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WANG ANSHI'S SHANSHUI:
A PROJECT GUIDE

“This can be seen as a prequel o that ex-

Shanshui” originally emerged as an exhibition

Vang Anshi's

hibition.

Th her to decipher the relation and

1 of this project is not, of course, o simply rehash old history, but

ins the indelible issue of art and

interpretation of history through a contemporary lens, at the core of which rem
culture’s relationship with politics. For practitioners of contemporary art, who labor within the confines of what
has become the consensus on artistic creation in the public sphere, the arduous and thankless task of responding

g tradition, as well asits dialectical opposite that is the Western system, have become the starting

w0 and pene

point for our reflection.

shui” represents only one subjective proposition and perspective. It tries to get us to take a

“Wang Anshi's Sh

doser look at Chinese culture at its height—via the major u rmations of the Northern Song. From the passion-

ward nature of philosophy and art at the time, these

ate participation of the educated dlite in radical politics 0 the

trends offer us background for comparison and reflection on today. Is it possible that today we can see a imil

sis—that of contemporary art, amidst all the cacophony that it has become:, i 1 ism? This

isms of the market, and our belicf sys-

r aesthetic consumption is driven by the mecha

is particularly reflected as

ago. just like today, the idcology of  formidable offi-

tems, increasingly lack vitalit

nd depth. One th

cialdom forced artists to di  themselves from political affairs. The greater this distance became, the less capable

he less interested they became....

nst the status quo. And the less capable they were,

Bu, just like today, th s should seek to close this distance, no matter how futile their efforts may seem.

All of the illustrations show the classical painting of the era in question. The fonts and their arrangement,
meanwhile, draw on Dadaism and Soviet constructivism as well as the Bauhaus style they would later influence.

Naturally, this touches upon another history of art’s dance with politics.
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