAC 2010, Art Fairs Grand Palais, Paris, France
BXER 2010, BFIEHH=jE, £F Useful Life 2010, ShanghART H-Space, Shanghai
LEHREREES 2010 BAL: B24, ZAMEES EETHREZ AR 1000 S LEEFRREH O ShContemporary 2010 booth nr:E24, Art Fairs 1000 Yan an zhong Rd,. Shanghai Exhibition Center
ERNERE , ERPEFEEE, L5 ShanghART Group Show, ShanghART Gallery, Shanghai
EHEFREARE 2010 BAIS: CO2, ERMEES Hong Kong International Art Fair 2010 booth nr:C02, Art Fairs
HEYREASHE | RATRERE, L Thirty Years of Chinese Contemporary Art, Minsheng Art Museum, Shanghai
Z/N= ’ K/NTR » L7
e o N e N Personal Frontier, ia32 Space (Next to Today Art Museum) Beijing 22 Street Art District IA 3-2, Baiziwan Rd.
DAL, AL REIBHX EF7ER 32 5 22 B Z AKX IA 3-2, I1A32 SPACE (4 HEARIER) 32, Chaoyang District, Beijing
MM HEYRERESER  WHEaHRE, LR Jungle: A Close-Up Focus on Chinese Contemporary Art Trends, Platform China, Beijing
TEHRE BRMICR Winfer Group Show, ShanghART Beiing
2009 IR i ERE TR\ EBFEE , REHEARBL, b3 2009 Breaking Forecast, 8 Key Figures of China’'s New Genration Artists, UCCA, Beijing
B a7 , WALDBURGER @ , &8/ , LEFIR Footloose, Galerie Waldburger, Brussels, Belgium

The New Attitude of image, Tang Contemporary Art Center,Beijing

BRHFSE, SREAZARHRL, b
e o . N . . N Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang, Shanghai Songjiang Creative
BEMRELTHREFNER , SREZRREWT, WIGRIRE, & Studio, Shanghai

2009 EHZAREELERYRZARE - KUME , ZAREEs DEREHO ShContemporary 09-Discoveries, Art Fairs Shanghai Exhibition Center



