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Zhou Tiehai is one of the representatives of Chinese contemporary artists, and won the
first Chinese Contemporary Art Award given by CCAA Association, Switzerland.Zhou
Tiehai has exhibited extensively internationally at acclaimed institutions such as Hara
Museum, Mori Art Museum Tokyo, Japan; Kunsthal Rotterdam, The Netherlands;
Centre Pompidou, Paris, France; Deichtorhallen, Hamburg, Germany, etc. Selected
exhibitions including: 48th International Art Exhibition Venice Biennale; the 7th Asia
Pacific Triennial of Contemporary Art; Prague Biennale 2; 4th Gwangju Biennial, etc.
His works have been collected by M+ Collection, Uli Sigg Collection, Yuz Foundation,
Guy & Myriam Ullens Foundation, etc. In 2005, Zhou Tiehai brought the Contemporary
Art Fair to Shanghai which achieved big success in 2007. He also was the first
Chinese artist that cooperated with Louis Vuitton in 2007. From 2010 to 2012, he has
served as the executive director of Minsheng Art Museum and made it become one of
the top provate art museums.



—+45FHi / Ten Years Ago , 1989, 160x234cm



ERNIEE / Spring Rain , 1989 , 160x210cm



Kib& / Large Sofa , 1989 , 158x328cm



£/ 8 / Duke Dano , 1991, 250x350cm



Rz / Break , 1991, 212x360cm



FERTANERS|] / There Came a Mr. Solomon to China , 1994 , 230x350cm



BN / Shanghai : Asia’ s Top City of the Future? , 1994 , 236x328cm



FAIJEEE2904E / 90 Years of Chinese Cinema , 1996 , 245x270cm



HIMERERRZHENIENRLE / Je la transporte dans un sac de Louis Vuitton , 1994 , 250x400cm



FEN T MNEESS / And then Came Also a Mr.Gourierec to China , 1997 , 37x27cm



B &</ Press Conference , 1997 , 55x102cm



ZE5 / Bugle Call 1, m&%5& / Audio-tape, Outdoor Speaker , 1997



Un/Limited , %8 / Installation , 1998 , 122x198x19cm



2T EiBErIEIFIN / You are not a Hero, Just because You have Shown in Venice , 1999 , 320x304cm



{BE4T / Fake Cover , 1999 , 30x24cm



LRi75-2£2 / Placebo -Szeemann , 2000, 300x250cm



5 heads , 2001 , 138x58cm (4 pieces)



Duravit 2 (Duravit > Shanghart) , 2002 , 200x280cm



BHF% / Libertas, Dei Te Servent (Giuliani) , 2002 , 350x250cm



Bz, FE/RIUS4E / Hommage to Bonjour, monsieur Courbet! , 2004 , 294x300cm



B8 / Civilization , 2004 , 200x510cm



=%\ / Solomon , 2005, 200x180cm



[BEE5e / Gu Leike , 2006 , 200x150cm



#EFI451E / Montagne de la Vérité , 2009 , 100x150cm



Foi& / Untitled , 2010 , 52x24x65cm
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The movie "Will" marked a high point in my own intellectual exchange with Tiehai. | assumed the
role of editor, and although this appeared on the surface to fit with the overall situation of
contemporary art in Shanghai since the 1990s, in essence it was both a critique of Western post-
colonialism, and an expression of worry about the lack of thought behind the Chinese
contemporary art scene of that moment. It integrated the problematic realities of the time, and
thus provided a fatalistic view of artistic practice and lived reality.

This fatalism grew out of the work "Are You Lonely?" and reached to encompass a certain
hesitation about reality. From the point of view of expressive technique, the work was limited by
its production budget, and so it was only possible to use Chinese-made film cameras, which
actually were able to achieve the effect of early movies. Furthermore, at that time the only
documentaries being made about artists were concerned with artists' working and living
dispositions, and did not touch on their internal thoughts or the essence of their art.

The creation of "Will" started from the point of wanting to discuss the essence of the art and the
essence of the artists, and to transcend dry, theoretical debates about their creation, using the
techniques of realism to create a new reality. In the beginning we thought that the issues raised
by the film were unique to the Shanghai art circle, but after nearly a decade of observation and
research, we discovered that some of these issues are common to the art world in both East and
West. The script of that movie still contains extraordinarily lively and realistic dialogue, like the line
"Without your own airport, you don't have all of yourself," which plays on Mao Zedong's famous
line "Without a People's Army, you can't have all of the people.“ Another line went, "We keep on
doing exhibitions, in order to make other people pay attention to us." Without a doubt, in an age
so lacking in exhibitions, these words cut to the heart of the matter. At that time, artists would
constantly discuss one single question with foreign reporters: We have no opportunities for
exhibitions, we can't get any support, what should we do? Rarely did they discuss what would
happen after they got the chance to exhibit. Even more rarely did they discuss the lack of an
intellectual grounding for contemporary art in China.



In this film, Tiehai also directly challenged the point of view of the curator of the 1995 Venice
Biennale Jean Clair: "You have no art, all you have is Chinese medicine and witch doctors."
At that moment when Western-centrism was extremely prevalent, we dressed a foreigner up
in the style of the Opium War era, and asked him to say: "You only have Chinese medicine
and witch doctors." The goal was to move the context back in time one hundred years, and
thus to make "language" lose its effect. This was our daringness and heroism in facing big-
ticket curators. Ten years later, only now do we discover that many of the issues faced by art
worlds East and West are common. Might we say that we have landed "between a rock and
a hard place?" Is human art like the people aboard the Raft of the Medusa, who must
scream "Farewell, Art?" This doubt has always surrounded our inner selves, leaving us with
no way to shake it even today.

"Will" presented an analysis and critique of the fate of contemporary art and Chinese
experimental culture that might be called incisive and thorough. This film can be seen as
one truly realist work in the hundred-year history of Chinese film, and also as an important
document in Chinese contemporary art history.

—— An Other History, Zhang Qing



W78 / Will/We Must , 1996 , movie, 35mm, b&w, silent , 9 minutes 17 seconds
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W78 / Will/We Must , 1996 , movie, 35mm, b&w, silent , 9 minutes 17 seconds
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W78 / Will/We Must , 1996 , movie, 35mm, b&w, silent , 9 minutes 17 seconds



R

Placebo



TZ R3]

B PIFEARE N I —PRERI 25, B RS NS ). R EA
IV BRFAIL -

— RN et BRI 0G0, R NSRRI AR R — M 5677
AR, ARG AR AR, R&RER M ERZE, BE R
[

o AR AR S AR PG AR UE, BRSO B AR RS RN, L EAE
TIER AR EE S, W fE] MR RO, A b Oy A BRSO — A
o

=, RERESAZ R BA R EER IR . — 5T, X P SR RO TS
Wik, WM PRI T 5 J5 i, WRNZZGAEIER, T H ARG
RE, JASRLIRES, X IR H T A AR T AE o



Placebo

A placebo is not a medication designed to cure a particular disease; it is just an
attempt to give people some psychological comfort. These works have the
following distinct characteristics:

1. Western culture, which represents the main advance of human civilization,
adopts a pharmaceutical way of treating the human condition. To use a Chinese
phrase this is 'treating the branches while neglecting the root', and ultimately can
only be a kind of self-consolation or self-intoxication.

2. The works themselves are an attempt to interpret Western standards. When it
is incorporated by mainstream culture, non-mainstream culture reluctantly
accepts its inability to break free of the standard view, just like someone awaking
from a dream, and it unavoidably becomes a foil for global culture.

3. This phenomenon is of symbolic significance in East-West cultural exchange.
On one hand, these works are full of admiration for the achievements of Western
culture, and try to use Western medicine to cure Eastern ills. On the other hand,
they are well aware that this medicine has side effects, and is unable to effect a
radical cure, but people will give any doctor's prescription a try when their illness
is severe. Herein lies the powerlessness and suffering of the artist.



Placebo Swiss 1-3 / &% i+ 1-3, 2000 , 1500x250cm



Palace Woman , 2004 , 160x290cm



Countess Varvara , 2008 , 80x65cm



_i%i%i / Dietrich Shanghai Lilly , 2009 , 250x190cm



EIRSFIR-EZERS 6 / Charles Chaplin-Modern Times 6 , 2009 , 100x90cm
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Tonic

thing, and is a narcotic when used inappropriately. These works magnify Chinese
and Oriental culture to the point of vertigo:

1. They are not directed at any disease of the human spirit, nor do they aim to
specifically cure an affected part; rather they express 'the unity of heaven and
man', the Chinese medical philosophy of cultivating one's moral and physical
nature. Tonics are one type of medicine used for this purpose, and are directed at
the whole person, at mobilizing the innate vital energies. Here, illness is not
necessarily a bad thing.

2. The Misty effect of these large canvases originates from the idea of the Will of
Heaven. Because of this the impression they give people is non-specific and
indirect. Oriental-style, they move and influence people in an invisible way. This is
the paradise imagined by Chinese religion, full of tranquility and depth, free from
brightness and gaudiness.

3. These works are the refraction of a sense of scholarly seriousness in my spirit.
Obviously, they are a 'tonic', but constantly vacillating, afraid of using too much, of
becoming addicted to it just like 'Placebo’. After all these are the work of ancient
masters, and if they are the work of ancient masters then they are medications; if
they are medications then, strictly speaking, be they 'placebo’ or 'tonic', in either
case it is not a particularly good thing.



LU#ETNE / Group Mountains , 2000 , 98x 228cm



7K / Water , 2002 , 150x225cm



ZEE / Lotus , 2004 , 146x160cm



7, B8, {a1% / Bamboo,bowl,Lotus , 2005 , 200x332cm



YNEE / Double Birds , 2006 , 150x200cm



fa71% / Lotus , 2008 , 150x200cm
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Stars of the 80's

Going through these rich fossil-like facial expressions of the 80s is like watching
humanity's adolescence period in which un-concealable joy and fantasy,
simplicity and naivety, bestiality and spirituality intermingle among each other.
What horrifying expressions! | used to linger over here.

Get them onto the guillotine. Contemporary art is this merciless sword! If the
water is clear then it must be innocent; the water originally clear so it will be
clarified ultimately. Cut off the bestial joy of fantasies of modern civilization. Keep
the freedom that no one can take away.

The devil fails to find your trace... Look at your own facial expression now: truly
phantomlike looks; what else will you metamorphose to?



5K / Zhang Yu , 2000 , 200x150cm



Z¥ / Li Ling , 2003 , 200x150cm



XBERE/ Deng Lijun, 2005 , 200x150cm



ZR&18% / Guo Kaimin , 2005 , 200x150cm



J75&F / Fang Shu , 2003 ; XIBEEK / Liu Xiaoqing , 2004 ; B&ME / Chen Ye ; 2Z / Gong Xue , 2005 , 200x150cm
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ZHOU Tiehai started the cooperation on The Desserts with a
French friend in 2006, and by now, 5 series have been completed.
They are Le Diplomate, Le Juge, Le Ministre, Le Sabotajnik, and
La Caroleuse. Several articles were written by the French writer,
which discussed the evolution of the desserts, dissecting the
insinuation of their names. Meanwhile, the artists transformed the
articles into hundreds of paintings which were collected from the
Internet, corresponding to the personages, the allusions, the
ingredients which were referenced in the articles.
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ZHOU TIEHAT

b. 1966 , works and lives in Shanghai

Basic

1966 Born in Shanghai

Education

1987 Graduated from Fine Arts College of Shanghai University

Prize

1998 First Prize, Contemporary Chinese Art Award, (CCAA Association, Switzerland)

Solo Exhibitions

2011 Desserts— Le Ministre, Mandarin Oriental, Hong Kong

2010 Zhou Tiehai’ s Works, ShanghART at Huaihai Rd 796, Shanghai
Desserts, ZHOU Tiehai, MoCA Shanghai, Shanghai

2008 Zhou Tiehai, PKM Gallery, Seoul, Korea

2006 EGO, Art&Public, Geneva, Switzerland

An Other History, Zhou Tiehai Solo Exhibition, Shanghai Art Museum, Shanghai
Day in the Castle, Yuanda City, Changsha, Hunan
Zhou Tiehai:0il paintings 2006, Galerie Frank Schlag & Cie., Essen, Germany

2004 "Tonic +, solo show by Zhou Tiehai, ShanghART H-Space, Shanghai
Works 1989-2003, ShanghART Gallery, Shanghai

2003 Zhou Tiehai , Marella Arte Comtemporanea, Milan, Italy

2001 Zhou Tiehai —the Artist Isn’t Here, ZHOU Tiehai Solo Exhibition, ISE Foundation, New York, US
Zhou Tiehai —the artist isn’t here, Shanghai, ShanghART Gallery, Shanghai

2000 Zhou Tiehai: 3 Scrolls, Art Statements, ART 31 BASEL, Switzerland

Art 31 Basel, Art Statement Solo Presentation Zhou Tiehai Scrolls, Basel, Switzerland
Will, Gallery Quadrum, Lisbon,Portugal
Met in Shanghai, Schloss Morsbroich, Germany
Placebo Swiss, Hara Museum, Tokyo, Japan
1999 Don’ t be Afraid to Make Mistakes, ShanghART Gallery, Shanghai
1998 Two Contemporary Artists from China, Geng Jianyi, Zhou Tiehai, Presentation House Gallery, Vancouver, Canada
Beyond the Borderline, Galerie Bernhard Schindler, Bern, Switzerland
Un/Limited Space 3 — The Shower, German Consulate, Shanghai
Zhou Tiehai, Kunsthal Rotterdam, The Netherlands
1996 Too Materialistic, Too Spiritualized, CIFA Gallery, Beijing



Group Exhibitions
2014 Hans van Dijk: 5000 Names, Ullens Center for Contemporary Art, Beijing and Witte de With Center for Contemporary Art
Rotterdam, The Netherlands
Myth/History: Yuz Collection of Contemporary Art, Yuz Museum, Shanghai
Mapping Asia, Asia Art Archive, Hong Kong
Early, Wang Xingwei, Wang Yin, Zhang Enli, Zhao Gang, Zhou Tiehai, Platform China Contemporary Art Institute,
Bejing
15 Years Chinese Contemporary Art Award (CCAA), Power Station of Art, Shanghai
Re-View, Opening Exhibition of Long Museum West Bund, Long Museum (West Bund), Shanghai
2013 Shanghai/Paris, Modern Art of China, China Art Museum, Shanghai
Portrait of the Times, 30 Years of Chinese Contemporary Art, Power Station of Art, Shanghai
Revel, Celebrating MoCA’s 8 Years in Shanghai, MoCA, Shanghai
The Rapture of Romantic Illusions, Fudi Aromatic Villa, Shanghai
Nothing to Declare?, World maps of art since 89, Akademie der Kiinste, Berlin, German
2012 Images and Words: Since Magritte Era, The National Art Museum of China, Beijing
The 7th Asia Pacific Triennial of Contemporary Art (APT7), Gallery of Modern Art (GOMA) and Queensland Art Gallery
(QAG), Brisbane, Australia
2XHelbling in Shanghai, IG Halle, Kunst(zeug)haus, Rapperswil, Switzerland
The Seventh Shenzhen Sculpture Biennale, Accidental Message: Art is Not a System, Not a World, OCAT, Shenzhen
2011 The Global Contemporary, Art Worlds After 1989, ZKM | Center for Art and Media, Karlsruhe, Germany
Moving Image In China : 1988-2011, Minsheng Art Museum, Shanghai
TASTE, The Good, the Bad, and the Really Expensive, Staatliche Kunsthalle Baden—Baden, Germany
Catch the Moon in the Water: Emerging Chinese Artists, James Cohan Gallery, New York, U.S.A.
2010 By Day By Night, or Some (Special) Things a Museum Can Do, Rockbund Art Museum, Shanghai
Great Performances, Pace Beijing, Beijing
Thirty Years of Chinese Contemporary Art, Minsheng Art Museum, Shanghai
Shanghai, Asian Art Museum, San Francisco, U.S.A.
2009 The New Attitude of Image, Tang Contemporary Art Center, Beijing
Ten Years Collection of Conceptual Photography, Pingyao, Shanxi
Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang, Shanghai Songjiang Creative Studio, Shanghai
Shanghai Kino, Shanghai Kino, KUNSTHALLE BERN, Switzerland
Mahjong: Contemporary Chinese Art from the Sigg Collection, Peabody Essex Museum, Salem, Mass, U.S.A.
Cina, Palazzo Reale, Milan, Italy
2008 Lovely Blossoms and Full moon, YUZ Collection of Chinese Contemporary Art, YUZ Museum, Jakarta
Hypallage, The Post-Modern Mode of Chinese Contemporary Art, Hua Art Museum, Shenzhen, Guangdong
Our Future, The Guy & Myriam Ullens Foundation Collection, Ullens Foundation, Beijing
China New Vision, The Contemporary Collection of Shanghai Art Museum, Centro Arte Moderna e Contemporanea della
Spezia, Italy
Red Aside, Contemporary Chinese Art from the Sigg Collection, The Joan Mirdé Foundation, Barcelona, Spain
The Real Thing, Contemporary Art from China, IVAM, Valencia, Spain



2007 La Cina & vicina, A Cura di Diego Esposito, in collaborazione con CIVITA, Via die Mille 60-80122 Napoli, Italy
Bamboo/Happiness, Zhou Tiehai, Zhang Peili Exhibition, Creative Center@Bundl8, Shanghai
Absolute Images II, Inaugural Exhibition Of Arario Gallery New York, Arario Gallery, New York, U.S.A.
Rockers Island: Olbricht Collection, Museum Folkwang, Essen, Germany
The Real Thing, Contemporary Art from China, Tate Liverpool, U.K.
2006 2006 Melbourne International Arts Festival, Melbourne, Australia
Infinite Painting, Contemporary Painting and Global Realism, Villa Manin - Centre for Contemporary Art Passariano,
Codroipo (Udine), Italy
Mahjong: Contemporary Chinese Art from the Sigg Collection, Hamburger Kunsthalle, Hamburg, Germany
Contemporary Chinese Art, Galerie Karsten Greve, Cologne, Germany
The 5th AsiaPacific Triennial of Contemporary Art (APT5), Gallery of Modern Art (GoMA), Queensland Art Gallery,
Queensland, Australia
Contemporary China, PKM Gallery, Seoul, Korea
Para todos los publicos / For all audiences, Sala Rekalde, Bilbao, Spain
2005 Montpellier/Chine:MC1 Biennale international, The First International Biennial of Contemporary Chinese Art Montpellier—-China
Montpellier, France
Mahjong, Contemporary Chinese Art from the Sigg Collection, Kunstmuseum Bern, Bern, Switzerland
Prague Biennale 2, Expanded Painting and Accién Directa, National Gallery, Prague, Czech Republic
On the Edge, Contemporary Chinese Artists Encounter the West, Stanford University, U.S.A.
China, Contemporary Painting, Fondazione Cassa di Risparmio, Bologna, Italy
Follow Me!, Contemporary Chinese Art at the Threshold of the New Millennium, Mori Art Museum, Tokyo, Japan
2004 Shanghai Modern, Museum Villa Stuck, Munich, Germany
5th Shanghai Biennale, Techniques of the Visible, Shanghai Art Museum, Shanghai
Shanghai Surprise, Lothringerl3 — Stadtische Kunsthalle Miinchen, Munich, Germany
Rogue Nations: Cuban & Chinese Artists, MACLA (Movimiento de Arte Cultura Latino Americana), San Jose, CA, U.S.A.
2003 Open Sky, Grand Opening of Shanghai Duolun Museum of Modern Art, Duolun Museum of Modern Art, Shanghai
Fabricated Paradises, Chinese Contemporary Art, Le Parvis centre d art contemporain, Pau, France
The American Effect, Whitney Museum, New York, U.S.A.
Alors la Chine?, Centre Pompidou, Paris, France
Out of the Red , La Generation Emergente, Trevi Flash Art Museum, Milan, Italy
Urbanart 2003, Melbourne, Australia
2002 Quick Look!, Shanghai Zhejiang Jiangsu Anhui Contemporary Art Exhibition, Consulate General of Switzerland, Shanghai
4th Gwangju Biennial, Gwangju, Korea
Art and Economy, Deichtorhallen, Hamburg, Germany
Korean and Chinese painting — 2002 New Expression, Seoul Arts Center, Korea
Take Part II, Galerie Urs Meile, Luzern, Switzerland
Paris—Pekin, Chinese Contemporary Art Exhibition, Espace Pierre Cardin, Paris, France
24:30 Contemporary Art Exhibition, BizART, Shanghai



2001

2000

1999

1998

1997

1996

1995
1986

Living in Time, 29 Contemporary Artists from China, National galerie im Hamburger Bahnhof Museum fuer Gegenwartskunst,
Germany

Silhouettes Shape ’n Shadows , Wilhelmina Quarter, Tilburg, The Netherlands

Gallery Opening, Goedhuis Contemporary, New York, U.S.A.

Take Part, Galerie Urs Meile, Luzern, Switzland

Pusan International Art Festival, Pusan, Korea

Media City, Seoul, Korea

Looking out / Looking in, Art Show 2, East Quad Art Gallery, University of Michigan, U.S.A.
Our Chinese Friends, Bauhaus, Weimar, Germany

48th International Art Exhibition Venice Biennale, APERTO over ALL, Venice, Italy

The 14th International Asian Art Exhibition, Asian Art Museum, Fukuoka, Japan
International Photography Biennale, Mexico City, Mexico

Cities on the Move 4, Louisiana Museum of Modern Art, Copenhagen, Denmark

Cities on the Move 5, Hayward Gallery, London, U.K.

Cities on the Move 6, Kiasma Museum of Contemporary Art, Helsinki, Finland

BM99, Bienal da Maya, Maya Art Center, Portugal

Modern Culture’ s Fame, Modern Culture Communications, Sydney, Australia

Traffic Jam #1, Billboard, Buro Friedrich, Berlin, Germany

Medialization, Edsvik konst och Kultur, Sollentuna, Sweden

Brushholder Value, Westfalischer Kunstverein, Muenster, Germany

Medialization Il, Eesti Kunstimuuseum, Sweden

Now, is the Best Time?, Slide Projection, Estadio do Pacaembu, Sao Paulo, Brazil

Promenade in Asia, Shiseido Gallery, Tokyo, Japan

Another Long March, Chinese Conceptual Art in the 1990’, Chasse Kazerne, Fundament Foundation, Breda, The Netherlands
Cities on the Move 1, Exhibition of Asian Art, Secession, Vienna, Austria

Cities on the Move 2, CAPC, Musee d’ Art Contemporain, Bordeaux, France

Cities on the Move 3, PS1 Contemporary Art Center, New York, U.S.A.

Berlin,

Shanghai Fax: Let’s Talk about Money, International Fax Art Exhibition, Shanghai Huashan Professional School of Art Gallery,

Shanghai

In the Name of Art, Chinese Contemporary Art Exhibition, Liu Haisu Art Museum, Shanghai
Ape, Huashan Art School, Shanghai

“M”, Performance & Conceptual Art Exhibition, Hongkou District Cultural Centre, Shanghai
Critical Action, Fudan University, Shanghai



Film Festivals

Projects
2011

Collections

KINO DER KUNST Film Festival , Munich, Germany

Party, Sheraton Shanghai Hongkou Hotel, Shanghai
Duravit > ShanghART, TAF, Taipei, Taiwan

M+Collection, Hong Kong

Yuz Foundation, Jakarta, Indonesia

The Schaufler Foundation Collection, Sindelfingen, Germany

Wemhoner Collection, Deutschland, Germany

Queensland Art Gallery & Gallery of Modern Art, Brisbane, Australia
DSL Collection, Beijing

Guy & Myriam Ullens Foundation, Switzerland

HAUDENSCHILD Collection, California, U.S.A.

Uli Sigg Collection, Switzerland





