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On 4 September 2012, YANG Zhenzhong staged solo exhibition Passage in
his atelier in TOP Art Park. The show space was divided into two sections by
a passage, an artificial construction commonly seen in urban milieu, whose
basic configuration——an exit and perspective lines which converged on the

exit

was featured repeatedly in a series of videos and painting installations.
Meanwhile, human activity was stripped away from these manmade spaces
where the artist gave deliberately a presentation "destitute of content". As

YANG comments on this exhibition, "'a passage' is a void space running from

one content to the next, which is even not a process."

In this solo exhibition YANG Zhenzhong has approached the problem of
space and perception. In the exhibition a video of various tunnels, corridors,
and passages from a variety of locations precedes a series of paintings that
distort and manipulate space creating a tunnel vision effect that is mimicked
in the video. In both the paintings and the video YANG allows the audience to
both participate in and observe his artistic manipulation of urban space while
creating a unique relationship between the viewer and the viewed. Once
having walked through the extremely narrow passage to view the video, the
audience is given the choice of right or left. Each side contains a video piece,
one room Straight Line and the other Exam, as well as a series of paintings.
The paintings are laid out in such a way that the viewer is led through a maze;
the narrow frame provided for the viewer mirrors the painted tunnels. This
perspective connects the audience to the art, and gives them a feeling of
inclusion. Each painting alone can be understood as illustrating the flowing
and changing nature of urban life through images of tunnels and corridors

that are often twisted and contorted, seemingly surreal.
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iBi& No.4 Passage No.4, 2012
R, SHE Oil on wood, 150x200x30cm, YZZ_9989

FE2012F9 ANIEEERS, HiRkPEFFRS T =HERA
E—FH. REFEREFE - THEUNSELIENREREE. ER
MBEFHREEMBAMNRIERE, ULk —RIIETRIRH
BRETHNRERRNEERE. MEERT A EGHESR
Hrp, BIEZHRYNEH = HMENRE AR REE R R
REERTNER. BERAMMEEI EEBRERNER,
R HAE RSB TNE N ETENHEE.

In his studio solo exhibition in September 2012, YANG Zhenzhong
has started to approach the theme of space and perception. The
displayed art works in the exhibition include video installations of
various tunnels, corridors and passages, all originating from a plurality
of locations and connected to the scene. Furthermore, a series of
painting installations, distorting and manipulating the visual space, is
presented. In both the paintings and the videos, YANG Zhenzhong
allows the audience to participate in and observe his artistic
manipulation of urban space, while creating an unique relationship
between the viewer and the viewed. Each art work alone can be
understood as illustrating the flowing and changing nature of urban
life through seemingly surreal, twisted and deformed images.



iBi& No.5 Passage No.5, 2012
AR, SHE Oil on wood, 200x150%x31.5cm, YZZ_4332




iBi& No.3 Passage No.3, 2012
4% . SHE Oil on wood, 200x150x30cm, YZZ_3550




iBi& No.8 Passage No.8, 2012
R#% . 3B Oil on wood, 200 x 120 x 33.5cm, YZZ_6235




18318 No.1 Passage No.1, 2012
AR, SHE Oil on wood, 200x150x33.3cm, YZZ_9230



iBi& No.7 Passage No.7, 2012
KR, SHE Oil on wood, 120x200%31.2cm, YZZ_9525



iBi& No.2 Passage No.2, 2012
A4 , SHE Oil on wood, 150x200x31.5cm, YZZ_8119



iBi& No.6 Passage No.6, 2012
AR . SHE Oil on wood, 120x200x31.5cm, YZZ_6059
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. “.I ,’YANG Z}wenzhong has approached the problem of space and perception allowing the audience
participate in and observe his artistic manipulation of urban space creating a unique relationship

mal external noise. Both videos are only accompanied by the sound of human breathing. Also similar
to the previous project, the camera is positioned in such a way that the viewer is made to feel as if they are
experiencing the setting first hand; perceiving through the eyes of the artist. The setting laid out by YANG is

a series of corridors, tunnels, passages, elevators, gaps found in schools, airports, subways, hotels, pedestrian
bridges, dormitory, parks, and libraries. They are of all sizes and lengths, and not only desolate and deserted,
but also bleak and grey, lacking in vibrant color and very different from reality of the city. The audience is
undoubtedly disturbed by the empty and silent city they have been placed in, that is to say silent except for
the subtle and disagreeable mechanic noises of the urban area. The installation is presented in a way that
mirrors the video. The viewer is asked to walk through the end of the exhibition towards an extremely narrow
corridor; only one may enter at a time. This further builds on the effect of thereness; the audience is both in
the tunnel and watching the tunnel. The narrow frame of vision may be understood as a metaphor for the
narrow vision experienced in the urban life. In YANG's piece the audience becomes one with the video, they
are both viewing and experiencing the ever changing, uncontrollable, and narrow-minded urban space.




IBi& Passage, 2012
BEEX1RSE Single-channel video, 14'19", YZZ_3299, Edition of 5
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%3 Exam, 2012
BERERYE | 35& Single-channel video | Installation, 23'37", YZZ_1988, Edition of 10
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In Exam YANG Zhenzhong illustrates a complicated dynamic
between two unexpected topics. The subjects of the video are two
young women wearing nothing but suggestive silk undergarments.
The way in which they interact is intimate and nearing erotic. They
share laughs and seem to play around in a childish nature, and do
so on a bed. The camera assures the audience of the erotic nature
as it films the bare legs, full lips, and other such highly feminine
parts of the women. Still, among this pleasant and questionable
scene, YANG places a strikingly surprising topic: politics. The
two women play as they read aloud from a standardized political
textbook. The highly serious and standard narration seems to clash
with the playful interaction. One is left amused by the coupling
of such topics, yet wondering why. It is possible that YANG has
created a politically powerful video, in which he illustrates the
relationship between modern Chinese politics and the youth of a
nation. It is also possible that one may appreciate the video in its
simplicity, and find complacent amusement in YANG's ability to
once again alter our perception of a common theme by degrading
a heavily serious topic with a jovial scene.



E 4% Straight Line, 2012
BEFX1RE Single-channel video, 7'22", YZZ_3256, Edition of 10
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In this short film YANG utilizes some of his favored themes of space
and urbanization. Similar to works such as Sleepwalking Is a Therapy,
Let's Puff, and Passage, this video is filmed with a narrow frame of an
urban landscape. The focus of the film is on an elderly man who walks
the edge of the curb with his cane. There is no sound save for the
passing traffic and general city noise. At first the film seems mundane
and without purpose. But if one takes the time to watch the film
YANG has once again manipulated the vision and perception of the
audience. The length and width of the frame provides only one street,
no intersection, and only one sidewalk. At first the man who is walking
the “straight line” is unable to be seen. But as we watch, the man gets
closer. One is both amused and perplexed at the idea of this slightly
crippled and elderly man walking a “straight line”. He does seem to
trip slightly, but proceeds gladly. Just as society and the city follows
a “straight line” of growth and development so does this man, with
an unknowing and pleasant smile. Though characteristic of YANG in
its repetition and bland nature, the video contains a subtle message,
and, if nothing else, provides amusement and artistic pleasure.



RXEZFIBA F - 2 Pleasant Sensation Passing Through Flesh - 2, 2012
& EEFF Massage chair 140x47x30cm, YZZ_1000
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Pleasant Sensation Passing through Flesh is another “massage chair”
installation produced by YANG Zhenzhong after Massage Chairs -
Then Edison's Direct Current was surrendered To the Alternating
Current back in 2003. Compared with the six horizontally set massage
chairs, the new one is with its bottom fixed on the wall, which as a
result creates a distance between audience and artwork. While the
last series evokes association with “electric chairs”, this one can not
even be recognized as a massage chair at the first glance and looks
instead like an abstract and absurd machine in future. The installation
composes of three sets of movable machineries and makes regular
movements set by its programme including rubbing, kneading,
patting and vibration when connected to power. Looking at this
mechanical movement, viewers are able to catch the humor sense
of the artist. With the open and close, up and down, and gyration
postures, this work implies some seducing and happy feelings and
leaves questions for viewers in a relaxed and erotic emotion and a
calm mechanical form.
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