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Since his solo exhibition “Tools” in 2007, Zhang Ding changed his focus on urban, marginal and realist issues that constituted
the main aspect of his early works, to develop an heterogeneous space using dramatic scenes, consisting of installations,
videos, and other media works. His works composed of various elements and substances, sometime opposing or even destroying

each other, skillfully turn a reality filled with contradictions into a unique misplaced “landscape” .

“Opening” is, after “Tools” and “Law” , another main exhibition by Zhang Ding, who this time focused on “aesthetic
standards” , juxtaposing various “criteria” . However, the most startling is the way the artist managed to control and create a

provoking atmosphere through a performance that was held in the exhibition space.

After the opening of “Opening” , one can now view two separate spaces with: a video of the lively “opening” , and an after-
uproar venue, rational, and utterly classical. Marble pedestals, sculptures of young athletes and gymnastics equipment, all
constitute different elements that embody “aesthetic standards” as we usually conceive them. What is interesting is that once
presented, they don’ tseemso “standard” anymore. The artist restructured classicism in an extreme way, but dispelled all the
things around art performance; this series of installation understatedly describes today’ s awkwardness on “standard” . This
kind of understatement is then broken again by Zhang Ding who uses the word “Opening” as the fitle of this exhibition. In the
society, openings are part of any event-related affairs, it is a social rule, or it is a habitual boring process with a nice show, and this
illusory entertaining aspect precisely attracted the artist. In this planed, spectacular opening party, spectators participating to the

violation of a cold exhibition became part of the work.









Q: XA ROTHESRPRIEREZFHALT, RERKARIMHAR?

Q: | heard that you have changed the name of this exhibition, so what’ s
the name now?
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Zhang: It’ s called ‘Opening’ , which is an opening (ceremony). There
will be a show from about 3 pm on the opening day, more like a nighttime

party, or just a party, so to speak. Anyway, the exhibition starts 4 to 5 days
after opening.

Q: BERZ—ANERHAINRTIE?

Q: So this is not considered a normal solo exhibition, is it?
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Zhang: Whether it’ s normal or nof, it is an exhibition after all. But we
anticipate and try to control it not to be a normal one. Actually we
might make it more interesting instead of focusing on the exhibition itself.
Audience will directly feel the elements of ‘gymnastics’ , ‘aesthetics of
classism’ and ‘party atmosphere’ when entering the exhibition room.




Q: BEAB#BIH party HISER?
Q: How did you have the idea of making nighttime party?
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Zhang: Maybe | am interested in the forms of entertainment in modern
life. You see now every event does have opening, among which sports
meeting is the typical one; of course there are many more. In a word, as
long as there is an event, there is an opening, and many events are held in
the forms of entertainment, so do openings.




Q: {REBI{ES “ikiR” FX?
Q: Do your creations relate to ‘gymnastics’ ?

K MIZZR AR NEAREX, EEAE ‘AR MERENER, HTER
B, ERPEENIERX, TESRMBERESE. RANEEBHER,
SEERN, EXBEMES/ANH. L, XMREATRER “EHFE BXR.
ERERBIMNER, URXLEAFRMBIRINN—FSENR, SNEHIEN
ﬁ&%g%eﬁm%—%WE%W&E%ﬁﬁﬁﬂ,ﬁ%%%ﬁﬁ%,ﬁiﬁﬁ%
TERBT -

Zhang: They might be related to the origin of gymnastics. Gymnastics
refers to naked body in ancient Greece, which is the standard of body
figure instead of sports, consciously shaping body figure. Sometimes
when | watch gymnastics, it looks beautiful, but | just feel something
wrong. So this exhibition might be related to the ‘standard of beauty’ .
Gymnastics and sports equipment from the works are all the reference
that is the materialization of standard of beauty. We have changed some
sports equipment beyond recognition, some body shapes are kept while
practicability is lost.

Q “Bus” f1 “RE” MBUIRALR?
Q: What are the rules of ‘modify’ and ‘keep’ ?
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Zhang: Sometimes it is all about control of rhythm. To me the shape of
body and the foundation of vision are both related to intention, which
determines the size and forms of media.
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Q: For example, what’ s your intention of creating such form as the big
installation in the Law Exhibition?
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Zhang: This might be related to the proportion of human body. Due
to the existence of proportfion, we broke the height, steep grade and
compatibility of human actions so as to make obstacles.

Q: XFiRANRBHIERR?
Q: What about the works in this exhibition?
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Zhang: Many of our installations are related to human proportion in this

exhibifion. As you know sports equipment is designed according fo the

length of human arms, legs, proporfion and strength. And then in the

modification of uneven bars, we actually set the size according to the

trajectory of human rotation on the uneven bars. We connect some points

to form the base and then control the angles to display aesthetically. In the
‘Opening’ , this installation is a wine chest.




Q RiEREREET REER, X2{RMHIT{EIMRE?
Q: | see you drawing the sketch while speaking, is that your habit?
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Zhang: Actually I am not a rational person but work emotionally. This can
be drawn and see what | want to say. Of course, the final results, whether
there is an accident or not all depend on the facts. Recalling my previous
works, | am very clear about what needs to be done better. | am now more
certain that | am good at expressing emotional things; of course there will
be some rational elements in it. When | believe ‘this feels good and how
it influences others’ , | will follow this direction. Logic will be weak in the
process because there are some vague thoughts, but | can present clearly
in vision: | am certain what effects will be and what will happen.




Q REHEFZAKMEME. NERHER
Q: How do you see the creation of artists, watch and being interpretation?
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Zhang: Arfists are simple; maybe you can say how he does it. Actually works
provide much information: material, shapes and structures. All of those
blending together can have cognitive feelings to viewers. | think unless the
work is foo conceptual that description might be part of the work, the most
important thing is sfill to watch and feel the work.




QR(IA) . (ER) LBEXRBROREZELHE?

Q: Compared with ‘Tools’ and ‘Law’ , what’ s your state of mind for
this solo exhibition?
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Zhang: ‘Tools’ is exceptional with strong desire of expression at the time
in contrary to the peaceful mind now. This year we have the solo exhibition
of Opening and we have a plan of performance later.

Q: wHW, IFHMAR—RORSF, ENRE, XRBEMHE?

Q: Performance and live show are not like general entertainment; instead
they are inflammatory, is that the way you want?
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Zhang: I really hope that | can make an inflammatory live show. But | am not
that easily stired up. | am sfill drawing the draft on how to do the next live.
I want to do something heavy, like noise and metal as well as something
mild. Our instillations can be made much of literature.




Q: FERMFROZMIERN? WERMRE (FR) BRIZET RGO, RER.

Q: What’ s the influence of music on you? Sounds like ‘Opening’ and
next plans are very cross-over.
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Zhang: No, not at all. | am still creating like before. | can’ t say how big
influence of music on me, but | am always listening and paying attention to
it which makes much fun to me. | might have dream of becoming a rock
star, but this is not real star dream for my foundation and sense of music are
weak. However, music makes me feel great and inflammatory element is
one of the aspects | like music.

Q: RUARTEMERIR (KHK) | (BHRZY) HepH— LI h KK KE,
RRANROTFHRSSM—IR, B, party RAEME. ERMHET.

Q: There is focus on the marginal groups reflected in your works like ‘Great
Era’ and ‘The Dream of Yabulai’ , but this time the solo exhibition
directs another extreme, so does it have any suggestion of fashion and
noise on evening show and party?

5K ORAW, BRESHRUAREENEN, NEXAMERTIE.

Zhang: No. | think | used fo follow the frend as well, now what | am doing is
just cooler.
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FFE RIGERE, 2B, 10mins
Opening video still, singel channel, 10mins
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Opening video still, singel channel, 10mins
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Q: “HRiER” L, R(ET- Li8) M ERME “h%” B,
Q:Inthe ‘DIAL’ , your work of ‘Lost:--Shanghai’ seems very marginal.
3K RARSRFHRBG? MM, HESCRIEERE, RATMEMT A,

Zhang: Don’ tyou thinkit’ sromantic? Actually | didn’ t know what to do at all at the time | graduated.

Q “QiER7 RIRNIEEL R EHRS MR K
Q: Was °‘DIAL’ the exhibition you participated in when you just graduated?
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Zhang: Right, it was 2004. | learnt many things atf the time, but no concrete creation methods and direction yet. Under such circumstance | created ‘Lost---Shanghai’ ,
which is more like a work. Under the state of fresh graduation without any luck of creation, you know, the luck of suddenly finding what you like to do.

Q: FRAMRILE X 4 B4R LRI 814E°
Q: So now you see your previous works in such way?
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Zhang: Right, nothing good or bad, just practices. Actually what | am doing now is practice as well.

Q: HRERBAGRRFIENEROBET, BAFERBRIRE.
Q: There might be no concepts of practice and work, the feeling of works is strong.
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Zhang: No, no, they are all practices. | am not that proficient yet, still looking for how to do better and how to express more freely.
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