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pon the arrival of Jingzhe (the 3rd of 24 solar terms in

traditional Chinese calendar, literally "Awakening of Insects"),
creatures are startled to wake up from dormancy after long and
chilly winter, indicative of beginning of new activities in forthcoming
time. The energy produced by germination renders intoxicating
vitality. Unlike bold and stretching movements, revitalisation
during Jingzhe is accompanied by rustling and murmuring with a
delicate and predicting appearance. Signalled by A Gathering upon
Awakening of Insects, we would love to transfer such rejoicement
into observation on art creation, presenting a bunch of newly
created works or those rarely displayed before.

Infused with profound "revitalisation, it is an exhibition introducing
painting practice like no other on the artists' records, bizarre scenes
that replace poetic narration, as well as metal and readymades
installation that suggests diversified attitudes in art production; or
installation model fashioned by an ideal creation, implementation of
creation theory stemming from botanical system, attempt at easel
painting stepping into public space and magnificent conversion
of uselessness in a dialectic manner. Comfortably, the display
encompasses new possibilities and developments, simultaneously
foretelling another round of artistic activities.
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BIRD HEAD works and lives by photographing the daily life and photographing in the daily life. Accordingly,
they take a big number of photographs. “The photos we took, that we are taking and are about to take
are all similar fo each other.” This statement exactly expresses the attitude of Bird Head. Maybe their
world view is “all being the same” . Bird Head pays much attention to the way of displaying artworks.
They design the interpretation of artworks by photography publications and installations. Jingzhe is a piece
of work from the series entitled Solar Terms, which creates the covering relationship with the form of large
photos piled by small ones over and over again. It is the reading method Bird Head designs for us. The
handwritten Chinese characters “Jing Zhe” become “the keyword of this subject” and the vivid and

dynamic aura precisely coincides with the life power of “a gather upon awakening of insects” .



53k | BIRDHEAD

Jingzhe | fz# 158.0x200.0 cm Handwriting on Photograph BBH53FF 2012






P&z | CHEN Xiaoyun

Wang and His Women
ZEFMAIZA

120.0x 150.0 cm
Photograph | C-Print
B5 | #refm: 2007
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Back in 2009 when it was founded, Madeln Company with its corporate system proclaimed that its artworks
would be produced in several assembly lines for discussions about various possibilities for the development
of contemporary art. In September 2009, its first Shanghai solo exhibition entitled Seeing One's Own Eyes
- Middle East Contemporary Art Exhibition was inaugurated, almost simultaneously with the other solo
exhibition Lonely Miracle: Middle East Contemporary Art staged in New York, where Things | See Every
Morning When | Wake up and Think of Every Night Before | Sleep made its debut. For these exhibitions,
Madeln Company produced a miscellaneous collection of artworks by forging the identity of a Middle
East artist, unveiling to its viewers the thoughts of creation which were deemed orthodox in contemporary
art, and which reestablished "the very nature of culture" in "an intfernational and contemporaneous
language". Things | See Every Morning When | Wake up and Think of Every Night Before | Sleep unfolds the
materialisation of ideas which are insubstantial and imaginary: in the name of "what is seen" and "what is
thought of", a string of bizarre ornaments is woven by barbed iron wires info a giant ball. Synonymous with

the bafflement or bewilderment in comic books, yet it stands as an entity in the exhibition space.



KT | Madeln Company

Things | see every morning when | wake up and think of every night before | sleep
HEXFREERDE R GRRERER IR

213x213x213 cm

Installation | Mixed media, razor wire E8 | Z&# 8L, 2 2009
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Back in 2009 when it was founded, Madeln Company with its corporate system proclaimed that its artworks
would be produced in several assembly lines for discussions about various possibilities for the development
of contemporary art. The display of Graffiti along with Things | see every morning when | wake up and
think of every night before | sleep offers us a glimpse of Madeln Company experimenting on Pop Art.
Whereas the former presenting a slice cut from a police car abstracts a specific configuration, the latter
materialises insubstantial and imaginary ideas: in the name of "what is seen" and "what is thought of", a
string of bizarre ornaments is woven by barbed iron wires into a giant ball. Synonymous with the bafflement

or bewilderment in comic books, yet it stands as an entity in the exhibition space.



&I E] | Madeln Company

Graffiti | 37

148.0 x 420.0x 5.0 cm

Installation | One Volkswagen Santana,
emergency rotating light

RE | RIEWREI. BIT—1 2012
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By the examination of clothes and their styles over a vast arc of time in history, PU Jie identifies the rapid
approach to western fashion in modern time taken by Chinese costumes traditionally with distinctive
national flavours. Meanwhile, once applauded for the remarkable contribution fo modernisation and
economic growth in China, apparel manufacturing, the industry characterised by labour intensiveness, is
also inevitably criticised in the discussion of developmental patterns. In Producing, the artist continues with
his exploration in form of installation of "wood and city". The set of costumes, by its form and structure, drops
hints on urban concepts, for instance, the design of the collar that resembles a monument, architectural
features displayed by the way clothes are folded, as well as wood blocks jointed like pavement in cities
that we are all familiar with. Being parts of the entire texture, these small units also speak deep respects by

the artist to Jinlv Yuyi, a jade burial suit laced with gold thread in ancient China.



BHE | PU Jie

Producing | #li&
71.0x54.0x 13.0 cm x 13pcs
Installation | Mixed wood
#E | SBEAH 2011
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SHAQO Yi made the recasting molds from the parts of some most overlooked machines. He shaped glasses
using casting technique and combined these abstract parts into the series of sculpture works entitled
Experiment. By eliminating certain established rules in reality, the works in recent series evoke viewers'
attention to the features and status of objects from the other side. Exactly as the machines' components
which are completely functional objects, SHAQO Yi creates an "useless useful object" with a surprising

aesthetic perception.



1% 1| Experiment 1
41x15%10cm
Sculpture | Glass
BEYE | ZE 2011

iR 2 | Experiment I
46.0x 13.0x 6.0 cm
Sculpture | Glass

BEZR | 33 2011

ZB— | SHAO Yi

it 3 | Experiment il
38.0x 15.0x8.0 cm
Sculpture | Glass
BEZE | 335 2011
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Landscape-9210 is a new series by SHEN Fan which he began since 2010. From securities trading statistic
between 1992 and 2010, he captures abstract aesthetics and produces dozens of paintings and installation
characterised by "point, line and plane". In this triptych, entitled Landscape-9210-2, following his own rules,
the artist set "points" on canvas, drew "lines" in parallel with the base and then roughly halved the plane.
The three pieces correspond to the securities tfrading data on two days in October 2006 respectively and
another in January 2008. The very series is constantly associated with imageries of "SHAN SHUI (landscape)”,
where SHEN demarcates the spaces of top and bottom with textures lying both vertically and horizontally,

engendering minimalised sceneries of sky and ground.



AL | SHEN Fan

U7k - £ 9210-2| Landscape-Shanghai 9210-2
88.0 x 88.0cm X 3pcs

Painting | Oil on Canvas

%|E | fvhmE 2011
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Utopian Mountain is an extension of Plant Republic, a project launched by SHI Qing in 2011. Made up
of constructions that emblematise republic and conceptualised mountains, the series is exhibited in a
floating form. The artist decommodifies the carton boxes and creates a hollow democratic structure. It's
a mixed entity of man-made objects and landscape, whose flowing colour hints at the potential power.
SHI emphasises the necessity of working. He believes in the process of planing, building and displaying, the

reason of an artwork's existence is created.



A5 | SHI Qing

b 4

LfEFL 15 € | Utopian Mountain No. 15

180% 120 x 60 cm

RE | &M A AKERL. BREEEK 2011

Installation | Paper Box, Plaster, Acrylic and Polyurethane Foam







A5 | SHI Qing

B¥EFL 7 5 | Utopian Mountain No. 7

90 X 40 cm

RE | KA. A AKHR. BEERK 2011

Installation | Paper Box, Plaster, Acrylic and Polyurethane Foam
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The three paintings entitled Rainbow, Hand and Don't Look, Don't Tell were originally produced for XIANG
Liging's solo exhibition Night Tales in 2011 but finally not displayed. The artist creates the series of works by
a special method. The silhouette piled up by colors possesses a random and abundant texture and the

image thus produced is silent and quiet.



[FIK | XIANG Liqging

+% | Rainbow

39 X 26 cm

Painting | Acrylic on Paper
“m | £EREHE 2011

&, At | Don'tlook, don't tell
39 X 27 cm

Painting | Acrylic on Paper

%25 | KEEHE 2011

% | Hand
39 X 27 cm

Painting | Acrylic on Paper
“2m | KRB 2011
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Pleasant Sensation Passing through Flesh is another “massage chair” installation produced by YANG
Zhenzhong after Massage Chairs - Then Edison's Direct Current was surrendered To the Alternating Current
back in 2003. Compared with the six horizontally set massage chairs, the new one is with its bottom fixed
on the wall, which as a result creates a distance between audience and artwork. While the last series
evokes association with  “electric chairs” , this one can not even be recognized as a massage chair at the
first glance and looks instead like an abstract and absurd machine in future. The installation composes of
three sets of movable machineries and makes regular movements set by its programme including rubbing,
kneading, patting and vibration when connected to power. Looking at this mechanical movement,
viewers are able to catch the humor sense of the artist. With the open and close, up and down, and
gyration postures, this work implies some seducing and happy feelings and leaves questions for viewers in a

relaxed and erotic emotion and a calm mechanical form.



iR+ | YANG Zhenzhong

Rk L A &

Pleasant Sensation Passing through Flesh
100.0 X 60.0 x 106.0 cm

Installation | Massage armchair

RE | mER 2012
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10 is the model of a huge installation conceived by ZHANG Ding since 2008. This miniature evokes viewers'
desire to participate: the two stairs and two sliding boards on the first floor are the passageways to get
in and out of the installation. Following the stair connecting the first and the second floor, one can reach
the viewing stand faced with 8 “monitors” and 4 “loudspeakers” . From the stand, the bottom of the
installation can be seen, which is a stadium composed of a circular tfrack and a football court. The entire
model is displayed on a white marble base whose design is inspired by natural massifs. "This is an aggregation
of theatre, stadium, meeting hall and amusement park." This installation model reminds us of ZHANG
Ding’ s early works, which emphasize the creation clue of the formation of atmosphere and installation.
Simultaneously, the design for audiences participation and added “voice” expressing details, as well as

the enthusiasm of "athletic aesthetics" all continue the feature of ZHANG Ding’ s last art project.



3K | ZHANG Ding

1 f
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10| 10

140.0 x 80.0x 80.0 cm

Installation | Photosensitive Resin, White
Marble, Stainless Steel

RE | KEMEE, XBXE, THR 2011
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ZHANG Enli’ s painfings usually depict everyday objects and a varieties of “spaces” . To discuss the ideas
of “occupying space” and “occupying reality” since 2009 or even earlier, the artist has started to paint
on a variety of “objects”, such as “globe” and “dartboard”, etc. In December 2010, ZHANG Enli “occupied”
the “space” by his paintfings in Solo Exhibition of ZHANG Enli in Minsheng Art Museum. He magically and
vividly imitated an empty space with some thin and flowing paint. The artist’ s interest in  “marks” and

“vestiges” impelled him creating an “accident” once again on the exhibition entitled Revitalising, A
Gathering upon Awakening of Insects. This fime he drew 11 nail holes on the gallery’ s wall, which looks like

a venue where displayed works are taken off but not cleaned yet.



5KBEF | ZHANG Enli

£TFHR | Nail Holes
130x225cm
Watercolour on Walll | 3% F7kE 2012
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