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Ever since photography pushed Western painting away
from its reliance on realistic representation over a century
ago it has taken over society's desire to represent
their lives and surroundings as a form of facsimile.
Today's non-stop hurricane of photo-images in print
and web media is so much part of our physical and
psychological landscape that we have almost ceased
fo recognize them as photographs. Within this field of
image saturation, the quest for visual arts photographers
has been to create images that stay. This is atftested
by the millions of spectacular images created in the
media everyday that are quickly forgotten compared to
images created by artists such as Jeff Wall or Wolfgang
Tillmans that are remembered despite their seemingly
mundane imagery. For Western artists, their own art
history allows access to concepts and fechniques going
back two thousand years, but the same cannot be
said for Chinese contemporary artists. Unlike VWestern
art, Chinese traditional art was not based on realistic
depiction, and as such does not offer a vast back-
catalogue of visual ideas for artists to access from their
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own cultural memory banks. Consequently, the 'weaker'
imagery that Western photography based artists can
explore is far harder to exploit for Chinese artists.
Instead, they need fo find formal or subversive conduits
between the worlds of photography, conceptual art, and
the media.

Dada achieved this by exploding the materiality of
photography and media with conceptual bombs and
to use the debris in creating hybrids called collage.
While collage is now an established art form in the
West, Chinese artists have seldom explored this
ferrifory even though it appears fo be a language that
can resonate with the chaos of Chinese contemporary
urban existence. In order to explore new possibilities
more actively, a group of Chinese artists not exclusively
engaged in photography have proposed a new
approach in an aftempt to open up a broader vision
of photography: Instead of inviting photographers to
re-imagine contemporary photography in China, the
proposal is for artists working in other media but who
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explore their visual world using a kind of editorial visual
logic can transpose their ideas on to a photo based
plane. The result is the exhibition EDIT, for which a
curatorial group of four Chinese artists have invited 14
leading artists including art teams working in installation,
film and video, painting, and photography to search for
new ideas in photo based imagery.

(Text / Colin Chinnery)



BM— A SHER, BPaEmSLERERRNS
SEMEIERR, ZENRIEN—HEHHR, &
AL RAEAEFARDERBENEEFR. M,
FERIM A _E K TR LB B R KR B S 0 R 2
HE AR RS SR, NBTEIERER
SRR B B . EXMEGEROERT, ABEA
BB TR ISAEEE. BETHER.
SR EARIROSRNEGEESENE, WA
5 o SR/R (off Wall) S3R/R KK » 3278 857 (Wolfgang
Tilmans) S RREBTRHEE A HEEL A B TR
5. MEFEARRRE, 0IE0ERTSERE
TRE & RMAMBOETHIEE, HHEYRERE
RAEXMRR. MAESEATE, PEEZEARHR
S STHEI YRR, FHS R HEERREMA]

2

HXAIRIZ P BEARE — DN EZ XN N E XTI
CEFE. MEPTTHERE, ‘5 BREFEZAR
XEZAMEARTBEZARFEMRLALGTH. ik,
HEZARARVAERZ . WSZRMBEEH T 2 6
HEF X LR EFMBIERER. RXESIEF
BEMEENTIEME, REFHERZEL RS
‘BT HURE. HIWERSFERBEFIANZE
A, BEFEZARROEXDTHTEIN, B
MRIZHZ AP REF RS R 7 i [ S A T A TR R AL
RS AT BRBHRRAMAATREN, —FHFIEA
BENEIRUEFRATEZARRBE—THNTE,
BB ARZITHA—AE RNNE: NE28IER
FEARRREFERIELREL, MEBREHM
BRI BRENEMEREMENEIEHITEIEN

Edit: Image Fetish and Phobia | ShanghART H-Space 2012

ZARRIEMITNBEZEBRI B EE L. REMR
ERE «HE —HUFEZAREK (NE) HRH
KRENEE 4 NFERZARRZANE (HEE
THEENBERE. B%. R KREUREY) #
BRRHFIZEE B RGN TR

(X / FRBIR, F/ HAH)



e  Installation View



Edit: Image Fetish and Phobia | ShanghART H-Space 2012




5 Edit: Image Fetish and Phobia | ShanghART H-Space 2012




o} Edit: Image Fefish and Phobia | ShanghART H-Space 2012




7 Edit: Image Fefish and Phobia | ShanghART H-Space 2012




| ShanghART H-Space 2012

Edit: Image Fetish and Phobia

8




Edit: Image Fefish and Phobia | ShanghART H-Space 2012




10 Edit: Image Fefish and Phobia | ShanghART H-Space 2012




H

\: 'y

/|

C

2 Colin Chinnery



12 Edit: Image Fefish and Phobia | ShanghART H-Space 2012

Intent & &

RmE. A 5T B WK
Bugs, wood, mirror, tin sheet, bark | 2012 | 100.0 * 100.0 * 80.0 cm (39" * 39" * 31")
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Bugs, wood, mirror, fin sheet,
bark | 2012 | 100.0 * 100.0
*80.0cm (39" * 39" * 31")
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One of the curators for EDIT: Image Fetish and Phobia,
Colin Chinnery created his latest work Intent specifically
for the exhibition. The work has aftracted considerable
affention from the audience. Dozens of stage beetles with
giant pincers carry small photographs of black people’s
mouth on their backs, and crawl around in a fransparent
square-shaped show case. Because their naturally
combatant character, they fight with each other almost
every fime when they face on, which implies the meaning
of image struggle. Moreover, the photos with slightly
opened mouths and feeth set up repeated conversations
and shouts between the beetles. In this humorous and
vivid circumstance, the artist explains the interaction
between images in another way, which creates a new
technique of expression of image display and its concept.



Slapped #
Ok, % BH
Motor, iron, photo | 2012 | 30.0 * 56.0 * 65.0 cm (12" * 22" * 2¢")
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Slapped and Stroked are two installation
works by Colin Chinnery that are created for
the exhibition EDIT: Image Fetish and Phobia.
The struggle and communication between
images is the starting point for creating these
works. Two mechanical devices atop of steel-
framed sfructures carry and fix the images to
slap and stroke with each other by their long
and thin “arms” extending from the top of the
devices. The works have injected a whole new
concept info image presentation.
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Facebook is the most recent work that Guest created for the exhibition
EDIT: Image Fetish and Phobia in September, 2012. The primary
materials are a great number of Chinese and foreign magazines
whose covers are close-up portraits that have been collected by the
artisttrio. The magazines are rolled up and the covers are covered
by triangle-shaped black fabric. They are grouped and scattered on
the floor and at overhead corners of the exhibition space, invoking
associations and questions from the viewers.

However, the "masked men” could be regarded as a rethinking of a
multiplex of infinitely zoomed-in media images that are symptomatic of
the confemporary consumerist society. As the tille directly references
to the social network Facebook, the “portrait sensation” becomes the
primary means fo get to know a sfar, a hero or a public personality
in the contemporary society. But the artists whitlle down the “portrait
sensation” by creating “masked men”, which conveys a different
feeling - mysterious, frightening and cryptic.

Facebook JEFEATE]
*&, R
2012 | Variable size | Magazine, fabric
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Facebook JEZEARTT
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2012 | Variable size | Magazine, fabric
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Facebook JEZEARTT
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2012 | Variable size | Magazine, fabric
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Never Forever JKIT &
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Never Forever JKIT &
2 Installation | 2012
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A variety of cardboard boxes of different shapes and sizes
make up HE An’s latest work Never Forever. The outer
skins were wrapped and torn entfirely off by scofch tapes,
and then displayed on the furthest wall of the exhibition
space. The rest of the paper boxes are re-arranged and
stacked by the artist and installed closely and dispersedly
in the exhibition space with a sense of loneliness;
combined with the title, the boxes convey a silent shouting:
either the deprivation of function, or the destruction of
original value.
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LIU Wei's work Pick out Bones is made up of a number of images which
the artist collected and downloaded from the Internet. They were printed
and cut out info different sizes, and then recombined and pasted on the
Pick out Bones S8 walls with the artist's own concept of composition, which almost spread

PG across the entire exhibition space of EDIT: Image Fetish and Phobia.
Collage | 2012
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Madeln Company’s single-channel video work
Continuously records Madeln Company's
approach towards editing images. The video
is composed of several parts that are short,
pithy but full of interest and charm. Each part
fully demonstrates the usual funny and joking
character of Madeln’s works.

Confinuously 7R 4k 4:
TSR | BRERAAST
Single-channel video | 2012 | 11 minutes 54 seconds
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2012 | 11 minutes 54 seconds

Single-channel video
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Either One Party Pulls Over the Other One, Or the Other Way Round
FE—AE—FREE, HE—HE—HFRIE

A4 4%

A4 paper | 2012 | 150.0 * 200.0 * 5.0 cm (59" * 79" * 2"
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Either One Party Pulls Over the Other One, Or the Other Way Round
AE—HE—FREE, ME—HIE—FRTE
BEH Photo | 20121 120.0 * 120.0 cm (47" * 47"
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Either One Party Pulls Over the Other One, Or the Other Way Round is TOF's (JIN Feng and DING Li) latest work for EDIT: Image Fetish
and Phobia, consisting of three works related to image and photography. Two of them are created by images printed on numerous A4-
size papers which were cut and layered together. The other relafes to a posteresque manipulation of black and white images.

As TOF proclaims, using images which have been circulating in mass media is like trying fo refurn the frue feature of images by a man
who lives in total wildernesses. This true feature is the independent appearance when the image is severed and separated from the object,
parficularly for portraits. The severed images would eventually become ghosts on its own time axis. Their aggregation and dispersion
afterwards engender numerous doubts. Why wake it up? It would either pull or be pulled by another. The evidence of the posters' being
alive is the happening which is being happened right now. It implicates a moment in the future when the ghosts are woken up.
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Either One Party Pulls Over the Other One, Or the Other Way Round
RE—HAR—FRLEE, SR—HE—HRIE

A4 4%,

A4 paper | 2012 | 120.0 * 110.0 * 14.0 cm (47" * 43" * &')
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Soldier Rainbow FZHT i+

ORE XE, NE K
Marker, colour pen, ink pen, paper | 2002 ~ 2003 | 500.0 * 600.0 cm (197" * 236") x 16 Pieces)
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Soldier Rainbow FZHT i+
ORE XE, NE K
Marker, colour pen,

ink pen, paper | 2002 ~ 2003 | 500.0 * 600.0 cm (197" * 236") x 16 Pieces)
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Marker, colour pen, ink pen, paper | 2002 ~ 2003 | 500.0 * 600.0 cm (197" *

236") (x 16 Pieces)
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Soldier Rainbow is created by WU Shanzhuan and his wife
Inga Svala Thorsdottir (Iceland) in the period of 2002-2003.
The piece is a collage of 16 individual drawings in different
sizes and shapes. The patterns and words that are full of
imagery and ornament seem fo narrate an amazing tale,
invoking questions from the viewer. The colors, just as its fifle
implies, are from rainbows. According to WU Shanzhuan,
rainbows could be the symbol of homosexudlity, the flag
of Buddhism, or an excerpt from Chairman Mao's poetry.
Rainbow is an opinon, and also an equipment of ideoclogy.
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g tH5R The Pride World
I | 2 BRAAR
Multi-Channel Video | 2012 | 11 minutes 29 seconds




BBt The Pride World
ST | Z BERAR
Multi-Channel Video | 2012 | 1

1 minutes 29 seconds
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The Pride World is YANG Fudong's latest work specifically created
for the exhibition EDITImage Fetish and Phobia in September 2012
Different from his previous works, this two-channel video is projected
onto the Chinese fraditional Xuan paper - Jia Xuan. The black and white
image and the natural texture of Jia Xuan paper create a unique visceral
sensation. It friggers and foregrounds a special nostalgic sentiment from
the video's characters and environment.
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The East is Red ZR 4L

¥ EDITRE, =0

Full colour LED light system, acoustics | 2012 | 60.0 * 60.0 * 120.0 cm (24" * 24"
* 47"
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The East is Red by YANG Zhenzhong is created
primarily with a full-color LED light system. The work
consists of approximately 300 small LED lights that
twinkle and change colors synchronously according
to the melody of songs from the 1960s film, The East
is Red. The dynamic lights and shadow create various
vivid scenes and imagery that continuously shift and
combine with one another. The moving effects illustrate
the notion of image editing.
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Golden Boss

B ERA
Epson UliraGiclee Prin | 2012 | 78.0 * 244.0 cm (31" * 96')



Golden Boss
ZE & NS
Epson UliraGiclee Prin | 2012 | 78.0 * 244.0 cm (31"
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The visual materials in ZHANG Ding's Golden Boss
are from image processing systfems such as Sketchup
and Photoshop. He assembled and edited source
materials found in general-use image databases. In
bright but not gaudy colors, the outcome is a work of
image processing and editing which has kept a sense
of mystery and postmodern formalism.
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Heavy Oncela S8 RIERF I
B | HEBETH
Photograph | Color Inkjet | 2010 | 74.0 * 111.0 cm (29" * 44"
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Recent Species of The New World - Varient #12 #rit SR S H0F—T 4k #12
B | X EBEITH
Photograph | Color Inkjet | 2011] 44.0 * 66.0 cm (17" * 2¢")
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Siberian Tiger Forest Park B Ay ST ZAtE MR
B | HEBIRITED
Photograph | Color Inkjet | 2007 | 44.0 * 44.0 cm (17" * 17")
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Flock of Ocean Munias g3 28
B | REBETH
Photograph | Color Inkjet | 2010 | 74.0 * 111.0 cm (29" * 44")
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The Glacier Study Group - Expedition# 11 3K JI|BF53/NE - £ #1]
B | BT
Photograph | Color Inkjet | 2012 | 74.0 * 111.0 cm (29" * 44')
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Singapore arfist ZHAO Renhui brings his five photography works
for EDIT: Image Fetish and Phobia in September 2012: Flock of
Ocean Munias, The Glacier Study Group - Expedition# 11, Recent
Species of The New World - Varient #12, Heavy Oncela and
Siberian Tiger Forest Park. Natural scenery and zoology are the
primary subjects ZHAO Renhui represents in his works. Preternatural
scenes and fabulous serene atmosphere provoke audiences’
endless conjectures. His work is based on the concept of doubt
and uncertainty. By festing the limit and the principles behind the
dissemination of knowledge and the acceptance of truths, all the
works convey his deep-rooted thinking on image editing.
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Don't Panic gl
R, HREEY
lycra elastic fabric, massager | 2012 | 140.0 * 120.0 * 12.0 cm (55" * 47" * 5')



Installation

Don't Panic SI g
R, RN
Lycra elastic fabric, massager | 2012 | 140.0 * 120.0 * 12.0 cm (55" * 47" * 5"
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Don't Panic is ZHOU Xiaohu's recent work specially
made for EDIT: Image Fetish and Phobia in
September, 2012. A classic black and white photo
of Pablo Picasso is printed on lycra elastic fabric.
Several massagers are installed behind the fabric, af
the same positions that correspond to the figure's chest
and cheek. When the massagers are running, Picasso
is no longer an inanimate photographed object, but
furns into a lifelike personage whose chest and face
are undulating along with the breathing.
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STAIN No. 15 Z5i3% No. 15
@ | 5 LHE

Painting | Oil On Canvas | 2012
150.0 * 200.0 cm (59" * 79")
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STAIN No. 15 Z=i& No. 15
om|E | EhE
Painting | Oil On Canvas | 2012 | 150.0 * 200.0 cm (59" * 79"
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ZHU Yu's oil painting Stain No. 15 presents a further
conceptual exploration on his series of works, Stain.
Different from his previous depiction of the indistinct,
infangible and graceful tea stains, all the concrete
images are simplified by the artist into their contours
and structures, which expresses the evolutionary process
from complexity to simplicity, from the figurational to the
abstract and the conceptual.



ShanghART
E 16 4 B

ShanghART Gallery & H-Space E& i@ mF H 258

BFEES0S, 16F018 S#, L, HE 200060

50 Moganshan Rd., Bldg 16&18, Shanghai 200060, China

T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Taopu E&4NE EE

HEES 18 5 (GEIRELLE) 854, L)F, fE 200433

Bldg 8, No.18 Wuwei Road (near Qilianshan Road), Shanghai 200433, China
T: +86 21-3632 2097

ShanghART Beiing H#&44tR

FAPHX M7 B i7h 261 2, 4bx, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202 | F: +86-10 6432 4395 | infobj@shanghartgallery.com

ShanghART Singapore E#&MEF N

HITERE , LOCK i& 9 5 02-22, #Hnigx 108973

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537 | F: + 65 6734 9037 | info@shanghartsingapore.com

www.shanghartgallery.com



