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/INTRODUCTION
ၜణ঻ถ

Black Box——A Liminal Lab includes two sections: the 
black box itself (below as the box) and the display area of 
the information about what’s happening inside the box. 
The distance and how separate these two sections will be 
depend on the on the spot situation.

1. The Black Box

This area is a shipping container (12 X 3 X 4 meters). 
Among many meanings of “the liminal”, we take the sense 
of “inbetween the life and art”. There is no light inside the 
box for the reason that the arrangement opens more op-
portunities for alternative senses and modes of experi-
ence other than dominant vision.

During the exhibition period, there would be new per-
formers and participants enact their works, interacting 
with the audience to put on live performances. The in-
teraction and the feedback of the messages would be 
archived in time. These shows came from the variety of 
communities not only from art world but also other iden-
WLWLHV��7KHUH�ZRXOG�EH�GL΍HUHQW�PRGHV�RI�DXGLHQFH�SDUWLF-
ipation being explored with works that they could enter 
and quit the space, interact with the acts or just contem-
plate. Individuals would make there own meanings out of 
the scenes in the box, combined with the recognition of 
the their broader living milieu. Such acts generate certain 

live energy with the impact of the “darkness” in the box 
and the interactive presence of the audience.

2.Display section:

There are two types of information displayed in area: A. 
The live mediation of the interior of the box, which is invis-
ible in the box itself, through intranet. B. The interactive 
messages happening on the Web between the broadcast 
of the box and internet users, displayed by installations of 
screens installed in the non-exhibition area such as café 
and rest lounge. The energy of the “darkness” in the box 
is channeled by the internet to the public, being re-or-
GHUHG� LQWR�GL΍HUHQW� LQIRUPDWLRQ�ȵRZV�PDGH�RI� WKH� OLYH�
experiences of the individuals in the box.
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/THE MANEUVER IN DARKNESS

The Maneuver in Darkness, which performed on the opening of 
WKH�H[KLELWLRQ�WKH�)XWXUHV�+ROLGD\V�ZDV�WKH�ÀUVW�H[SHULPHQWDO�
project of The black box.
The word “Maneuver” was from the French word “Maneuver”, 
which has the meaning of military exercise, movement, moti-
vation, strategy, trace and drill, it means much more on military 
and aviation exercises which were carefully guide or manipu-
late. Translating “Maneuver” to “♺׆”, which means “Military 
exercise” in Chinese might not be the most accurate word, but I 
UHDOO\�FRXOG�QRW�ÀQG�D�PRUH�DSSURSULDWH�RQH�
NuNu and I have started to discuss about the cooperation one 
week before the opening, we communicated with each other 
about the project, and focused on the key words: darkness, 
no vision, and bodies without identities. Our discussions have 
been started from bodies, NuNu made a lot of assumptions 
from the specialty that bodies in dancing. The discussion went 
through very well, since bodies, as a starting point, has made 
every questions seems to be on the same platform.
The principles of “impromptu and interacting” have made the 
manipulating smoothly. The results of our discussion seemed 
easy. There will be a moving element and a stationary element 
in the scene, NuNu would dance impromptu and interact with 
the perceptions in the darkness, and as a stationary element, 
I would “sit and wait”there , and encounter everything in the 
darkness.

㡇ر喉媖PWPW
/HU JIEMING媖NUNU
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Then the Futures Holidays has come, and it was really kind of “future”. I was in 
a hurry it might be the most hastiest opening as I could remember. The opening 
has started at 4:00, but until 3:50, I was still watching the workers hanging on the 
curtains. Suddenly I realized that the curtains were actually not important, I turn 
around and ran to the black box, there were already some audiences inside the 
box, but terribly the testing sounds were still be played, which confused the audi-
ences, whom might be guessing the concepts of the totally unrelated music.

About 4:15, the behaviors has started, NuNu changed to a white jumpsuit with 
a hat, and he started the impromptu performance by sliding himself into the site 
in the dark. And I found the relationship between bodies and space through the 
monitor of infrared rays cameras. Sometimes, NuNu knocked the walls gently, or 
VWXFN�KLV�ERG\�WR�WKH�ZDOOV�RU�RQ�WKH�ÁRRU�DQG�PDLQWDLQHG�WKH�UHODWLRQVKLS�EHWZHHQ�
KH�DQG�WKH�DXGLHQFHV�ÀOHG�LQWR�WKH�VSDFH��$IWHU�IHZ�PLQXWHV�RI�REVHUYLQJ�DQG�
considering (people will get slightly sense of sight after the pupils adopting to the 
GDUNQHVV���,�IHOW�IRU�D�VSDFH�WR�VLW�GRZQ�RQ�WKH�ÁRRU�

All of these were clearer than what I have imagined. In the performance, I was a 
stationary element whom sat there without any actions, and I could feel the slight 
changes around me, the only thing that bothered me were the lights brought by the 
audience whom came in and went out.

The feeling in the scene was basically matched to what I imagine before: when a 
person go into the black box and lost his or her vision, the other senses are highly 
sensitive, and after experiencing the absolute darkness, a slightly sense of sight 
came. It was unable for one to judge things with the slight vision. Because of the 
short memory of vision loss, the slight sub-vision was especially precious. The au-
GLHQFHV�ZKR�ÀOHG�LQWR�WKH�ER[��H[FHSW�VRPH�ZKR�ZHUH�FRQTXHUHG�E\�WKH�GDUNQHVV�
and came out immediately, have felt the strangeness between bodies under the 
condition of having their vice-visual. One could not distinguished the identities of 
the others’ bodies with their vice-vision, NuNu perform through the audiences who 
came in and out of the box, sometimes he stretched and sometimes shrunk, the 
tempo of his movement have shown his considerations to the environment before 
the performance. He perceived the distances between the fast moving bodies, and 
felt the reactions by the audiences whom he touched intentionally or unintentional-
ly. The reactions are from physics, psychology, experiences, and memories.

Me, as a stationary element, have lost the ability to estimate the distance, which 
made me anxious. As a passive “stationary subject ”, it was “safe” for me to esti-
mate the distances between the slow moving bodies and myself in the darkness. 
Observed, felt, estimated, presumed and accepted were the series experiences I 
have been experienced. These experiences were actually helpful to the following of 
my researches and plans.

,Q�WKHVH�WKUHH�KRXUV��HYHQ�1X1X�OD\�GRZQ�RQ�WKH�ÁRRU��WKHUH�ZHUH�QR�´FUXVKLQJ�
and stepping events”, happened, which were what I have been thought about be-
fore. The audiences were self-distrust and cautious, and their movements were so 
slow and limited, my body was touched very carefully by the oncoming audience’s 
bodies for several times, as a result, the space which looked scary was actually 
safe to me.

Looked to the vague outlines of the bodies moving slowly, the motivations and 
the intentions of people seemed to be spare. Everyone in the scene tried hard to 
understand what was going on and guessed about what would happen next.

 In my experiences, this seems to be an event without clear meanings.
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PLANNING:HU JIE MING, ZHANG XIAN
VIDEO AND AUDIO:LI TAO, ZHENG WEI, XU YANG MEI, 
ZHENG XIAO LAN:TANG DI, GU XIONG ZHE
PHOTOGRAPHY/ POST-PRODUCER: TEAM OF SUN KE, 
HU WEI YI
REPERTOIRE ORGANIZER: LIN YI YUN
ON-SITE ASSISTANT:BU WEI WEI
MEDIA:GUAN CHAO QUN
POSTER DESIGNER:LIN YI
DATE: AUGUST 1 – AUGUST 6, 2011
TIME: 14:00-17:00
LOCATION: TAO PU BUILDING, THE CONTAINER THEATRE

!ۆ෥ঢ়࢒
/CLASSICAL BLACK
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ేੂ९କ஘Ǜ
/HAVE YOU SEEN IT?

CONCEPT FROM CHE CHE
PERFORMERS:  CHE XIANG YUAN, CHE LI ZI, ZHANG XIAN

36媥22媘36媥72

⃨᝛媥ॾ╢"
㿎♺媥ॾ╢"䛌୷ଅ"ᚆ⪔

ิऄሞሊ܋
/LIVING IN THE CLOUD

CONCEPT FROM LIU MIAO
PERFORMER: LIU MIAO, CHE XIANG YUAN, ZHANG XIAN

37媥22媘37媥72

⃨᝛媥"⌝㚽઴
জۂ媥㡷ਁ凒᥵
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பටఄၡ
/THE BLIND MEN TOUCHING 
AN ELEPHANT

CONCEPT FROM YIN LUO HUA
PRODUCER: INTELLECTUAL ACROBATICS
PERFORMERS : LU TAN, ZHANG BIN LU, YIN LUO HUA

38媥22媘38媥72
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ቘ๯ኮᄥ
/THE INVITATION TO DECAPITATION

SCRIPTWRITER: ZHANG DING CHEN
PERFORMER: ZHANG DING CHEN

36媥22媘36媥72

⃨᝛媥ᛶⓝ䒃
㿎♺媥ᛶⓝ䒃

ܺ୅
/DEAF

CONCEPT FROM XU HAI BEI
PERFORMER: XU HAI BEI
PRODUCER:  MEI REN YU

37媥22媘37媥72

⃨᝛媥ᛶⓝ䒃
㿎♺媥ᛶⓝ䒃
জۂ媥⌵ڿؠ

ܺ௿
/TINNITUS

CONCEPT FROM XU HAI BEI
PERFORMER:XU HAI BEI
PRODUCER:MEI REN YU

38媥22媘38媥72
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඗ࢫ఼Ǜ
/THEN?

CONCEPT FROM A GAO
PERFORMER:A GAO, YI YUN, XI GUA

36媥22媘36媥72

㙼ঁ媥܃""佛
㿎♺媥܃""佛

ऻڨࢤ
/NOTES ON THE RED LIGHT

SCRIPTWRITER:YI YUN
PERFORMER:YI YUN

37媥22媘37媥72

㙼ঁ媥㩩ᵰშ""⏐⏃ᜣ
㿎♺媥㩩ᵰშ""⏐⏃ᜣ

ෙႠڼ

/THE THIRD SEX

SCRIPTWRITER:FAN HAO RU, WANG RU HUI
PERFORMER:FAN HAO RU, WANG RU HUI

38媥22媘38媥72
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ἊҾబ
/DIANA

SCRIPTWRITER:LUO DI
PERFORMER:LUO DI

36媥22媘36媥72

ঁᡵ媥䕕""໌""ᚆᳲ⯶
জۂ媥㡷ਁ凒᥵
㿎♺媥䕕""໌""ᚆᳲ⯶জۂ媥⌵ڿؠ

Ӹࠅ๪ࠤڦ๚
/THE STORIES OF THE OFFICE

IDEAS FROM LU TAN AND ZHANG BIN LU
PRODUCER:INTELLECTUAL ACROBATICS
PERFORMER:LU TAN, ZHANG BIN LU

37媥22媘37媥72

㙼።媥ᚆ⪔
㿎♺媥ᚆ⪔"ڹ࣎㿎♺㝫

࿷Ⴉ
/LUNCH BREAK

CONCEPT FROM ZHANG XIAN
PERFORMER:THEATRE PERFORMERS

38媥22媘38媥72
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ᠫ媗ױᡵᡙճখⷪ׬ଷⲅ֓ٽ⹱ⷪ媗խզຎ䄨ؠ媗᥵ឡᶕ䃧♺㘿♺ڀᚹ⢜׬
俥媗᥼㝫Ჟା媗࣫ጟᲟା媗ᝧᘌᲟା㊯㊯媗䡣ା᥶߂ຎ♺ձଡ媗᥼㝫ڀճڀ
ς䜿ᶕ⌺䛩ṯᡵឃᎀẐ媗ճ⿔ጀⷪๆ㒆ᶕ⌺䛩ṯᡵឃ׬զㄳճ⿔ጀⷪๆ㒆׬
ⷪς䜿ׅۥ᛽᥷ْ⌵⊇䡣ṯᜫ䃧ଡᚻ࠵௲ᚻ余媗䜿䤲ڀṯᛮႀᡙճখⷪւ䃥
书䃧䌖ᚻς
㡇媥䜿᎗ᶕ᳭Ẓ媗᎗ᶕ૬୘ς
ᚆ媥ఴ媗፟媗᳭Ẓς

ࣆܔڦ঻௿ᇑቧ၅ࢲ

㡇媥᥷ᢅখ䜿֐䌇ॸ䜿ᾝ䌤ጀ䛩უ媗ࢮױṯզ֐䛩֠௎ጬⷪ䌇ॸ媗䜿֐䌇ॸᛮ⋉
ᖞ媗ᛮ㊌୮䞡䛷媗⢜୴፬䜿֐䌇ॸᲤখզ֐ᛮճ⋉ᖞⷪ⬕࿩֓ଡ媗䜿ֱ䵚ⷪ؍ⲅⷪ
घ㇧᥷ᢅখᕘ㘵䔙ႅ׬媗᥷ْ䃧ⷪᶕ䜿֐ւ䃥媗䃧᪻᪯খዩ媗ױ୴ࣳଡ᳭߀㉆媗࠵
ᦦ䍹ⷪɞױ୴䍞㯁ؔɟଡ६Ỷρଡ䵶䝖ρଡ⽺㇜䌎䌠ςࣜጄ᥷ْ仈፟ⷪ૬୘ᕔճႀ䡣
ᶕ䜿ᾝ媗ๆ֠᥷ْճ⽋䞹፬䃧ଷⲅ֮ئ媗᥷ْ୐㡣ɞױ୴䍞㯁ؔɟς
ᚆ媥䜿᎗ᶕⲅ௣媗仄ᖞṯᡵឃⷪ媗᥷ْⷪუႭᜩ凗ۥ⺦ଡ׬䅉ς䜿ׅ⓯ରখզㄳ

ᴟ␻䌠媗㘿ؼզㄳᴟ␻媗䌏ؼᩯᴟ␻㾲ױ媗䜿֓䵚ڀṯզㄳᡵᡙճখⷪᠫछॠ⬖媗
᥼㝫ᶕߜଷⷪ媗᥼㝫ᶕ䄨ٽ௲♺ாֱ䵚ଷⲅⷪզ؁ճ୕俪⽋ⷪױᠫ媗䜿᎗仄ᖞṯᡵ
ឃ׬媗ຎզ֐イ࣒ࣗڀຠ୮ձଷⲅⷪզ؁ધ६ㄧጬឍⷪㄧٜױؠ媗ᶕզㄳ֐঑੼ⷪ
ڹᇸ֐⹱খⷪᶕզۆ媗׬媗䛒ᰓᶕୌၼⷪռⲲرᇸ࣒ࣗ凲媗␇ṯ䄧䌧媗␇ṯ䜶Ⲏڹ
䌖ᚻձịⷪ♺ॠ媗ᶕຎୌၼⷪ㇠䵚᥼ᵜ䵚֓⹱খⷪ媗䜿ᶕୌၼզไױᠫ媗ڬຎ⬖ຠ
জ䞆զㄳճ⿔ጀςڀ⿔ⷪ֓
㡇媥䜿֐䵔俾⿔ጄᶕޢ᛽㝩㶷ⷪ媗ׅ俠ᗺ׬૬୘ⷪ䄪ᛱ媗䜿֓䵚୕㡣ڀṯ俪䅦

ᙵឃ㝩௲䄪ॸ媗ڬᚹױᠫ⺅ⷪị֚ᵜ媗զ७䡣ڀṯ䕃ㄡ؍ⲅ媗Ⲁ㥙ዲ࣎ճᶕ俪䌤ⷪ
䠉ᾝς״ᶕ媗ױ୴ⷪ䌖ᚻ௲ไᜬା᛽ᛮ䤳䃧媗঳ᬶᶕ䜿؁䌖ᚻ௲ไᜬ䀑䌊ጀᶕ⺅ጄ
ⷪ媗ڬ䜿֐⺅ጄମᶕᵆش㝩䌧ⷪ媗䠉؁Ẑ䀑ଷ⬖ⷪ㍇Ჟ䡣୕ً䀑ᝣⳋճ䌇媗⢜୴仈
፟䜿ᾝⷪ䌖ᚻ௲ไᜬ䝁㾲୪ㄳ६Ỷ⽺㇜ς
ᚆ媥䜾ⲗ״䜿ㄳႭថⷪ㇠䵚؍ⲅⷪզ֐䵔俾ᶕ媥ṯᛮႀױᠫᶕ஌⺅ጄຖଷⲅ媪

䜿ମไখ׬զㄳɞ঳ᇸڹɟイڀ媗զㄳً୉ⷪچᴟᙵ媗Ⲁ㥙䎉ⷪچᴟᙵچᰓ媗䜿䤲ଷ
ⲅ֮ئ׬媗䠉䤲ମᶕ᝴֮ไױ㊯㊯ςṯᡵឃⷪᶕ媗᥷ْճᶕ䋌ፅ媗ׅճᶕ֮ئ⸷
⻉ẠỪ媗䜿ࣜ֓⹞ᚹզ䡎६ᶕ㥐␡ⷪ媗䄨ׅٽᶕ㥐␡ⷪ媗䜾ṯզ䡎६ᶕ♺ா㥐␡媗
᥷ْ୐ᶕᬶ܁զ䡎६Ừᡙρ㇠䵚ρ䌤ᴣ媗䜿䡎६ᶕզㄳ⒡ⷪւ䃥媗ᶕզㄳnkhgⷪւ
䃥媗ᶕᙦᲤⷪ媗ຎզጀຠ୮֓ρᎻẅ֓ᩧڀ㙓ଷⲅⷪ媗䜿֐ᵜ䵚୕ً䌤ጀ֊ᶅẅρ
୮␻֐ຠ୮ⷪզ࣒ࣗṮρⲀ㥙զᗚρ֊ᗚ㊯媗᧰ዩᦺຎ䠉䤲媗Ṧუᶕ㡣㬝᛽ຎ֐֊
ⷪᮬᲤẩ媗᥶֠զ֐Ⴍថ্ⷪຠ媗հⓝ⩒զᵆⷪײຖᷕςᲥᘂṯ␇ṯ丫䤵ጟᜳজ䞆
զ࣎֐ռⲲಕզ্ⷪຠς䜿্֐ຠᶕզ֐䀫㛔媗զ֐イڀ䀫㛔媗զ֐ᜩ⭬ዌρイڀ
ዌρ㧠ẕዌ؊ଯ⽺㇜ⷪ፟䏇媗ⲗ୪ㄳճ୲չրؠၑ㘪㘭䓝ị䍮䌠ρ䤭丬䒪᳿媗შ᥵
্䡎६⽺㇜چᰓዌρᇸڹዌρᴖᇸڹρᇸڹմイڀ㊯ᴟ仈ⷪ࣫ጟ媗䜿ᶕ㹔ṯᡵឃⷪ
ጄ凲ς䜿ᶕզ֐⺅ጄⷪ嘷ઉ኶媗嘷্᷽ຠẒ䘑᎗ᶕզ֐᥵্ⷪզࢩ֐㒆媗զ֐፵্
ຠ媗ๆ֠ຠຖ፵ᵆ␻জ䞆⚑ଳ፪㊯Ხἂ媗ᦦً᧰௎๚ᮄ嘷媗ۥⲎ᜔ᚗⷪ⣍ᘌ㘪㘭㇠
䵚ς

㡇媥᥷᧰ዩ௣୳֠嘷ઉ኶僼ࢮๆ֠ዩ⿔ጄᶕզ֐嘷㧘ⷪ⸸኶媗զ֐㌗ڹ媗㊒ײ
ᶕۆঀᦳ䍚ⷪ䜿֐ๆ㒆媗㊒կ֐ᡵឃ䍤ᙻⲙ֠㇠两ٜ݃֓ױⲿձịⷪṦଅᄱρṦ⺅
ጄρṦ୕᳖݇ⷪ᫔媗ᶕ⽺㇜६Ỷⷪ㊒զᦱ䒪᳿ς
ᚆ媥ṯᡵឃⷪᶕ䜿֐嘷ઉ኶ⷪ࣫ጟ⋉ຎଷⲅ媗᥶֠զ䞹ᷕ䄨媗䍚ճጀ䄨ٽຎ䤲

仈♺ॠ׬ςۆ㡣♺媗᥷֮֠ئճ㡣♺媪ମ␇ṯ䄪ጀ᥷զጀ䃧⏯嘾ςᶕճᶕڀṯࣜؼ
᥼᥵্ڹ媗䜿ᾝშἂ㡣፬୪ຖⷪ♺ॠ่׬ຖᴟშઽؒ䓜䜭ị媗䜿ձṯ䔉ؼࣜشڹ่
ዌ䷈ⷪዌⲅஞᙻ䜭ị媗ۆᡙզᗚ֓㡣ṯႀ፷ٜױ֐媗შἂ᳭߀⪔⽺㇜媗୪ㄳ㧠ẕᇸ
ຠ䠉ᾝṯ᫸⦭㿎媗୕६㏡্࠵㘭ᙻ䝁媗୪ṯ㥐ᕗⷪ俾⹔媗♺ॠ࣫ጟጀẅṚ᫈媗؊ڹ
໱媗შ᠒⳷্ρᲥ䌠্ρ㠋্ⷨρം্㊯媗ା᥶հⓝṦႭថ্ⷪຠς
㡇媥ຎ嘷ઉ኶䤲仈ࣝၭ㚷㙂چᰓਅ㡣媗⬖ຎ␇ṯۥⲎᶕๆ֠ᾩⓌႍ⃢ⷪ㚷㙂ᖌጣ

ⷪ䶶জ媗ᵆ␻ᬋᲜ݇៕媗㚷㙂⬕࿩⌺䛩ᕔςڬଷ፪㉕ⷪ㑡㙅ᕘ㘵ࣝၭ媗զᵌ㚷㙂چ
䛹ệٜ䌞୕媗䝂ㅱׅ୕䄨⹱嘷ઉ኶ς
ᚆ媥䜿ᾝṚṯᡵឃ媗ᕨ⍷୕䝂ㅱ䄨⹱媗୕俪䌇㥐ᕗⷪς
㡇媥䷶㴵⺦Ṛႍⷪ୕㡣ឍ媗䜿֐嘷ઉ኶ⷪ؍ⲅ媗შᶎႏզᖔ␻๣ؠ⹱׬嘷ઉ኶媗

ࣜ֓ṯզ֐␻๣ؠ䵔᥷媥֮ئ֠ۆ䃧ۥⲎ丬䀫㌗媪᥷ไ㊺媥ㅡ਎ρᜐ⬕ρ䜶䛹ᕋ
ࣝς
ᚆ媥䜿䤲୕㡣ׅṯ㊼ⳋհⷪ㝩㶷媗䃧ጄ⬖媗ମ䃧䟥ࢳἶ؁㾲Ქհⷪ嘡⡌媗შἂᶕ

্ຠ媗䠉্ຠ᎗ṯᛮႀ্ຠⷪ㌇⭬䄪ጀς
㡇媥ᦦًຎ㊼ॸհ䃧⑎ᡵզڹ؁ࣝ䵔俾媗⌺შ᥷⬖ຎ௲ۆ୮ۂ媗ࢮ␅䞀媗؍ⲅ

䌇ॸᴟᾮ媗੫ᩒᰳۂ⋋刊媗㘪㘭ᬐᴣς䠉୴Ფ࣋嘷ઉ኶媗凒հ᎗ଷ⬖ճᶕ䠉֮զไ
䕃ㄡᶕ仄ᖞ֐媗䜿׬⬖媗ᛮ୕㉷ⷪᠫछॠ׬媗ଷ⬖঳ẅ㊼ॸ௲⺢঳ⷪᠫᷕ፟ճհױ
ṯᡵឃⷪς
ᚆ媥؍ⲅױᲫ׬媗᥷ْຎ্ຠׅ֓ṯױᲫଷⲅ媗չ䵎ṯզㄳɞceekfgpvcnɟ媗ᡵၼ

্ຠ媗ዩճ⹞݇ⷪࢮױⷪؠᡙ␻媗ๆ্֠ຠᶕ⒡ⷪؠ媗୐ṯຎॠױᲫⷪᵜݿᦳ㡣⹱
খ媗䜿ᶕؠ㏡ᡙ䏇ਁⷪᎦ䶶媗ׅᶕؠ㏡ἕ⥋ֵ௙ⷪڹ⬖媗䜾ṯ᎗ᶕؠ㏡ⷪզㄳᚠ䝑
ⴭᖌịⷪ୴ἂ媗⭬ឍⷪᚠজ媗⭬ឍࣜጄᶕզㄳᚠজឍⷪⴭ⨜媗ᦦṯⷪؠ䡣䃧ɞً⭬ṳ
ɟ⢜୴䜤᥶զㄳࣗ䌬媗ࣜጄ⭬ឍᶕճ୕仆ⷪςؠ
㡇媥䜤᥶ࣗ䌬զ㦒ị䌘ᡵ௙⺦ࣜ֓ṯɞᎮṳɟⷪ᥶६媗᥼㝫ᶕɞᲤᙩɟρɞᄋવɟ媗␇

ṯ䜿؁᥶६媗ؠ㏡ⷪ֐ឍघ㇧ᛮ两䞆᥶ɞࣗ䌬ɟς
ᚆ媥ᦦ䍹ɞ╗ᘌ䌊䌬ɟ媗䁟᪅᳚֐イڀ媗ᛈᙵମճᶕ⧟঑Ⴍថ媗ڬṯᢅؠۥখუ

Ⴍ媗ᖌịࣚႱ⠟ς
㡇媥9Ṯ5ᵋⷪᙦᖻ᥷ࢮױ␇ṯႀ䍚ࣝ࣫ⷪڹጟ媗㇧⢜ᙦᄱ׬媗ہ٥ᶕٜױ֐媗

ᶕզ֐ᡵၼ媗զ७ᶤ᛽ᛮ㇧⢜ς᥷ࢮױ௲PwPw䍮ॆ׬⊇媗ׅճᶕધ६ࣝڹ媗ڬ䡣ᢅ
খ୕ً׬媗᎗䜿֮਄媗֊ࢩ֐㒆媗զ਎զ亿媗᥷ճ਎ჟ਎媗䜿᎗ႅ׬ς6⠟ᙦᖻ媗
䜿ᵜ䄨ٽճ⽋䞹媗ᛮႀ䄨ٽճ⽋䞹䜿ᶕ֮ئ媗嘷௻䷬䞀ຖ⨨զ๮᎗ॠị׬媗ׅ֮ئ
␇ᢅ䄯খ媗6⠟୴媗ճᴓṯچ䵡ॠị媗䜿䤲仈䵟劢׬媗ṯ؁䄨چٽ䵡媥঑䝁ଡ媗䝁
ଡ୴䃧䀑חᯞⷪςզ७ା᛽ᛮツㄾςຎ䜿ㄳᠫछձ⢜㝲ṯᛮႀ䄨ٽ䝁ị媗ຎ䵎঳᛾
ᛰׅⷪ⌺䛩ႀ媗ᙦ⺦䵎ڞ⺦ႚⷪς

ᚆ媥ْؼ⹱᛽䄧ۆ௲PwPwຎ䤲仈୽媪
㡇媥⹱ճ䄧媗ْؼڬუ࠵⽋䞹䤲仈ṯؠς᥷௲PWPw䡣㇥⺦ⷣ㿉ṳ媗ᚹᵜๆ

֠ճ⽋䞹䄨ٽ㡣ճ㡣ᢅখ媗ṯႀ፷䄬䄯ᢅ⽋⋱ⲿςშἂ⺅ⷪᶕզ⦭♬嘷୕㡣ׅẐ
ᜫ䜤খ㿎⬖ⷪⷪᲮἂ媗䄨୕ٽ㡣␇ṯ㠬䤵௲ਭ⍺媗᥼㝫␇ṯᜫ䃧䝁ị媗ᢅখճޢ
᛽䝁࣋㊯㊯媗ᦦً䜿զ⠟ᶕᛮ㘆㘹ⷪςᎣ㌇㇥⺦ⷣ㿉ṳ媗䄨ٽঀ䝁ຠᵜ䜾ᶕᢅখ
զ⦭♬嘷媗ׅ֮ئ⹱ճ䄧媗㘵䜭զ䶛ⷪᯞ㒈঳㾲媗ᦳ㡣܃ㅦ୕䜎զ؁䜷ၪⷪⷪؠ
䛔ᘹ媗䜿᜔֐ᚗⷪࢯ㘥ị㥐ɞGZKVɟⷪᩭ゠⦲媗⬖ຎ⹱ị䜿᜔֐ᚗࢯ㘥䜾ᶕ⌺䛩៖
ᚹⷪ媗ๆ֠䜤খ׬䘑٣⓮႗ⷪ⹔ⷪς᥷ຎ䤲仈୐ᢅখṯؠຎᣈᣈຖᬋ䜷᥷媗ᚹؼ
媓ჟ媔ᯞখ᥷ⷪ䕅঳ρ㘰খ᥷ᵜ媗ଷॠɞ䜿䤲ṯ֐ւ䃥媗ᶕؠ୽媪ɟᵜ媗᥷ᦳ⽋䞹
ị㝫ᶕⲝᶕკ媗ڬᵆ␻䜎䌊ࣝڹ䘑٣ςPwPw▞ㄡຎ䄨ֱٽ䵚媗૙ࣚଷ᪋媗ᵜ㝲
㢀䜟݃ᩧճٽຖ媗ᵜ㝲䓝㦄媗ᮬॠ୪ㄳ䞆໱ςჟଷ᪋᛽ᛮუ媗ṯᵜ㇧⢜♀খ䄨ݸ
਎媗᥷⹱খ䜿ᵜ䄨ⷪٽ䛔ᘹ䡣࡛⿒ຖ㈿㈱ຎଅຖ媗զ਎ճ਎媗࠵䀑ᴣ׬ጀ䘑␻ڢ
ⷪ媗᥼ᶕ䀑⠟㇚׬ς᥷⹞݇䜿ႏ䝁ịⷪ䄨ٽ䡣ڀṯզㄳᡵၼⷪᢅ䄯媗ॠִْؼ䄨
Ꮋⷪ㘵凲ֱၼς
ᚆ媥ױጄհ୕ً፬嘷ઉ኶ᙦᲤ㘿䄨ٽ媗ճ䌤ጀ♺֮࣫ئጟ媗᥷ْ୕ً䝁㾲ᖻ୴

ⷪ፟䍃媗Ⲏճ⺦Ⲏ႐ႀⷪᵜ䵚ଡ᫸㘩媗ๆ֠᥵্䞀ᖞṯ᫸㘩ⷪ⬕㧨ς䜿ᾝۥ᛽ࣜ
ዩؠṯẠڀ媗䜿ᶕզㄳㅕủⷪࣗؑ媗ճᶕị֯߀ᕋρịṳਇ媗䜿ᾝⷪ䍃倴ᾢׅڀ
ႀᾝ媗᎗࠵զ᳖֐᫔ᗹ媗୕ً⠟ᰓ媗॓Ạ䜶୕ً⹱খճ୲㏡໱ⷪ࣫ጟ媗ๆ֠␇ṯ
զً୕ؠ֐፬ᦦṯ㏡໱Ნ丬࣎媗᥷ْ୕ًጀॠ࠵᫸⦭զᾝⷪ㿎媗ⷣႏ᷀հ䡣㾲媗
Ṧუị㥐࣎๣୪ຖ࣫ጟ媗୕ً࣎࠵๣୪ຖ੅丬㿎♺㝫媗䜿ᾝႍጜ䡣ຎ೾೾ճዯ
ຖ㊯᛫⺦፬ڀ䟓䞭খ֮ئςࢮױ፬ệٜர⽋ႍጜ媗஌ॿ୕㡣ڀṯ୪ㄳ䃧⎨ᬶॠ媗
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૗׭!༹ࢇ
/ACROSTIC THE TOWN

SCRIPTWRITER:DAN NI
PERFORMER:DAN NI 
SPECIAL THANKS TO ATELIER ARCHMIXIN ARCHITECTURE AND DESIGNING 
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ྤ຤ഥ෷
/A VERY LONG JOURNEY

SCRIPTWRITER:DAN NI , ZHANG XIAN
PERFORMER:DAN NI , ZHANG XIAN

37媥22媘37媥72

জۂ媥CNVGTKVG"UCNQP
㿎♺媥䄧""䵡

ࣷڨ
/THE LANTERN FESTIVAL

CONCEPT FROM JIAN WEN
PRODUCER:ALTERITE SALON
PERFORMER:JIAN WEN

38媥22媘38媥72
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㿎♺媥ᛓ乭ይ""⫱ጜ⮎""⏅""ᕬ""ᎊࣖ䜤

ᆇၡ
/IMPRESSION

SCRIPTWRITER: PENG ZHEN YU, WANG JIA KUN, JIANG FAN
PRODUCER:MOVING IMPROVISATIONAL STUDIO
PERFORMER:PENG ZHEN YU, WANG JIA KUN, JIANG FAN, YOU LAN DA

37媥52媘38媥42

㙼ঁ媥⫱ۏ㨒""⏅""༴""ᛓ乭ይ""ۙڿ余
জۂ媥਎ਁᢅ⽋ᕋۂጊ
㿎♺媥⫱ۏ㨒""⏅""༴""ᛓ乭ይ""ۙڿ余

࿆
/FLAVORS

SCRIPTWRITER:WANG PEI FEN, JIANG CHENG, PENG 
ZHEN YU, YU JIA YIN
PRODUCER:POWER PERCEPTION STUDIO

38媥52媘39媥42

㙼ঁ媥⸔""⡓
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ም࿚ǖ๊஺๟ৢ࠵
/WHAT IS CONTEMPLATION AGAIN?

SCRIPTWRITER:PI RE
PRODUCER:ALTERITE SALON
PERFORMER:PI RE

39媥52媘3:媥52
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኿‌⯭"䃩ሀ
/SUN MENGXUAN  TAN MEI

Escape Plan 1 is accomplished 
with spectators’ participa-
tion. Performers hide in 
BlackBoxLab in advance,once 
visitors get into this dark space. 
Performers will bundle up 
them with gummed tapes by 
random. This result of bundling 
will change the relationship 
between participaters and the 
inner space of BlackBoxLab. 
Interaction between Performers 
and participaters takes shape 
of Escape Plan. 
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0@QIN-MEI: the fear to darkness,  

if  it comes from the unknown space 
or old memories ? 
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0Spectators bundled in darkness, 

captured by IR camera 



኿‌⯭ɗຎ䍡Ẓㄷⲅ"
"""䃩ሀɗຎ䍡Ẓㄷⲅ
Sun Mengxuan—- Student
            Tan Mei—- Student
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ࡻۼࡻۼ
/GOOD,GOOD

Good, Good offers many various 
foods outside the BlackBoxLab and 
invite participators to choose one 
favorite food then eat it in BlackBox-
Lab. The artist wants to create an or-
dinary sense, rather than a so-called 
artistic feeling. All the food provided 
DUH�HDV\�WR�ÀQG�LQ�GDLO\�OLIH��RI�ZKLFK�
the ordinary sense is a key message. 
In the context of the BlackBoxLab, 
the sense of ordinary is going to 
FKDQJH��,Q�WKH�À[HG�DQG�FORVHG�GDUN�
container space, what participators 
can only feel in this moment are 
EURXJKW�E\�WKHVH�IRRG��DV�WKH�ÁDYRU�
that we can easily forget in daily life. 
The ordinary is hard to be aware in 
daily life, what people notice is only 
the new and the extraordinary thing. 
However, what the artist wants to 
remind participators is the curiosity 
hidden under the ordinary. 

⫱ᥥ␯
/WANG YIQUAN
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Yiquan Wang, born in 1987 in Beijing, 
studied at Journalism Department, Beijing 
International Studies University (2006-
2010), Visual Communication, Central 
Academy of Fine Arts (2009-2010), MA Cre-
ative Practice for Narrative Environments, 
Central Saint Martins (2010-2012). 
yiquanwang.com
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Interview of Wang YiQuan before his project

ORANGE: How many paper bags you prepare?
Wang: Less than 200 paper bags, but how many exactly, I forget .150?
ORANGE: If there are not so many persons?
Wang: If the persons are not enough, I can ask other more!
ORANGE: Aha.
Wang: I have already asked many persons to come here, but they hav-
en’t arrived yet, we can take a rest a bit.
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What would it be in darkness, the most 
usual experience as “ eat”?  
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A life style share by a physically challenged person

,�WUDYHOOHG�DOUHDG\����PRUH�FRXQWULHV�ZLWK�P\�ZKHHO�FKDLU��7KLV�\HDU��,�GULYH�ÀUVW�WLPH�
myself from Beijing to London during 45 days, across 4 countries.  Usually, I travel by 
airplane, but this time I choose to feet on the ground. During the journey, I can talk and 
communicate with local perplex. This experience make me think the life is actually like 
a travel. In each travel, we don’t know what will happen tomorrow, it is very funny and 
wonderful. I got many different place, and felt very different. The fact that I travel abroad 
make me feel I’m a normal person. This is a wonderful experience.

Interactive with audiences.

a:Wang, now we are outside. 
Wang:How do you think ? 
a:Nothing special. 
Wang:Nothing special. (laugh)Did you eat something inside? 
a:No.
Wang:You can open the paper bag, then take something to eat.
Others:Eat inside of darkness, to taste what it is. You can taste something invisible. Usu-
ally, you eat something that you can see. But this experience make you feel different,a bit  
like  blind person.
Wang:How do you think ? Do you fear in the dark space?
b:I just feel we need to control amount of persons out and in,because many entrances 
LQÁXHQFH�RWKHUV�HDWLQJ�LQ�WKH�GDUNQHVV�
Wang:The food is nice?
b:Cakes, aha, a bit. 
Wang:Haha, you are still hungry? 
b: Euh, you keep me dangling.
c:It tastes very different inside, that makes you focus on the favor.  
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/LIVE ON THE THIRD FLOOR
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ၵ׷偄
/XIA YUNFEI
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Xia YunFei- graduated from Design college of 
Shanghai East China Normal University. 
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In Crushing Stone On Chest, one of two actors lies down, another one piles up several 
LQÁDWDEOH�IHPDOH�GROOV�RQ�ÀUVW�SHUIRUPHUҋV�EXOO\�DQG�WKHQ�EUHDN�DOO�WKH�REMHFWV�on him like 
chinese acrobatic Breaking Rocks ON CHEST. The Superposition of all the plastic objects 
as, “female bodies”, “cactus” and “mace”, “Hangman headgear” and “SM headgear”, full of 
strong symbolic of violence and sex, appears in this work. But rightly because of the fake 
SODVWLF�FDFWXV�DQG�FKHDS�PDOIRUPHG�LQÁDWDEOH�GROOV��WKLV�ZRUN�VKRZV�DOVR�D�VRrt of playabili-
ty, stimulation, heavy taste, funny or foolishness. In fact, it is just a entertainment show.  
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ǉճऍׇܾڼ
/SECOND ROUND-BOXING
ၵ׷偄
/XIA YUNFEI

♺ா֊ؠຎ嘷㇠䵚࣫᭵ॡ⌺䓁媗⹱ճ䄧፟ᦱຎ౐䤲媗Ⲏ᪋ᩙⷪᴟ
ᙵ፡᧤媗ᚹ᧤খً୴֊ؠ䝁㾲᭵ॡ֓ⷪ᭨ᨗ਎ۂ媗᭨ᨗ਎ۂṯᡵḍ
ᶍς፟᧽௲܃仆ຎ䜿֐㾲֠֓୲ᵜڹ⬖媗፟ᦱⷪኾຎᶕ૗䷏ⷪ୲ᵜମ
ᶕዯⷪ࣎媗ؼᶕຎ嘷᷽֓ಕզⷪ܉ښς嘷᷽ᖌịⷪា᝼䓫䓰ٜױ׬Ẓ
䘑ⷪា᝼媗嘷᷽ׅ㡣ᖌịዯᜩ媗፟ᦱຎἶၪ媗ṯ嘷᷽ⷪ݃ᨊ᎗ዯ" ᜩ
ຖ䘘㴵ς嘷᷽ڀ᧓Ṙٜױ媗զᷔ֐䞀ٜⷪױଷᎻׅڀା᛽ᛮճ፡ᖞ媗
ᛮ⽁⹤ςᲡॡⷪᴟᙵ፡䄫ׅᛮ⽁⹤ς

7ZR�SHUIRUPHUV�ÀJKW�ZLWK�HDFK�RWKHU�LQ�WKH�GDUNQHVV�E\�VZLQJ�WKHLU�ÀVW��
without knowing where other rival is.The movement between two per-
IRUPHUV�GXULQJ�ER[LQJ�LQ�GDUNQHVV�KDV�D�DPELJXRXV�VHQVH��%RWK�ÀJKWLQJ�
against and embracing each other happen at the same time. In another 
way, it is dangerous and safe at the same time. The rival is also the 
other’s only companion in dark. Darkness brings horror which exceeds 
horror of the boxing action itself. On the contrary, darkness can protect 
them, meanwhile bring safe moment to them. The darkness twists the 
meaning of action in which a normal event may occur abnormally. The 
way of attacking becomes contradict.  
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AFTER CLOTHES 
CHANGED, THE BOX-
ING BEGINS
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Performers’ Speech

BlackBoxLab is the only performance art project in the 9th Shanghai Art Biennale. A performance can easily 

be shown on a long lasting open platform, recorded as sustainable and open. This black space opens a door 

for all kinds of participants and viewers from wherever they come.The characteristic of BlackBoxLab even 

changes the result and the concept of every performance once the artist enters in the dark space. It is so funny 

that under sunshine to see the creeping and the twisted movement of ourselves in darkness.

֖ᇑኁߌჾ

՗ᄇᅃׇǈऻ୤ူઠǈᆼںൟ຿࢔ăڦ৳׊ǈڦჄ׼ೝ໼๟ڦႜྺၜణăፕྺᅃ߲ႜྺᅝຍڦ๟ฉມྸᅃࣄဩጱऺ࢒

ਸକၭዚᅝຍĊĊႜྺᅝຍٶ๟ၟܸݒ੣क़࢒ኁǈੂ࠵ዖ߳ࢅ९ă߳ዖ֖!ᇑኁࡩ໿ٷ໿܈ݣăኄዖਸੂ࠵ᆶටڦჄ׼

କิ݀ۼ౒߁ࢅࡕ!၄ၳװ੣क़ǈփஃሞ࢒ႜྺ৊෇ڦᆶᅪາă࿢࢔ڥՎీۼፕ೗ࢆ༬ዊӝඪڦ౒߁ဩጱԨว࢒ோăڦ

Վࣅă࣏ᆶ৽๟ሞᄞ࢒ੂူ࠼ӁዐṈ๮ṈগĂۯፕՎ౦ڦጲमǈ࿢ਥၲࡻ࢔ڥă





ᅼૂࣷאෙׇǉႸ࡛Ԟᅿڼ
/THIRD ROUND-A CHORAL CONCERT IN THE 
BLACK BOX LAB 
ᛶⓝ䒃
/XU HAIBEI
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፬ຎ嘷ઉ኶֓䝁㾲զຠًঁۂ㝫அಗ֠
֡ⷪၖ余余ֶڀ媗ڀ䢳ًࣜؼ㡣ଷၖֶⷪ෎
᥼⧏䒎媗፬ዲ࣎এⲎ䜿؁⧏䒎௲ؠၖஅಗզ
䓝߀զ⊇ዲ࣎␇ṯڻ١ⲛ㡷ႀᇸڹজۂ媗㘕
㐟⬖ຠᦱᕋⷪ余ֶڀς㝲䄨ٽຎ嘷᷽ׅ֓፬
俬ⳋখᵆ␻㈋⒱ⷪɞၖւॡ䃥ɟֱᢅⷪႭჿ余
ళᴫㅱςࣜ⊇ׅ䌞ڀṯႀ୳ᮓΈࣗ୲♺ॠ媗
᥼䄨ٽᢥᡵׅ㡣զ䓝ਆ࣋૙ࣚⷪ余ֶ♺ॠς

The artist singing and playing with 
instruments and materials.This is one 
concert different from the electric music 
concert that we are used to listen. There 
is no any multimedia production in it, so 
it is purely so called “live hand made” 
concert. Audiences in the darkness will 
enjoy a imaginary journey in invisibility. 
Other partners from audiences, are 
welcome to participate with artist, and he 
will be glad that if there are audiences 
who want to join him. 
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ᗺ嘷ઉ኶俟⹔㡇ر喉㝧ᕮⷪ䟦䍝媗᥷ନਆذ׬ᗚ嘷ઉ኶俟⹔ຎ㊒;
ᎰհⓝଲᗚᎻⷪۂధ♺ॠς
ధϊ嘷ۂၖ余௲余ֶ㿎䜤ً֠֡ⷪ׬ۂᗚ᥷⧟঑֠嘷ઉ኶俟⹔ঁذ

᷽֓ⷪၖւॡ䃥ɗɗᛶⓝ䒃அಗ余ֶڀϋ媗׬߀֊ẅ⬖ຠ媗֊ẅⷪᢅ
ଽᦐ⢜ճ୲ς
"
㊒զຠᶕຎ4234ᗚ34Ṯ33ᵋⷪձમ媗᥷ᖌ⺦㋦઻ֶⷪ෎௲զ؁㡣

ଷॠၖ余ⷪ⧏䒎媗䝁׬࣋嘷ઉ኶ᙦᄱ㿎♺ςմ4233ᗚ᥷ຎ嘷ઉ኶֓ⷪ
਎ճ୲媗䜿⊇♺ॠ媗嘷᷽֓ⷪ፧䵓׸ⷪٽధṚ⑎䤳㾲֠㿎䜤௲մ䄨ۂ
ᢅ䌏᥷ⷪឃ㝩ା᛽Ṛ֠㘕㐟媗፟余ֶⷪၪ⭬Ṛ֠չ⑎մ㘬㥚媗⺅⋉ڹ
凲খ嘷ઉ኶֠ۂզㄳɞঁۂጄ凲ጊɟ媗፟✦ଷզ֐余ֶঁۂ㝫ঁۂ⟛ᢅ
௲余ֶᎻ⬖媗ᦦࣝṯⷪᵆ㇝劫ਁς䠉ႏ⧟঑ᕍ୮ຖ␇ṯզ֐䄨ٽ䝁࣋
嘷ઉ኶媗䞆᎗׬㙃ᵆثṯⷪզຠ␇ṯɞ⬖ຠஒٽɟⷪɞ⬖ຠ余ֶڀɟ媗" ׅ
⋉ๆ⋊媗ۥ᛽ɞ余ֶڀ媓eqpegtv媔ɟ䜿⃨֐᝛ା᛽Ṛṯଳୁᡵ௙媗ᙻؠ
╗ឃς
"
㊒ײຠᶕຎ4235ᗚ5Ṯ5ᵋⷪձમ媗ᶕզ֐௎ᵋⷪձમ媗䄨ٽ俭

ႀςմ঳ຠ⹞ᚹ㘕㐟ⷪᢅଽճ୲媗䄨ْٽ䜭ႀⷪ䝁࣋ㄡᙦᦦᖌịⷪؔ
ⷪ♺ᛮႍⷪᦹ᧖ςຎ㿎׬媗፟᥷ⷪ㿎♺௲ឃ㝩䞆᥶חρ䍚䍃ၖᛮẨࢯ
঳ર፵ᵜ媗᥷ႀ⊇ଽ䄨ٽ㾲֠ⷪᛗళ㝲ឃ㙐ח࣎媗զ⦭㪑⢜ճ⽋შڻ
㙍㙓ςຎ୴ર፵ᵜⷪ㿎♺֓媗᥷ᎃ䌻⺦௲䄨׸ٽ਎媗ᚹ" ṯ䄨ٽ䓖䜷
᥷ᵜ媗᥷ডᡵଷॠ፼䱶ⷪ፼୑ၖρ౓೰ၖρැ余媗䄨ⷪٽଳᗺ୪֠ճ
୲媗ڬճ㘌㝲୲ⷪ㿎゠ճᡙࣳ嘷ઉ኶䤲ႀ஬զㄸςޢ᛽ไ௙ⷪᶕ媗䠉
ႏṯڳ䄨ٽ䝁࣋"୴ܥ䀑᥷ⷪ余ֶ㧨Ⴕ૙ডᢅἹ媗ᡵ䌬খ䜿ᶕզຠ余ֶ
㿎♺媗״ᶕؼਆ׬࣋᥷ⷪ૙ࣚ媗֠᥷᳘ॡ࿿ဧښႵ媗௲᥷զ䓝䤳ಗ媗
᥷ْشݏẐ㘵䜭᫸㘩ⷪ૙ࣚ䢳୮媗ຎ嘷᷽֓"㉅შ⋊㥐ⲗ⒧ⲫ媗შ୲զ
䶅ςֶؠଲ֐
"
㷣⢜㊒ײຠⷪ♺୴ᢅճშ㊒զຠ䠉֮㘕㐟媗ڬไᡙ䓝ịᵆ䌠౐զ

ຠ媗䡣ᶕզㄳṚṯ䔉௙ⷪঁڹۂ凲ς䌖᛽ᚆ⪔㝧ᕮ䍚䜭媗᥷֠ۂզ֐
余ֶዌ䷈չրۂṘ㝫媗ᖌ⺦䜿֐䘑٣䝁࣋嘷ઉ኶㿎♺媗䜿㾲֠Ẓ䘑᎗
ᶕզ֐ዲ㛴ⷪᚹى㧠ẕۂధςⷪ⿔媗嘷ઉ኶䜿ᾝզ࣎֐嘷্᷽ⷪຠ㇠
䵚媗㙃ճثث୐ᶕɞঁۂɗɗ♺ॠɗɗ䌪䌠ɟ䠉֮㋦઻ς嘷ઉ኶ᦦ᧥䛣
ⷪ㧠ẕ⭬᝛௲䒱ۂ֐⌵׮ధⷪٝޢ媗ᵏᕘ䓫䓰׬ɞ䄨⹱ɟɞ㞬ஒɟ֠֡ⷪ
㧠ẕኾຎᴟᙵςຎ䜿ً֐፡᧤ᚹى㧠ẕٝ֠ޢ⭬᝛ⷪհⓝଲᗚᎻ媗㘿
㐤ىឃ㝩媗᎗ᶕ嘷ઉ኶ⷪᚹⷪڳ㧠ẕẒ䘑Ṛ㘕㐟ρṚ⹚ᬋρṚႀᴟ׮
ツᦦຎς

I was invited by BlackBoxLab to participate in the 9th Shanghai Art 
Biennale. This year I’ve created a work based on sound and music 
expression, INTONATING IN THE DARKNESS–A CONCERT FROM 
XU HAIBEI, until now I’ve given two performances, both gave me 
totally different experience. 

7KH�ÀUVW�SHUIRUPDQFH�ZDV�JLYHQ�LQ�WKH�DIWHUQRRQ��RQ���WK�'HFHPEHU�
2012. I took some simple instruments and material which can make 
sound into Blackboxklab to perform. It was different from the work 
showed in 2011 in Blackboxlab in which I cared more about how 
to behave and to interact with audiences. This time, I considered it 
purely, and concentred on processing music. Then I truely regarded 
blackboxlab as a creative lab and it can trigger inspiration among music 
creators. By accident, on that day there is no audiences stepped into 
blackboxlab, which created a unique concert with no audiences. But it 
also because of that, the concept of this concert become more rebel 
and behavior also make people to think deeply. 

The second performance was given in the afternoon, on 3rd March 
2013. It’s on Sunday so quite a lot of audiences, and the experience 
this time is totally different from the pure feeling before. Different 
audiences came in and out, which brought light and crowd voice. All 
WKRVH�NHSW�GLVWXUELQJ�P\�SHUIRUPDQFH��,Q�ÀUVW�KDOI�KRXU��,�ZDV�EHHQ�
interrupted and even don’t know how to carry on. the next half hour 
I tried interacting with audiences. When they came close, I scream, 
cry or made noise loudly on purpose. They acted differently but in all 
they didn’t want to stay in Blackboxlab any longer. But there was one 
audience who is memorable. as soon as he stepped inside, he realized 
it was a concert and then he joined me by tapping on the wall, and sing 
with me. We never rehearsed before but cooperated impromptu so 
good like a band.

$OWKRXJK�LW�LV�QRW�WKDW�SXUH�DV�WKH�ÀUVW�RQH��EXW�ZKHQ�,�WKLQN�EDFN�WKHQ��
they are both a interesting creative experience. I still remembered that 
teacher Zhang Xian said to me  the action itself is a contemporary 
art work that I as a composer from conservatory of music give perfor-
mance in BlackBoxLab. Indeed,  in BlackBoxLab such a dark theatre 
space, it won’t simply thought  as “creation-performance-comment”. 
the concept in BlackBoxLab and what it gives to every performances 
are already exceed the basic way to understand art works only by 
watching and listening. In the Shanghai Art Biennale which based on 
searching artistic value, the platform gives art a more pure, direct and 
comprehensive thinking. That is also where BlackBoxLab’s contempo-
rary spirit exist. 

ᄇࢫ༌0Testimonials from the creator

ᛶⓝ䒃媘հⓝ余ֶዌ䷈ۂṘຎ䍡⾻ၑ媗ֶ㝫媗䄨᝛㧠ẕ
ጜςṤନմ嘷ઉ኶丬䀫㌗俟⹔㊒զ㊒ײẅ媓4233ᾩⓌO72
Ẑị㧠ẕ㧨ρ4233ം⬁ᨯ丫䕎ᇸر㧠ẕ㧨媔ςঁۂ੫ᩒጊ
ֶ࣫ρ⊲্ρ্ຠ余ֶρⲛᛗ余ֶρ䄨᝛㾲֠㊯ς䄨᝛ۂ
ధṤ᥶ਅ⁳4233࣋հⓝᚹى余ֶ௎䝄㙓䝁㾲5ႏ媗ᙻ䓝䛖
਎Ხᗺς

Haibei Xu, Master ( ongoing ) in composition in Shanghai Conservatory 
Of Music. Musicien, Concept artist.
+H�SDUWLFLSDWHG�WKH�EODFN�ER[�SURMHFW�WKH�ÀUVW�DQG�WKH�VHFRQG�
session(2011 TaoPu M5O future festivals, 2011Himalayas Cross Media 
Art Festival).
His art works includes the “Musique de chambre”, opera, theater 
PXVLF��ÀOP�PXVLF��SHUIRUPDQFH��HWF��2QH�RI�KLV�SHUIRUPDQFH�FUHDWHG�D�
sensation in Shcumw 2011 during 3 days.
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