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《太极》

  Tai Chi

这个大型的多频道动力装置综合了机械和远程交互等表现手法，其骨架
般的外形看起来像是种生物。上面安装108组投影设备， 并将部分的数
码素材投映到机械身体部位的另一端。

This artifact is as large as life, combining mechanical techniques 
and those of remote interaction, resembling a skeleton-like 
creature. Hu installed 108 projectors directly onto th ebody of the 
artwork, while some of the digitally rendered visual materials are 
beamed onto the other end of the limbs made to resemble bones.

预想图

影像测试图



《序曲》

Overture

大量的影像以身体的局部作为主导意向， 胡介鸣并将这些细小的日
常和重大的历史事件置于同一纬度。这些影像片段被嵌入方形展览
空间的三个砖墙面的夹缝里面。观众必须调整自己观看的姿势，以
类似窥视的方式才能阅读到影像的内容。

The projected images of Overture are embedded in the 
crevices and fissures of the walls on three sides of the 
exhibition venue. The audience must move their bodies to 
make th gesture of peeping through these frames, where they 
can find that hte subject in most of th eimages revolves 
around human body, and is juxtaposed with som others 
depicted on historical events. 
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《一个世界正在建设中 之三 第二部分》 

world is under construction No.3 Part 2

2014

“齐物等观”展， 2014



《一分钟一百年之三》

One Hundred Years in One Minute NO.3

这件作品由在储物盒中排成矩阵的204个屏幕组成，屏幕上显示的108个影像素材来自于国际艺术史料，

这些现、当代的杰作是过去一个世纪中人类文明史上的瑰宝。影像没有忠实呈现历史或要诉诸过去以改

变当下的企图，只是将熟悉的经典图像放到时间的平面上进行任意的改变，来测试在一分钟内自由组合

过去一百年中视觉记忆的可能性。那种随机式的交叉和遭遇带来的超乎寻常的现象，这是作品的生发和

演绎的动机和理由之一，这些不可知的甚至带来荒诞的乌托邦景观可能是作品所呈现的内容。

This  installation  consists  of  204 screens  displayed in an array of transparent storage boxes.  The

108 video images excerpted from a wide spectrum of the archive of the international art, which  is  a

genuine gem of human civilization from the past century, a treasure of modern and contemporary art.

The video images do not have the ambition to offer panoramic view of history and lead  to  historical

criticism.    Instead,  it  intend  to  reflect  upon  the  present  by  resorting  to  past  and  explore  the

possibilities of different combinations of the past century’s visual memory  within  one  minute.  The

extraordinary scenes brought about by random overlapping and encounters are a major motivation to

create this work. The somewhat uncertain and even absurd utopianspectacle  is  what  the  work  will

present. 

2014



在直观上观众将会在“一个世界正在建设中”看到一个虚拟的星球影像，在这个星球的表面上
会有一些图片存在，这些图片是来自观众的私人信息，观众通过手机将拍摄的图片发送到这
个星球上，在现场可以通过鼠标的操作来放大或移动这枚星球对它的细部进行观察，点击这
个由私人信息建立起来的虚拟世界。

这件作品采用数字成像技术诞生了这个世界本体，在“建设世界”的过程中使用网络媒介，将
公众的“私人资源”汇集到星球上，使这个世界产生了文明的进程，同时也产生了美学关系。

与虚拟世界互动的基本操作说明：
观众使用手机或ipad终端设备，链接无线网络（WiFi）“worldgoing”，输入网址www.
worldgoing.net （或扫描二维码），点击用户界面上的“upload”,选择”拍摄或录像”或“选取
现有的“ ，点击“使用”即可上传图片至星球。
使用鼠标的滚轮可将星球放大进行观看星球，按住左键移动鼠标轨迹球可以拖动星球浏览星
球，点击图片可放大图片内容。

A virtual image of a planet will be seen intuitively in ‘A World Is Under Construction’. There are some 
pictures on the surface of the planet, which come from spectators’ private imformation, and then sent 
via mobiles. In the exhibition, spectators can observe details of this planet by zooming in, moving, and 
clicking the virtual world consisted of private imformantion.

The world in this work is born of digital  image technology. The procedure of ‘under construction’ is 
based on network. It makes private resourse of each person being gathered in this planet. This proce-
dure procuces a course of civilization and aesthetic relationship at the same time.

Instructions to interact with this virtual world:
During the exhibition, spectators are allowed to connect network via the account of “worldgoing” on 
mobile or ipad etc.  After you go to a webpage www.worldgoing.net (or scan the QR code), you can 
click ‘upload’ to take a photo shoot or choose what have exsited and then by clicking ‘using’ to upload 
a picture to the planet.
There is a mouse at the scene of the exhibition. Spectators can zoom in the planet to observe details by 
rolling the mouse wheel, left-click to drag it, and click on a image to watch a enlarged one.

《一个世界正在建设中 之三》 

A world is under construction No.3

  

互动装置 interactive installation （K11展， 2013）  
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《残影》

The Remnant of Images

作品以残留在记忆中的图像片段为主要线索进行主观的表现。素材来源于网络、公共图录和

私人相册，它们是近几十年中国历史的残象，是可以信赖的视觉景观。通过与这些历史片段

的对话，将这些共同的历史记忆图像汇聚于当下的思维中进行再创作，产生异样的信息。屏

幕中呈现的图像是大家熟悉的历史记忆，它们在陈旧的档案柜中被激活，形成自我演绎的叙

事关系，使我们的观看和阅读变得更加多元。

The Remnant of Images is a personal reflection on fragments of our visual memories. The 

visua l  materials  ar e  collected  from  internet,   public  catalogues,   an d privat e   photo 

albums. They are convincing documentary of Chinese history  in  recent  decades.  These 

historical   fragments   that   share   a   collective   memory   are   re-contextualized    with 

additional   information i n a  different   narrative.   The   images   presented   in    screens 

are typical  historical  events  known  by  general  public.  They  are  activated  in  the  old 

file cabinets to produce a new story  and lead  us  through  the  dimensions  for  individual 

interpretations

2013
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Altitude Zero

《零度海拔》

作品由多件船的舱门构成，在舷窗的计算机屏幕上的图像是海水和各种漂流物，这些漂流物质包含那些被人遗弃的

日常用品、消费品、文化用品、电子产品、玩具和宠物等。观看的视平线保持在水面和水底之间，有上下波动的不

稳定感，水中物的内容带有明显的不同地域文化残留色彩，这些被遗弃或由于各种原因与母体分离的物体，随波逐

流到处漂泊，时而撞击船窗玻璃，时而漂离。通过虚拟视窗，感受一种双向漂泊和流动。影像内容是根据外置控件

的指令和观众产生互动：观众的在现场通过感应器与水中物的出现变换产生互动，目睹这些曾经与人类发展关系十

分密切的物质在零高度的不同状态、处境。

The  installati on  consists  of  several  monitors  camouflaged  as  cabin  windows.  The  video  images  show

ocean   waters,  drifting  materials  such  as  abandoned  and  polluted objects,  symbol izing detachment and

alienation  from  mainstream   cultural   domains.  The objects  drift  between   sea   bot  tom   and   sea  level 

creating   a   sense   of   moveme nt  and  instability.  The  drifting  materials  remind  us  of  the  remnants  of 

dif  ferent  cultures  a nd  times.    Sometimes   they   clash  against   the windows,  and  float   away  at  other 

times,   resonating  between  the  viewers  and  the  objects.  Video  images  are  activated  according  to  the 

audience presence and movement via sensors.

2013

互动装置 interactive installation



Altitude Zero

《零度海拔》 2013

互动装置 interactive installation



黑匣子临界实验室－在黑暗中看的更清楚

从直观的角度描述，《在黑暗中看得更清楚》黑匣子——临界实验室在展览期间的呈现方式
分为两个部分：黑匣子现场+信息交互展示区。 这两个区域的位置和间隔距离视现场的情形
而定。

1、 黑匣子部分：
这个区域是一个长12米、高3米、宽2.4米的集装箱改建的临界实验室，“临界”是从英文“lim-
inal”的意译而来，在这里是指“生活常态和艺术表现的界线”。实验室内部是没有视觉的，拒
绝光线的理由是让我们开启除视觉以外的“感觉系统”来感悟，包括经验系统。
在展期内，黑匣子每天有新的行为参与者与观众之间交互的“活剧”演绎，每天有实时交互、
信息反馈，实时存入黑匣子历史档案库，形成完整的文献资料。“活剧”的来源是，通过征
集、选择社会各个层面人士的行为方案，计划在9月组成“节目预告单”，类似“排片表”，在
这里会将“表演者”的身份信息、行为方案、表演时间等信息列出，在展期内如期实施。观众
可随意进入实验室现场参与、互动，注入“活”的元素。“活剧”征集聚焦在不同领域的社会个
体，从自身对生存环境的认知出发，给出对“情景”的自我解读，由此作为起点，在“黑”中发
酵，结合观众的介入，产生能量。

2、信息交互展示区部分：
信息交互展示区的内容有两类:A、黑匣子中正在发生的（现场不可见的）情景，这部分信息
通过局域网传输。B、黑匣子中正在发生的信息在互联网上的信息，其中包含交互的内容，
比如：微博信息等。观众也可现场实时参与。这部分的展示方式是通过装置不同的信息屏幕
方式呈现。设想在馆内的休闲区内，如咖啡吧等休闲区。这部分的作用是将“黑”中的能量通
过网络的“管道”进入公众视域再次“烹调”，重组来源于现实境遇中不同个体的能量信息。

Black Box——A Liminal Lab includes two sections: the black box itself (below as the box) and the 
display area of the information about what’s happening inside the box. The distance and how separate 
these two sections will be depend on the on the spot situation.

1. The Black Box
This area is a shipping container (12 X 3 X 4 meters). Among many meanings of “the liminal”, we take 
the sense of “inbetween the life and art”. There is no light inside the box for the reason that the arrange-
ment opens more opportunities for alternative senses and modes of experience other than dominant 
vision.
During the exhibition period, there would be new performers and participants enact their works, inter-
acting with the audience to put on live performances. The interaction and the feedback of the messages 
would be archived in time. These shows came from the variety of communities not only from art world 
but also other identities. There would be different modes of audience participation being explored with 
works that they could enter and quit the space, interact with the acts or just contemplate. Individuals 
would make there own meanings out of the scenes in the box, combined with the recognition of the 
their broader living milieu. Such acts generate certain live energy with the impact of the “darkness” in 
the box and the interactive presence of the audience.

2.Display section:
There are two types of information displayed in area: A. The live mediation of the interior of the box, 
which is invisible in the box itself, through intranet. B. The interactive messages happening on the Web 
between the broadcast of the box and internet users, displayed by installations of screens installed in 
the non-exhibition area such as café and rest lounge. The energy of the “darkness” in the box is chan-
neled by the internet to the public, being re-ordered into different information flows made of the live 
experiences of the individuals in the box.

Blackboxlab-Seeing clearly in darkness

  

非视觉感官模式得小规模现场／表演艺术 no vision theater
www.blackboxlab.org

2012





明信片系列 之二

Postcards No.2

2013



明信片系列 之一 第二部分

Postcards No.1 Part 2

  

摄影 photo

圆明园 Old Summer Palace

150cmX170cm

2012



摄影

中南海 Zhongnanhai

150cmX170cm
photo

摄影

天坛 Temple of  Heaven

150cmX170cm
photo

摄影

故宫 Hall of Supreme Harmony at the Palace Museum

150cmX170cm
photo

摄影

长城 The Great Wall

150cmX170cm
photo



一分钟一百年之二

One Hundred Years in One Minute NO.2

  

影像与声音装置 video sound installation

作品采用影像和现场装置的形式进行表达，使用1440储物袋排成的矩阵屏幕，用10台HD投
影仪分别将1100部影像背投在储物袋的底部，根据原始素材的尺幅比例不同，有部分影像
占据着多个储物袋的位置，观众从矩形阵列的袋口观看到这些影像。这些影像选自国际艺术
史料，这是一百年左右人类文明史上愧宝，是在时间平面上渲染出来的现、当代文化主体线
索，也是伴随我们认知艺术的指路明灯。

The video and sound installation consists of 1,440 storage bags, arranged in the form of a matrix screen. 
10 high definition projectors are used to project 1,100 videos onto the bottoms of these storage bags 
and, due to different sizes of these images, some will take up several bags. The audience can watch the 
videos via the mouth of the bag matrix. The video images are excerpted from a wide spectrum of the 
archive of international art, which is a genuine gem of human civilization from the past century, a trea-
sure of modern and contemporary art, and a light leading us to explore the world of art.

2012



《黑匣子》行为实验室

此项目的基本宗旨是实验作为个体的人有没有可能比较彻底的摆脱现实世界，哪怕是短时
间的甚至瞬间，这种“灵魂出窍”的感觉和状态是否能够通过媒介来传递，给更多的人所感受
到。这可能是一个荒唐的计划，期待着在漆黑的空间中，在失去人类最主要的感觉功能——
视觉以后，启用身体的每个细胞去感知获得的“超视觉”经验，以此来调动身体各部分的功能
去驱赶现实世界的残影，取得短暂的“纯净”，产生个体之间新的关系和认识。黑暗中我们是
否有可能摆脱身份、地位、权力、甚至道德的束缚、有可能抹去思想和意识，甚至记忆，达
到忘乎所以的境界，希望另一个瞬间时空的出现，并通过媒介使观众能感受到超文化、超社
会的经验。 

本项目有两部分构成，第一部分是实验室现场部分，由一个集装箱改建的声音空间构成，
该空间是集采、编、播为一体专业声音制作和播出场所，空间内部漆黑无光线，没有视觉元
素。内含10平方米左右的黑暗的录音棚和30平方米左右同样漆黑无光的声音展示空间。声音
展示空间顶部及四周安装多通道声音设备和交互设备，录音室内部安装录音设备，录制在录
音室里进行的行为声音，录制的声音在声音展示空间四周的声音设备中播放，观众进入漆黑
的声音空间参观的过程与环境进行交互。在展览活动期间录音室的行为不断进行，展示室里
的声音和不断增加和变化。

项目的第二部分是一个200平方米左右的室内空间，该空间是实验室后台部分，是一个供观
众自由出入的公共展示空间，在这个空间里展示的是项目进行过程中的资料和文本，是现场
的“背后”信息。

本项目的参与者是作者本人与社会各界人士。

The project is composed of two parts. For the first part, there will be a sound space constructed by a 
container. It will be totally dark and without any visual elements inside the space, where sound can be 
professionally collected, edited, and played. There will be a 10 square meter dark recording studio and 
a 30 square meter dark sound projecting space. Recording equipment will be installed in the recording 
studio, and the recorded sound will be played through the multi-channel stereos installed in the top 
and around the sound projecting space. Audiences who enter the dark sound space would interact 
with the environment during the process. The recording and visiting process will be constantly active. 
Sounds projected in the displaying room will also be increased and changed.

For the second part of the exhibition, there will be a 200 square meter room, which will be part of the 
backstage of the laboratory. This will be a public displaying space, where audiences can freely visit and 
see the information and texts produced according to the process. This is the information “behind the 
scenes”.

The participants of the project are the artist himself and people from all walks of life.

Blackboxlab

  

非视觉感官模式得小规模现场／表演艺术 no vision theater
www.blackboxlab.org

2011



《黑匣子》行为实验室NO.1-黑暗中的演习

The Blackboxlab  NO.1-The Maneuver In Darkness 
胡介鸣＋ NuNu

Hu Jieming＋ NuNu

《黑匣子》行为实验室NO.2-黑色经典
The Blackboxlab  NO.2-Classical Black

《黑匣子》行为实验室NO.3-传说之夜
The Blackboxlab  NO.3

2011



一分钟一百年

作品采用影像和现场装置的形式进行表达，使用1440储物袋排成的矩阵屏幕，用10台HD投
影仪分别将1100部影像背投在储物袋的底部，根据原始素材的尺幅比例不同，有部分影像
占据着多个储物袋的位置，观众从矩形阵列的袋口观看到这些影像。这些影像选自国际艺术
史料，这是一百年左右人类文明史上愧宝，是在时间平面上渲染出来的现、当代文化主体线
索，也是伴随我们认知艺术的指路明灯。

The video and sound installation consists of 1,440 storage bags, arranged in the form of a matrix screen. 
10 high definition projectors are used to project 1,100 videos onto the bottoms of these storage bags 
and, due to different sizes of these images, some will take up several bags. The audience can watch the 
videos via the mouth of the bag matrix. The video images are excerpted from a wide spectrum of the 
archive of international art, which is a genuine gem of human civilization from the past century, a trea-
sure of modern and contemporary art, and a light leading us to explore the world of art.

One Hundred Years in One Minute

  

影像与声音装置 video sound installation

2010
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