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BRIEF INTRODUCTION

Back in 1998, German Consulate in Shanghai named a show window as Un/Limited and
invited artists in the city for work display there. ZHOU Tiehai, upon such invitation,
exhibited his creation in Un/Limited 3. The diplomat who suggested the name once said
"vou might have un/limited inspiration while taking a shower." The work thus presents a
cuboid of 122x 198 x 29 cm covered with white ceramic tiles, plus a set of shower to
simulate the corner of a bathroom. Specially designed by the artist to cap the show
window, the piece was initially intended to be linked to a water pipe and therefore for
interaction with pedestrians passing by. Due to certain reasons, however, Un/Limited was
finally removed shortly after inauguration of that exhibition.
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STEPHANIE TASCH
ANDREAS KRUEGER

NatUrIich dachte ich auch dariiber nach, wie das deutsche General-konsulat zeitgendssische Kunst in China

fordern kénne. Dabei war es mir wichtig, dass solche Ereignisse moglichst breit zuganglich waren. An einem
Julimorgen 1997, ich duschte gerade, ging mir folgendes durch den Kopf: Vor jedem Konsulat in Shanghai
hingen an den Wanden Schaukasten und fast immer sahen sie schrecklich aus. Neben dsthetisch wenig
anspruchsvollen Dingen wie Visa-Informationen waren es vor allem Poster, die von den PR-nstitutionen des
jeweiligen Landes bereitgestellt worden waren. Keiner schaute sie an. So kam ich auf den Gedanken, diese
sinnlose Flache in einen Kunstraum zu verwandeln. Jeder konnte die Werke dort sehen: Ganz normale
Passanten ebenso wie die Besucher des Konsulats. Ich nannte das ganze "Un/Limited Space" und Shanghaier
Kinstler griffen die Idee gerne auf, dafiir jeweils ein site-specific work" herzustellen. Es war natiirlich auch ein
Experiment: Wiirden die Behorden es dulden, dass Shanghaier, Kiinstler direkt mit dem deutschen Konsulat
zusammenarbeiten und auf einer Shanghaier StraRe 6ffentlich ausstellen wiirden?

Es stellte sich heraus, dass es ging. Den Anfang machte Shen Fan, dann folgte Ji Wenyu, schlieBlich Xiao Jun.
Die Werke hatten unterschiedlicher nicht seien kdnnen. Jedes wurde mit einer Vernissage eingeweiht und hing
flr rund vier bis sechs Wochen edes der Werke wurde im internet dokumentiert. SchlieBlich kam Zhou Tiehai
an die Reihe. Er drehte den Spiegel um und installierte um den Schaukasten herum eine Dusche, komplett mit
Kacheln, freischwebend an der Wand. Diesmal schritten die Behdrden ein und verlangten, noch am selben Tag,
dass die Dusche wieder entfernt wiirde. Die Begriindung: Was innerhalb des Schaukastens geschehe, dass sei
Sache des Konsulats. Um den Schaukasten herum aber gélten die chinesischen Gesetze.

Nach langen Gesprachen einigte man sich auf einen Kompromiss:|>N Die Dusche konnte bis zum nachsten Tag
hdngen bleiben und musste erst nach der Vernissage wieder abmontiert werden. Aii der Vernissage /
Demontage wurde ein Happening.

Ich bin sicherlich der Ungeeignetste, die "Dusche" umfassend zu analysieren. Zhou Tiehai sagte, er sei darauf
gekommen, als ich ihm erzéhlte, dass mir die Idee zu der Ausstellungsreihe unter der Dusche eingefallen sei.
Natdirlich spielte die "Dusche" auch mit der Neugier vieler Passanten, was denn hinter der Mauer eines
fremden Konsulats vor sich gehe. Es stiilpte einen geschlossenen Raum nach aussen. Viel wichtiger aber ist fir
mich der fir Zhou kennzeichnende Minimalismus: Durch eine kleine Geste verdnderte er die Situation.
Nebenbei machte er, fir diesen spezifischen Moment, diesen spezifischen Kontext deutlich, wie grol der
Unter-schied zwischen innen oder aussen sein kann, eine fiir das chinesische Denken grundlegende Kategorie
(und zugleich nur wenige Zentimeter).

ShanghART 6
& 1% 9 & B



STEPHANIE TASCH
ANDREAS KRUEGER

Of course | thought about how the German Consulate General could sponsor contemporary art in China. It
was particularly important for me that such events be accessible on a large scale. One morning in July 1997 - |
was just taking a shower — the following idea occurred to me: there were showcases on the walls in front of
each consulate in Shanghai and they almost always looked terrible. Besides aesthetically undemanding things
like information on visas, they contained chiefly posters made available by the PR institutions of the
respective country. Nobody paid any attention to them. Therefore, | had the idea to transform this
meaningless area into an art space. Everybody would be able to see the works there: totally normal passers-
by as well as visitors to the consulate. | called the project "Un/Limited Space" and Shanghai's artists
voluntarily took up the idea, and gave their consent to contribute each a "site-specific work". Certainly it was
also an experiment: Would the authorities be willing to tolerate Shanghai's artists co-operating directly with
the German Consulate and exhibiting in public on a street in Shanghai?

As it turned out, the project was realised. The exhibition commenced with Shen Fan, followed by Ji Wenyu
and then Xiao Jun. The works could not have been more contrasting. Each one was inaugurated with a
vernissage and exhibited for four to six weeks. Each of the works was documented in the internet. Finally, it
was Zhou Tiehai's turn. He reversed the mirror and installed around the showcase a shower, complete with
tiles, freely hanging on the wall. This time, the authorities interfered and demanded, still on the very same
day, that the shower be removed. The reason stated: What was happening inside the showcase was a matter
of the consulate. Outside the showcase, however, Chinese law applied. Following extensive talks, a
compromise was achieved: The shower could remain until the next day and was to be removed only after the
vernissage. The vernissage / dismantling turned into a happening.

Most certainly | am the least suited to analyse the “shower” conclusively. Zhou Tiehai said that he thought of
it when | told him that | had the idea of the exhibition series under the shower. Naturally the “shower”
aroused the curiosity of passers-by with regard to what was going on behind the walls of a foreign consulate.
A closed room was turned to the outside. More important to me, however, is the minimalism characteristic of
Zhou: by virtue of a small gesture he changed the situation. At the same time, for this specific moment, in this
specific context, he clearly demonstrated how big the difference between inside and outside could be, this
being a fundamental category in Chinese thinking (and at the same time only a few centimetres).
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Publication

e S MET IN SHANGHAI

17.0KT - 12.NOV. 2000, LEVERKUSEN

Kunstverein Museum Schloss Morsbroich E.V. Leverkusen
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Un/Limited Space: The shower
Photograph

photo edition of 3

117 x 182 cm

1999

y

Placebo - Un/Limited Space

acrylic (airbursh) on synthetic canvas
150 x 220 cm

2000
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Untitled (Reichstag)
acrylic (airbursh) on newspaper
307 x 526 cm

2001
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Un/Limited, an installation made in 1998, sized 122x198x29cm, consists of a
set of shower, 146 white ceramic tiles and wood board.

Zhou Tiehai made it for the Exhibition in Un/Limited Space, German Consulate
General, specially. However it was removed after the vernissage.

Also, during that age, there was hardly any exhibition in Shanghai. The
artworks were often exhibited in an unofficial way in some temporary space
and only lasted a few days, for example, the Shanghai Fax: Let's Talk about
Money, International Fax Art Exhibition, 1996; the same but also changed,
1999, in 859 Tian Yao Qiao Road; the useful life, 2000, in Dongda Ming Road.
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