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Monsters of Rock, held in 1991 near

Moscow was a legendary concert in the

history of rock music, and was reenacted
on April 30, 2014 in ShanghART Beijing.




L
@ -+ T | -
. D6 =@ '
» N .l i i ..







EAEE
Bk

ERAFCR—EN . BUPEFHFAFIE— B, SR BEH, IR ELNTHE, —THERERR + /MR, 2R KHHE + 4
+NIE 2, Ck TR A —E, RAE BB R LA IR T “BER” , X E A BT HEF AP, At D7 I8 — Al s 38, AR Fh P09
FAE I B -

EIEEHWEET, RITN, 1152 RLLE, 545 MR, R BIE S HEBRTESM G 2033 808 THE, X iR, & 3%, w7
AR R RN, # B EEEAEL, MIBDRERRA T, BRIMEZ—H, I ERTHE, SA WAL BBk ik, FB KK — XK. IRE,
M TEFH SRR, MFEEAIX LS.

T B AL, $RBORAN B Sk REK, SUE D), WAL, XA —F PR AR AR B S, [ s, SCARmT, SLARIENT, ERMIRS T, SURAER A,
WAL, BYRARE T BEATEN, BT IREH E—— Wi, b st syt T

SR, ISR, B RITE MM TRREE T <RIREDY , BB RARERE, BRER, MENEES, BMASEREERN MRS A
BREA A 22 BB IR R p it B, A\ BRABIR A R R — L, BT BRI AR 23 T, iR AT S I, BAR A A T,
HEGDF—HHEREAEN, ARG MUEESE, WRRE TR, BORG WREL T/ KE—HE0E, 2ENES, BT MmRER.
AR T—MED . BEAZEHBE, ZEMRKRME, ISR LH AEAKG? Tony lommi KW TESIAMIER M riff, TitRHA
Bt B, MARENURNE . —fE— bR, FAl riff M5, AIRRDE A —HE T, BGRBBON AT H: BB A. TR A T,
RFEERGEE THREHE, FACKHMR, MR, 5 HTHMEIRME T BT, BARESL, a0, S%ARTENSEHE, a8
FRULE R, PRSI E

BEEMEM, EARK ARG EARM, 3R SUF BRI, LR RIFERT.

AME R BEET— A BERIR A EIBE: “ABRBREA T o xR — R EETUR, TR TR T ZRE, I REBE,
AT A T JLAR T — K, SO 1 AR I I K BT, A5 TR e 7 25 P /N AR P WA, B A B MRS, BRARDESR RAE T Jnd
BRI, JCHR S, T 22 B, IR BTG, B IR LY, P DU X AR R N BRI T, — S, — 3K S, MW R BB WIE, ihRE K L B arng.
B2 RS RRHR .

fpedpad K7, BAEIRAGKE B — UL, AR RSB EEHR REWAH W, ZAOTEIRRRRE . M W3 H, RATEBRZ W T
e AT, MITAR RS THC, EERLZWAT AC RITHR TR E KA, A E LA LATMA RN EREK, BEEA R ERE,
WERAE, T ER TR BRALR, BHRAAENTEG, R4 20107 e TSN, B, — M EFEEZEP /AR, IE
TR BREAR, IBFRTER— A T Sy, IR AR T Ay, MER B R 2 g a?

PUIRBRIEN, fRIK, 2R, FEHEENT, WRIHR A

LA R ERRIZR IR “GBAS, BRAY,” M EREHAERE, AR BT, #EER" . X)L, 5
T B4 90 4R, FEAM B ARMN M TIRBA Z o BB B AL — XS pis b 4, Wikl MR ERMAE R, 78 1990 FRIT M TT,
TERAER, JLPERWH T— AR E, JOhR2 e e s 8.

R AR KR, WEEZ G, LR &

¥ WAk TAR S HAYskE: W BE, e Sm s T, W EF, 8 RAERB R, v AR/ — S E R B WAL H A —
%, HAFH, LERERT TASUEERERT I, AREMN, ILREE T «&45%» BWiE T2000, AUk RS, EREE TR TR, #
T THINEED R RIEAMEHAEH, N8~ KRK UEIWT & A H ik, BB W5k A B, LR LR A REBRAMFHE, Xk, EERH
TR P 2 ) B R ML i 4 T MR AR, A R — e

IX LW B b i, L MR AR R PN TE B R

FReerF, AR, AZRNESR, AR TR R KX B WA RBEIG? XL, BRIMEZ WS, B, R AT R —IR, R
FEAE KR B IMEAL o TRAH IR A ST ¥ A M8 R

m

HAESEAR TR, MEZFRYEHCHED, MR GOK— R R Max 2 2, S50 m 2 T3 e it 7 B X At R E
W, BUER— AR RN L% %, FE RAER B B ARE . SEARTER K BADRE S HAEE. F%—MRg, KR, BorEf
ERLEips

ZHTHUURA R R SRR TER AT RMEE TR, MEESE RN — 4. BRI LEMBAER. WS, B, MY, 55, WEMF
LHA VRS, 308 ZEABCE RSB BRN, R IEIX R E.

FEBE AR ARIEIG? XKML TR A T B T RARIE R, M ith2 4357 45 FHm AT oy, 544957

AT U TIR e 4 45 R A Sk R M SRR IR BB S 2 25 o8 0 At A7) SRR TR R o 0P 2 9 b T 6 T 388 PR R AR 735 A mid Bt i i L Sk WA £
REAIERE S, RO, SR eI AT 21 45 T4, B RRAHEN b, /& mosh pit BLERMXHL, XL T2 A
Lo MBATR BT E LRI

B BT R AR S WG, AT S 2

fi

EBAFL. ZARKIE. AN

RHER 1993 47, FH—RFH TR, RANEEW “1991 FEHPLLGEIBL" « Z BRI HE, BERKRIREDR, BXGERE
BET B RLABAREM (HRIXEATR. “XMREERANE! 7 ERIXEANRE WA AR AR R LW, il KGR EE
AR fER AT AR (R A ISR A P A R IR B

TEAT P PIBE =058 15 48 0V N SR T B8 T MUIT 6 %0 W7 6 G 3K W 25 R B B 4 L J2 10 2 < o U o 28— A R A R B R et 2
AT AR, BAFECIC BRI IR IR EEE L B, AR Ll XA — R, BRRIIRTE T, BB T IR BT, LRI AR T

AR GEASK B P, SUSE R, WL, FEASR wh R, — MR, TR SRBRE BRI, BEs i — bR X W FRI &,

RS NS AR B T 3, WM B A TR, BRI RN E&E WG A T, RSB R e FERE, A MR-l 75
BER A B PR N XTI A AR, B AR PR R, RS S I R B R OR AL AR BT SRR AR 2 A, B R AT
SRRBLIR . FERAAKANE IEE R W RN, ZMAEBMHEARER, BMERITE S B XM FHIR T &,

SR BLIREGFE , TSR TR BTG o ARG A H RS 2 6 o S MR T S0 WL WS o RS A1 B 50 T B A R — AT (RS 38 LR P 28 25 L 40

/N

SRAE B G, B4 E AR RN G R IR S TR - B R BT I 5 RSB L, RO T E T R e R R R OR 3 LA IR HL AR
Intonarumori: —SHT &F Mk, GEFASNEFENL SN, BB ENEETRIAR, FBAEM, 13 0o MEb IR TR RN EFHLEAR
A G? R A B EATIE, FELTER, W ARERA S RERRARRE 2 57 REFH ML EIR? TR EF TEIS IR E,
BB RRARR, RASNERIAE--

ARG RS VER . A BRI (NIRRT BT ILERT, HIA R, 1R Y, A H A B RS ILTE? SRAEHY Intonarumori HLEE,
B cyberpunk FR, HMHEMLAE LT SREMERES, —WHE/MK, SFERANSZ G, A Chinglish ok 0, &A%
AT B A BT FL SRR I IR B 20350, 2 BRATII AR IE T o BT TR, WIRTA RS P L B P T L M R AT R M A B A e B
RJFHUR AR R, AR E L 88 o IR IR AR R BIEUAE, HEL TR & B 2R, R B0E T MR H AR TR SRR — AL, B AE A QR B L,
T At o D 2 T LB o AR T R 3 T JE R B SRR A LR B F M0, R By B, B R R L2 5
Bk JEE, RS BIMAEM B R ST BB AEE R, REERRIRILRAE AEFREDE, RIEXRZEW-----

+

JEI A AR IR S8 T TR DA 2 B4 K T 1?2

203 BRI — LN, A BRI IR AR AR e ?

TB% b, MGHY, R R 5, AC/DC, R & M HUBRA AT, FHAR T o SRAX R ZE AT M 9078 i R ID? 1L ARG ? 47 57 i — U 5 3 P 210305 MES,
REFIMAT 4 00 A HEEF G0, BIGHH, Hh OGS S M B RIS . BRI IR MEH BB, D sE A AE — ALl B4, BRI B

That Metal Never Dies
Yan Jun

I

That metal never dies is a faith. No God of Metal ever existed. Nor God of Leather Jacket or God of Harley-Davidson.
Yet that famous gesture, firstly consisting of raised index and little finger and later thumb, index finger and little finger
is a depiction of the horned head of Satan. Hippies endow the horn with the phrase 'I love you', which, though helping to
promote world peace, deprives the gesture of its unyieldingness as well as its sense of silent promise.

Creaking under the weight of Christianity, the rebels search deep into history for alternatives. They search those ancient
religions shut out by orthodoxy or better still they look to the antithesis of God, the rebel Satan, the biggest loser of the
western world. This is when the idea of heavy metal germinates. It is like the Monkey King, face covered by moss, waiting
for the day he is released from stone and he can get even. When that day comes he will need gestures, symbols and facial
expressions to use as codes between friends.

Last century the relationship between rock music and God was generally intense, sometimes intimate, occasionally
improved. It is beyond interpretation of a few words. There are too many factors to be explored such as history, culture and
modernity. It is like Uighur people who, unable to speak good Mandarin, have to give up. As the roast mutton smokes and
the mutton oil on the ground is lit by lamp-light, both history and culture are rendered without speech.

Generally, however, Satan is nothing but a bystander. John Milton wrote Paradise Lost but he didn't believe in Satan either.
For me, what he believed in was language. Don't all poets live in thymes and letters? People after all need a bit of faith. In
a time when it was, is, and will continue to be trapped in confusion and humiliation, people are always eager to embrace a
livelier life. Apart from the already existing options, there are other options including those unnamed and those which are
beyond our grasp like sand slipping through the hand. One can believe in all of them. When people believe in heavy metal
they believe that the effector, the rhythmic pattern, the sound box and the rocket-like guitar are all the instruments of Mass
with the black t-shirt as the cassock. Satan, on the other hand, is simply an excuse. Whether Black Sabbath or Judas Priest,
aren't they also greater than Satan? Tony lommi invented guitar riffs which were crushingly effective and flexible. Whether
Satan or God, they can only admire. One sees heaven in a wild flower and one also finds the universe of guitar riff forever
changed since that day. It is like the dark night is saying to itself "let there be dark lightning". And there it is.

Then heavy metal is like Satan returning to hell with its own ceremony and people divided into a variety of genres and
sects. As for totalitarianism, capitalism or whatever, hardcore punk works against the world whereas heavy metal with its
long, gloomy face antagonizes reality with mythology.

11
Speaking of faith, artists probably believe in art. But saying this sounds far too much so one has to understand it without
words.

A friend of mine quoted me the words of the lead singer of a hardcore punk band: “you lose it if you get serious”. He says,
at best, this is a band of perverted white collars. It reminds me of artists who have been living in depression and anxiety
throughout the ages. One day a few years ago, ZHANG Ding explained to me the skill of painters. For example, small
objects seemingly suspended in the air, effortlessly appearing and disappearing. I was suddenly enlightened. Rock music in



Beijing, oil painting in Chengdu or Lanzhou, or Linxia, wherever it is from, it is all the same. Don’t be too serious. Carry a
bottle of wine and a guqin, go to read WeChat under the pine tree and leave Captain America to go and fight.

All in all, one cannot lose.

A few years have passed and I recall the first meeting with ZHANG Ding. It turned out to be at the Midi Music Festival. It
was the festival of the rebel army, at least at that time. It was the festival of losers. We re-invented the reality.

A few years have passed and people have seriously lost themselves. Reality has re-invented itself. I never returned to Midi
again. What about ZHANG Ding? An artist who beat a cactus with his own bare hands, he didn’t move to Songzhuang art
colony or convert to Buddhism. Instead he has settled in Shanghai. Looking back at the Midi or the video of the cactus,
what will he feel? Taopu, the art park where his studio is, a small object which seems suspended in the air, is witnessing
the explosion of contemporary art. Is it a capitalist revolution, or a revolution in capitalist manner, or the Velvet Revolution
in a new epoch?

Reality is ruthless. Rock music, art, hold up there, even as anti-revolution.

I

I have talked at the table with ZHANG Ding about rock music. “Metal never dies, rock forever” a deputy director of an art
museum said, adding, “Insist underground, fuck off the mainstream”. He claimed that these words were initially spoken by
him in the 1990s when he hadn’t joined the underground band. True, it was a century of confrontation and creation. The
huge power of heavy metal in China in the beginning of the 90s almost invented an underground nation; however, Beijing
was still its capital.

The revolution in Beijing was heated, many years later the revolution in Shanghai is calm.

ZHANG Ding calmly resides in his Taopu studio: From the perspective of time he is far away from the cactus, and from
the perspective of space there is also a certain distance between him and the ceiling, making it possible to create large
installations. I have saw some of them. There is plaster, which reminds me of the art courses I took in the workers’ culture
palace; there is stainless steel that makes me think of the T2000 in Terminator; also there is the sponge in the refrigerator
which reminds me of the man-made leather sofa exposed under the sun. And there come many sounds, from the 8-inch
KRK studio monitors or the speakers made by ZHANG Ding which make me think of the voice from the counterfeit
People's Temple loudspeaker boxes, rampaging in the huge cement space: the sounds crash into each other, lose their
original forms and turn into a blur of noise.

It illustrates that even though in Shanghai, the inner ocean of noise hasn’t been solved.

The sounds, either shots, or the string quartet, now it’s rock music’s turn. Does ZHANG Ding want to steal my job? These
sounds, like the body hair of the Monkey King, merging and multiplying when colliding, mixing when reflecting, like the
drowned Monkey King in the hot-pot. ZHANG Ding you’d better produce the sound absorbers as soon as possible.

v

When people wander in the white box, exhibiting the ramble towards the space with a kind of silence surrounding it like
water. Oh, such a peaceful moment, like returning to the mother’s womb. Such silence is like in the Cathedral, spiralling us
upwards like a vortex, towards the ceiling, towards God. The art museum is eternal. Let’s replace this eternity with another
religion - a religion that is fiery, a religion belonging to the vandal and the losers.

Rock music is not the only thing we can depend on to break the silence. In a white box with severe reflection, even heavy
metal would die. It should carry its whole nation. Sound absorbers, carpets, plants, bookshelves, three hundred wild-haired
men in black, or whatever, come here and stop such reflection!

Does it mean we should occupy the art museum? Maybe it isn’t ZHANG Ding’s intention. How does he earn a living
without art museums and galleries? Groys and all of the Hans, what can they live on?

Moreover, the wild-haired men in black won’t occupy anywhere but in their occupied life they make gestures, gather in
the darkness, shake their heads near the loudspeaker boxes. From any point of view, they have been surpassed, turned into
objects, waiting for the coming of sociology. They are still obsessed with legends and fond of confrontation, at least the
physical confrontation among the bodies in the mosh pit, which makes them become part of history. But we are planning
to give up history.

Or we just send the losers into the galleries, and cool them down.

A%
Metal never dies. Long live the art. Everybody has a dream.

It was probably in 1993 when I first saw the videotape, which was the so-called concert in Red Square in Moscow 1991.
Rock fans believed it was the concert that led to the collapse of the Soviet Union for a long time. I hope so. But how can
that be? “It’s the power of music!” But how can that be? It wasn’t in Red Square at all. Didn’t the camera shoot it clearly?
But we only have faith in what we want to believe. Maybe this is the power of music.

In the 15th episode of The Walking Dead, one-armed Merle Dixon finally died. He drove his car, listened to Motdrhead,
drank wine, and chose death. Motérhead mixes heavy metal with punk, so do Metallica, Slayer, Napalm Death and all of
the early grind-core. Heavy metal is male while punk is female. So the two opposite principles of nature meet, offset each
other and dismiss the dream. The place where dreams stop is the place where reality starts. The sound of sawing wood,
the crazy speed, and the shouting are not towards hell or the other shore but to tear down the decoration of hell, to expose
another shore. This is also the power of music.

Wagner’s followers give up communism, draw back offstage, and worship the strength of composers. Heavy metal creates
its own god, worshipping the jacket, the Harley motorcycle and the penis-like guitar. All the undeads are gods. Zombies
are the onset of human’s dream about eternity. Classical music and heavy metal are the appropriate soundtracks for zombie
movies. All the art museums are sacred that should be underscored by moderate electronic music. At the time when I
watched the video with my friends, the artists in Lanzhou and Chengdu were fond of Kitaro. This is also the power of
music.

However, Merle’s death seems so cool. Just like the lonely hero of doomsday. It’s a TV series after all. Even the freakish
white-collar worker who watches soap opera on Youku, is there anyone who doesn’t want to change the world?

VI

ZHANG Ding’s home-made loudspeaker boxes seem counterfeit in every way. Like the props which the Dadaist Hugo
Ball wears when reciting, they seem holy because of the ridiculousness. And also like the Intonarumori, a futuristic noise
machine made up of cases, boxes, and cones, like some new combination of pyramids and monuments. When placed in the
future, it seems clumsy and outdated. Isn’t WeChat the most avant garde noise machine of today? Every word you speak to
it is postponed, so we are separated in different futures by time. The pyramids? The pioneer from outer space? There might
not be any future for the semi-automatic machine apart from its embarrassing presence.

I guess it would be another ridiculous performance because it’s really counterfeit. Except from the fake, the swill-cooked,
the shameless, is there anything more real now? ZHANG Ding’s Intonarumori machine with poor cyberpunk operation
electrifies the pagodas and credence. His rock monsters, a group of Chinese youth some of whom come from Inner
Mongolia, electrify us with their Chinglish and their imported guitars. ZHANG Ding’s temporary Red Square electrifies
our imagination, as long as there is electricity, the dangerous noisy electricity, even in such a cheap white box where there
isn’t ground wire at all...

Then here came the rock music, which also could be called Chinese agrestic rock. Since the collapse of the Soviet Union,
so many new kinds of music turned up that heavy metal has had no choice but to draw back to the underground. But the
agrestic rock is shameful, it contains the legends of another time and space. The rite is only preserved underground: three
hundred men in black, coming to the loudspeaker boxes by bus, with big satellites, sheep horns, inverted crosses, skulls,
and curses inter-reflecting on their clothes and tattoos. They say that life is a piece of shit and that only the vibration of
music can make me feel that I am still alive. Whether you believe it or not, it’s the faith...

VII

Yes, only the faith is true. But didn't the faith break down?

The other people in Red Square, did they hear about the video tape?

Pantera, The Black Crowes, Metallica, AC/DC, and all kinds of Cowboys from Hell possessed the show. Does ZHANG
Ding intend to turn ShanghART into a hell, a counterfeit hell? But lord, please prepare some free liquor, vodka or
something else. Vomit everything clearly, deputy director, vomit until you become an empty shell without any organs
inside. Just like yesterday once more, history is still running in orbit, never thinks about leaving.
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It’ s the same battle and the final battle
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A conversation between Zhang Ding and Lu Xinghua

2014 44 H 22 H Bimuh R B

April 22nd 2014, Starbucks, Shanghai South Railway
Station
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Lu: Haha, how did the idea come about that to package rock
into an exhibition installation, to make it into contemporary
art, and to put it into a gallery?
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Zhang: The concert that took place in Red Square in 1991
has kept me in confusion. However, in recent years, that
confusion has changed. What stimulates me now is that
western rock music seemed to be at its most glamorous
when it came to Red Square in 1991, but it began to
creep down from that moment as well, which led to its
degenerating without braking that we see today. It looks as
though western rock has some kind of strange connection
with communism. It seems as though western rock
went to Moscow to commit suicide but didn’ t achieve it.
Unexpectedly, it was praised as a forerunner who overturned
the cold war’ s iron curtain before the fall of the Berlin Wall.
It was its most vigorous time as well as the true beginning
of its decline. What a pity! So many things come to such an
ending at last.
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Lu: Didn’ t it reach nirvana?
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Zhang: No. But luckily, the battle that rock bands preach
is what we need actually. Even when rock music is not
as vigorous as before, the amount of fight we need has
never been greater. I don’ t believe a concert can launch a
revolution or a coup, but the energy gathered on the square
at that time was a kind of great thing or piece of work, I
think, which needed so many different factors of time and
space to make it come to that explosion point. The collective
energy, can you tell it is not as historic as the brushstrokes
of Monet’ s lotus? My recent exhibitions are discussing the
relationship between the collective energy that comes from
the contemporary art exhibitions and the viewers. In my
mind, the energy of the viewers determines the heat of the
exhibition as well as foils the exhibition, and the works that
artist places there are just props and are not consecrated

till the audience’ s energy arrives. It reminds me that the
concert in Moscow Red Square 1991 could probably be an
example for historical research, in which might be hidden a
deep construction. Would it be an interesting exhibition if
the construction is dug out and activated by contemporary
sound and music?
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I try to have a spot test to see if the collective energy, which
is said to have some kind of political power, is still applicable
to a contemporary art exhibition today by inviting some of
today’ s bands to replay the key songs from that concert
in the exhibition in ShanghART. Now we are struggling
differently, could the voice of the musicians bring and make
the political power hidden in these melodies live on the
stage, and connect the fighting today with the past? Which,
in my opinion, can test the stamina of an exhibition.
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Lu: When looking back, the western bands that went to
Moscow at that time were going for expressing their radical
emotions at the protest site. The players who went seemed to
like protesting just to protest within the democratic society
of the western world, but they truly went over to another
side with the Iron Curtain of the Cold War. The audience in
Moscow, however, wanted to imagine with their faint heart,
that their fight could be fought by the famous foreign bands.
In the concert, the soviet fans took advantage of the western
rock bands, while the latter were willing to it. Then things
changed and the musicians became to believe they really
had done something, and it worked.
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Zhang: Obviously. The performance in the documentary we
saw today appeared to be a pseudo-sentiment live indeed.
Perhaps they had a rehearsal before. It’ s known that not
only the live show, but also the broad geopolitics and both
sides of the curtain of the Cold War, had colluded with each
other and were performing in their own ways. Cooperation
with each other in the performance had started a few years
before. It’ s like the things that happened between Ai Weiwei
and the western media and art world! There probably was
some kind of a resonance when we listened to western rock
music in the 80s and 90s.
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I want to know what is happening in the exhibitions. I think
it would be interesting to see such pseudo-sentiments and
collusions being cultivated like bacteria, putting them into
the exhibition, and showing them to the audience to study
the reason for their existence.
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Lu: Anyway, the collective energy in the concert reached
an intensity as high as the temperature of the fighting
outside. It was just like an exercise or test to see what level
of intensity such fighting could reach. In the ShanghART
exhibition hall, they are connected and shorted.

The performance that is being exhibited covers the whole
gallery. Where is the piece of the work in this exhibition
about the performance? I think the battle emotion created
by the audience’s feelings and energy is the work that
exhibited.
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Zhang: Can the battle that rock calls for become a rentable
prop in the window display of luxury goods nowadays?
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Lu: I don’ t think so. If the battle in rock music declined,
then our politics would be more lapsed. Even if rock became
the background music for the square dance of Chinese old
women, the fire of battle would still be in it.
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Zhang: Is it nowadays that the crazy consumer becomes a
rebel, and the performance in today’ s ShanghART Beijing is
in danger of consuming the contemporary fighting?

Bl SX A I S o AHIR TR T R VS BLEE S LEE, AT AN S0
SR SR A — e AR VESR I Xt 1991 45 8 A 17 HE Wi
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Lu: It’ s possible for this danger. But the performance is an
event where we will always have some deception so that we
can’ t know what will happen next. That is why the concert
on Aug 17, 1991, is still remembered by us now.

BITTRBIE, WRAH — ANV SR AT R, B3 G vk, B0 T, B
B M BSE W AR 2R, ARG I F, BT Qe K 45 < A
B AR B — AN S ZIE Lo BB IRIVD ARG AL R 8.
When something is included into a performance, even
consuming behaviour, and it becomes possible to find a way
back, then the danger for the consumer is eliminated. To
exercise Tai Chi isn’ t to train how to hit but to make all the
Qi gather into one consecutive action. I don’ t think there
would be any problem with the show itself.
RABEEDXH—FE: EANMESMHERITRZ)E , RAREE—1
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I would like to see such a movie where the protagonist
enters into a scene of protest, occupation or revolution after
consuming. The audience coming to a rock concert may
intrude into such a situation. The spectator accomplishes
its own work as long as it has a few seconds of intruding. A
concert is a collective work shared by everyone.

ik 1A 1991 4T85 44 B W 20 SRy Ja R IE R R 0 IR 2 At 9 4,
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Zhang: When watching the documentary of the well-known
concert in 1991 carefully, I find it is under suspicion that

the whole show and the lyrics irritate the audience by false
rebel fighting, as the lyrics had nothing to do with the
political struggle in the Soviet Union. My impression is that
the struggle of western rock players didn’t go down well
with the rebelling emotion of the Soviet people at that time.
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Lu: There is probably something presumed or fake, but the
tempo is always true. It is the basic political function of
music to show tempo, to create new steps for the people. It
would move if all the people step on the point. Music has
nothing but such a political function, which, however, can
not be looked down on.
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Zhang: Nevertheless, I had such a haunted feeling when
preparing this exhibition that the show would be more
realistic than the later conflict. The conflict, which is said
to have brought the Soviet Union to its death and change
the historic route of human beings, is more likely to be a
false rumor asserted as the truth. In other words, it’s a
repertoire that is essence for a performance that needs to
be built up deliberately; otherwise the performance will
lose the historic significance. But how to understand that
it makes something believed come true during or after the
performance.

Fifi: 3 B, SRR IR SR IR Ao AL AR I B T IR
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Lu: The performance is more realistic, while the conflict is
a kind of sense after it. I think the relationship between
rock music and contemporary art has been clarified, as
they are independent but do have the same kind of battle
inside. Your exhibition shows both sides to us that the live
show is a little insincere, but the fighting is obviously true.
Looking from the window of contemporary art, this feeling
is unavoidable. The contemporary exhibition should be a
platform of observation like this.
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Zhang: From the view of fighting and collective energy, I
think the replaying is an interesting test by using the songs
of that time to see the ups and downs of our struggle and
spirit today. To do such a test in a gallery is like doing
experiment in the lab. And it’ s the audience who judges the
quality of the performance.
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Lu: Your exhibition provides the rock fans with the
treatment as a viewer of a contemporary exhibition, which
has a sense of degradation for the iron rock fans. Actually,



you are using contemporary art to construct a stage for
rock music. By placing a rock concert in the exhibition hall
it’ s like putting a performance within a performance and
searching for the fighting within the fighting. Actually, in
the gallery, which is the gathering point of our battle, there
is only party and performance. Replaying, it has the same
meaning, I think. It doesn’ t matter who the singer is, but
singing in the present and reaching a certain level of energy
is the most important.

K=, HHl—A L RNEAREERE, KI5k —MEdnine
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This time, you exhibit a past event in a gallery, which is
the same as redisplaying a prized artwork, profane, also
emancipatory.
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Zhang: I felt sorry for the rock show when I started to build
up a rock stage in a gallery, as if I had handled it in a
minimalist way just like flattening it and thinning it out. I
have no idea about how the audience will react when they
are exposed to such a stage, what the iron rock fans will do,
whether they will be allergic to it or not. What I can do is
force myself to stay far away from it, and to take the role of
producer.
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Lu: I think it would be better to act as a producer and let it
be when the show starts. It’ s a cool idea to have a concert
in a gallery, and what’ s more, a rock concert determined by
the audience. The practice of taking the gallery as another
square to gather and train people is getting more and more
popular. For the gallery to host a political party is the best
way to open itself to the people. The hilarity of the people,
the appearance of the players, the self-reflection of the
strugglers, all of those are the most important things for the
contemporary gallery.

The core of such a gathering and rehearsal is training
the effective strength for the battle. Only when gathering
together can people’ s potency be fully charged.
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Zhang: People don’ t have a clear target to protest about in
today’ s rock concert. But I noticed that the live show is still
impassioned and reaches the same level of upsurge. I expect
the audience to feel if there is any difference between the
passion of the present and 1991.
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Lu: Actually, the rock concert in 1991 is a kind of intro
of background music that has never been changed, it’s
important to see how we continue to sing and which kind of
battle we get into next. I mean, the bottom line of the rock
concert today is to act as a tester for the sentiment of protest

and struggle.
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In the revolution film, the afterthought, the determination,
the restart after two generations having a heart-to-heart
conversation, which is both a bonfire night talk and the
revelry before setting out. We still need to restart. It’ s the
final battle, but we should keep on as before.
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Zhang: By the way, what do you think about the rock
of today and yesterday? In what way is the concert in
ShanghART and the one in Red Square in Moscow in 1991
directly related?
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Lu: I think that neither the rock today nor the rock from
the past have ever been reduced. Both of them are sunk in
a kind of lyric and are carrying on the same struggle. The
struggle today and the past are connected with each other,
so is the music.

1991 M M—HMARIIX—3, X — b, BRAEEENY: BE
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From this point, the one in 1991 is linked with today. The
battle people want to carry is the same one as well as the
final one.

In the continuation of globalization, we get into the same
struggle, protest, fight in the new ecological politics and
geopolitics. It’ s the same one, also the final one. Perhaps,
only by continuing fighting can we rehabilitate or sublimate
the fight in 1991. Perhaps.

5K A RBZ AT RE IR 2SRRI ?
Zhang: how do you judge the social critical altitude of rock
today?
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Lu: It can’ t be overrated nor underrated. Rock, which is still
a social criticism novel of nineteenth century, is the critic of
Balzac, Zola, and Godard, the lyric of it also accompanies
the people’ s step forward. It’ s an eternal realistic literature
or art.

3K RRIEAHWRRERBMHIURBF BB LK ?
Zhang: Will any other method that is more radical than rock
come up in the future?
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Lu: Rock is simple if it’ s taken as a form of music. But it
echoes with the meaning and tune of protest remaining in
our collective psychology. The wreckage of the half-collective
fighting construction still needs a new music form to inspire
and agitate. Therefore, it’ s reasonable that we are waiting
for a better form of music.
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Zhang: When our critics’ protest and fight becomes weaker
and weaker, will rock music leave our next generation with a
feeling of a group smoking marijuana?
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Lu: I don’ t think so, as we have talked before, the core
is the performance, and rock music will pave the way
and create heat for the coming new politics. Whilst the
situation is getting worse today, it’ s still a kind of attractive
intermediate between two performances, which could stop
them leaving the battle field temporarily.
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Zhang: Then, at which position should rock stand between
rebellion and fight?
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Lu: Balter has said that fight and protest are opposite, if
not a hippie then it is a fighter. I think the situation that
rock wants to express is it wants to be a hippie, and join the
battle as well. It’ s impossible.

XA AR, HIERBERR A Z 4.

But the impossibility is charming.
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To analyze it from a psychological perspective, Zizek
predicts that the protest will end in desperation. We fight
today in order to show the photos to our grandchildren
many years later and say, look, your grandpa/grandma has
fought before.

TR AT B _ LS R — Pl BT ) A A B R 44 I At R
Rock is a more serious symptom when our revolt can’ t find
the way out.
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However, in the bad times like today, everybody could be like
Jesus, having no choice but to born into a world of troubles
and having to accept it. We are not sure about our status;
every step is as hard as Armstrong walking on the moon. Is
it because of this that we hold up in a noisy rock concert,
and express our feeling by cartoons?
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Zhang: From the perspective of displaying, if it makes sense
that a rock concert is not an isolated work, but a work made
up by every audience, a work consisting of many works? Is
the work displayed in a contemporary space brought by the
audience themselves?
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Lu: In the common fight, every single person composes their

own work when the rock concert comes to the upsurge. That
is the original meaning of Wagner’ s Gesamtkunstwerk that
the artists-the protagonist in the opera and Terry Stan- who
are desperate and get ready for sacrifice, benefit the costars
and the audience around and allow them to become artists
and complete their own works. Such artist or protagonist is
the curator who thinks so highly about itself. He/she must
claim to be ready to die, to sacrifice, to be Terry Stan, to
dedicate its body to the installation of theater, to help the
people around become artists.
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Zhang: If there will be rock in the future, what do you want
it to be? Would it be a part of Contemporary Art?
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Lu: Contemporary Art is refers to the General Art behind all
kinds of independent art. So it was hidden behind the rock
actually.
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For whatever kind of rock we should have in the future, I
hope that rock does something to help us train new fighters.
The new fight is a wider fight based on the geopolitics,
not the ones confined to the Cold War and the globalized
politics. It should be fiercer to make everybody more radical,
and become deviationist at last!
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I hope the rock concert will be a rebellious work made by the
audience together with the musicians in the future, to put
themselves into the work. People will rebuild themselves in
rebellion, and become the rebellious work itself.
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So far, the baseline used to measure the protest and revolt
is the Great Proletarian Cultural Revolution, rockers should
stick to this underlying principle to avoid becoming an
opium-smoking revolutionist in terms of politics.
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Zhang: It sounds very optimistic, could rock music go back
to the original political function that affect a country’ s rites
and politics?
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Lu: I’ d like to quote Attali’ s view in his book Noise to prove
optimistically and attractively why the fate of fight and
revolution could still be reversed suddenly in rock music
performance even though the performance has been totally



commercialized in a time when music has been changed into
a commodity as well as having the right to decide to buy or
not. We turn into puppets, sculptures and zombies when we
sit and listen to the music silently, but music is still a ritual
and an elegant response to the horrible noise in our bodies
and imaginations. We should have been able to sing and
dance, but now it seems as though the music disappears
when we are dancing. We want to keep dancing, but our legs
are like rusty scissors. We have begun to want to vanish
within the concert. Music is still the most radical way to
return to politics and fight. The scream of the sacrifices is a
part of the celebration of the human festival. The darkness
and violence in a human’s imagination is a murder
that is accompanied by ritual music. Music imitates the
monopolized right of the massacre, it is an imitation of the
ritual butchering. Music reminds the listeners of their inter-
community as well as arousing people’ s desire to revolt and
press forward to the key position.

HRRLALRSE R T E R A SR SRR T B RES B AN,
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Music is worship and sacrifice. To listen to music is to taste
being killed, to attend the rite of a massacre with all the
danger and guilt, but with the promise of free from being
killed. When the future becomes our ultimatum, only such
a massacre ceremony can pull us back to the subjective
position of a real fighter. In this way, rock music is far away
from having done enough.
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For What is Rocking
Yan Jun

When Mr Lu talked about rock in the future, he said that rock
music should help us to train the new fighting groups. The new
battle is wider, based on pan-politics it means breaking the
boundaries of the cold war and the global politics today. It should
be fiercer, making everybody more radical and bringing heresy!
What I want to say is that today’s rock is the rock that has been
declared dead, however it is also the rock that is currently taking
place.

Orbit of Rock is the title of this exhibition. While the work that
was exhibited is the performance, the empty hall after the show
is the residue of the work, a deserted space. It said that, rock, you
have been used, chemicalized, objectivized, to be merciless like
the artistic circle, you are objectified. Hence, what are the four
live bands, the production team of dozens of people, hundreds of
audience members, thousands of kilograms of stereo equipment,
mixing console and lamp holders, 31 bottles of Anhui Vodka,
electricity etc., used like canvas and paints and processed into
something else? Then what do the artists rely on, except money
and some usual tricks, to use these materials and the sweaty live
human beings?

It reminds me of something else which could be seen as the end
or one of the ways out of rock music whereby an artist or indeed
a wealthy antique dealer invites someone to compose several
heavy metal songs, then sings them himself, even making a
music video. He confesses that he has never listened to music as
he prefers silence. Rockers ask how dare you? Is it because you
know Zuoxiao Zuzhou? Or are you aiming to resist power? If so,
then how dare you have to rob others?

Rock is almost a kind of religion for rockers. Although it’s
embarrassed to declare it now, there still is the condition of
providing youth and energy for it anyway. The tattoo, which
everybody can have all over their bodies these days, is more or
less a kind of signature. The eye, gesture, circle, something in the
blood, and the lifestyle are what makes a rocker who produces
rock like a byproduct. But how dare you, and you, employ the
graduates from the fine art academy to paint oil paintings like
a kind of addiction, and also produce rock as conveniently
and technically as if it were grocery shopping, which is like
converting yoga from a religious practice to gymnastics?

Before we solve this, we already have seen one of the answers
and that is the magic of consumption which could attract so
called rock, tattoo, sexual freedom, ideology and whatever to its
smooth surface dissociating the original venations. Not only does
traveling become more convenient, but also the consciousness
and thoughts. At the same time art is set free and unlimited that
could reprocess the symbol that has been cooled down like the
declaration of dealing with all the contemporary problems and
issues, which sounds like a kind of sales strategies as well as
an oath to keep fighting by stepping upon the corpses of all the
creatures. For rock, however, it has no choice but to stay in the
freezing cold and stare at the darlings of time who include the
beloveds from the rock stage who are still touring all around the
world like the other disadvantaged groups.

It can’t be blamed on anything but rock itself, it’s too gorgeous,
too sweet, it has to find a place in the earth as attractive
as advertisement. And even to start something called rock
ceremony, rock memorial hall, rock jeans and so on, as if it truly
didn’t want to die. Does it plan to be a zombie or Monkey King?
This angry monkey finally returns to a compromise to take on the
role of Warring and Winning Buddha, attending some activities
like a ribbon-cutting event which makes him look like a rock star
who confessed in his 20s that his life was filled with drugs and
promiscuity, but could he then immediately step into his twilight
years with enlightenment and peacefulness just because of his
confession?
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Stop saying that rock music is indestructible including the
legendary concert which took place in Red Square leading to
the collapse of a regime. How naive were they! No wonder they
were tricked at last. This is the childish rock music that is fond
of all kinds of shiny, colorful and sweet things, being wrongly
trafficked in such a dangerous society today. When listening
to the Ordnance’s songs, [ was not thinking naively, isn’t the
bullshit of requesting the officers to disclose assets just a bone
that is thrown by the interest group who pretended to be not
so willing to give it out? Isn’t it a trick to lure the tiger from
the mountain to prevent us from demanding a more thorough
revolution? Oh! Liu, we are trapped, right?

Then, Liu with his guys keep performing as before, sincerely and
with hope, which definitely couldn’t be called professional spirit.
It must be the vitality I guess, it’s the real fighting with guns and
knives in the plight of rock. Probably, they aren’t used to being
choosy about the facilities and environment of their performance,
they can sing anywhere that has a stereo, from a music festival
to a pub, gallery, even a house party. Consumer society or the
society of spectacle, rock will pick up with its body, tempo,
perspiration and saliva, no matter what kind of society you throw
at it. Liu has no time to notice that he is trapped because he is
near exhaustion, but even Wang Feng is singing about staying
angry, so is there any distinctions between being naive and not
naive?

We can see that the Jackson guitar, also called fly-type metal
guitar, is different from the lead-guitarist's Fender guitar with its
softer body.

When I was knocked over by the swirl of people who were
shouting in the mosh pit, I had to say that there was a distinction
between the body of a young guy and an old guy.

What also differed was the body standing near-by was waving
their fist without any sweat.

Whatever is left, neither another higher spiritual level nor
advertisement, also do not need to discern between good and
evil, male or female, as they will disappear quickly and no kind
of photography can save anything but their glorious dead body.
Perhaps, it is because there are too many glorious bodies that
rock can neither rest in peace nor reborn. It just like a salted fish,
with its price tag on, lingering in limbo.

And the rest that we called body isn’t simply a lump of flesh. It’s
moving. People who kill the cattle and sheep should thank them,
if not, then at least they should please become stronger. When the
artist use rock, or landscape, or others’ suffering, or the workers
in Jingde Town, he must sacrifice himself instead of just doing
something significant like returning a house to somebody who
is forced to relocate. When faced with death, we are the same as
the sacrificed that can do nothing but transform our behaviors,
materials and energy. Without sweat and vibration of the strings,
how can rock survive from the extortion from this significant
world? When we use rock, whether it be in the subway, in
dreams, or in the mosh pit, we are reducing ourselves to be what
remains.

In this case, rock can be divided into 2 types. One is the one
left behind that is constantly being used, simulating the rite
of violence and sacrifice. And the other is the waxen-imaged,
consumed, travelling in the chain of equal-value exchange,
obtaining a half-dead body.
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On April 30, 2014, in ShanghART Beijing, how many people
surprised themselves by not dancing or waving their hands at
all? Wasn’t it planned to let go of the excess knowledge, shut the
ascarid’s and Deleuze’s mouth, and review the innocent sweet
rebel? However, suddenly, it’s hard to jump high, find these kids
are so vulgar, like the monkey dreams that he becomes King
Kong, should King Kong die to help complete the aesthetic
because he falls in love with the model human?

Then how many people finally got a little bit of an implosion,
tried their best to follow it, and were truly touched at last? What
has returned when experiencing gooseflesh all over the body as if
drunk?

Firstly, it’s the rock of yesterday: never relinquished, never
released from the body, it’s the sensation deposited in the bank
and cashed on occasion. Nostalgia is a shameless context in
which we are all engaged, it’s an encroachment of the dream
of the year 1991. Going back to 1991, didn’t we still have the
irritable, pained expression on our face while rock and roll
was still an open wound instead of a beautiful scar? Is there an
internal but twisting connection between the desperate local
rock and the international English rock of today? Isn't the world
tour festival of Monsters of Rock similar to the artists and public
intellectuals who extorted from dead people? Unexpectedly,
they reactivated the victim’s bodies, liberated them beyond the
setting of history and politics, coming to The politicians of the
earth inherited from Martin Heidegger according to Mr.Lu. Do
today’s victims and shameless men liberate each other like their
predecessor?

It’s possible that the most important portion of this exhibition
is not the show itself but the vacancy, loss, exhaustion it leaves.
An empty space that contains nothing of meaning or beauty
and cannot be overshadowed by even a colossus. That’s more
cruel than freezing rock and roll: It is more than dead, it dies
a second time in every ceremony of renaissance. Our bodies
will be destroyed another time in the mosh pit after they have
returned from the tattooist and the gymnasium, they will leave
the occasional mandala along with the cold echo left over by the
emptiness.

If there exists fight in rock, then it’s the fight towards huge
emptiness: Just exhaust ourselves. The stage without people and
passion, the naked concrete, the golden sponge filled with noise:
They give rock an evidence of the dissipation in death but not
sublimation in silence, for this time they complete the slaughter
themselves, no need for a replacement in their revenge. After
all, they come back to celebrate, not to revenge: Today’s rock
and roll is ongoing and mortal, all the excess meaning has been
destroyed, no opportunity for the colossus.

The quiet and lonely exhibition hall is showing the potential rite
and struggle instead of the bleak times. Without the consolation
of yesterday, they are just like Mr.White in Breaking Bad,
contributing their bodies riddled with cancer. Like throwing
firewood into a stove, they devote themselves to the stage in order
to enjoy the extremely fervent and cumulative reincarnation.










