1&7Z | Xu Zhen (b.1977)

KAME | Never Falls
2007
80x80x10 cm

KA, {BHIFET | Marble.  Aluminum coin
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Never Falls is a work comprised of an aluminum coin measuring 50 cm in diameter. Standing on a marble basis that is 120 cm in
both width and length, the coin is made to continuously revolve by an electric engine embedded in its marble base. Xu Zhen
names it “World Coin” with a world map engraved by computer on its surface. The experience of spinning a coin as a means to
aimlessly pass time is one shared by the majority of us. This same method can also be used in betting to provide an alternative
according to either side depending on which side the coin lands. This leads one to ask what would happen if the coin never
stopped? The result may be a never-ending boredom. Further, to what extent is economic globalization related to the creation of
such a coin? Perhaps, the manically unrestrained activity in politics and economics worldwide has association with this state of

serious boredom as commented on in this work.

This work was first displayed in City in Progress / Live from Zhang Jiang, in Shanghai, September 2006.



#4BLR | Yang Fudong (b.1971)

i | Blue Kylin
2008

BEYE. ZSESRRIES | Sculpture. Muti-channel video installation
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Blue Kylin portrays the scene from a small northern town which produces stone carving during the shooting of Seven Intellectuals
in Bamboo Forest, Part IV. The piece includes 10 videos and an ornamental column weighing approximately ten tons. The ten
video clips display the work process of the stone carvers as they were producing the column. Some unfinished streaks on the
column can be detected upon careful observation, producing a striking contrast to the delicate and refined craftsmanship usually
displayed in such work. Further, the overwhelming size and weight of the stone carving can bring visitors a certain degree of
visual shock. The whole piece of work confronts reality, and the visitors seem to be at a "visual bottom of the world", with an
overpowering sense of desolate wilderness.

Blue Kylin was exhibited in the 2008 The Third Guangzhou Triennial, and won the 2008 Annual Nomination for Cultural
Originality.



= | Shi Qing (b.1969)

TIJ | Factory
2009

EERFEAMNR , ZREL, #£12/4 | Container Wood, Furniture, 12pcs
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Based on a traditional factory layout, this installation is composed of “constructions” that are produced from converted wood board
containers. Under closer inspection one notices that a piece of furniture is housed by a construction respectively or in other words,
every single construction is designed specifically for the size of the furniture that it houses. The corresponding relations include: 1.
Workshop A/Single Bed, 2. Leisure Facility/Bookshelf, 3. Chimney/Coat Hanger, 4. Office Building/Filing Cabinet, 5. Workshop
B/Secretaire, 6. Lodge/Chair, 7. Dormitory/Sofa, 8. Bicycle shed/Bike. As productions from last century planned economy, such
furniture presents a functional combination of living and working. Factory was resized to its current displayed scale according to a
set of rules established by the artist. Surrounded by an environment that is delicately devised for furniture, viewers may find
themselves puzzled by a world that is perceivable but inaccessible. It is this experience of uncertainty that precisely coincides

with the artist’s reflection on the disappearance of individual size in a given period.

This work was firstly displayed in Shi Qi's Solo Exhibition, Halfway House, held at Beijing’s ShanghART Gallery in March 2009. It
was also later shown at the ShContemporary 09 where the artist received the ShContemporary 09 Award for Best Young Artists in
September 2009.



BRI8I | Zhang Ding (b.1980)

EE (/FEB) | Law (part)
2007

AH4. T3, ISR | Wood. light bulbs. bottles
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“Law” is an installation composed of a geometric wood structure. One part is constituted by a half-sphere while another part
consists in an abrupt ladder with a sloping patform and two lateral boards. At five meters high, the half-sphere reveals a hollow
filled with more than seven hundreds light bulbs, as an inverted palace’s dome, shining and gripping. On top of it, is suspended a
bottle of water, still. At a certain scale, “Law” almost represents a contradictory balance, that destroys limits or modifies measures.
Only under certain circumstances, law becomes a coincidence between things and objects. In life, people developed a certain way
of thinking, a shelf in their head with their experiences and habits, perhaps that when this shelf is abandoned, law becomes
ineffective.

“Law, Zhang Ding'’s solo exhibition” was held in ShanghArt Beijing in 2009.



JEELE | Zhou Tiehai (b.1966)

#1475 | Airport
1996

FEEEE | Sound Installation
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Airport is an outcome of modern society, which changes the concept of space-time. Meanwhile, it is like a world park, as people
from all over the world have a short stay at airports and then leave quickly. This piece of work simulates international airports’
broadcast service, which irresistibly lead audiences to a virtual terminal.

The sound installation Airport was produced in 1996, when Zhou Tiehai made sharp judgments about the problems arose from the
initiation of Chinese contemporary art system. Through the content of the broadcast in ‘Airport’, we may find that this is an airport
specially designed for those artists who frequently participate in international exhibitions, as the flights are always to those places
for art such as New York, Venice, Kassel, and Sao Paolo, etc., but these flights are delayed all the time. The broadcast seems to
create an atmosphere that Chinese artists are delighted to go among those cities for international exhibitions; however, there is
just sound only in such empty show room. Thus all we see is how Zhou Tiehai cruelly teases about the painful truth that Chinese

contemporary art originates from the West.

On 1 March 1996, Airport was firstly shown at In the Name of Art — Chinese Contemporary Art Exhibition, and then exhibited at the
5th Shanghai Biennale in 2004.



BRI8I | Zhang Ding (b.1980)

T& | Tool
2007

ke, &8%. &MU\ | Refrigerator. foaming agents. loudspeakers
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Tools is composed of twenty-four second-hand green refrigerators, typical of the 80’s and often seen in cities, filled with yellowing
foam and speakers that emit an explosion sound as visitor presses on an old style detonator. This kind of stuffing material
although easily oxidized, has largely been employed in China to fix objects or fill breaches, and possesses heat and sound
isolation properties. Zhang Ding used a great quantity of this cheap material. In Tools’ refrigerators, the presence of the foam
eventually attenuates the exploding sound, but doesn’t cover the highly contradictory situation of China: in cities, machines noises
spread all around and skyscrapers rise up from the ground, in their shadows, poor people’s houses, falling apart, still remain, next

to these buildings, they even appear more messy and in bad condition.

“Tools — Zhang Ding’s solo exhibition” was exhibited in ShanghArt in 2007.



BB— | Shao Yi (b.1967)

BL 1% | Broadcast

2008

T #&591 | Broadcastx59 pieces
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The installation is composed of 59 last-century home radios that were collected by artist himself. These ready-mades all play
various sounds gathered by the artist with the majority of them being recordings of personal conversations or public meetings.
These recordings are then interposed upon one another within the show to create a noisy whole. However, upon closer inspection

the viewer will find it easy to recognize the individual content of each recording.
This work was first shown in Shao Yij s solo exhibition, Exposure, at Shanghai’s BizArt Space in July 2008.
Similar to the principles of two other works in the same exhibition, Broadcast represents the coalescence of everyday objects.

Audio and images are juxtaposed to demonstrate the most quotidian still pictures in real life. What is disclosed in the recordings,

including topics, emotions and relations, which offers an explanation to another meaning of “exposure” in Chinese.



JBEE | Shi Yong (b.1963)

3|3- Ei§XR= | Gravity-Shanghai night sky
2004

237 x 555 x 50 cm

155, 56/NJ#E | C-Print. 56 light boxes
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“Gravity-Shanghai night sky” is exactly a concentrated appearance of that kind of “virtual reality”. These mirage-like big city
building images all come from the city of my birth, in which that we call “open to the outside world”, awindow to attract foreign
funds, the significance of these super-high buildings has not only been greatly consolidated; furthermore it has almost become
our attempt, against the so-called “globalization”, to surpass all international imagination znd hope.

Some things are indistinct, other things are enlarged, the illusion begins here...




A/ MIE | Hu Jieming (b.1957)

SIREERNZE Nr.2 | Altitude Zero, No.2
2007

230%x1500%200 cm

SZE&HER | Installation of interactive
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Altitude Zero is an interactive installation composed of 15 used hatch doors and 15 computer screens placed behind their
portholes. The half of the image below sea level shows only seawater, while the upper half displays an image of a far away city,
which the artist defines as the altitude zero. It seems as if the ship is gradually sinking into the sea. When the infrared sensor
imbeddedin thework detect the visitor approaching, the calm sea on the screen immediately begins to change, showing all kinds
of rubbish from dalily life, including daily appliances, consumer products, cultural products, electronics, toys and pets. This
profusion of detritus at times hit the hatch’s glass, while other times floats away. When the visitors are inside the “hatch”, they can

feel a sense of oppression from the surrounding seawater, creating an overall feeling of desperation and helplessness.




Jit8ES | Shi Yong (b.1963)

“§Q [Flying Q
2007
230x1500%200 cm

JEH | Installation
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Flying Q is an installation that imitates the outline of a flying saucer. There are six corrugated holes protruding from the central
plate in which a revolving inflated pink pet bone is encased. A recording is repeated within the installation that contains interviews
conducted by Shi Yong with 17 artists regarding their ideas about “opening up the sky”. As for the audience, they literally have to
worm their way into the structure to enjoy the work. In 2003, Shi Yong exhibited his work in the show entitled Opening Up the Sky
where artists were invited to imagine and wander what it means to “open up the sky”. Later, the artist created a flying saucer that
was placed on the flat roof of an art gallery, waiting for blast-off. The installation is designed to looks like a tortoise when viewers
occupy all the holes. Crawling with the unattainable dream of flying, the ignoble creature is an ultimate irony by the artist
presented as a gesture towards hallucinatory reality.

Flying Q was first displayed at the Shanghai Duolun Museum of Modern Art, in December 2003.



JBEE | Shi Yong (b.1963)

BE&#EA | The Moon's Hues are Teasing
2002

307%x142%x186 cm

& | Installation
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2002 RIEMIE "HATHEIANZRE" + (ABEA) BE.

The Moon's Hues are Teasing is a mixed-media sculpture installation. Extending from trousers, a pair of arms is propped on the
ground, with a luminescent bone for a pet placed in front of them. Placed in the bone is a recording of a cocktail party from the
2002 Shanghai Biennale that is continuously repeated. The work is a life-based creation in which the artist constructs a
preposterous truth by employing the body as image: the identity of the main part is dubious and vague while the concept of
extremities is covertly replaced to make them both stand and lay. Apparently, the man-made bone is rather attractive to this pair
of arms (legs?). The work can be understood as one of the first pieces in which the artist began to manifest self-consciousness
as implied by flattering behavior in a secular world as well as hallucinatory reality germinating from lust, illusion and gravity. All of

these elements come together to shape the main voice of the artist in his works since 2002.

This work was first shown at the Daydream: Exhibition of Chinese Contemporary Arts, in Nanjing Museum 2002.



#¥RP | Yang Zhenzhong (b.1968)

RN - o5k, BEENEIRERLA TARE | Then Edison's Direct Current was Surrendered To the Alternating Current
2003

JREEFT | Massage Armchairs
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The installation consists of six massage armchairs whose exteriors have been peeled away and soft fillings removed. Once their
power is turned on, these chairs begin to automatically knead and pat like clockwork, producing rhythmic sounds in unison.
Personified by the artist as blood and bones, electricity and machinery exemplify modern industrial civilization. The work exhibits
the artist’s claim that a universal correlation exists between animate and inanimate objects by placing his emphasis on both living
and death. In our daily lives, massage armchairs are appliances that are offer used for relaxation and healthy enjoyment, while in
contrast those that make up the installation are suggestive of degeneration, ageing, demise, and the mysterious resurrection of
human flesh via their skeleton-like structure and lively needing.

This work was first displayed in September 2003, in the Second Hand Reality exhibition at Beijing’s Today Art Museum.



F N | wang Guangyi (b.1957)

Fol | Untitled
2001
110 x 190 x 150 cm

IFEEIN. /\K | FRP (Fiber-reinforced polymer). hulled millet
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This installation, in the same line of Wang Guangyi’s painting series Great Criticism, is made of fiber-reinforced polymer and its
surface is covered with hulled millet. In the Great Criticism series, the image of the worker/peasant/soldier (the propaganda
aesthetics of the Cultural Revolution) and Western consumption brands are juxtaposed, becoming the artist’s specific visual
symbols. In the sculpture, workers/peasants/soldiers with their standard postures constitutes a vehicle for their paradoxical
characteristics of critiquing and being critiqued, their sheer volumes convey a sense of absolute power, and their eyebrows show
a sense of justice, which makes them look like heroes. However, even heroes cannot get rid of materials in modern society.
Hulled millet materializes memory of the hard times, therefore the ‘hero’ covered with millets creates an unexpected mottled
mixture of the belief of an era, the state ideology, and the history of economic system.



% | Song Tao (b.1979)

iR | The Floor
2003

AR~ | Dimension Variable

HERRA , AR | B&W photos on wooden floor parquet
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With 3000 black and white photos, The Floor portrays a multifarious and strange aspect of city life rooted in a strong sense of daily
rituals. It is in many ways a perfect epitome of city life, presenting the visitors with all kinds of different life styles. The black and
white images, themselves both monotonous and boring, symbolize the boredom and helplessness of everyday repetition. The
3000 photos reveal various aspects of daily life. When leaning down, the visitors can view more closely and touch the work, where
as when standing up, they seem to keep “life” under their feet. It can be said that on one hand. The Floor shows the obsession,
sensitivity, and impulse involved in our daily lives. While on the other hand, it also shows a certain sense of disdainfulness. It
seems that the artist tramples over life as if it were shit, while simultaneously observing the shit under a microscope, ultimately
thrilled over what he has observed. Somewhat like a biologist, the artist collects and organizes samples, make records, files and
then exhibit them. Just as Song Tao says, “life is the greatest thing”, no matter how you happen look at it, up or down.



EH S, | Shen Fan (b.1952)

XK= | The Sky
1998
120%80%18 cm

JT#E4EE | Lightbox installation
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The lightbox installation The Sky is the first installation work created by Shen Fan. In 1998, Shen Fan worked in the European
Ceramics Center (Netherlands), during which time he travelled around and took many photos of places including the Netherlands,
Belgium, Germany, France, Switzerland, Austria, the UK and Canada. The prime aim of taking these photographs was to capture
the sky of capitals and major cities around the world. Upon returning to Shanghai, Shen Fan began taking photos of the sky in
Shanghai. In 1999, he created this light box installation with these photographs. The visitor was absolutely unable to tell where
each sky belonged to, without reference to the time record. Many viewers could not help but sigh as if to say: why is it that we all
see the same sky above us yet we still suffer from such great disparity?

Taking the city sky as its departure point, Shen Fan’s abstract thinking connects the life force of modern cities.

In 2000, The Sky was exhibited in Shanghai along with two Italian artists.



JEIEKS | Zhou Tiehai (b.1966)
Un/Limited

1998

15.5x122x197.5 cm

ZE | Installation
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{Un/Limited) ZF1998%F , EEEIE LiBEMEIE "Un/Limited3” HEH.

‘Un/Limited’ is an installation work that the artist covered a rectangular with white tiles and installed with a shower nozzle, which
simulates a part of bathroom being placed in the show room. It produces a confusing and awkward scene, and the artist Zhou
Tiehai explains that you might have ‘Un/Limited’ inspiration while taking a shower.

Like the usual style of Zhou Tiehai's works, Un/Limited (1998) is another critical one reveals artist's tease of the art after his
reflection, which also leads to an open inspiration. What is the reason that contemporary art exists? Does production of
contemporary art require inspiration? Do artists still have their own identities? It is said that people are more easily inspired
while showering, so if you know what contemporary art is, you can also hang your inspiration on the wall.

Un/Limited was once shown in the exhibition Un/Limited3 held at German Consulate in Shanghai in 1998.



450 | zhu Jia (b.1963)

JKi% | Forever
1994

RS | Video Installation
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19975, (KIE) EMERXERSEEZHER "FHRIIRE—INETZAR" HERE.

Forever is a representative video work by Zhu Jia. The artist modified a tricycle, and strapped a small video camera to the left rear
wheel. Along with the rolling wheel, the camera made a video of Beijing street life. The speed of traffic takes control on the rhythm

of the rotating images, which gives viewers a feeling of dizziness; the background is a sound of heavy snoring.

Zhu Jia’s videos and photographs are closely related to daily life and surroundings. The experimental techniques adopted in
Forever let viewers re-experience the existence of the camera and the attitude of observing. The head-spinning and moving
images lead to a special visual experience of the city, while the auditory experience is paradoxical and unexpected. The ceaseless
rotation and monotonous calm, the reconstruction of audio visual experience together rebuild the aesthetic perception.

In 1997, Forever was firstly exhibited at Uncertain Pleasure——Specal Topic Exhibition in Group Exhibition Art Beatus Gallery,
Vancouver,B.C.Canada.



= | Shi Qing (b.1969)

K7 | Farm
2009
380%210%260 cm

AF. kF. FRA. BRZE. BT | Wood. steel. specimen. vegetable. daylight lamp
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For this installation, a proportionally accurate replica of the staff dormitory balcony from a last century “third tier” factory was
produced, including a birdcage, henhouse, excavated layers of soil, and fowl cultivation shelves, which have been used by the
artist to fill the entire space in perfect order. As a family-based farm, such spaces can be used to rear poultry and plant crops,
thus making possible the existence of self-sufficient urban families.

This work was first displayed in Shi Qij” s Solo Exhibition, Halfway House, held at ShanghART Gallery Beijing in March 2009.
The unique experience of urbanization in modern China is often defined by the penetration of cities by the life styles of rural areas,

a movement that implies the continuation of an agricultural tradition spanning thousands of years here on the land. Extending
from this observation, Farm focuses on the potential impact of traditional psychology on the habits of urban life.
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The work Dinosaurs is a colossal installation in which a dinosaur’s body has been divided in half and then spaced into a couple of
glass cabinets (10x2x3 m) respectively. In terms of the form, the presentation of this work precisely corresponds to the
internationally acclaimed contemporary artwork The Shark by Damien Hirst. Whereas in Hirst's work a real shark was completely
immersed in formaldehyde startling the creation and viewing of contemporary art and consequently going down in history, is

Xu Zhen reprisal really a cross-examination of art history through imitating Hirst's shark, allowing the viewers to walk through the
dinosaurs entrails? “I am quite satisfied with the works abundantly boring quality.” said the artist commenting on his own work.

In this sense, perhaps the articulation of boredom is no other than what the artist pursues in his artistic career.

The work was first shown at Beijing’s Long March Space in the exhibition NONO — A Self Curated Exhibition of 11 Artists
Newest Works, in April 2007.
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Broken Landscape series is a work that mainly consists of a few colossal fragments of hollow camphor wood, ultimately
expressing the most extreme usage of the fossilized wood by the artist. With its irregular edges, the wood retains an air of the
inartificial. Well-known for themes like life and nature in his work, the artist has kept silkworms for over two decades as a means
of observing the living condition of these creatures. As the artist commenting on his artwork said, his work is not prepared for any
specific exhibitions but rather arises out of his own desires. Living on Tiantai Mountain away from noises of cities, he enjoys
tending to his silkworms, capturing the very nature of life and then expressing this spirit in his artworks. In this piece, ancient
camphor wood might be understood as strengthening fleeting time and space, or representing the circle of life from flourishing to
decline. However the spirit is still faintly visible in these works, albeit via the broken fragments of wood as they evokes a subtle
play on words that the artist introduces by linking nature, the silkworm, and the philosophy of Zen (Note: the Chinese word for
silkworm #zcan is pronounced similarly to the word for Zen#f#(chan) producing a phonetic play on words ). Once again, the

combination of both life and nature receives a fresh interpretation in this work.

In 2008, this work was shown in Broken Landscape-Solo Exhibition of Liang Shaoji.
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KESS | shi Yong (b.1963)
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We don’t want to stop is a fancy aircraft produced by the artist. This 632 (L) x 103 (W) x 63 (H) aircraft is wrapped with tweed
fabric, and the turbojet engine on the back-end resembles a suit sleeve, which alludes to ‘the New Image of Shanghai Today’
created and promoted by the artist Shi Yong since 1997. As Shanghai GM was founded in 1997, the four Buick tires of this
installation symbolize the rapid development of modern society represented by automobile industry. The artist substituted body
concept to mechanic concept, mixing up static and dynamic space-time, eliminating all the resistances, and materializing an

imagined speed. As the imagined speed is mixed up with the practical speed, we cannot stop, nor do we want to.

In October 2006, We don’'t want to stop was firstly exhibited at Together in Art — GM Contemporary Art Exhibition held in
Shanghai.



EAJY, | Shen Fan (b.1952)

LLI7K <42 8B 4T | Landscape - Commemorating Huang Binhong
2006

500x1000x600 cm

ZEHTXT | Neon lights

(UK -EEHETIT) SIERERE M IASEER. 1ZEEE5K , JI0K , IRERIK | BFHKEL3.78K, EEAH2520iRE
T E%AER. SIDTERNMBSERES | ETAR | SEREIMEEESRE—REINTE. SRAKERESIE2EI3MZE ,
HEBE72IsMNEa,. Bl IEEERARaE—ms  BTHEH7 VM, ZERNERENWENERNRNZU ST SHIKE
MAEREEEEE | FREEZIRUREIDTHE TEEMMFERIT SR, ABUIEAL  AEATHREONF
MEA&. BNEERPASIITNX—#HI R ERREENLKX—FEE LB , ISPHRR TEREASEREAR
i,

(K-S EEAT) F20065F98 7HE LISWFR LRE.

Landscape - Commemorating Huang Binhong is a dynamic stereoscopic work combining both sound and light. It is 5 meters tall,
10 meters wide, with the stereoscopic fan measuring 13.78 meters in length. The whole picture is composed of 2520 neon tubes,
whose lighting time is synchronized with its musical element. Each note is sounded within a span of 2 to 3 seconds, with 7 to 8
seconds of silence. The neon tubes light up one by one, lasting in total 7 hours. The basic principle of the music is to determine
the pitch and volume according to the length and angle of the neon tubes, and design the tonal variations based on the shape of
lines and the speed of the neon tubes. In terms of color, Shen Fan chooses the one he is most proficient in, which is white. Shen
Fan uses the neon lights, a daily necessity in city living, to demonstrate the landscape, a theme often found in traditional Chinese
paintings. In this sense Shen successfully and skillfully establishes an exchange between traditional and contemporary art in his

work.

Landscape - Commemorating Huang Binhong was exhibited during the Shanghai Biennale on September 7th, 2006.
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