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ang Zhenzhong (born 1968, Hangzhou) is an artist living and working in Shanghai. His practice, starting

from 1994, spans a broad range of media, including photography, installation, video, and multi-media,
as well as the organizing of artist-initiated exhibitions. Yang’s work often employs a direct and humorous
stylistic syntax to investigate the relationship between people and the space and mode of their existence.
His idiosyncratic observation of everyday urban life reveals the uneasy relationships that bind people and
their absurd material surroundings. This conceptual attitude informs his use of media, whether it be video,
photography, or installation, often inventing original ‘low-fi’ technical solutions to convey idiosyncratic
visual ideas that deconstruct and critique prevailing ethical values of contemporary Chinese society. Yang
Zhenzhong’s approach combines metaphor and paradox in an attempt to question the era in which we live,
and to articulate, albeit with humour, the problems which confront us all.

Yang Zhenzhong's work has been showed at major biennales and triennials including Venice Biennale (2007,
2003), Asia-Pacific Triennial of Contemporary Art (2006), Fukuoka Asian Art Triennial (2005), Guangzhou
Triennial (2005, 2002), Shanghai Biennale (2004, 2002), etc. His recent solo exhibitions include: Overpass
(Canvas International Art, Amsterdam, the Netherlands, 2008); Yang Zhenzhong (Nikolaj Copenhagen
Contemporary Art Center, Denmark, 2008); Foreplay (ShanghART H-Space, Shanghai, 2006); Yang
Zhenzhong (lkon Gallery, Birmingham, U.K., 2006), etc.
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Video / Video Installation

RE/FR

2007-1995
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If You Have A Parrot, What
Words Do You Like to
Teach Him (Her) ?

Fish Bowl §

HIEIRKH
Light as Fuck 1
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RER= K-l R
Na Xiong Na Er Don't Move




FRUEARJIL | Na Xiong Na Er
10 minutes

&% | Video

Edition of 5

2007

U ETRIMFRNAN, DIRETHT OB
SEERNFR, BN SRERKZME,
AEBTHHRESEINSERABE PR

=

Shaking lens up and down to record
dozens of shadows of high rise buildings
in Shanghai respectively, to simulate a
scene that the high building seems to
be making love with sky, and the voice-
over synchronized with the rhythm of the
building’s movement is from adult movies.
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597 5% 3 | Sleepwalking is A Therapy 3
24 minutes 10 second

F1%& (838) | Video (Single Channel)
2007

FEM—RREPORRETE, BXPERT
HA-TEDHEEnR, REFBIHT—T
A, REMPHEBRER X AEHIKIHERE
BH. ERREB_. =T TI0OBR, BN
B

Started with breathing sound in the
darkness, the lens breaks out of the black
hole and enters a city’s daily life, looks for
next black hole, rushes into noisy world
and searches black hole with breathing
sound ceaselessly. The whole video
is composed of two or three dozens of
scenes and played as a loop.
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| Surrounded

8B, BEDVDIERHL, FSEHIE, FME

Circular installation comprised of 8 synchronized videos8 projectors, 8 DVD players,
synchronization mechanism and loudspeaker in a gallery with circular plan.

F1&%E | Video Installation

2004

BT —T8E8RENAN LFNOENEREIDEEE. BEN, BiRPLEDERE
e, UF—BEEMOASENPLR, MAMONRQINPEEEE, R
BEHAEDDING; s6EENENE HX—IE.

Designed a 360-degree video recording device with 8 cameras working at the
same time. While recording, Yang Zhenzhong sat on the wheelchair installed
with the device in the center of a group of people around him. He kept trying
to get out of the crowd but was pushed back to the circle by people again
and again, and 8 cameras simultaneously recorded this process.
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& XRI#L=E | Spring Story (siemens)
12 minutes

F1% (85%) | Video (Single channel)
Edition of 10

2003

AREATI TR ZARIMBE MBI
AL “EIEFAHA? 7 RIS
—82. HiRPS LB SREEH
BEAT-ThBZR LG, &It
TERKEENTEL, BBNPE
ZFTNRTHEBEZRENE CBNF
RGHEY .

This video is part of the project
series “What are they doing
here?” by the Internal Cultural
Communications Department of
Siemens Arts Program.

It was shot in cooperation with
over 1,500 employees of Siemens
Shanghai Mobile Communications
Ltd, who recited the Deng
Xiaoping’s “Southern Campaign
Speech” each contributing either
just one word, or a short phrase.
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Bm 52 2 | Light as Fuck 2

5 minutes 12 seconds

F1& (B | Video (Single Channel)
Edition of 10

2003



MK | Let's puff

6 minutes 58 seconds

F18 (%) | Video | Multichannel (2-Channel Video Installation)
Edition of 5

2002
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XEBAE F QTE20024F BN ERE, 20035 BEHT
WERERE.

MITRETREZREEN BRI,

ARE: —TUZENEXEEREMIRS.
BRE: BREBEBEMNEZIRARESLITE, &
RERODRSARBRPLZRDHRAL.

Let's Puff (4th Shanghai Biennale, Zone of
Urgency, 50th Venice Biennial) similarly starts
from the interplay of two images: a young
woman puffing and a busy street. Every time
the woman breathes, the image of the street
moves away from the viewer. The rhythm
of the traffic and the angle of perception
are altered with the rhythm of the woman's
breath.
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BmE52 1 | Light as Fuck 1
6 minutes 39 seconds

F1%& | Video

Edition of 10

2001
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MRIRFE T —RBHS, REME (D WA

If You Have A Parrot, What Words Do You Like to Teach Him (Her) ?
F1%%: 8 | Video Installation

2001

BEAOHARROOBZTHA “WRIFA T —RBES, R (M) Rita? 7, BEPRBMIRSH
. RRvEBRiRENmIes 57— REBES, IR,

Different people were asked to answer the question “If you have a parrot, what words do you like to
teach him (her) ?” with short sentences, and only their talking mouths were presented in the video.
For an exhibition, a parrot shall be feeded and placed at the monitor playing the video, and taught to
speak on the site.
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AE3z | Don't Move

RFAI%E

F%%HE | Video Installation (12DVD)
Edition of 3

2001

B+ ZAREmEHAo N BEA K (ET. Z6. A6, ek, #al.
B, 88, BES) #pESHEREBREOR “F25 .

This video shows a man saying “Don’t move” by shooting with 12
different movement of camera.

12 TV monitor arranged in small radian, 12 sound channels playing in
synch.
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&R | | Will Die

1 hour 57minutes 57 seconds

F1% (88 | Video (Single Channel)
2000-2005

TEAER, FASHNABNEENE: 8
=3

ESHBI0TRENESHRRA:

2000%F: 92/ SN (11'387")
20014F: KB/ HEER (7'07")

20014 =18/ MEER (7'568")

2001 8. §EENE /N (7'33")

20026F: BB/ NIBEL— T HETAES (13'45")
2002%E: BB/ R (8'57")

2003%F: HE / EFEXMIE (13'10")
20034 : FBUIZHE / 2|FGEF (7'14")
20054 PIRIENE/MESF (20'46")
20054 : EAMNE/BY (23'54")

People of different ages and status make
the statement, “I will die”.

This work has 10 versions shot from
different locations:

Chinese-Shanghai & Hangzhou, 2000
French-Brussels, 2001

Dutch-Brussels, 2001

Korean-Seoul, 2001
German-Hannover/Braunschweig, 2002
Japanese-Tokyo, 2002

English-San Diego, 2003
Spanish-Tijuana, 2003

Arabic- Beirut, 2005

Italian-Roma, 2005



— R —REBIzT— K, BIHAIR
SKEVRE, SEI—HEREZ .

A cockerel and a hen peck at a small
mound of rice on the ground. Each peck
prompts three digital read outs at the
bottom of the screen to tickers on the
bottom of the screen to display the exact
number of grains eaten. Male and female
voiceover count accordingly. The left is for
the cockerel, the right for the hen, and the
middle one indicates their combined total.
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922%k | 922 Rice Corns

7 minutes 58 seconds

F1% (#8%) | Video (Single Channel)
Edition of 10

2000



1R B 2 RO A BEHE (R B 22 i 5B B& | What You Endure Can Not be Dispelled by Your Enduring
10 minutes

F1& | Video

1999
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RIFEBE-SFEAMRBITOADXRE, FL
SEMAT, RERFBRIAR.

The camera follows a man frantically running
through crowds, looking for a toilet, and
relieves himself finally.



Liga9A8 | Shanghai Face
F1%% 8 | Video Installation
1999
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BgNmE—/BR. £L&
N7 B #8 7 B9 F 2R B8 A0 05 781 1S
BOWRBXNTL, RIBE.
BREFRERBE I KK B XER
EORERE, FEESEY
BIRRFSEDNRBIIP Y
X, ZEBEE;EYEE KK
MR ZETE

Filmed above the crowds on
the bridge at the intersection
of Nanjing Road and Xizang
Road in Shanghai, the scene
is viewed through the eyes of
a mask that is placed in front
of the camera.

The video is then projected
from underwater filled glass
pan to a screen on the ceiling.
The installation is set up in
such a way that the vibrations
emitted from the soundtrack
will disrupt the surface of the
water, which in turn disrupts
the projected image.
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#ii5973% 1 | Sleepwalking is A Therapy 1
30 minutes

F1% (85%) | Video (Single Channel)
Edition of 10

1997

BigH), (Panasonic Super VHS) BE#H Fix a video camera on remote control
—ERBASE F, E—\BRAMERLE car,and the camera is moving ands
ENE. ESBERDER, T+, shooting on the floor of an apartment

N, Eg:;i,dthe image and sound are not



&1 | Fish Bow!

30 minutes

F1& (£ ) | Video (Multivideo) 3 Channel , Video Installation
Edition of 3

1996

=8B ). —BFEN. —RRBBEL. 2.5x2.5cmi5iN. BE
BRUFE, WLRKNMSTRABNN,. =8BMNAEEEN. BIDER
K, BAGTINER.

REAS: IE-—RER “BIFE8” BE.

Three monitors, a video machine, a concave glass fish bowl, iron.

In a large fish bowl filled with water and 4 small water pumps,
monitors are placed inside that show a human mouth repeating, “We
are not fish”.
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k% | Shower

21 minutes 45 seconds
F1%& | Video

1995
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BRFE21 DL, 194P45
MWAFTE, 5230 A LS.
D20 AFTRIK, 4DWAB
W, ADHEPIOMAET .

The recording process lasts
21'45', 1'45' for wetting, 5'30'
for soaping, 620'for sponging,
4'or cleaning, and 4'10'for
drying.
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CC |z
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MEES
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mR/ HkE

2011-1994
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F & | Wrong Way Round
60.0%28.0 cm (24" X 11")
% | C-Print

2011

SRR POAMEB SIS, NSRS ESENXREANE LEHR, RIS

#

WERT . 8T A\ EENNENEINTEE, BRNERBHN—

ARK . X BREBNINAR, M8 ENKRATE: FEBts
(HIAR) EXNX, MmiuzleRESBL.

%)

Wrong Way Round is a series of double portraits of people from all
walks of life wearing their clothes or uniforms back to front. Each
double portrait consists of a photograph of the person facing the
camera and with their back to the camera. Either their face shows or
their formal/social identity shows, but the two cannot coincide.
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IGEE R | Extras

100.0% 100.0 cm (39" X 39")
8% | Photo (C-Print)
Edition of 3

2010




20094EE X | Summer 2009
B84 8 | Photo Installation
Edition of 5

2009
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NABNRE, BFENRRFBRRAN. BRSENSTRE, HET—
TZHZEP, SURESFILSEET, BOFR—00RR 2PN, KRee
D -LEREFR: BREOIRLARBEESLEI—TEMHILNE, &
ZRUPTEDNER S EHHN —KTBORA .

Utilized the theory of perspective, divided a plane photo into 15 pieces
with different size and shape, and placed them into a three-dimensional
space at different height facing different directions. Visitors only see
some fragment of the image if they standing among these pieces, but
if seeing through a special hole at the specific stand, all fragments will
be rearranged to a complete photo.
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0 | Crossing
&% | Photo
130.0X100.0cm
2008
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B17% 2 | Cycle Arobics (Level 2)
100.0X 100.0 cm X 8 Pieces (17" % 20")
182 | Photo (C-Print)

Edition of 5

2005



%T#& | Light Box
55.0X80.0 cm (22" X 31")
%2 | Photo (C-Print)
Edition of 5

2005

BT — TR AIBNERRBINNB £
£, SREBWIRFEBN, REN
PTBE T RBN IR A B0
SRS SEN

Designed a special device with
a paintbrush connected to the
camera, while painting under the
light, the night views taken by
the camera included the tracks
of lights and became the painted
pictures.
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St | Life Experience
Fi&E. % | Performance, Photo
2004

(B 2BIREGA " HRE "R (L8, 2004) BrRIfE Artwork shown in the “Courier” exhibition, in
BER. 10MRIERERBENIN, D BHRMIBREE 2004. 10 couriers show photos of their family and
BEHEMOAN B E S0 St introduce their life’s experiences to the audience.
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CC E[f§ | CC-Gallery
B E#E | Photo Installation
2004

CCBEAIFFILEERSMURETDR Photographic reproductions of
SO RFIER. MIEBTEHERZIY work by internationally famous

RELESSRARIER, WRER TN artists were proQuced and sold.All
the photographic works that were

AHE,
sold by CC Gallery were download
from the internet, and printed at the
original size.
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2 5% 1| Light as Fuck 1
120.0X80.0 cm (47" X 31")
%% | Photo (C-Print)
Edition of 10
2002
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FAHEe | AlLiving Viper
& EEN | Colour Photocopy
2000
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#ERLSk L | On the Pillow
115.0 X 185.0 cm (45" X 73")
%% | Photo (Black & White)
Edition of 5

2000
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{7

/ s

.’-:/

B1T% 1 | Cycle Arobics (Level 1)
52.5X42cm X 8 Pieces

% | Photo (C-Print)

Edition of 8

1999
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£%14& | Lucky Family
60.0X100.0 cm (24" X 39")
%% | Photo (C-Print)
Edition of 10

1995

2548 | Lucky Family ~ 60.0X60.0 cm (24" X 24")
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. Cook it stow fite frae @ o caridle wnei it
; ﬁ‘ﬁ Ads Por, byas At
Ty
& mﬁ? \, e,
oo et ki

# % | Grand Grandpa
120.0X180.0 cm

&% | Photo

1995




XZiEsL4 | Christmas Gift
120.0X180.0 cm

%% | Photo

1994
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BIRDA 194 FER AR AT EBHE ) ARA
KA, Fhix CHOEHISIRILEFAZRER .

Yang Zhenzhong spent the Christmas day
with baby specimen in the lab in 1994, and
made it a candle-breast as a Christmas gift.
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4 B 5% | Happy Birthday
120.0X180.0 cm

1% | Photo

1994

CEBREY BHIRPL “1994.11. 26/ BB FSEMSHATRROINES. #E
1904511 B26BARANNBEUARKE — T SXEBNBEAGINE, £HERIANE
RREBHEB T 5 EhInEIRESs:.

Happy Birthday was the work created for the project “because of November
26th, 1994”. On November 26th, 1994, Yang Zhenzhong found a grave of a
stranger whose birthday was on that day at Hangzhou Nanshan cemetery,
celebrated for his birthday at the grave and made him a candle-cake.



ShanghART | YANG Zhenzhong

RE
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Current
EH-H B R EE IH L HE
Hit Rate Xi-An Zoo Bus Stop

HHAEE NOHER
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RGN
Long live the great union

BT
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Woto |
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F47 % | Long Live the Great Union
700.0X700.0X350.0 cm (276" X 276" X 138")
B (Kk. A | Installation (wooden, acrylic)
Edition of 2, 2011
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AR FEIE BT B 4ELNHT | Red Venus Sitting in A Corner
220.0X208.0X118.0 cm (87" X 82" X46")

[EZE (REBN. 5% 1%%) | Sculpture

Edition of 3, 2010
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(RPEY BRET “SHZRBEWL: RFNRETHITNR WIVINRIE. £
g, 2009) . ERTHE EHERIERINNEZE T30 TEIE002MHMmHEN T TR BT
HWIRZHEREEHERERSSS, TRSR-MRREILR, FBERTHSTES,
WMRE “3=” WEDP, ARBAEEDPEHFT. K.

Hit Rate was initially exhibited at “Contemporary Art Exhibition in Songjiang:
Bourgeoisified Proletariat” at Shanghai Songjiang Creative Studio in 2009. About
thirty hundred of pingpong balls, printed with over two hundred kinds of fatal iliness,
were installed in the glass-roof over the stairs in the exhibition room, connected
to the transmitter through a few of transparent plastic pipes. Pingpong balls were
ejected every 3-5 seconds, and spreaded around the show room. Visitors might be
“lucky” to be hit or just walk through them.

=X | Hit Rate
#E | Installation
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=24y | Blackboard

#E | Installation

B, SEEAHNIR, HER

Blackboard, Mirror stainless steel, Reinforced
2008
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RT3 4@ | Litter Bln

123.0X60.0X60.0 cm (48" X 24" X24")
#= & | Installation

Edition of 5

2006

R — LR A DB ZER T I SXRAADBENSHE The trashcans specially made and placed on
= NAMKHAEN ADSRRXASS. intersections of different densities as a way of entering
into the daily life of the high-tech park in a humane
XINBREFIEE R . FEFERDITIENS way.
E';%M%BWFDE%J:BS% “:‘H‘_r)\,’?ﬂ}iut}iﬂﬂj_uﬁ\iﬁg These trashcans are normally “asleep”, and make
f1E, LEME, ADIENFHELIN. TARMT some snoring sounds, with their lids closed. When
DAESDABR. NWE, ABREBRKN, REEET. someone wants to throw out a piece of trash, they
FIoe, must hit the trashcan, waking it up, whereupon it
opens its mouth and stops yawning. Pedestrians can
throw their trash inside. After several minutes, the
trashcan closes again, continuing to sleep and yawn.
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BAS EB—M5E8E, WARTUNBEEEERR
3. MHIREHNE SR RIRRN - ANFS.

Visitors are invited to speak in to the
microphone. Individual voices are then
transformed by the microphone into the sound
of many people speaking.

FE&—1% | | Have a Dream
= St 52

FE%E | Sound Installation

2006



EJE | Watching Store (EIEY 2BIRPA 82" B (FuUNTHHE,
=, %5 | Site specific art, Event, Installation 2006) BTRU/EBIER. MERTHHES—N\RER
2006

EETBUIRMZEANEREX, FRNTETP
ZERTZE., BRIEHE (XAX) JEXTAEE,
BRARTHREZIURNMSEFCTE T/ ED
REMS R RGBT RENZE.

ShanghART | YANG Zhenzhong

There is a little grocery store which closed to the
exhibition hall was arranged for taking charge
by nobody in the five days during the exhibition.
Meantime, the visotor could watch the store from the
monitors in the exhibiton hall, which conected to the
six sensors hiding in the store.
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CERTEY BHIREA “BBT “SRZAE (MWIRESA I,
2005) PTEMEEIESS, MBESETRBAQQAMSNESHEERNSIE
X, HAONSHERATSINNZIE. RRVNNERERIRI I
RMENT —TRE, FEMIIBHMRLRERIFAFRHN—EbDIED
BRBEERE

Volunteers chat with strangers on QQ and MSN, and make a
date to meet each other. When chat-pals go to the rendezvous
point, they find out that they are in an exhibition, where their
chatting records are shown.

#8444 | Plastic Flower
E#. %8 | Event, Installation
2005
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(BLHPEDATRZEDY BHIRDPA “HLARZR”
R (8%, 2004) FiOVEBV(FGD. MAEBZHYEAR
AFIGUE, BHST—TIMISEFIE—E—FHRE
15 RED EHFEERBENTITE. REERS
. NXB, BHRHEIRS, ORFRF, ZFEH
BYRER.

A fake bus stop is displayed beside a real bus
stop at Xi-An Zoo. It resembles the real one
exactly, but all the information on it, including the
map, is completely incorrect.

PSRRI AR EIR IR

ﬁ#tﬂﬂﬁli i

(80 0 Cenneil
wa

(53 1 24 1]

T Zesh¥IE A 5 %85 | Xi-An Zoo Bus Stop
# & | Site specific art, Installation
2004

G ¢||| LALEAD ERARN A8  BABSLENN i)
LI L ,'I (_Pl\i 1. EEOET R M e
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FEREBEMERBRATRRE

Then Edison's Direct Current was surrendered To the Alternating Current
# 7 | Installation (Massage Chairs)

2003

INBRBFAEE RN R NERYNZER, MAENISHTRE. BatINEc, &
EBBEDROSE.

The installation consists of six massage armchairs whose exteriors have been
peeled away and soft fillings removed. Once their power is turned on, these
chairs begin to automatically knead and pat like clockwork, producing rhythmic
sounds in unison.
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BADe, BFEARE

—TE-T—SRBNBERERE, SRNEMEZE, LS

Out of the Box, Boers—Li Gallery

Ry, Ewws, =6,

ESRNNEBRE, SBANRBRE, £
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BIOGRAPHY

Basic 1968 Born in Hangzhou

Education

2000
1993
1990

Echigo-Tsumari Art Triennial 2003, Short Video Festival, Grand Prize
Graduated from China Academy of Fine Arts, Hangzhou

Graduated from Zhejiang Institute of Silk Textile, Fashion Design Dept,
Hangzhou

Solo Exhibitions

2011
2008

2006

2003

2002
2001
1998

Don't Move - Yang Zhengzhong Solo Exhibition, ShanghART Beijing
Overpass, Canvas International Art, Amsterdam, the Netherlands

Yang Zhenzhong, Nikolaj Copenhagen Contemporary Art Center,
Denmark

Frechheit/Freiheit, Kulturzentrum bei den Minoriten, Graz, Austria
FOREPLAY, Yang Zhenzhong Solo-Exhibition, ShanghART H-Space,
Shanghai

Yang Zhenzhong, Ikon Gallery, Birmingham, U.K.

| have a dream - Yang Zhengzhong's solo exhibition, 2577 Longhua
Road, Xuhui district, Shanghai

Spring Story, Part of Siemens Art Program- "What are they doing here?",
Siemens Shanghai Mobile Communication Ltd, Shanghai

Light As Fuck, Bizart, Shanghai

| will Die, B Space of Kunsten Festival des Arts 2001, Brussels, Belgium
Jiangnan, Access Gallery, Vancouver, Canada

Group Exhibitions

2012

2011

Reuvitalising, A Gathering upon Awakening of Insects, ShanghART Gallery, Shanghai
SuperBodies, 3rd Hasselt Triennial of Contemporary Art, Fashion and Design,
The Cultural Center, The House for Contemporary Art Z33, The Fashion
Museum, CIAP and The City Museum Het Stadsmus, Hasselt, Belgium
Never Forget The Image Struggle!, TOP contemporary Art Center, Shanghai
Growing Up, Exhibition celebrating SWFC 3rd & ShanghART Gallery
15th Anniversary, Shanghai World Financial Center, Shanghai

Alfred Dunhill "Homework" Art Exhibition, Alfred Dunhill, Shanghai
Relation, Guangdong Museum of Art, Guangzhou

ShanghART Group Show, ShanghART Gallery, Shanghai

A Pile of Passion, ShanghART Gallery, Shanghai

Play Van Abbe: Part 4: The Pilgrim, the Tourist, the Flaneur (and the

2010

2009
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Worker), Van Abbe museum, Eindhoven, The Netherlands

How we to do?, Heng Lu art museum

One by one - Shanghart group show, ShanghART Gallery, Shanghai
Out of the Box, Boers-Li Gallery

The Gift Exchange, Santiago, USA,

Shanghart Taopu, ShanghART Taopu (Warehouse), Shanghai
Useful Life 2010, ShanghART H-Space, Shanghai

Portrait, ShanghART Gallery, Shanghai

Personal Frontier, ia32 Space (Next to Today Art Museum) Beijing 22
Street Art District IA 3-2, Baiziwan Rd. 32, Chaoyang District, Beijing
Glass Factory, Iberia Center for Contemporary Art[1Beijing

All about the Bed, ShanghART Gallery, Shanghai

Uneven Geographies: Art and Globalisation, Nottingham Contemporary,
Nottingham, U.K.

Jungle: A Close - Up Focus on Chinese Contemporary Art Trends,
Platform China, Beijing

Experimenta Utopia Now, Federation Square, Melbourne, Australia
Things from the gallery warehouse 2, ShanghART H-Space, Shanghai
Communism Never Happened, FEINKOST, Berlin, Germany

TV TOWERS, 8,559 Meters of Politics and Architecture, DAM Deutsches
Architektur Museum, Frankfurt, Germany

Third Moscow Biennale of Contemporary Art, The Garage Center for
Contemporary Culture, Moscow, Russia

USEFUL LIFE europalia.china, MuHKA, Antwerpen, Belgium

Le Mois de la Photo a Montreal, the Spaces of the image, Montreal,
Canada

Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang,
Shanghai Songjiang Creative Studio, Shanghai

Shanghai History in Making from 1979 till 2009, 436 Jumen Rd.,
Shanghai

MUTE, ShanghART Gallery, Shanghai

Shanghai Kino, Shanghai Kino, KUNSTHALLE BERN, Switzerland
Blackboard, ShanghART H-Space, Shanghai

Consumer, Salon 1.618, Palais de Tokyo, Paris, France

The China Project - Three Decades: The Contemporary Chinese
Collection, Queensland Art Gallery, Australia

Until it hurts, Open Eye Gallery, Liverpool, U.K.

Likewise, Haunch of Venison



2008

Another scene - artists' projects, concepts and ideas, ShanghART
H-Space, Shanghai

Mahjong: Contemporary Chinese Art from the Sigg Collection, Peabody
Essex Museum, Salem, Mass, U.S.A.

Fact and Fiction, Recent works from The UBS Art Collection, Guangdong
Museum of Art, Guangzhou

Impossible, 8 Chinese Artists Engage Absurdity, San Francisco Arts
Commission Gallery & MISSION 17, San Francisco, U.S.A

Five Years of Duolun: Chinese Contemporary Art Retrospective
Exhibition, Shanghai Duolun Museum of Modern Art, Shanghai

The 5th Small Productions Event, Shopping Gallery

Asian Dub Photography, Fondazione Cassa di Risparmio, Italy

FIAC 2008, Booth B12, Art Fairs Grand Palais, Paris

Insomnia Photographs Exhibition, Bizart Art Center

Moving Horizons: The UBS Art Collection, 1960s to the present day,
National Museum of Fine Art, Beijing

Avant-Garde China: Twenty Years of Chinese Contemporary Art,

The National Art Center, Tokyo; The National Museum of Art, Osaka;
Aichi Prefectural Museum of Art, Nagoya, Japan

Our Future, The Guy & Myriam Ullens Foundation Collection, Ullens
Foundation, Beijing

The World of Other's: A Contemporary Art Exhibition, Museum of
Contemportary Art, Shanghai

LIAF, Lofoten International Art Festival, Svolvaer, Norway

Shanghai Kaleidoscope, Royal Ontario Museum (ROM), Toronto,
Canada

An Exhibition of Contemporary Chinese Art, Egon Schiele Art Centrum,
Prague, Czech Republic

Like Animals (Comme des betes), Musee cantonal des beaux-arts de
Lausanne, Switzerland

Building Code Violations I, Long March Space, Beijing

21st Century China. Art between Identity and Transformation, Palazzo
delle Esposizioni, Roma, Italy

Selected, ShanghART H-Space, Shanghai

2007 Counterpoint, Bund 18 Creative Center, Shanghai

2006
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La Cina € vicina, a cura di Diego Esposito, in collaborazione con CIVITA,
Via die Mille 60-80122 Napoli,ltaly

China - Facing Reality, Museum of Modern Art Ludwig Foundation
Vienna, Austria

The First Today's Documents 2007, Energy: Spirit - Body - Material,
Today Art Museum, Beijing

Wuhan 2nd Documentary Exhibition of Fine Arts, Hubei Museum of Art,
Wuhan

Video_Dumbo, 11 Video Art Festival, Dumbo Art Center, New York, USA
Rejected Collection, More the 40 Chinese Artists /Over 60 Rejected
Proposals, Ke Center for Contemporary Arts, Shanghai

Red Hot, Asian Art Today from the Chaney Family Collection, The
Museum of Fine Arts, Houston, USA

Individual Position 2, Video, Photo, and Installation, ShanghART
H-Space, Shanghai

Global Cities, Turbine Hall, Tate Modern, London, UK

52nd International Art Exhibition Venice Biennale, Think with the Senses-
Feel with the Mind, Venice, Italy

Zhuyi!, Contemporary Chinese Photography, Artium; Basque Museun-
Center of Contemporary Art; Vitoria-Gasteiz, Spain

NoNo, Self-curated Exhibition of latest artworks by 11 individual artists,
Long March Space, Beijing

DEAFO07, Interact or Die!, V2_, Institute for the Unstable Media,
Rotterdam, The Netherlands

Three Viewpoints to Asian Contemporary Art, The Museum of
Contemporary Art Kiasma/The Finnish National Gallery

The 7th Photo Festival, Chinese Contemporary Photo & Video, GANA
Art Gallery, Seoul, Korea

Of Beast and Man (Des bétes et des hommes), Grande Halle de La
Villette, Paris, France

It's All Right, Contemporary Art Exhibition, Hu Qing Tang Museum of
Traditional Chinese Medicine, Hangzhou

_nhunca salgo sin mi camara. /Never Go Out Without My DVcam, video
en china, Museo Colecciones ICO. Madrid, Spain
Alllooksame/Tutttuguale?, Art from China, Japan and Korea, Fondazione



2005

Sandretto Re Rebaudengo, Turin, Italy

China Contemporary, Architecture, Art and Visual Culture, Netherlands
Architecture Institute; Museum Boijmans Van Beuningen; Netherlands
fotomuseum, The Netherlands

Solo Exhibition, 2577 Creative Garden, Shanghai

Mahjong: Contemporary Chinese Art from the Sigg Collection,
Hamburger Kunsthalle, Hamburg, Germany

Everyday people, Festival of Creativity, Fortezza dA Basso, Florence,
Italy

The 5th AsiaPacific Triennial of Contemporary Art (APT5), Gallery of
Modern Art (GoMA), Queensland Art Gallery

China Power Station: Part |., Battersea Power Station, London, UK
Humor Me, Kansas City Art Institute, Kansas City, Missouri, U.S.A.
The Second Guangzhou Triennial Self Organisation, BizART: How to
Turn Guangzhou into Shanghai, Xinyi International Club, Guangzhou
The Second Guangzhou Triennial, BEYOND: an extraordinary space of
experimentation for modernization, Guangdong Museum of Art,
Guangzhou

Zooming into Focus (NAMOC) - Contemporary Chinese Photography
and Video from the Haudenschild Collection, National Art Museum Of
China, Beijing

Something is Happening, Maple-poplar Woods - In Orioles Singing in the
Willows Park, Hangzhou

True to Life, Taikang Top Space, Beijing

Mahjong, Contemporary Chinese Art from the Sigg Collection,
Kunstmuseum Bern, Bern, Switzerland

Shanghai Constructions, Group exhibition by 10 artists, Shanghai Gallery
of Art, Shanghai

Do it, the book project organized by Hans Ulrich Obrist,

Let Some Ideas Be Seen, Hangzhou

CP Open Biennale 2005, Urban/Culture, Jakarta, Indonesia

Art Star 2:, Video Art Biennial 2005, Galerie SAW Gallery, Ottawa,
Canada

Magic, The Heart of Art, Luoyang, Henan Province

Homeworks Ill, Masrah Ai Madina, Beirut, Lebanon

2004
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Biennale!, Film and Video Exhibition, Temporarycontemporary, London, UK
Biennale!, Film and Video Exhibition, BizArt, Shanghai

Videozoom: Chinese Video Artists, The City: Mirage and reflection,
Galeria Sala 1, Centro Internazionale d'Arte Contemporanea, Rome, Italy
The 3rd Fukuoka Asian Art Triennal 2005, Parallel Realities: Asian Art
Now, Fukuoka Asian Art Museum, Fukuoka, Japan

Yoko Ono Horizontal Memories, Yoko Ono’s Water Event 2005, Astrup
Fearnley Museum of Modern Art, Oslo, Norway

Follow Me!, Contemporary Chinese Art at the Threshold of the Millenium,
Mori Art Museum, Tokyo, Japan

Dreaming of the Dragon's Nation, Contemporary Art from China, IMMA
(Irish Museum of Modern Art), Dublin, Ireland

Shanghai Modern, Museum Villa Stuck, Munich, Germany

5th Shanghai Biennale - Techniques of the Visible, Shanghai Art
Museum, Shanghai

Dial 62761232 (Express Delivery Exhibition), Contemporary Art
Exhibition, BizArt, Shanghai

Between Past and Future: New Photography and Video from China, ICP
and the Asia Society, NY, USA (traveling, Museum of Contemporary Art
and the Smart Museum of Art, Chicago; Seattle Art Museum, Seattle; the
Santa Barbara Museum of Art, Santa Barbara, USA; V&A, London, UK;
Haus der Kulturen der Welt, Berlin, Germany)

Light as Fuck! Shanghai Assemblage 2000-2004, The National Museum
of Contemporary Art, Oslo, Norway

Shanghai Surprise, Lothringer Str 13 - St? dtische Kunsthalle Miinchen,
Munich, Germany

All Under Heaven, Ancient and Contemporary Chinese Art the Collection
of the Ullens Foundation, Koninklijk Museum, Antwerpen, Belgium
Zooming into Focus (SAM), Chinese Contemporary Photography and
Video from the Haudenschild Collection, Shanghai Art Museum,
Shanghai

China Now, Museum of Modern Art, New York, USA

Chine: génération vidéo, MEP - Maison Européene de la Photographie,
Paris, France

The Monk and The Demon, Art contemporain chinois, Musee Art



2003

Contemporain Lyon, Lyon, France

Shanghai Duolun Exhibition of Young Artists, Shanghai Duolun Art
Museum, Shanghai

A I'Ouest du Sud de I'Est, L'annee de la Chine, CRAC Centre Regional
d'Art Contemporain Languedoc-Roussillon, Sete, France

Beyond Boundaries, Shanghai Gallery of Art , Shanghai

At the still point of the turning world, FACT (Foundation for Art and
Creative Technology) Centre, Liverpool, U.K.

Concrete Horizons-Contemporary art from China, Adam Art Gallery,
Victoria University of Wellington, New Zealand

Rogue Nations: Cuban & Chinese Artists, MACLA (Movimiento de Arte
Cultura Latino Americana), San Jose, CA, USA

The Logbook-, An Art-Project about Communication and Cultural
Exchange, Longmarchfoundation, Beijing

Die Chinesen, Fotografie und Video aus China, Kunstmuseum
Wolfsburg, Germany

Is It Art? - Black Show, Noanoa Center, Xi'an

Zooming into Focus (Singapore), Chinese Contemporary Photography
and Video from the Haudenschild Collection, Earl Lu Gallery, LASALLE-
SIA College of the Arts, Singapore

Zooming into Focus (Tijuana), Chinese Contemporary Photography from
the Haudenschild Collection, Cultural Tijuana, Tijuana, Mexico

Is it Art?, White show, Shanxi Provincial Art Museum, Xi'an

Open Sky - Grand Opening of Shanghai Duolun Museum of Modern Art,
Duolun Museum of Modern Art, Shanghai

Fabricated Paradises, Chinese Contemporary Art, Le Parvis centre d'art
contemporain, Pau, France

50th International Art Exhibition Venice Biennale, Dreams and Conflicts.
The Dictatorship of the Viewer, Venice, Italy

White Tower Mountain, Contemporary Art Exhibition, Baitaling,
Hangzhou

Chinese Maximalism, Millennium Art Museum, Beijing; University at
Buffalo Art Galleries and Museum Studies, State University of New York
at Buffalo, U.S.A.

Second Hand Reality, Today Art Museum, Beijing

2002
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The Minority is Subordinate to the Majority, BizArt, Shanghai

Echigo- Tsumari Art Triennial 2003, Short Video Festival, Niigata, Japan
+System, Short videos from the world 2002-2003, BizArt, Shanghai
Alors la Chine?, Centre Pompidou, Paris, France

Un Bestaire Fabuleux, Daelim Contemporary Art Museum, Soel, Korea
Out of the Red - La generation emergente,, Trevi Flash Art Museum,
Milan, Italy

Prague Biennale 1, National Gallery, Prague, Czech

The Skyline at work, New York, USA

City - net Asia 2003, Seoul Museum of Art, Seoul, Korea

Ok. Video, Jakarta Video Art Festival 2003, Jakarta, Indonesia

Games, Hartware Medien Kunst Verein, Dortmund, Germany
Department, Contemporary art exhibition, Hangzhou

Urbanart 2003, City of Melbourne, Victoria, Australia

Zooming into Focus (San Diego), Chinese Contemporary Photography
from the Haudenschild Collection, University Gallery of San Diego State
University, San Diego, USA

Nasty - a group exhibition of paintings, Bizart, Shanghai

Under Construction: New Dimensions of Asian Art, The Japan
Foundation Asia Center; Tokyo Opera City Cultural Foundation, Tokyo, Japan
The First Guangzhou Trienniale - Reinterpretation: A Decade of
Experimental Chinese Art (1990 - 2000), Guangdong Museum of Art,
Guangzhou

Quick Look!, Shanghai Zhejiang Jiangsu Anhui Contemporary Art
Exhibition, Consulate General of Switzerland, Shanghai

4th Gwangju Biennial, Gwangju, Korea

The 4th Annual Video Marathon, 12 hour screening, Art in General, New
York, USA

VideoROM 2.0, Giancarla Zanutti Gallery, Milan, Italy

4th Shanghai Biennale, Urban Creation, Shanghai Art Museum,
Shanghai

CoverAsia, National Gallery of the Cayman Islands, Grand Cayman
Island

Phenomena and Image, c'est pas du cinema, Le Fresnay--Studio
national d'arts contemporains, Franch



2001

2000

1999

1998

1997

Fantasia, Seoul, Korea; East Art Center, Beijing

Theater Formen 2002, Internationals theater festival, Hannover,
Braunschweig, Germany

24:30 Contemporary Art Exhibition, Bizart, Shanghai

Fan Mingzhen & Fan Mingzhu - Glad to meet you, (Twin exhibition), Jin
Sha Jiang Rd., Shanghai

Living in Time, 29 Contemporary Artists from China, National galerie im
Hamburger Bahnhof Museum fuer Gegenwartskunst, Berlin, Germany
Red Hot, Red Gate Gallery, Beijing

China - Germany New Media Art Week, Beijing

The First Valencia Biennale, Valencia, Spain

Fantasia, Temporary Space, Artsonje, Seoul, Korea

Mantic Ecstasy, Photography & Video, Hangzhou; Shanghai; Beijing
Homeport, Fuxing Park, Shanghai

Inertia & Mask- Works on Paper, Shanghai Oil Painting & Sculpture
Institute, Shanghai

Home?, Contemporary Art Exhibition, Yuexing Furniture Plaza, Shanghai
BIG Torino 2000, Torino, Italy

2000 China Internet Video and Photo Art, China

Video-Circle, Hongkong; Berlin, Germany

La Photograpjie Traversee, Rencontres Internationales de la
Photographie, Arles, France

Our Chinese Friends, Bauhaus, Weimar, Germany

Useful Life, Temporary Space, Dong Daming Rd, Shanghai

The Same but Also Changed, Photography Exhibition, 859 Tian Yao
Qiao Road, Shanghai

Art for Sale, Shanghai Plaza, Shanghai

Exchange, Paris, France

BM99, Bienal da Maya, Maya Art Center, Portugal

Ideas & Concepts, Shanghai

Jiangnan, Modern and Contemporary Art form South of the Yangzi River,
Grunt Gallery, Vancouver, Canada

Jin Yuan Lu Nr.310, Jin Yuan Lu 310, Shanghai

Demonstration of Video Art'97 China, Beijing

Contemporary Photogrphic Art from China, Neuer Berliner Kunstverein, Germany

1996

1995

1994

1992

ShanghART | YANG Zhenzhong

Chinese Video and Photography, Max Protech Gallery, New York, USA
Image and Phenomena, 96' Video Art Exhibition, Gallery of China
National Academy of Fine Arts, Hangzhou

45 Degrees as a Reason, Conceptual Collaboration Work Organized by
Geng Jianyi with Artists from Hangzhou-Shanghai-Beijing, Artist’s Private
Home, Shanghai, Beijing, Hangzhou

4x100sgqm, Group Activity, Hangzhou

The Date 26 Nov. 1994 as a Reason, Conceptual Collaboration Work
Organized by Geng Jianyi with Artists from Hangzhou-Shanghai-Beijing,
Hangzhou, Shanghai, Beijing

The First Bienniale Art Exhibition, Guangzhou

Film Festivals

2007 Artissima Cinema, Shanghype!, Portrait of the City from Dawn to Dusk,
Mirafiori Motor Village, Turin, ltaly

Projects

2006 Yang Zhenzhong's website

2005
2004
2003

CC-Gallery

Do it, the book project organized by Hans Ulrich Obrist

Project for Do-it

3 Projects for the AZIA Bldg. Pudong, Shanghai, The Building Alive,
AZIA Bldg. Pudong, Shanghai

Public Collections

Zabludowicz Collection, London

The UBS Art Collection, Zirich, Switzerland
Queensland Art Gallery, Australia

Guy & Myriam Ullens Foundation
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BFEES0S, 16F018 S#, L, HE 200060

50 Moganshan Rd., Bldg 16&18, Shanghai 200060, China

T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Taopu E&4NE EE

HEES 18 5 (GEIRELLE) 854, L)F, fE 200433

Bldg 8, No.18 Wuwei Road (near Qilianshan Road), Shanghai 200433, China
T: +86 21-3632 2097

ShanghART Beiing H#&44tR

FAPHX M7 B i7h 261 2, 4bx, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202 | F: +86-10 6432 4395 | infobj@shanghartgallery.com

ShanghART Singapore E#&MEF N

HITERE , LOCK i& 9 5 02-22, #Hnigx 108973

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537 | F: + 65 6734 9037 | info@shanghartsingapore.com

www.shanghartgallery.com



