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Black Box——A Liminal Lab includes two sections: the
black box itself (below as the box) and the display area of
the information about what's happening inside the box.
The distance and how separate these two sections will be
depend on the on the spot situation.

1. The Black Box

This area is a shipping container (12 X 3 X 4 meters).
Among many meanings of “the liminal”, we take the sense
of “inbetween the life and art”. There is no light inside the
box for the reason that the arrangement opens more op-
portunities for alternative senses and modes of experi-
ence other than dominant vision.

During the exhibition period, there would be new per-
formers and participants enact their works, interacting
with the audience to put on live performances. The in-
teraction and the feedback of the messages would be
archived in time. These shows came from the variety of
communities not only from art world but also other iden-
ities. There would be different modes of audience partic-

live energy with the impact of the “dar
and the interactive presence of the aud

2.Display section:

There are two types of information dis
The live mediation of the interior of the I
ible in the box itself, through intranet.
messages happening on the Web betwe
of the box and internet users, displayed
screens installed in the non-exhibition
and rest lounge. The energy of the “da
is channeled by the internet to the p
dered into different information flows
experiences of the individuals in the bo
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The Maneuver in Darkness, which performed on the opening of
the exhibition the Futures Holidays was the first experimental
project of The black box.

The word “Maneuver” was from the French word “Maneuver”,
which has the meaning of military exercise, movement, moti-
vation, strategy, trace and drill, it means much more on military
and aviation exercises which were carefully guide or manipu-
late. Translating “Maneuver” to “&>J”, which means “Military
exercise” in Chinese might not be the most accurate word, but |
really could not find a more appropriate one.

NuNu and | have started to discuss about the cooperation one
week before the opening, we communicated with each other
about the project, and focused on the key words: darkness,

no vision, and bodies without identities. Our discussions have
been started from bodies, NuNu made a lot of assumptions
from the specialty that bodies in dancing. The discussion went
through very well, since bodies, as a starting point, has made
every questions seems to be on the same platform.

The principles of “impromptu and interacting” have made the
manipulating smoothly. The results of our discussion seemed
easy. There will be a moving element and a stationary element
in the scene, NuNu would dance impromptu and interact with
the perceptions in the darkness, and as a stationary element,

| would “sit and wait"there , and encounter everything in the
darkness.
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Then the Futures Holidays has come, and it was really kind of “future”. | was in

a hurry it might be the most hastiest opening as | could remember. The opening
has started at 4:00, but until 3:50, | was still watching the workers hanging on the
curtains. Suddenly | realized that the curtains were actually not important, | turn
around and ran to the black box, there were already some audiences inside the
box, but terribly the testing sounds were still be played, which confused the audi-
ences, whom might be guessing the concepts of the totally unrelated music.

About 4:15, the behaviors has started, NuNu changed to a white jumpsuit with

a hat, and he started the impromptu performance by sliding himself into the site

in the dark. And | found the relationship between bodies and space through the
monitor of infrared rays cameras. Sometimes, NuNu knocked the walls gently, or
stuck his body to the walls or on the floor and maintained the relationship between
he and the audiences filed into the space. After few minutes of observing and
considering (people will get slightly sense of sight after the pupils adopting to the
darkness), | felt for a space to sit down on the floor.

All of these were clearer than what | have imagined. In the performance, | was a
stationary element whom sat there without any actions, and | could feel the slight
changes around me, the only thing that bothered me were the lights brought by the
audience whom came in and went out.

The feeling in the scene was basically matched to what | imagine before: when a
person go into the black box and lost his or her vision, the other senses are highly
sensitive, and after experiencing the absolute darkness, a slightly sense of sight
came. It was unable for one to judge things with the slight vision. Because of the
short memory of vision loss, the slight sub-vision was especially precious. The au-
diences who filed into the box, except some who were conquered by the darkness
and came out immediately, have felt the strangeness between bodies under the
condition of having their vice-visual. One could not distinguished the identities of
the others’ bodies with their vice-vision, NuNu perform through the audiences who
came in and out of the box, sometimes he stretched and sometimes shrunk, the
tempo of his movement have shown his considerations to the environment before
the performance. He perceived the distances between the fast moving bodies, and
felt the reactions by the audiences whom he touched intentionally or unintentional-
ly. The reactions are from physics, psychology, experiences, and memories.

Me, as a stationary element, have lost the ability to estimate the distance, which
made me anxious. As a passive “stationary subject ”, it was “safe” for me to esti-
mate the distances between the slow moving bodies and myself in the darkness.
Observed, felt, estimated, presumed and accepted were the series experiences |
have been experienced. These experiences were actually helpful to the following of
my researches and plans.

In these three hours, even NuNu lay down on the floor, there were no “crushing
and stepping events”, happened, which were what | have been thought about be-
fore. The audiences were self-distrust and cautious, and their movements were so
slow and limited, my body was touched very carefully by the oncoming audience’s
bodies for several times, as a result, the space which looked scary was actually
safe to me.

Looked to the vague outlines of the bodies moving slowly, the motivations and
the intentions of people seemed to be spare. Everyone in the scene tried hard to

understand what was going on and guessed about what would happen next.

In my experiences, this seems to be an event without clear meanings.
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=41 1.[25.4 1

16 :00-16:50

BAERR
/THE BLIND MEN TOUCHING
AN ELEPHANT

S BB

HIFE : NS

FE IR 18 K RPE
CONCEPT FROM YIN LUO HUA
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Escape Plan 1 is accomplished
with spectators’ participa-

tion. Performers hide in
BlackBoxLab in advance,once
visitors get into this dark space.
Performers will bundle up

them with gummed tapes by
random. This result of bundling
will change the relationship
between participaters and the
inner space of BlackBoxLab.
Interaction between Performers
and participaters takes shape
of Escape Plan.
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Good, Good offers many various
foods outside the BlackBoxLab and
invite participators to choose one
favorite food then eat it in BlackBox-
Lab. The artist wants to create an or-
dinary sense, rather than a so-called
artistic feeling. All the food provided
are easy to find in daily life, of which
the ordinary sense is a key message.
In the context of the BlackBoxLab,
the sense of ordinary is going to
change. In the fixed and closed dark
container space, what participators
can only feel in this moment are
brought by these food, as the flavor
that we can easily forget in daily life.
The ordinary is hard to be aware in
daily life, what people notice is only
the new and the extraordinary thing.
However, what the artist wants to
remind participators is the curiosity
hidden under the ordinary.
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Interview of Wang YiQuan before his project

ORANGE: How many paper bags you prepare?

Wang: Less than 200 paper bags, but how many exactly, | forget

ORANGE: If there are not so many persons?

Wang: If the persons are not enough, | can ask other more!

ORANGE: Aha.

Wang: | have already asked many persons to come here, but theg

en't arrived yet, we can take a rest a bit.

Good G'

Yiqguan Wang's project at Shanghai Biennale
10:30 1o 12:30

2nd January, 2013

Can't miss it !
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Alife style share by a physically challenged person

| travelled already 30 more countries with my wheel chair. This year, | drive first time
myself from Beijing to London during 45 days, across 4 countries. Usually, | travel by
airplane, but this time | choose to feet on the ground. During the journey, | can talk and
communicate with local perplex. This experience make me think the life is actually like
a travel. In each travel, we don’t know what will happen tomorrow, it is very funny and
wonderful. | got many different place, and felt very different. The fact that | travel abroad
make me feel I'm a normal person. This is a wonderful experience.

Interactive with audiences.

a:Wang, now we are outside.

Wang:How do you think ?

a:Nothing special.

Wang:Nothing special. (laugh)Did you eat something inside?

a:No.

Wang:You can open the paper bag, then take something to eat.

Others:Eat inside of darkness, to taste what it is. You can taste something invisible. Usu-
ally, you eat something that you can see. But this experience make you feel different,a bit
like blind person.

Wang:How do you think ? Do you fear in the dark space?

b:l just feel we need to control amount of persons out and in,because many entrances
influence others eating in the darkness.

Wang:The food is nice?

b:Cakes, aha, a bit.

Wang:Haha, you are still hungry?

b: Euh, you keep me dangling.

c:lt tastes very different inside, that makes you focus on the favor.
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In Crushing Stone On Chest, one of two actors lies down, another one piles UlsREAL 18
inflatable female dolls on first performer’s bully and then break all the objects [efjailiH/1
chinese acrobatic Breaking Rocks ON CHEST. The Superposition of all the ésti'c .d_bjects P
as, “female bodies”, “cactus” and “mace”, “Hangman headgear” and “SM headislEi@fit|Rs)} :
strong symbolic of violence and sex, appears in this work. But rightly becauseffel s SHEUCHE
plastic cactus and cheap malformed inflatable dolls, this work shows also a sqlafe}§slEVE IS
ty, stimulation, heavy taste, funny or foolishness. In fact, it is just a entertainmZI ¥ lo &
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Two performers fight with each other in the darkness by swing their fist,
without knowing where other rival is.The movement between two per-
formers during boxing in darkness has a ambiguous sense. Both fighting

against and embracing each other happen at the same time. In another
way, it is dangerous and safe at the same time. The rival is also the
other’s only companion in dark. Darkness brings horror which exceeds
horror of the boxing action itself. On the contrary, darkness can protect
them, meanwhile bring safe moment to them. The darkness twists the
meaning of action in which a normal event may occur abnormally. The
way of attacking becomes contradict.
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_ 0 mers’ Speech
WBKBoxLab is the only performance art project in the 9th Shanghai Art Biennale. A performance can easily
o pwn on a long lasting open platform, recorded as sustainable and open. This black space opens a door
kinds of participants and viewers from wherever they come.The characteristic of BlackBoxLab even
es the result and the concept of every performance once the artist enters in the dark space. It is so funny

nder sunshine to see the creeping and the twisted movement of ourselves in darkness.
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iﬁ)ﬁ‘i&/Testimonials from the creator

RRREFIEBENMSE IS , RSNTSFREFREESI
B e RAFRIE,

SERSARETFIEONET URSHERREAENER (B
BEPNEREA—REBUMIESESRS) | MT NS , MEBRIR
ZEATRE,

FIHRME2012F 1281180 FF , WHEERRIF—LEE
REFESIME , #ATREFFERE, S2011FHAEREFHH
ERBEEBITARINSMUARNENARR , BRED , BERHIET
BOLERNBELEERME , WERNWGEENTESME , AIEK
REBEFEN—PEINEERE" , WA NS RENFEUERE
SRR, REBNES BN, BRESNILEMZE— RN
RET , & T ETXEN—ZE WA 1 WrEsRs . B
IERELE , 5 ERS (concert) "RMESIASERRIREIR , 5IA
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%, SEHEAMRIORERR , MAIISZHENBHRHERNS
¥, WIEARAEL , WERORENEFIS TRAMNITIN, EREN
BI/NE | BB RFZMARIT AN TRERE, , — AR
fer, ERFINIRED , REDEMUAES , & BAUKREL
AT, HZIBRHARGAIRMAE, RS, BS , WARNRNEEAFR
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FEALBEANE, BEE. BEEHMUNEE  REREFHSNAE
FRRTEE.

| was invited by BlackBoxLab to participate in the 9th Shanghai Art
Biennale. This year I've created a work based on sound and music
expression, INTONATING IN THE DARKNESS—-A CONCERT FROM
XU HAIBEI, until now I've given two performances, both gave me
totally different experience.

The first performance was given in the afternoon, on 11th December
2012. | took some simple instruments and material which can make
sound into Blackboxklab to perform. It was different from the work
showed in 2011 in Blackboxlab in which | cared more about how

to behave and to interact with audiences. This time, | considered it
purely, and concentred on processing music. Then | truely regarded
blackboxlab as a creative lab and it can trigger inspiration among music
creators. By accident, on that day there is no audiences stepped into
blackboxlab, which created a unique concert with no audiences. But it
also because of that, the concept of this concert become more rebel
and behavior also make people to think deeply.

The second performance was given in the afternoon, on 3rd March
2013. It’s on Sunday so quite a lot of audiences, and the experience
this time is totally different from the pure feeling before. Different
audiences came in and out, which brought light and crowd voice. All
those kept disturbing my performance. In first half hour, | was been
interrupted and even don’t know how to carry on. the next half hour

| tried interacting with audiences. When they came close, | scream,

cry or made noise loudly on purpose. They acted differently but in all
they didn’t want to stay in Blackboxlab any longer. But there was one
audience who is memorable. as soon as he stepped inside, he realized
it was a concert and then he joined me by tapping on the wall, and sing
with me. We never rehearsed before but cooperated impromptu so
good like a band.

Although it is not that pure as the first one, but when | think back then,
they are both a interesting creative experience. | still remembered that
teacher Zhang Xian said to me the action itself is a contemporary

art work that | as a composer from conservatory of music give perfor-
mance in BlackBoxLab. Indeed, in BlackBoxLab such a dark theatre
space, it won'’t simply thought as “creation-performance-comment”.
the concept in BlackBoxLab and what it gives to every performances
are already exceed the basic way to understand art works only by
watching and listening. In the Shanghai Art Biennale which based on
searching artistic value, the platform gives art a more pure, direct and
comprehensive thinking. That is also where BlackBoxLab’s contempo-
rary spirit exist.

®iEN - EBERZRFHEEMLT  £E  WSZA
K, BESRETHEEERESE—HETH ( 201186EMS0
REZAT, 2011ELRBERENZAT ) . SUFEER

AR, BEl, BIAER. BREER. WRMTA%E, WSE
RERINEAN2011 ESSRERAELHTIX , 5liER
YR,

Haibei Xu, Master ( ongoing ) in composition in Shanghai Conservatory
Of Music. Musicien, Concept artist

He participated the black box project the first and the second
session(2011 TaoPu M50 future festivals, 2011Himalayas Cross Media
Art Festival).

His art works includes the “Musique de chambre”, opera, theater
music, film music, performance, etc. One of his performance created a
sensation in Shcumw 2011 during 3 days
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