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t the beginning of the new year, ShanghART is glad to present the
AThings From the Gallery Warehouse 6, which focuses on videos
and installations by artists SHI Qing, XIANG Liging, XU Zhen, and
ZHANG Qing. The exhibition will open on Jan 17th, 2014 in ShanghART
H-Space and last until Feb 17th.

This time, apart from selecting and displaying some large—scale
works stored in the gallery warehouse without high exposure, we also
explore a series of motifs which seem to be inconspicuous but in fact
related closely with each other. From a slice of Shanghai Electricity
Mall by SHI Qing, to XIANG Liging's countdown timer, and XU Zhen's
coin that never falls down, all of them are examining, expanding,
and playing with a string of words including accident, coincidence,
chance, superposition and indeterminacy, in a season of silence and
everlasting celebration and review. Moreover, standing closely to
the center of the show, ZHANG Qing brings 3 sets of works created
between 2007 and 2009. "Nothing Is Impossible" consists of 8
automobile hoods shaped by unusual impact with dot patterns printed
on the surface; the possibilities latent in a single fleeting moment are
the hardest to predict. The core of "lt's too Late" includes 6 videos with
the same length of 3 seconds 14 milliseconds, which talk about some
unfinished matters; the audience can capture the plot by a remote
control. "New Focus Method" records some mobile captions in public
space, but only a part of the whole view, hence a special method of
reading which makes it unusually rapid and experience tiring.

Since its debut in 2009, Things From the Gallery Warehouse is held in
every winter, and has re—contextualized and re—interpreted a number
of artists' works. When the rich fruits accumulated in the past years are
uncovered and poured out, the period of six years perhaps becomes
a middle point, or even better the foretaste of a new start of another
much anticipated voyage.
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Electricity Controls Shanghai, 2006
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Bicycle, Light tubes
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Electric Politics/Memory in Imagination/City Grammar

Memory 1 Replace A Light Bulb

A sense of happiness in short pause

Children are happy that the bulb turns on bright again. The lights are like sunshine's spurring our emotions to
spring, especially we have experienced the dark night before

Electricity provides us a lifestyle and we rely on it. The frequent electric faults remind us its importance

Memory 2 Electric Shock

Violent taboo in electricity

Everyone of us was told that electricity was dangerous when we were chidren, but it is an abstract thing for
us without related images. We usually don’ t realize the danger until the first victim appear.

Awe is kept in fears. Strength is tested by injury degrees. The process of rewiring the electric power is a
violent show place

Memory 3 Electric Appliances

Electricity gets a balance in its own energy conversion

Electricity, as the external physical energy, has to simulate some natural energies to make our bodies form
the sensory dependency and control our bodies. Electricity performs as a tool to tease our bodies

Electricity's immaterial qualities better suit the overly tidy tendency in cities' standardization. Electricity serve
as the vocabularies in the grammar of the electricity

Memory 4 Electricity Theft
A balanced strategy for political transforms
Electricity Theft, regarded as a normal collective event, is a disguised economic compensation for the
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ordinary people who lose the civil power in cities and also an outdated memory of electricity distribution under
a planned economy

Electricity meter is a measuring instrument for the power distribution in cities. Stealing the electric wires is a
distortion of civil politics in cities

Memory 5 Point To Your Heart

Infinite extension in emotional control

The daylight and fervors in cities are extended in the electricity and so do the reason and the control. Since
the intuition, our emotions become easier to control

Through the control of people's emotion, electricity finishes its control over our cities

Memory 6 Tryst

Electricity's infringement on privacies

Deportation of people's privacies in the electricity makes the most secret part in our emotions dim. Personal
events become public events. The consumption of privacies make us lose the ability to create secrets

The exposure of privacies leads the vanishing of our memories and cities become the background of lights

B

Electricity, flower of night
llluminants are extended by memory / Electricity, gorgeous moment of city / Accelerate breaking the beauty/
Electricity, inertance of Energy/ As life can only pass by / Without control

1EREEICR Exhibitions History

EIEIN796=T 8B R BRMETEBIK7965, L, 2009

DANEE2, FEMH=IE, £18, 2007

a5 BiEsl biE, tbEBZA(E, £, 2006 *

ShanghART Group Show at "796 Huaihai Lu" ShanghART at Huaihai Rd 796, Shanghai, 2009

Individual Position 2, ShanghART H-Space, Shanghai, 2007
SHI Qing: Electricity, Bizart Art Center, Shanghai, 2006 *
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Always There, 2008

BEEMBITE
Modified bicycle
108 x 174 x 52cm
Edition of 2
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1. BEENBTE
Modified bicycle
2. EZFBITENELI R EI SN E T
Modified bicycle at the place where the second hand bike was bought
3.2008 F£ 12 B 15 HEF EEEFItE BITEERNIG
On the afternoon of December 15th, 2008, Hengfeng Bei Road in Shanghai,
the spot where the bicycle was Lost
4. BITEMER: WA, FORIEER
Details on the bicycle: Sharpened and edged part

£ BB’ — EPT%EE EXEN—FERZEZH M .

SCRIVEFIT—EEINT, BEO T (HRiR. ©R%E ) FOFITERSR (Big, FiEE) , XUEITHNSIEETE
TR —HEXENES, BAMNIINRFESHMBBITELR.

2008.12.14 1B E’]E TEREEFIEIN—EFO, BREIES.

HEEFWMAE, F17. 30 EFBIE;

RXB158E510. 30, BITECSAERILE,

ERKIINESKHASBRE FEENARENTRELIRXMIBEENE R M.

Bought a second hand bicycle on Hengfeng Bei Road where most second hand bicycles there were
stolen goods.

Had some modification on the bought bike, edged some accessories such as mudguard, flywheel, etc.
and sharpened bolt, handlebar, etc. The modification of these accessories transformed this bicycle into a
combination of criminal weapons, although the appearance looks the same as other bicycles.

On 14th of December, 2008, left the modified bicycle at an alley on Hengfeng Bei Road, where the bike
was bought.

Waiting for the bike to be stolen, but it was still there at 17:30.

Until 10:30am on the next day, 15th of December, the bike was gone.

The work is concerned about the possibility of potential public violence in today's society and the
infectivity of criminal emotion.
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8—Hour Countdown, 2011
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LED Dot Matrix Displayer, bell
30 x 30cm(x 6 pieces)
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8-Hour Countdown, 2011
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A day (24 hours) can be divided into 3 sets of 8 hours, which could measure our daily life, work, entertainment
and sleeping time in normal. The setting time of "Countdown" timer is 8 hours, counting down the time within
last 8 hours, from hours, minutes, seconds to milliseconds progressively. The fast beating figures directly
make viewers feel the passage of time. Moreover, it declared that the life time we experienced has become
the past when the installation rang.

{ERERICH Exhibitions History

BERK: ®E, FIRMWEREEETE, £iF, 2011 *
XIANG Liging: Night Tales, ShanghART Gallery, 2011*
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Never Falls, 2007

B : SN ; BEE - W H AEXKER ; EB: Bl

Coin: aluminum and steel; Base: man—made marble (acrylics); Inside: electric motor
50 x50 % 10cm, Base:100 x 100 x 100cm

Edition of 3

XZU121
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Never Falls, 2007
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The coin in Never Falls is called "World Coin" with a world map engraved by computer on its surfaces. As
for the inspiration of creating this piece, XU Zhen said "I am just wondering, to stop a spinning coin from
falling, is that really possible?" With the production of a world coin, the artist hints more or less at economic
globalisation and what is concealed under boredom and futility conveyed by this very piece is perhaps bitter
sarcasm wielded by him towards reality going insane and unstoppable.

{E@ERICH Exhibitions History

AT - IUIFET, 38, 2006 (KA. BHER80cm; EEE120x120x120cm)
ERMRERE, SEMYGERE, B8, 2013 (A2, BmERZ50cm; EEE100 % 100 x 100cm ) *

City in Progress / Live from Zhang Jiang, Shanghai, 2006 (Edition1:Coin 80cm; Base:120 x 120 x 120cm)
ShanghART Taopu, ShanghART Taopu, Shanghai, 2013(Edition2: Coin 50cm; Base: 100 x 100 x 100cm) *
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Nothing Is Impossible, 2009

RESIES, AER

Car hoods, Car paint

140 x 160cm ( x 8 pieces)

ZQ_7833,7Q_7289,7Q_9268,7Q_6171,ZQ_3463, ZQ_5005, ZQ_8218, ZQ_2653
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Nothing Is Impossible, 2009

FEAFENBE T RANAES I EEMNEMEE L, ZERF (BEIER) NRHER. —BHaR oI settaEml.

Dot patterns like those found on dice are printed on automobile hoods shaped by unusual impact. The
possibilities latent in a single fleeting moment are the hardest to predict.

{ERZRICH Exhibitions History

IE, FEEEARFD &XERTIERES-61E, iXiEkR, BE, 2012
=Y, MERSRZARMKIE, L&, 2010
BEMRL T BT, FATEIELR, £ig, 2009 *

JETLAG, Kunsthalle Faust & Hannover Messe—Messehalle 6, Hanover, Germany, 2012
San Sheng Wan Wu, Zendai Contemporary Art Exhibition Hall, Shanghai, 2010
Bourgeoisified Proletariat, Shanghai Songjiang Creative Studio, Shanghai, 2009 *
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New Focus Method, 2007

ZINFRGEE , A BN , %, ETR

Multi-channel video installation, stainless steel, car painting, screen
8 pieces: 26x28x88cm; 26x28x108cm; 26x28x128cm; 26x28x138cm;
26x28x152cm; 26x28x153cm; 26x28x158cm; 26x28x160cm

Edition of 3

ZQU036
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New Focus Method, 2007

BB T2007FHEARTEEN—ERNFE, FERRNSERNFERNFHIEE. SRR SR AR,
DARSTEASLS A EIER, iTMEIRESUEMBERA,
Back in 2007 the artist was focusing his camera on some scrolling signs appearing in public spaces but only

a small detail showing merely two characters. The reading forced by such unusual viewing point and the
fragmentary understanding of the general pictures exhaust the viewing experience.

{ERERICR Exhibitions History

=g RPN, tkEZ2 AP, £F, 2007 *
tEF/E, F1EARFD, 4ER, 2007

ZHANG Qing: Frame, Bizart Center, Shanghai, 2007 *
Fragmentation, Dimensions Art Center, Beijing, 2007
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It's Too Late, 2007

HIIFRGESR , %, B, Interactive video installation, iron, television
250 % 200 x 220cm, Edition of 3, ZQU039
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It's Too Late, 2007

SRART ASRIBMERBTEMHRIERMATIN, ERETUENLIETTM. 7~ MRS EE 931440, 1L
HATEREDRERNES . BRI 14EBMN=EHXA, WRTLUEBITEZZRITFEM, HBREBT. AR
. BE EW. B BHE NmFE . EASHFE L,

The compulsivity in It's Too Late lies on the unpredictability of the results of events as well as the everlasting
failure to archive a complete viewing experience. Each of the six videos last for 3 seconds 14 milliseconds
and the contents are some matters remaining unfinished. Right after display the television shuts down itself
automatically while viewers can decide to turn it on again and try to capture the stories with remote controller.
The videos feature respectively boxing, kissing, hugging, jumping from a building, kid learning to walk and
elder man doing pull-ups.

{ER2RICH Exhibitions History

=5 TR, tkBZ ARG, £iF, 2007 *
ZHANG Qing: Frame, Bizart Center, Shanghai, 2007 *



A% UPCOMING PROJECT
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ABHAME (ALK ) EHERE (2ARF) 2013 F12 B

SHI Qing conceptual project "Wang Anshi's Shanshui" is featured in
leap magazine issue Dec. 2013

# 2 XUZhen

A (FRE RMATER ) NZARKEFHEMEEEILRCHERZE
ANFPOEAT, E,HH 2014 F1B19BE4 B 20 H.

Entitled XU Zhen: A Madeln Company Production, the artist's
major mid—career retrospective is currently in Ullens Center for
Contemporary Art (UCCA) in Beijing from January 19th to April 20th,
2014.

E 5 ZHANG Qing
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BRSNS DS (ACC)2013 F228), ACC BxiFEiFETF 2014 F 4
R -7 BEEAYT I FAES RIS ERZ ARG AR

ZHANG Qing is announced as Asian Cultural Council (ACC) 2013
Fellowship Recipient. ACC provided ZHANG Qing the opportunity to
participate in a residency program and observe contemporary trends
in visual art in New York from Apr. to Jul., 2014.
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