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Beijing Botanical Garden, located in west

suburb of Beijing, has offered a clue for the
artist to question the spectacle construction
in modern China. How, when devoid of
religious implications and knowledge of
global botany that has been closely related
to colonial history, is this globalized
spectacle from the West incorporated into
the cultural fabric of an Oriental city? In the
artist' s view, the botanical garden
functions as a symbolic Other, an imaginary
consumption of the West and a spectacle

tool for China to reconcile with modernity.
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Beijing Botanical Garden

BRA 1658
Documentary 16min
2006.05




RRAE SEH 185540
Anorexic video18min

2006.06
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This highly stylized video intends to sample the

post-cultural-revolution collective psychology in
China. Four characters in the video offer a
metaphor of anorexic as a symptom of social
psychological ailment. From obsession with meat
and corpses to body disciplined by the everyday
experience of queueing, the work shows how
individual is driven to a corner during the huge

social transformation.
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When ZHUGE Liang Art project Documentary 50min
meets Pandas

2007.08
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Han Zhong is a historical city in the Northwest
China, known as the birth place of Zhuge Liang, a
famous chancellor of Shu during the Three
Kingdoms period. It's also one of the natural
habitats of panda. In this project, the artist
approaches his subject in a journalistic way,
interviewing local people and tourists about the
possibility of Zhuge Liang meeting Panda in
history. The real intention is to push the icon of
global consumption to confront regional cultural

symbol in its birth place, in a way that a tentative

exploration and imagination of consumerist culture

comparison is possible.
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Xiao Wang comes from Hebei and makes a living
as a driver, He has a four years old little girl, going
to a kindergarten out of the fifth ring road in
Beijing. Each day after work Xiao Wang goes to
pick up his daughter. Does his daughter know
what he is doing?In fact, part of Xiao Wang’s life is
constituted by what he imagined to enter his
daughter’ s world. I cut Xiao Wang's pictures
separating and reassembling head and members
like a shadow theatre’s puppet, I numbered them
and asked his daughter to make a picture puzzle,

to see her own vision of her father’s life.
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Driver Xiaowang and his
daughter

B
photographs
2007.09

SHVINERIZ LR




PR TIESE H—EPEEEE | Tt s
RAKISTEMEEMEABTH. BFEL007TRHt

55, L4 100TAIREIFY |, B TEEERE

&, REENSREANE  AENIZKEY ; @100

TRHERENE , EEL ETARERM. M20085
483H%I8H , REIEIS39RE,

Rented a medium-sized van, loaded 2 tons of coal

in Beijing, started from the beginning of the Grand
Canal, and drove along the offshore road.Stopped
the car at the spot where an amount of RMB 100
yuan of petrol was consumed, purchased an
amount of RMB 100 Yuan of local food or edible
oil, offloaded the same weight of the coal, and
kept the car’ s total load the same. Continued
driving after a value of RMB 100 yuan of petrol
was filled, stopped at next spot where the petrol
was consumed, and repeated above actions until
arrive in Hangzhou. The whole journey was from
April 3rd to 8th, 2008.The total mileage is 1,839

kilometres.

179478 .5 AXzEAa X
BEIRIHER

1794 km:Resources
Geography of Jinghang
Grand Canal

BR & RE &k K tE SEE

Art project,Pictures, video, food, coal,
water, map, gasoline, etc.

2008.04




FRISHIEEPR —Er MRS L ( HithATRIER: ) B
HEENEITENEETEEMERT L BRI
NEBEHEITERE B — R BEPEUTHXE
BB HHA TSN . At ESERM T FIEEE—1
SERERE AR tERTERIGEENSE.

A group of oddjob street haulage workers (called

"bang bang” in local dialect) are asked to lug
full baskets of fluorescent light tubes to get on a
boat that travels upstream. On the boat, we could
see city lights getting dimmer and dimmer until
complete darkness falls upon us when we arrive at
the final stop—a power station in the suburb of
Chonggqing. A transmission tower is built with
bamboo—the traditional local construction
material—and the light tubes covering it are lit to

resurrect its lost life.
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Monster is Always Blunt

ZAIE T+ BYTE B& ME

Art project, Bamboo, fluorescent light
tubes, wires and bamboo baskets
2008.11
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Always there Modified bicycle

2008.12
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Bought a second hand bicycle on Hengfeng Bei
Road where most second hand bicycles there
were stolen goods.Had some modification on the
bought bike, edged some accessories such as
mudguard, flywheel, etc. and sharpened bolt,
handlebar, etc. The modification of these
accessories transformed this bicycle into a
combination of criminal weapons, although the
appearance looks the same as other bicycles.
On 14th of December, 2008, left the modified
bicycle at an alley on Hengfeng Bei Road, where

the bike was bought.
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The artist invited a Mongolia cook in China to
Santa Fe in 2008 to participate in an art project in
which the cook would teach local Indians and
Mexicans to cook Mongolia food. In China,
exchange and food always go hand in hand, so it's
hoped that what would be left to the local people
is not only the food, but also this mild way of
communication. But the attempt proved to be
futile. Under the highly institutionalized mode of
dialogue from both sides, any regional exchange
aiming at heterogeneity is destined to become yet

another show.

Fofalt: FREIRRZIR
Mongolian messenger:
experience nomadic style
of cuisine

2B £% BfF BRlG 3X=F
Project,Video, photo, prints, texts
2009.03
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Pause at Halfway Installation,Used furniture, wood,

square bar iron, fluorescent light tubes
2009.03
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The installation consists of furniture-sized feeenneci
LITCRnNr |
‘architecture’ that is installed in the layout of a —
- ) ] ) teeennne e TEOm 1 wamp B L
traditional factory. A mixture of office furniture g OTHNT , LU am | s mm — T IRl ica
and living appliances from the planned economy “llllu ‘ Ingyg Einny —_—

era fit inside these factory buildings. The size of - h L 2 L
each building fits around one piece of furniture - . —
like a glove. China’ s socialist construction
confirms modernist culture while preserving local
experiences gained through national liberation.
This unique structural combination of family and

production units has contributed to progress of

civilization.
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As a critique and irony, Not Long Enough plays

with the cleaness of contemporary art system with
a group of Minimalist installations. The artist
mixes paint and flour to produce a
cement-colored material, which is then fermented
into asphalt-like cubes. The unexpectable bulging
destroys the rational lines. Fluorescent light tubes
accompany each cube as a correcting standard,
whose legitimacy is lost in its own illuminating

light.

BB
Not Long Enough

=E I BE BT e AR
Installation,Flour, yeast, fluorescent
light tube, steel rod, wood panel
2010.04
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Geography before spectacle as capitalism today is

closely linked to the society of spectacle, where
the production and consumption of images define
the basic social structure, art production is in
danger of becoming one of tools for capitalist
spectacle control regime. “Geography” isa
concept used by the artist to resist spectacle
techniques and also represent a cultural retracing
to the moment before the emergence of capitalist

system.

R R

Elementary Spectacle
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Flour, polyurethane foam, plaster,

cardboard, wood panel, caster wheels
painting
2010.07




MR Rl A8 R Atk 2L Rk

: s Pol th f , plaster, cardboard,
Bird-and-flower palntlng olyurethane foam, plaster, cardboar
wood panel, clay, steel

for the proletariat 2010.09

FRPIMPENE SREZAE=RFNEF TN ES , T 'M -

REY , RYBEARENEFREBIIZRY ZARERL
B, EAXESEHAEEHCRTS | R RE CSRIBIHE
BT e —MERRIEIESEAAIR | ARSI
FIRFER2RREMEAPIEEER , STIEFRE9
Hhig) , EMEYIREIBE IR,

Surplus and mediating value the production of
contemporary art and capitalist production
relations grow on each other, thus you can’ t
deny the capitalist production standards without
opposing to the institutionalization of artists. As
soon as you fall prey to self-institutionalization,
you are consumed by your own work, which turns
out to be a new system with no less manipulating
power. The surplus strategy of artistic practice
emphasizes creation that happens mid-way,
between process and material, and cut from its

original intention consciously.
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Beijing Botanical Garden

I8 21 installation painting
RABLER A5 ik AR #08L
Polyurethane foam, plaster, cardboard,
wood panel, steel

2011.04




