Zhang Ding

TR

ShanghART
i H @



ShanghART | ZHANG Ding

;g:xﬁﬁ%,%%ﬁiﬁ%ﬁ“%”QWS—Eﬁ%ﬁ)%QEWE%ﬁWW%\§5$\
B FRERRFAREZ ANXR. BRTOEAENREGBRLTHNEE, H=
TERNHERFE, XEREESUTR. XEZSHHMMERE, RBEEMBUGLER,
MNTERREEERETEMKE. XM REfR, hEETRETHEERERZBRERN
BA. ERRILASEMIRN, E—PEF5RRENGE, DEETHREN—ITBMEER
MR FiRE, ANRE, ANEFR. INSERRT —MFSEH SR AERN LS.
BRE, KREMERIL T —MABEEMEERIEENES, BEXEMEERNAERR
EB#, FERBAZEIESANSERERR. IHEFFNRE, SHFRFECHBE
SMEE, AASMANIEANTEN—Ezd, KENREZELEET. FENRR
HETEEEREMNES, BLELENNENES. EMERTERE ML, Bz
M2 LB T LREIMEH, MRREA—DFEL, WLBNEFHEGTTULAREEE
MEE, FENMABRFRRZEHITHE XIPRIER—HEITEIRR, BES
ZH=1TH.

KEXF B MEH D ABER PGB A AR AR T F R ERNER T EE Y
ko BEFR, IEXLREIAFHATL, HEEPLEEREAHTEHBLTRNIRE. &
BEEZFARNNRENAMNKBERIERNIES, IEFRATHENL. XFEERN
BERTTXHFIEE, REMDAREN B,

K, 1980 FAFHIR, BEHFHIIERELE. fth 2003 FEI FRAIERKERFHE R,
2003 - 2004 £ EEARZRZ IFREZAR. EHNREEE: REK-LEEZARHL,
£ (2005) ; F—EPEIARZANER :MC1, RiEFKR, EE (2005) .



ShanghART | ZHANG Ding

napologetically voyeuristic, Zhang Ding’s film installation "Pry” (2005-ongoing)
Uexplores the relationship between the viewer and the viewed, superiority and
inferiority, exploiter and exploited. This is done with rare sensitivity and non-judgmental
loyalty towards featured destinies, all of which share a common denominator of difference.
These differences are manifested sexually, religiously and politically, and often with severe
consequences to the protagonists. The installation, which also incorporates photographs,
belongs to the tradition of socially conscious documentary film. Most touching and thought
provoking is the story of a middle-aged transvestite including burlesque anecdotes about
his homoerotic, at times excessive, experiences. His story reveals a life that society would
criticize as degenerate. Yet, Zhang Ding presents it as a life lived with both joy and pain.
The featured characters’ narratives speak for themselves without resorting to stereotypical
or condescending commentary. Zhang Ding’s intention is almost celebratory in allowing the
audience a rare glimpse into lives of human beings that have, against all odds, managed
to maintain their pride and self-respect. The tone of the different films differs slightly; some
are more introspective than others. The one ftrait all interviewees share is their stigmatized
identity and being in a film that serves as a venue for them to finally have a voice equal to
speak out against the vast majority. The series will eventually consist of seven films. So
far, three have been completed.

Zhang Ding’s interest in the personal stories of anonymous individuals can be seen in his
archival project on missing persons. Here, he appropriates the visual imagery of missing
people by photographing missing person flyers, often spotted in nearby public spaces.
He paradoxically stresses the uncertainty while manifesting the image of the lost person
through a second representation. It is an archival impulse that reveals an interest in
memory, loss and personal narratives.

Zhang Ding was born in 1980 in Gansu. He resides and works in Shanghai. He graduated
from North West Minority University, Oil Painting Department in 2003. He studied at China
Academy of Fine Arts, New Media Art from 2003 to 2004. Recent exhibitions include
Big City and A Lot of Ash — A Lot of Dust, BizArt Center (Shanghai, 2005) and First
International Biennale of Contemporary Chinese Art: MC1 (Montpellier, 2005).
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T 4- A

BR, Sk

Opening 4 - Halancing beam
Raw wood, cast iron sculpture
150.0 X 500.0 X 45.0 cm

Q: WX RMTEIRPIFERREBFHERT, RERKAFRRMTLR?
e M «FEY , MR—AFE. ARNLSRKEM 3 RFABSE-IRER, BH— 1 MEREHN party. HE
WEE— party, RIE4. 5 RZEXMREAEET .

Q: | heard that you have changed the name of this exhibition, so what’s the name now?

Zhang: It’ s called ‘Opening’ , which is an opening (ceremony). There will be a show from about
3 pm on the opening day, more like a nighttime party, or just a party, so to speak. Anyway, the
exhibition starts 4 to 5 days after opening.

Q: BEAAR—NERHIRTE?

K: BEAREN, EXE—PREW. RAAZRMNTAME, hEFHERHMFAE—ITREmS. AXRNEZ
EREXMEFRLE, RELEMGERRR. DRPREP ‘4R« “HFHREXHER M ‘party HRF
BRHUARIT, sERENERZEMNARA.

Q: So this is not considered a normal solo exhibition, is it?

Zhang: Whether it’ s normal or not, it is an exhibition after all. But we anticipate and try to control
it not to be a normal one. Actually we might make it more interesting instead of focusing on the
exhibition itself. Audience will directly feel the elements of ‘gymnastics’ , ‘aesthetics of classism’
and ‘party atmosphere’ when entering the exhibition room.

Q: EARMBIF party BISRE?
3K ARERIMAREFHHRAARILRENB. RENETL2FERERAR. SR AENTED, JRTEF
HihR%, Bz REENMENRERR; MARSEEHZURKLN Tk, FHBE.

Q: How did you have the idea of making nighttime party?

Zhang: Maybe | am interested in the forms of entertainment in modern life. You see now every event
does have opening, among which sports meeting is the typical one; of course there are many more.
In a word, as long as there is an event, there is an opening, and many events are held in the forms of
entertainment, so do openings.

Q: {RMIEHES “W%iR” FX?

i NZER AR NEZREX, EAHE ‘4R AERENER, HTEREAE, ERTARINIRERRX,
EAERIAPER AR RENBREEAGR, ZREXN, EXEREMESRTI. L, XREATHER ‘%
MR BXR. FRERBINGER, UIRXLEAERMBERNN—FSENR, ENBRENTENTL.
BB LEERMBESEE 2, FERENRE, EXAMERERET.
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ERERE, BRERE, K, RERE

Opening 3 - Vaulting Horse
Titanized metal, nickeled metal, light ball, audio mixer
170.0 X 170.0 x 136.0 cm
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Q: Do your creations relate to ‘gymnastics’?

Zhang: They might be related to the origin of gymnastics. Gymnastics refers to naked body in
ancient Greece, which is the standard of body figure instead of sports, consciously shaping body
figure. Sometimes when | watch gymnastics, it looks beautiful, but | just feel something wrong. So this
exhibition might be related to the ‘standard of beauty’ . Gymnastics and sports equipment from
the works are all the reference that is the materialization of standard of beauty. We have changed
some sports equipment beyond recognition, some body shapes are kept while practicability is lost.

Q: “HiE” M “RE” HANIRML AR
3K ARRRRREN — I HRE. NFRRREENZE. URMENEMMBERERX, TRET K
FEERT AR RIE .

Q: What are the rules of ‘modify’ and ‘keep’?
Zhang: Sometimes it is all about control of rhythm. To me the shape of body and the foundation of
vision are both related to intention, which determines the size and forms of media.

Q: fTILAH, E—RAR (E#R) PH XRE, REHNEEILFOMET ZHMHER
5K BMOATRBARIHULEGHEXR. BALGFASRNEE, EREP, BRIFTRAESE. BRNOKESA
EREMNENE, HERERS.

Q: For example, what’s your intention of creating such form as the big installation in the Law
Exhibition?

Zhang: This might be related to the proportion of human body. Due to the existence of proportion, we
broke the height, steep grade and compatibility of human actions so as to make obstacles.

Q: XTFXRANRIERRE?

K RRIEMKE, RINBERSUESANSELEHIHEX. RNE, cERMRERBAGEK. BK,
BIFRABESS KR RE, ERR—PBRIHRE, RNEXRERBAESRAL LEESHNESHT
WEMRSY,; E—LEEER, SREENERX; RERNBEHNAE, AXRMRILER. &£
0y, XERERI—DEE.

Q: What about the works in this exhibition?

Zhang: Many of our installations are related to human proportion in this exhibition. As you know sports
equipment is designed according to the length of human arms, legs, proportion and strength. And
then in the modification of uneven bars, we actually set the size according to the trajectory of human
rotation on the uneven bars. We connect some points to form the base and then control the angles
to display aesthetically. In the ‘Opening’ , this installation is a wine chest.

Q: REFHEBEREBET TEER, XRIRMHIEIRG?

e BHESL—RESAENE, TRERFERENGTAELE. XPABMELR, ERTT: RERAA; SR,
REZHARR. BRERN, EREXFNIG. GRAEEBUAROIE, FLREHE, REBFEN
FEEMRERE ML DERTFR, RETRMRA LR, IROSBFE-LBENRSE. SHHE X
PMRERY, TRAMNATRESEN—FER , RERBRXIFAEMN, IRPIBELRES, AEE L&
MEBRE, ERAENKEIN LTRSS LEEEN: RREBXABSFEFARR. REFAFEE.



Q: | see you drawing the sketch while speaking, is that your habit?
Zhang: Actually I am not a rational person but work emotionally. This can be drawn and see what | want
to say. Of course, the final results, whether there is an accident or not all depend on the facts. Recalling
my previous works, | am very clear about what needs to be done better. | am now more certain that | am
good at expressing emotional things; of course there will be some rational elements in it. When | believe
‘this feels good and how it influences others’ , | will follow this direction. Logic will be weak in the
process because there are some vague thoughts, but | can present clearly in vision: | am certain what
effects will be and what will happen.

Q: REHFFZARBEE. NEMB@AR
i ZARMIEBEHR, TRAERBIELAHN. AXLERRBTRENEE: M BE EHFE, XEXR
ABMAE—EETUE - LENEEACBREMANNAEN. RESKRIERBUSNER, AESHATRENE
BH—HS, FRREENTEZEREERR.

Q: How do you see the creation of artists, watch and being interpretation?

Zhang: Artists are simple; maybe you can say how he does it. Actually works provide much information:
material, shapes and structures. All of those blending together can have cognitive feelings to viewers.
| think unless the work is too conceptual that description might be part of the work, the most important
thing is still to watch and feel the work.

Q: B(IAR) . (ER) LBFEZRMAIRORERELH?
K « TR EREERHISNG, SRNAREVNFRER, RIENRELLRR. BIRIMERK—H, WERLEEFEMT .
SERMBHOR <R MR, RERMNEE—MEIZEL R

Q: Compared with ‘Tools’ and ‘Law’, what’s your state of mind for this solo exhibition?
Zhang: ‘Tools’ is exceptional with strong desire of expression at the time in contrary to the peaceful mind
now. This year we have the solo exhibition of Opening and we have a plan of performance later.

Q: FHW. WHBAE—MOBRFE, ENRE, XIRBEMHIE?
K REEFSEM—MEBINAGN. ERXATEABHBER. T IOZAGKEAM, NELEEBEE, I
BRI ERNARE, BESEAAN, XEMEEER. RNNRELASER TN Wi

Q: Performance and live show are not like general entertainment; instead they are inflammatory, is that
the way you want?

Zhang: I really hope that | can make an inflammatory live show. But | am not that easily stirred up. | am still
drawing the draft on how to do the next live. | want to do something heavy, like noise and metal as well
as something mild. Our instillations can be made much of literature.

Q: FEFMTFROZMEERN? WERMRY (F8) BURETROTR, RER

K RERE, B REBFER, ERBEEBFRA. THRRRETFNHESREWE, —HEFEXIH, Bk
BEGHT. RURERARENSE, HTEHENTE, RNBEMEEE. FRBROERE. B2ERIARS
FEE, BANEHMERETN—TE.

Q: What’s the influence of music on you? Sounds like ‘Opening’ and next plans are very cross-over.

ShanghART | ZHANG Ding

Zhang: No, not at all. I am still creating like before. | can’ t say how big influence of music on me, but
I am always listening and paying attention to it which makes much fun to me. | might have dream of
becoming a rock star, but this is not real star dream for my foundation and sense of music are weak.
However, music makes me feel great and inflammatory element is one of the aspects | like music.

Q: FAGTEERB(KRER) . (BERZY) HhF—L2HAGBEN LT, TRIRUTHAS MK, ®iF.
party RAZE 4. EHEMETR,
3 REW, BESRUMBEREN, WEXAKEERTE.

Q: There is focus on the marginal groups reflected in your works like ‘Great Era’ and ‘The Dream of
Yabulai’, but this time the solo exhibition directs another extreme, so does it have any suggestion of
fashion and noise on evening show and party?

Zhang: No. | think | used to follow the trend as well, now what | am doing is just cooler.

Q: “RiER” L, R(ET L) 0 (ERME “a% 8,
K R RSAFAIRRIG? M, HSCRIEVEIRR, RATHERT L.

Q: Inthe ‘DIAL’ , your work of ‘Lost Shanghai’ seems very marginal.
Zhang: Don’ tyou thinkit’ sromantic? Actually | didn’ t know what to do at all at the time | graduated.

Q: “HRiER" SURRIELHFHES M RR?
3K: X3, 2 2004 . YRBFETRSERA, ERRHARMNEIETENSE. BHRXAMT «<ET...... L8,
RFETREER—MER. E—PRIEVRRTES, REBMEIENIES, (RAE, SEPH— T FHREREEHNRENES.

Q: Was ‘DIAL’ the exhibition you participated in when you just graduated?

Zhang: Right, it was 2004. | learnt many things at the time, but no concrete creation methods and
direction yet. Under such circumstance | created ‘Lost...Shanghai’ , which is more like a work. Under
the state of fresh graduation without any luck of creation, you know, the luck of suddenly finding what
you like to do.

Q: FRRMRILEEX 4 B IR ARTRIBI{E?
3K X, SR AR, MRIE. ASRAEMNTESIE.

Q: So now you see your previous works in such way?
Zhang: Right, nothing good or bad, just practices. Actually what | am doing now is practice as well.

Q: HRERBAERFIEMERORET, EARERBEDRE.
e R, N, 2WMEIE. RRABENERRIBMEE, NETHER, BABES, EAREAEAR.

Q: There might be no concepts of practice and work, the feeling of works is strong.
Zhang: No, no, they are all practices. | am not that proficient yet, still looking for how to do better and
how to express more freely.
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T4 | RE
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Next | Installation

Table, alumilum colum, mannequin, leather jacket, leather cap with camera
and screen, leather shoes, dove specimen, mp3, Amplifier

300.0 x 280.0 x 260.0 cm

2010 Ed.3

BRITHEENENTENEE, BRMREHBERNSGS, IERNEIERE, ERERINNZNNENZFFH
BRMEKNR. REQSBRBTRERR. BFRE. B0k 2. B85, |, R4 WEWNE. 87 fA. B%. . .

Adventure abides by the dimensions of time and space, the totality of feeble information gained through
adventure, is actually the view we saw. This view shown in front of us is only part of natural code of time and
space themselves. Installation consists reloaded electrical equipment system, homemade costume, pigment,
sand, spiral, table, hard cone stone, painted pen, dove, notebook, wire...
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T T2

B B

Next 1 Next 2

Photo / C-Print Photo / C-Print

100.0 x 100.0 cm 100.0 x 100.0 cm
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FRRBEHEE | KE
B, BT, N K, BT, B, AWE, BIE, SRR BH, DR

Game with direction unknow | Installation

Old Pine, Old floors, Vases, Water, Chairs, Carpets, Taihu stone, Pebbles, Foam,
Snow powder, Plastic bags

800.0 X 1000.0 cm

2009

KRBE—DEM 1 KSHWARAE EMETNASN: FLEFE. X4
A RAMHAEHARNBRR AR, HEERPNME, RELHIR
BRRFET; ASHENNBSHEE, SERPRALN, BEHT
—ERBEEBHIRTF . FEHEMAFTFREINHTRHIAES, HERHIER
HAREX O MARERRERE, RAENE. BRMESHIER.
KFETPEFER NHERETERIBR, LENEHNHENEN
3. XRE—IMIERD, NEERRHKETRRZEFE, XEAK
SR ERR R ERT, WRERE DFENEANTKERITHTER,
MRKIET %5, BEMRFHRFEXENMGR, AU HERK.
F2, FEE—IAES, ERBNITLRINEX N EGEEN, N
RFESMBERE AR LT, BNER T BEFHEXHERSRN
BIRPRE .
CTERRARRERY F2009 9 310 B “HRERBEWI—HK
PRI F=MER” HERREL.

Game of Unclear Directions is a large stage raised at more than
a meter above the floor, composed of four main settings: a
stuffed peacock, a zen-style rock, a fountain made of a vase
and foams; a carpet featuring a symbol; a boat with chairs
sunken in the wooden floor; a snowy slope with half of a body at
its bottom. All these objects extracted from reality are combined
together into a decor that possesses an unusual, awe-inspiring
beauty.

Itisn’ t merely a scene but also an ‘observing’ and ‘being
observed’ experience. It constitutes a mysterious playground
where time and space repeat themselves in a cycle as does
the water of the fountain or as symbolized on the carpet.
Viewers are invited to create their own dreams and stories: in
this background designed by the artist, they are the improvised
actors of an unclear play.

Game of Unclear Directions was shown for the first time on
September 10th, 2009 in  “Bourgeoisified Proletariat - Songjiang
Contemporary Art Exhibition” .
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R
KB/ AW, FBE, R, B, K, K

Law 1

Installation / Wood, Asphalt, Light Bulbs,
Electricity, Water Bottle, Water

700.0 x 500.0 x 35.0cm

CEER B—RARAEHMNIIARKE. ENEHIR—PRELRE, FHEBAREENBFIERE
HEE, FALMERRBROETFER MRS, REMFREIRES L S KSR, FIUERRE
ZMETEN, BEAZHLESILNNTE, NERABNEREMNST, XEEA. EFREN LT, #&
BEE-RABHKE. EF UPEBIHENRERRA—MFENTE, XM TETHEENSRIFDLR
HRBUEREMITHR. BLAINED, ERARERLEFENBERTEIZONYE. FHEFH, AMIEE
BT —MBEEN, XRERSIREARKNPRZNER, SUFSANBRERMER, ERDERKT.
2009 £, K@BIE CER AERABHILREEREL .

“Law” is an installation composed of a geometric wood structure. One part is constituted by a half-
sphere while another part consists in an abrupt ladder with a sloping patform and two lateral boards.
At five meters high, the half-sphere reveals a hollow filled with more than seven hundreds light bulbs,
as an inverted palace’ s dome, shining and gripping. On top of it, is suspended a bottle of water, still.
At a certain scale, “Law” almost represents a contradictory balance, that destroys limits or modifies
measures. Only under certain circumstances, law becomes a coincidence between things and
objects. In life, people developed a certain way of thinking, a shelf in their head with their experiences
and habits, perhaps that when this shelf is abandoned, law becomes ineffective.

“Law, Zhang Ding’ s solo exhibition” was held in ShanghArt Beijing in 2009.
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KB/ AN, &R, fREW, B, Bk, BT, 78

Law 2

Installation / Wood, Metal, Conveyor Belt, Electric
Motor, Electromagnet, Hammer, Light Bulbs

854.0 x 48.0 X 128.0 cm
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BE2E 2
RE/EZER, AARR
Sculpture 2

Installation / Foam, Round wooden table
100.0 X 100.0 X 166.0 cm

BfEZE 1
KB/ RAF

Sculpture 1
Installation / Foam
70.0 x 70.0 X 135.0cm

BE2E 3
KB/ RBT, B, BE, BE

Sculpture 3
Installation / Foam, Oil Drum, Rosin, Asphailt
80.0 X 80.0 x 155.0cm
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The Dream of Yabulai | Installation 2008
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WE. BE. AR TR KR FR B2F 9,
REZWEHLNFERER.
BAEBEARELBEDEEN— MR XHrERH
—ANARREMFANRER . HEBRZDPANMES
ARMBENER. MER EFTNE, KRREBHES
TINAFEFHGS. \DIRERT \NTERK
ANIBE, FAMUEX/N\PAREE—R, BH—
ABFAMNSREES. IMANEEHE 41 RE
HERERL. REERRT - EHRYELAKHNER,
REAXETEIVEREER.

Measurement, theorem, focus, resources,
energy, poem, worship, rivalry, these are all the
great elements of the construction of History.

Yabulai is the name of a place in Inner
Mongolia, in the Gobi desert. This work is
composed of a wood structure and nine videos.
The installation is an individual understanding of
the society’ s system and History. Seen from the
top, the structure depict 8 people holding each
other’ s hands. 8 of the videos feature various
characters while the 9th video present the same
eight characters and a monkey, assigning tasks
to each of them. 4 of the videos have sounds
which come out from 4containers. Black boards
with physics formulas are displayed in the
installation. These formulas are a written form of
the space.
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5 BkiE -1 | Buddha Jumps over the Wall -1, 2012
B ZefE | Photograph, colourinkjet, xxxx
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ZHANG Ding

Buddha Jumps over the Walll
Photograph | Sculpture | Video
2012
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BBk
IR | BREEAMSA | 2 minutes
Buddha Jumps over the Wall Video | Single-Channel Video 2012 Edition of 5
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HEE -2 B | XEmBTH
Buddha Jumps over the Wall-2  Photograph | Colour Inkjet, 119.5x159.5 cm, 2012, Edition of 6
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ZHANG Ding

Buddha Jumps Over the Wall

2012

320.0*475.0*275.0cm (126" *187” *108” )

Stainless steel, fragments of animal sculptures made of plaster, red powder, gunpowder,
reinforced, mirror table, stainless steel brackets, etc.




ShanghART | ZHANG Ding

BEPkIE - =& | Buddha Jumps over the Walll -Perform, 2012
ZARIE | Project
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f#BHkEE - =4E | Buddha Jumps over the Wall -Cooking, 2012
IiH | Project
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mERZ
KE/AM, RRERE

The Dream of Yabulai
Installation / wood construction, 9-channel video installation
385.0 x 972.0 x 972.0cm
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Tools | Installation 2007
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(TE> BKBAXMDEHRFTEN—E
EAE. WAREXERATTEMER /IR,
B R M RR £ fre IXTEMIR AT,
ZRISARTENR. KEREEMT, HEIHK
REEIEGESBHEE: RAWHENE. itk
RO, ERKOSHIFIZIE], XHUABRRISL,
REBIRNNNEE L ERMERRK. T5KE
MEBCERMT, WHEEMIZ, FEFAUAR
BRE, ERTER. KEHM. SUAKRIIME
MR —HIEBRN T, 24 ARZENE
HXEBKERFHTEXSFTRI, mE—pERX
HISIRBA AN B L RELRIRIERS, LR
RRAEMSE Bz HttFRZH.

“Tools” is an allegorical fairyland created
by Zhang Ding to respond to this marginal
world. Cactus here become the main
props/tools, metaphor of a nidering and
doggedly resistant life. We can see this
plant anywhere, but their multiple thorns
don’ t allow us to approach them. Zhang
Ding fights against that, trying to find the
possible ways of communication with this
life, using violence or dialog? Cruel beating
and frozen cutting don’ t destroy cactus
as much as water, even though gentle and
beautiful. Water pours from ten watering
pots, lining out parabolas and hosing a
cactus. Mud splatters around while the
liquid spreads all over the floor. Beside this
series of cactus is displayed a group of
unnatural industrial products: 24 olive green
refrigerators filled with loud-hailers, and
an old style detonator which can trigger
a deafening explosion noise, giving you a
sudden feeling that you are in the world of
the “Flowers of Evil” .
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IR-3V
HE /96 MUAIK  MARFARII (#)), £L

Tools -3

Mixed-media installation / 296 Cactus, Enlarged
Scalpels,Flower Soil Box of Steel Structure

210.0 X 100.0 x 360.0 cm

ITR-2A
RE /240, 121RME (5 410cm, HiF 246cm)
Tools -2

Mixed-media installation / 12 Watering Cans, 12
Steel Tubes ( Height 410cm, Diameter 246cm)12
Steel Wires,1 Cactus,1 Wood Box(55x55x51cm)
410.0 X 246.0 x 246.0 cm

TH-14
REB /24 8HKHE 3 AW
(1500 ), —1MEFF

Tools - 1

Mixed-media installation
/ 24 Fridges, 3 Power
Amplifiers (1500W), 1
programme
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I8 | B
Untitled | Installation 2006




T - e 2
®KEB/RE, M
Untitled-Drawer 2

Installation / furniture, light box
100.5 X 54.0 X 100.0 cm

o
KB/ ERR,
Untitled

Installation / Old furniture, light box
90.0 X 50.0 x 45.0cm

Fei - g 1
KB /RE, TA
Untitled-Drawer 1

Installation / furniture, light box
120.0 x 78.0 x 60.0 cm

ShanghART | ZHANG Ding
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M n A8 | B
N kilometers towards the west | Installation 2006

FERE, 16/FHE, B 165cm, KEAFEREE, DVD
B,

Sound installation, 16 sounds, diameter 165cm, ball cover
with wool blanket,dvd players.
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B57 MRIE | KB
The 57th Ethny | Installation 2005

"‘R'EZEEVNREBIR e b Lo ks el e Mo il i B L it e ond B WEMENEEEHINEE. GNEAEN, SNETRE. SNAERE

—— dalalals e ls il v 1alal RAARSERAANBARAD. AEDE. MUREERLERANE.
#. MENRE:. 'R'EF fleigidle(s 2|2 % [&] & |8[2] &

B

5

AEMEERLAR:EH NN HHE
Ao BRRBARFHR 1R [

A il | |3 .“ -

i L R ENE P R B S

EFESEAS
5
@
]
ARETE
L
i
)
:
{

" a
am -— ¥
H —
L

REE T I R

-

2

R A

EHRNRERGE B Rk Y B B T AL TROHA RS
pumn | awss  Juwna |ovss jwen | pess) pesi [T i . .xﬂ-x.“ﬁ!ﬁ*!!ﬂ‘- .!-*'_,“*‘ “ WRABAOANE—TA REHERER HHHE. SHEREN
EeN@SNNOEANT. "REEIMES. AOTRSTE PHFAEEES, NEEERNLENNERS. ANAE. HE
(| 1 EERERSE. EISBARRELZS RETRMOEMGEN. EETAMGET. RNEACRELT oW
wl om ® | n — ECEHSTLERGREAD. DanERTER R NSENNS,
: S - v ) EHERAEATA R BNEA. ROXC, LR NI TREANE.
v | a |ule|e|=] & 9 s " WRANASHETHER. SNETHEAEY. AANERENER.
I RE 3 o -
. ik lalelf g E i e ——
" " ne
-] 5 A B x ' g kg
L IJHEHELE I AR
= oy el B [} - B i
: ] & i == | - e ﬂﬁ’”ﬁ
: LA - I -MIE - I
n b - _':-'n L x I:‘t
B A
Ii. = =1 " =; I
THH i




YLSR1Em

Video Works
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60 FL4F | 157
60W | Video 2008
7 minutes Ed. 10
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Within 7 minutes, ZHANG Ding himself broke more than
one hundred 60w bulbs.
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KEHK | 157
Great Era

Video 2007

14 minutes Ed. 10

R B—EBIA LB IE SR
BERMBATEXEERAN
"R EREERTRNBET,
MEBEMNDLATERE.

“Great Era” is a surrealistic
Fellini - inspired voyage using
Shanghai as its theatrical
backdrop. The protagonist rides
along staged tableaus with his
bike (disguised as a horse) in
scenes perfectly synchronized
with the fim’ s sound score.
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£ 182 | M7
Boxing 1&2 | Video 2007

3 minutes Ed.5 2 channelvideo

HEENWRRGREBLET (H28) IER T —HENMRENEZH. ZARSFEQAEYL, b TF—IPE2E Zhang Ding’ s double-channel video installation Boxing | & Il (2007) is a beautifully cruel experience to endure. The two films
RERZET, AN RE—PNHEEZMOHRRINWAIRKERDE. RHAMME, BEFEFLNMMES—F depict a young man dressed in a lucid t-shirt — the artist himself — in a dark space, confronted only by a punching bag
MESSAIFEE, X Rt ERER N R . composed of three round cacti with sharp spiky thoms.

The first film consists of close-ups of the boxer’ s clenched fists as he hits the cutting cactus, increasingly hurting himself until
his fists are intensely bleeding, while the cactus is stillintact and un-defeated. In the second film the space has widened, and
the artist’ s body and the sharp punching bag is emphasized with chiaroscuro effects in a dramatic light-darkness tableau.
The boxer is seen striking and hitting the cutting thorns with quick painful punches in an ever-ending looped fight.

Violent and vehement, the boxer fights in vain against an otherwise fragile species -it’ s a contest he can never overcome.



PR | 55
Feng Han | Video 2006
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ZANEARZPEEIL NI — DR F
&, E—RTH R AR 123
DFEENARRE. BABTMERM. REA
RIRSE, fhRtFT AR, BRAE. XLEET
ACHBESMIERRAN, ZETHE, t
BRAEMRENRS. 2R mRHAEE
PSR SR

This video features a man, in a town of
Northwest China,lost in his insanity.On a
public square,in the middle of the night,his
behavior eerily appears as an artistic
performance:making disturbing and
comical faces,singing,playing with objects
surrounding him.Passers-by laugh as they
see this curios character.When alone,he
plays with his shadow,opening a dialogue
with himself.These language and acts
of his own are spontaneous,natural,as
a'"theaterical'scene without any acting...
His unconstrained boby moving with fluidity
reflects his liberated mind.
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Pry-z | Videolnstall 2005

IR E

18 minutes 42 seconds

Videolnstall / Ongoing multi channel
video installation various media

ShanghART | ZHANG Ding

& B (20054, fFER) XEER P, K
FRRTURSHENE, HEBRSHRR, FH
MR SWRIAIE 2 BHRR X hPETF—Fh A
w7 WSE. FRAMENS, RERBUATRE
EHENERRESBAI—RIIMIZHIRE.

In “Pry” (2005-ongoing) Zhang Ding
explores the relationship between the viewer
and the viewed, superiority and inferiority,
exploiter and exploited. This is done with
rare sensitivity and non-judgmental loyalty
towards featured destinies, all of which share
a common denominator of difference. These
differences are manifested sexually, religiously
and politically, and often with severe
consequences to the protagonists.
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g -a | E
Pry-a | Videolnstall 2005

MR E

29 minutes 54 seconds

Videolnstall / Ongoing multi channel
video installation various media
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Ko | B8
Great Era

Photo 2007

KA
Great Era 1
102.0 X 153.0cm Ed. 10
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KRR 2
Great Era 2
102.0 X 153.0cm Ed. 10
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KR 3
Great Era 3
102.0 X 153.0cm Ed. 10
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KR 4
Great Era 4
102.0 X 153.0cm Ed. 10
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i E—EHEE | EX
They are together in the amusementpark | Photo 2004
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il I 7EE— MR E
They are together in the amusementpark
C-Print 49 pieces Ed. 4
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X | B
Big City | Photo 2004
57.0 X 43.0cm X 10 Pieces
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Text/ CHRIS MOORE
«Leapy 2010/11/19

Stage of ZHANG Ding’s Atmosphere

Zhang Ding’ s art is very attractive, but every time he finished his work, he always said it was
‘meaningless’ , with a casual smile. He admitted that his works should evoke a ‘strong sense’ , but
what on earth was this sense, he never explained.

As in other places, in China, artists avoid elucidating theirs works, try to protect their ideas by intentional
innocence. Even under this general anti-narration background, Zhang Ding seems to have moved more
forward. His question is acrimonious: What is elucidation? Especially how shameless can a critic be,
before he applies his absolute assumption. Till now, his creation is impressive because of its consistency
rather than its quantity. Anyone who wants to talk about his works doesn’ t know where to begin: if he
just makes some ludic art objects for public, and offers the contemporary Tsar a few Fabergé eggs, then
we should have been satisfied? On the other hand, if we doubt the implicit meaning of his works, then
we have to explore that attentively on our own.

Born in 1980 in Gansu, Zhangye, Zhang Ding graduated from North West Minority University, Oil Painting
Department in 2003. After that, he moved to Hangzhou and studied at China Academy of Fine Arts.
He actually became an inter-city migrant. In Hangzhou, he began film shooting. In 2004, he went to
Shanghai and resided and worked there since then.

The early works of ZHANG Ding were close to documentary, mainly about marginal groups- ethnic
minority, city migrant, homosexual and homeless people. Soon after, this clue developed into a series of
more complicated and diversified media installations, including semi-theatrical setting, amplifier, multi-
screen, etc., which examined the relation between art work and the space in which it was displayed as
a whole, as well as the question of spectators’ active or passive participation.

In 2005, he had his first big exhibition ‘Big City’ in Biyi art center. But his real breakthrough was the
exhibition ‘Tools’ in Shanghart Gallery on No.50 Moganshan Road Shanghai in 2007. First of all, he
did a series of reflection about the metaphor and physical quality of cactus. This full-of-contradiction
plant was thorny but also fragile. A lot of cactus were placed inside a half-cylinder container, above
which was a row of huge blades for cutting the cactus. Another work included a watering can in form
of a lotus root, which was used to drown a cactus hung in the air. The watering can was driven by the
weight of plant, in which sense, it was like a sort of torture. Finally there was a double-screen video for
3 minutes. The artist took a group of lied-together cactus as a boxing bag and was practicing on it.
The whole process was unbearable to watch- every hit was with full strength, though Zhang Ding tried
as much as possible to hit on the same position. The other part of the exhibition consisted a pile of old
style refrigerators, which were filled with amplifiers, in front was a push-type explosion initiator. When
the spectators pushed the button, all the speaker will produce a thunderous sound. Both of these two
parts mentioned above involved circulatory system, as a greedy snake who ate its own tail. However,
even though there were thousands of ways to interpret, the spectators presented still can’ t get a clear
sense of Zhang Ding’ s art game.
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In 2008, Zhang Ding was invited to a field project in Vienna, sponsored by the famous contemporary art
gallery Krinzinger Projekte, the final result was an exhibition named ‘Wind’ , whose theme reappeared
in the solo exhibition ‘Law’ in Shanghart Beijing last year. Recently, Zhang Ding’ s works show
more attention to repetition and refinement. His creation is slow and precise. By practicing, he keeps
reflecting about the past. ‘Wind’ presented a simple wooden slope, a pair of springboard were
installed on both sides. In the end of the slope, large Polaroid photographs were scattered everywhere
in the back of the room, as if the ‘Wind’ of this exhibition just blew over. There were photographs
of feet standing in the lake water, of trees in the mountain, of blue sky and white cloud, etc; among
these photographs was a real fir. Artificial illumination was used on exhibition site, gallery was narrow
and crowded. Despite of the bright-colored landscape photographs, the whole atmosphere was still
depressing. What we saw was a combination of amusement park and theater, a space in the process
of becoming theatrical. Through watching, we went onto the stage.

Compared with the short video ‘Creat Era’ in 2007, we can feel this point more clearly. In this video,
artist returned to the migrant theme. This was a poem dedicated to the city migrants, about their
dreams in the city, and also a respect paid to Italian director Fellini. Heavy red curtain was used both
in the beginning and at the end. A well-dressed man was cruising in the Shanghai night street on his
bicycle decorated with a horse head in the front. Then he sat for eating in a street stall, after having
participated an old style public ball. With a sudden change of scene, the man appeared naked in a
shabby bathhouse. This time, he pedaled his bicycle with all his strength in a shallow basin, the wheels
were covered by water. At the end, the scene went back to the stage and the red curtain, which
showed artist’ s consciousness of spectators’ existence.

When being asked people who had influence on his creation, Zhang Ding listed Zhang Peili, Geng
Jianxin, Fei Pingguo and Liu Wei the younger. | suggested he should have a longer list, which contained
not only artists, but also great directors like Fellini and Hitchcock. But Zhang Ding corrected me, pointing
out how these artists developed their ideas by working. Therefore what Zhang Ding absorbed was
not aesthetic nutrition, but a general methodology or working process. But this conclusion didn’ t
contribute much to our further understanding of the meaning of his creation.

Zhang Ding’ s next big project was ‘The Dream of Yabulai’” , first exhibited in Shanghai Contemporary
Art Fair in 2009. The main part was composed of an octagonal wooden structure, each branch was
connected with axis by spoke. 9 screens were installed on this structure, playing 9 different videos. The
one in the centre showed a monkey distributing characters to 8 actors like a prophet. Then through
acting, these 8 actors depicted several essential moments of human history development, for example,
invention of measurement, discovery of energy, art, religion and war. ‘Science’ was represented by
an egg placed under a magnifier. With attentive observation, you realized that this egg was cooked
by the heat assembled by the magnifier, then the entire setting became disturbing, like what he did
before with the refrigerator who made thunderous sound and the cactus-hitting performance. All of
these brought the spectators a strong emotional impact. Not long before, ‘The Dream of Yabulai’ ,
after rebuilt, participated the collective exhibition ‘The Tell-Tale’ s Heart’ in James Cohan Gallery
Shanghai. New installation was much smaller than the original. A separated display stage was also
set for the monkey scene this time, as if a position in a real museum was attributed to this Brechtian
prologue. Artist questioned the origin of art by such setting.

Last year was the busiest year for Zhang Ding. His miniature video installation for Shanghart Gallery’ s
exhibition ‘Blackboard’ was very impressive. The video recorded his action of destroying with
hammer, a large amount of illuminated bulbs installed on blackboard, along with which, the sound
of smashing glass echoed discordantly inside the whole exhibition area. After this, he had his solo
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exhibition ‘Law’ and participated the collective exhibition ‘The Capitalized Proletariat’ held by
artists themselves during Shanghai Contemporary Art Fair.  ‘Law’ had two parts, one was an awful
flow-shop machine, which associated us to Chaplin’ s famous comic movie ‘Modern times’ , but

‘Law’ ’ s main tone was darker. Eventually, his machine pointed unceasingly to self-harm; an intrigue
broke the bulbs on the delivering belt one by one. The second part was a further development of ‘Wind’.
This time, the slope brought the spectators to a Roman pavilion surrounded by firs. The whole platform
had a form similar to a cross, spectators on this were put to face a horrible choice: the springboards on
both side which extended to nothingness; or walking by following the slightly upward slope. Slope gave
a tensity, to looke down at the rim of the platform, there was a huge hemisphere filled with bulbs, which
inevitably emitted a dangerous attraction. In order to highlight this, a bottle filled with water was hung
above the hemisphere, as if a Foucault pendulum, which risked falling and breaking the bulbs to cause
short circuit. From the position distributed to spectators, we were like angels, with a god omnipotent
perspective, which was ‘Law’ , but the price for that was life: undoubtedly, eventually we will fall on
the bulbs, smashed into pieces and tortured by pointed blade and electric current.

Zhang Ding’ s work ‘Game with unknown direction’ in the exhibition ‘The Capitalized Proletariat’
was a little bit different from his former creation. A wooden stage was installed in the exhibition area and
iluminated from the top and the bottom. The whole work was composed of a few inexplicable objects:
ladder, slope, salt, traditional chinese garden, peacock, carpet, small boat embedded onto the stage.
The spectators can climb up to the stage, but no instruction to explain the function of the objects. The
scene was like a dream completely exposed to the public, spectators inside it felt totally helpless.

The similarity of these works was the concerns about observation and participation condition. The

‘intense atmosphere’ created by Zhang Ding was only camouflage, the real object was to prepare
for the following experiments. Under this disturbing spotlight of public stage, the question we had to
answer was:  ‘Who is performing?’ The uninformed participants couldn’ t realize immediataly that
they had alrealy entered into another world, from an omniscient position into a dream scene. No matter
the cactus-hitting or the exposure sense from some works, the purpose of making a shocking effect was
to wake up people from their sweet dreams and let them return to reality, which may not be omniscient
(omniscient perspective was just another illusion). This was not just a copy of Plato’ s prisonerism.
Artist expressed his complicated intention in a simple way: disturbing our stable cognition of reality by
throwing us into another cognition relating to reality. The latter can come from another spectator’ s
personal perspective or from a homeless artist, even from the physics concepts of ‘Law’ and ‘Tools’ ,
or from the theatrical scenes of ‘Great Era’ and ‘The dream of ‘Yabulai’ . Of course, this was
similar to Beuys’ creation- smash the general self-overestimation of middle class and conservatives in
postwar Germany, and let the spectators face their own complacency.

Eventually, Zhang Ding’ s works may be considered as a series of deconstructed stage settings. The
dislocation of views causes the dislocation of mind, which makes us face our own imperfection and
realize the defects and flaws in our perceptual cognition. Art doesn’ t lie in the objects used by Zhang
Ding, but in the moment when we realize this point, the moment of ecstacy and horror. We get on
the stage accidentally, as the child in the fairy tale, lost and trapped in the heart of a forest. Till the
encounter with our witch, thenit’ s the time for another reflection.
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Another scene - artists' projects, concepts and ideas, ShanghART H-Space, Shanghai
2008 ShContemporary 08, Shi Yong at Best of Discovery; Zhang Ding at Outdoor projects, Art Fairs Shanghai Exhibition Center, Shanghai
Insomnia Photographs Exhibition, Bizart Art Center, Shanghai
Building Code Violations Il , Long March Space, Beiiing
2007 China Power Station: Part I, Astrup Fearnley Museum of Modern Art, Oslo, Norway
Individual Position 2, Video, Photo, and Installation, ShanghART H-Space, Shanghai
China Power Station - part 3, National Art Museum, Luxembourg
No Lost, Losting, Hangzhou
2006 It's All Right, Contemporary Art Exhibition, Hu Qing Tang Museum of Traditional Chinese Medicine, Hangzhou
A lot of Dust 2, ShanghART H-Space, Shanghai
Solo Exhibition, 2577 Creative Garden, Shanghai
Cine City, The Brighton Film Festival, Brighton, UK
Restless, Photography and New Media, MoCA, Shanghai
2005 The Second Guangzhou Triennial Self Organisation, BizART: How to Turn Guangzhou into Shanghai, Xinyi International Club, Guangzhou
Something is Happening!, Maple-poplar Woods - In Orioles Singing in the Willows Park, Hangzhou
A Lot of Ash - A Lot of Dust, Videos & Performance, BizART, Shanghai

2004 Dial 62761232 (Express Delivery Exhibition), Contemporary Art Exhibition, BizArt, Shanghai

Film Festivals

2008 Festival Shadows 2008 Chinese Independent cinema, Centre Pompidou, Paris, France

2007 Artissima Cinema, Shanghype!, Portrait of the City from Dawn to Dusk, Mirafiori Motor Village, Turin, Italy
Projects

2010 Alfred Dunhill's Namiki Journey Window, Alfred Dunhill Artist Collaboration Project, Shanghai
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