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FPK - RO HME / 20124 / AEHE /100 X 100cm
Per Square Meter - My Portrait / 2012 / Oil on Canvas / 100 X 100cm
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About “ Per Square Meter " No.1

1. Per square meter is a countable unit of measurement;
2. Per square meter is an uncontrollable daily behavior;

3. Per square meter is a sustainable artistic production.

Wang Youshen , 2011

bout “ Per Square Meter ” No.2

1. Per square meter is a fundamental unit of measurement
in our daily practice and property consumption. It also
embodies a unit of quantification of the capital and power.

2. The work of “Per Square Meter” derives from my
experience on the property leasing, building up, renovating
and forcedly demolished of my two previous studios in the
past years. It is a typical case on the urbanization process
in China today.

3. It also is a model of excessive production and consumption
of Chinese economy and art industry.

4.1 collected the remains from the forcedly demolished
studios as materials, and used them to build a “new wall” in
my new studio.

5. The work is a revelation of the interplay between
temptation/manipulation, collaboration/confrontation,
and construction/destruction and such interplay would

inevitably bring us paradoxical experience.

Wang Youshen , 2013
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FFKT7/2010—20144 / BFEH. AH. & / 100 X 100 X 4cm
Per Square Meter 7 / 2010 — 2014 / Dry Wall, Plywood, Glue / 100 X 100 X 4cm
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FFK 1A
2010 4 / B A/
100 X 100cm X 9 #

Per Square Meter 1A
2010 / Photograph /
100 X 100cm X 9 pcs
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K 1B
2010 — 2014 4 / AHH. AR, K/
100 X 100 X 4cm X 9 #

Per Square Meter 1B
2010 — 2014 / Dry Wall, Plywood, Glue /
100 X 100 X 4cm X 9 pcs
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&F K 2A
2011 £/ B K /
100 X 100cm X 9 f#

Per Square Meter 2A
2011 / Photograph /
100 X 100cm X 9 pcs




X 2B
2010 — 2014 & / FER. AW, K/
100 X 100 X 4cm X 9 #

Per Square Meter 2B
2010 — 2014 / Dry Wall, Plywood, Glue /
100 X 100 X 4cm X 9 pcs



&F K 3A
2010 % / BB F /
100 X 100cm X 9

Per Square Meter 3A
2010 / Photograph /
100 X 100cm X 9 pcs




T % 3B
2010 — 2014 & / FER. AW, K/
100 X 100 X 4cm X 9 #

Per Square Meter 3B
2010 — 2014 / Dry Wall, Plywood, Glue /
100 X 100 X 4cm X 9 pcs



&F K 4A
2011 4/ B A/
100 X 100cm X 9 f#

Per Square Meter 4A
2011 / Photograph /
100 X 100cm X 9 pcs




X 4B
2010 — 2014 & / FER. AW, K/
100 X 100 X 4cm X 9 #

Per Square Meter 4B
2010 — 2014 / Dry Wall, Plywood, Glue /
100 X 100 X 4cm X 9 pcs



2010  / B R /

100 X 100cm X 9 #¢
Per Square Meter 5A
2010 / Photograph /
100 X 100cm X 9 pcs
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¥ K 5B

2014 & / BEH. AR, K/

2010

100 X 100 X 4cm X 9 #

Per Square Meter 5B

2014 / Dry Wall, Plywood, Glue /

2010

100 X 100 X 4cm X 9 pcs




#FFX6
2010 — 2014 4 / AHH. AR, K/
100 X 100 X 4cm X 21 #

Per Square Meter 6
2010 — 2014 / Dry Wall, Plywood, Glue /
100 X 100 X 4cm X 21 pcs



#FX8/2010—2014 % / BHAM, AH. K/ 100 X 100 X 4cm HF¥X9/2010—2014 4 / £, A, BH, K. @ /100 X 100 X 4cm
Per Square Meter 8 / 2010 — 2014 / Dry Wall, Plywood, Glue / 100 X 100 X 4cm Per Square Meter 9 / 2010 — 2014 / Dirt, Flower Seeds, Photograph, Glue, Canvas / 100 X 100 X 4cm



Not Space Related “Per Square Meter”

Huang Zhuan

“Per Square Meter” — An Exhibition about “Event”

Between 2007 and 2011, Wang Youshen was forced
to move his studio twice in Beijing, once in Xiedao
and the other in Gequ district. Afterwards, he re-
created the event (artist moving studio was definitely
no new story in Beijing) through a group of multimedia
work, imbuing the event with a color of pictorial
archives. He named the work after a basic unit of areal
measurement: “‘Per Square Meter”. According to Wang

Youshen himself, it had three layers of meaning:

1. Per square meter is a countable unit of measurement;
2. Per square meter is an uncontrollable daily behavior;

3. Per square meter is a sustainable artistic production.

In this case, “Per Square Meter” cast light on how a
unit of areal measurement developed into social and
art events through documentary photos, archival
documents and sound installation. The multi-layer
visual relations among them offered viewers some

interesting perspectives to understand the exhibition.

Per Square Meter « My Portrait was a narrative subject
related with event and environment. Per Square Meter
* My Landscape, on the other hand, depicted the
secondary subject of the event: a narrative unit with
spatial implication, which was also an inner motivation
for the development and conversion of event. The
still shot of natural landscape and ruins after the
demolition of the studio generated a dual imagery: it
was both poetic and violent, revealing the dual nature
and inherent tension of the event progress. Here the
function of pictures was not realized through the

recording of “event”. Instead, they transformed temporal

event into a metaphor with spatial implication; and
narration of the truth into a gaze at “landscape”. Such
overlapping of dual imagery totally freed pictures from
the temptation of narration and led our reaction toward
the event and consequences brought about by it to truly
touch upon the psychological level. “My Landscape”
played the role as both a spatial background for the
event to develop and a psychological background for it
to go in-depth. Visually speaking, the mixture of poetry
and violence laid a foundation for the basic tone of this

exhibition.

In this exhibition, the task to state and make a record
of the events was taken by archival documents: two
rental agreements with specific time range but no
legal validation, and two mandatory official demolition
orders with indisputable power. The sharp inequality
between them highlighted the obvious absurdity of
the events. Within the exhibition environment, the
silent presence of these documents looked like both
conclusive evidence for the events and quiet defense
of someone who was not present. Together they
formed a Rashomon-like story, making a record of an

“uncontrollable” daily behavior.

The next section of the exhibition once again shifted to a
pictorial narrative of the two subjects, which Wang Youshen
called Per Square Meter. The artist made 1sqm abstract
collage pieces from the wall materials left on the demolition
site and then made them into a “new wall” in his studio.
Together with My Landscape, it seemed a somewhat un-real
reconstruction was completed in this way. During the process
of reconstruction, “uncontrollable” daily behavior and social
event were transformed into a kind of “controllable” artistic

production and aesthetic event. It seemed as if nothing had

really happened. The real and physical world seemed to bump
into an illusionary and psychological world, with only a video
documenting the creation of the collage reminding us of the

origin of the event.

A plot should have a climax. For this exhibition, the
climax was Per Square Meter « My Space, a site-
specific work consisting of pictures, ready-mades
and sound installation and placed at the center of
the gallery. Broken walls, ruins and the three sound
installations redefined a theatre of ambiguity: sound
of the demolition site mingled with pictures of the
ruins, constructing some kind of ambiguous dialogue.
Montage skills were used to trace back the event. The
mixed use of different media allowed viewers to form

their own interpretation and experience of the event.

Wang Youshen resorted to one of his habitual picture
dealing tactics, “washing”, to complete the finale of
the exhibition: Per Square Meter « Washing « My
Landscape, making the exhibition come to an end in a
kind of poetic and yet disturbing ambience. Since as
early as the 1980s, Wang Youshen had been committed
to revealing the absurd and paradoxical relation
between the recording/erasure functions of pictures,
memory and oblivion. As far as he’s concerned,
the so-called “recording” function of photography
and the memory mechanism accompanying it were
merely psychological illusion. What he wanted to
probe into was the intricate archival relation behind
it; in other words, the fundamental significance of
pictures emerged in the complicated relation network
of linguistic environment, physical environment and
other historical texts. In many cases, the generation

process of such significance corresponded to the

decay process of the surface information contained in
pictures. Recording and erasure, memory and oblivion
represented the dual nature of picture. In order to
highlight such duality, in the 1990s he started to
adopt a unique tactic to deal with pictures: washing.
Through water washing, surface information contained
by a picture decreased. The final result was often
some vague and ambiguous image. Per Square Meter
 Washing « My Landscape was again submitted
the natural subject of the event - landscape - to
washing. The two narrative subjects, the artist and
natural landscape, seemed to have been melted in the
overwhelming ambience of ambiguity and vagueness.
In his last move, Wang Youshen made a collage of wall
relics, coreopsis and orchid seeds on the surface of the
picture. As a result, such a symbolic approach managed

to freeze-frame the exhibition in an allegoric context.

The presentation of such a highly metaphorical
exhibition didn't intend to re-create an event in a
specific context. Neither was it a manifesto of ethical
stance. What Wang Youshen endeavored to reveal
was the inner contradiction and paradox rooted in the
psychological discontinuity behind the absurd reality
we took for granted and the mechanism of artistic
production. In a scene brimming with mixed types of
ideologies, the artist’s sense of insecurity came not only
from the constant decrease of the physical space but
also from the tension caused by ever-expanding desires.
In an era where focus is completely lost, Wang Youshen
considers his work as “a revelation of the interplay
between temptation/manipulation, collaboration/
confrontation, and construction/destruction” and
believes that “such interplay would inevitably bring us

paradoxical experience’.



HFK - KWANE 1 (1—4)2010—20114 / BH /100 X 100cm
Per Square Meter - My Landscape 1 (1 —4) 2010 — 2011 / Photograph / 100 X 100cm



FEFK - Hik - RHKFE1(1—3)2010— 2014 4F / B A, /& /100 X 100cm
Per Square Meter - Washing - My Landscape 1 (1 — 3) 2010 — 2014 / Photograph, Water / 100 X 100cm
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FEFX - ER - RHRE2(1—6) 2010—2014 4 / B, &/ 150 X 33cm FFX - ER - RHRE3(1—52)2010—2014 4/ BH. A /150 X 37cm
Per Square Meter - Washing - My Landscape 2 (1 — 6) 2010 — 2014 / Photograph, Water / 150 X 33cm Per Square Meter - Washing - My Landscape 3 (1 — 52) 2010 — 2014 / Photograph, Water / 150 X 37cm



HFFK-FL - RWAE4(1—36) 2010 — 20144 / B . A& /200 X 37cm
Per Square Meter - Washing - My Landscape 4 (1 — 36) 2010 — 2014 / Photograph, Water / 200 X 37cm



FIK-FHR-KBRNES(1—17)
2010 — 2014 4 / B . K/
100 X 100cm

Per Square Meter - Washing - My Landscape 5 (1 — 17)
2010 — 2014 / Photograph, Water /
100 X 100cm
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FIK-FHh-KHRNEG6(1—5)
2010 — 2014 / B . K, AFR., L. K., HER/
100 X 100 X 4cm

Per Square Meter - Washing - My Landscape 6 (1 — 5)
2010 — 2014 / Photograph, Water, Dry Wall, Flower Seeds, Glue, Aluminum-plastic Panel /
100 X 100 X 4cm







FEK -3 /20104 /3 / MAMK” , IAB2 =), T
Per Square Meter - Glass / 2010 / Glass / Personal Frontier, IA32 Space, Beijing

BRK-MFR/20106/FF, FHkd, WFR/ “RERE" , FELZAME, X
Per Square Meter - Scaffold / 2010 / Sound, Audio equipment, Scaffold /
“Minimum limit", Qiaozi Art Commune, Beijing
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Xiedao Studio’s Documentation ( 2007 — 2010 )
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Map ( Xiedao — Gequ Studio )



BRI/EZRAZE (2009 — 2011) Gequ Studio’s Documentation ( 2009 — 2011 )
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The Personal Stand to Per Square Meter

An Interview on Wang Youshen's Solo Exhibition of "Per Square Meter"

This interview was between Zhang Zili (director) and Huang Zhuan (art critic)
on August 14, 2014 at Lido Square in front of Holiday Inn Lido Hotel, Beijing.

Zhang Zili: I know that he (Wang
Youshen) has been making the "Per
Square Meter" project, but when I
saw it this time, it really shocked
me. I could not imagine how well
he could deconstruct the meaning
within a square meter, and how much
it is related to the social and present
status in such a "Per Square Meter"
piece. Could you give us a brief
introduction to his work from your
critic's point of view?

Huang Zhuna: Even though [ know
that he (Wang Youshen) has been
making this piece for a while, I am
still astonished by the final look. I
feel that he made a big issue out of a
small aspect.

[ think that his art has some strong
features. One of them is that he is
sensitive to imagery materials. For
us, people in general, image is just
a question of no more than image
itself, such as, the content of the
picture. Well, he has always taken
the image as a physical object which
is reflected in his imaging washing
and redefining the relationship
between images and other physical
objects. That is one of the most
import features of his art.

v /1989
v’ /1989

In his early work "Nutritious Soil" and
"Washing", for example, he differentiated
himself among other image makers
in China. He always treats pictures as
physical object, and with this stand he
would not take the message from an
image an isolate event. He deals with
the relations between the picture and
material. So is this work.

"Per Square Meter" could be taken as
an ordinary event which every artist
could have gone through here. But
what impressed me so hard was his
embedment of his art in it, and further
more, the logical relationship between
all units is quite clear.

This work started from two main
bodies, then it created a new field
which introduced the event and
everything related into the work of
art. A square meter was extracted
into a pure art object, and in the
end, the piece was placed back to
the event and the original scene was
restored. I feel he is very clear in
expressing the way he treats pictures
originally and the problems he would
like to say on site.

This work is also the most complicated
among his other works which he

BBt - 1941 XEFALL / 1995
Washing - Datong Mass Graves, 1941 / 1995

hardly used a complexity of video,
image, objects and sound together like
in this one. [ think this work is a new
landmark of his art. Rich and clear.

Zhang Zili: I am quite touched by him,
I mean his way and work. As a layman,
I kind of feel it is quite religious, his
making the piece by himself day by
day and year by year. "Per Day" is my
key idea of this documentary. I would
like to use one day's footage to reflect
all his four-year process. Per Day
corresponds to Per Square Meter. But
why did he make it himself?

Huang Zhuan: I always feel that
Youshen is quite hard on himself, a
kind of "essene". It usually takes a
long time for him to prepare before
start his own work. He cares about all
details and is never ambiguous. His
work normally is just about right, and
is the result of his right thinking. He is
different from some artists whose focus
is on visual effect or the ability of use of
space. Youshen knows quite clearly the
use of the physical materials, pictures
and the relationship of the work and
space. Although this work has not
been exhibited yet, I believe that the
exhibition effect would be much more
impressive than the plan we see.

B /1994
Nutritious Soil / 1994

Zhang Zili: A while ago, I saw some of
his marble-look collage from drywall
fragments. He told me the story about
it. But it looks way richer now with
unfolded layers of images and memory
of the demolished studio. His devotion
made a small social unit in it. Therefore,
I think the meaning of his work is not
limited to art only (but also to the social
level). What do you think?

Huang Zhuan: It is quite natural that an
artist is expressing social, political and
ideological issues through his art. Many
artists have done this. The subject of
demolition he (Wang Youshen) chooses
has also been used by other artists
before him. I like his indirect way to
express his stand of criticism on the
deeds by the government and the
system. He mingled his attitude into his
work logic.

[t is quite easy to straight forward
express my attitude or stand to a
system or an authority. The reason
[ entitled my article about his work
as "Not A Space Related 'Per Square
Meter™ was because he has hidden his
attitude and stand to the event in the
exhibition about the event in space.
He acts as a bystander, and he is not
showing his attitude, instead, putting

Hf - EEERER /1997
Shining - Military Club House / 1997

together the leasing agreements for
audience to make judgement. I think
this is an artist's attitude.

By using the least ethical involvement to
let the audience to judge, he may acquire
greater capability. Therefore, I feel that
the artistic quality is a lot more above its
social attitude in his work.

Zhang Zili: Let the audience to think
about and judge the work which the
artist merely presents objectively, that
is really smart.

Huang Zhuan: If his work is only
expressing his attitude of resistance,
then it would be less powerful. For
example, it is quite typical that by
spreading flower seeds on the surface
of the washed prints he expresses
violent act in a warm and modified
manner. His gentle and soft story
telling will touch everyone, especially
female audience.

Zhang Zili: I've been to his old studio, I
don't know if you have been there or
not. Later I told him that I wanted to
visit his studio again, he said that studio
was demolished. That should be really
destructive to him. But that also gave
him the idea to make this work.

REES - 35 / 1989—2004
Darkroom - Shanghai / 1989 - 2004

Huang Zhuan: Some artists were
really pissed by the demolishing,
they filed lawsuit trying to get
their lost back. But Youshen got an
art work completed out of this, it
worth well. His powerful influence
is not achieved through his political
attitude, but his art.

Zhang Zili: He's found a powerful form
in art.

Huang Zhuan: This is a very important
work in his career, and I believe that
makes a new stage for him.

Zhang Zili: You are always an expert
on this.

Huang Zhuan: Youshen attracted my
attention since his first public work
at Wangfujing Street " v ". He was
not just a friend of mine. I thought
he was a special artist amount those
who utilize photo prints in their
work. He is not yet fully recognized
and estimated for his quality, but
these work will make people realize
his importance.

Interview Transcript: Liu Yinan
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"Per Square Meter" by Wang Youshen
is heavy and profound, and is a work
through the test of time. The artist
applies the concepts of time, space
and meaning to the construction unit
of "per square meter" and turned it to
be rich in meaning and emotionally
touching.

Based on the typicality of the work and
the exhibition, we will start from an
individual "square meter" and another
"square meter’ and many many
"square meters" in the end. Finally, it
is projected to the "Per Square Meter”
exhibition, and shows the shocking
visual effect as an integrated work
through the uniqueness of each
individual pieces.

His artistic style is simple and real, which
represents the strength of the artist and
his work. We will keep the neutral and
objective stands of the camera, unveil the
stories behind the work and the artist
without restrictions from any preset
framework. By doing this, the work will
be better presented.

Zhang Zili
(Excerpt from Explanation by

Director of Documentary "Per Day")
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