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Exploration and Meditation on “Yuan’
Notes on Creation of ‘Siyuan’ and ‘Nature Series’

% . Can Chanchan, 2011
nutes 35 seconds, BEEMAH , Single-Channel Video

0]
In dictionary the definition of “Yuan’ encompasses genesis, the start of everything, or originality. Words using this character include “Yuanqi/vitality’, “Yuanzhen/
virginity’ and “Yuandan/new year’. “Yuan’ also means basis, fundament, gene and element.

In Chinese ancient rhetoric, ‘Yuan’ is Interchangeable with “Yuan/garden’, which embodies nirvana.

For artist, however, what “Yuan’ can possibly refer to is synonymous with infinity. From what it does not instructs explicitly | have gathered loads of
implications involving philosophy, aesthetics and religion. For example, ‘The Tao produced One; One produced Two; Two produced Three; Three produced All
things. All things leave behind them the Obscurity (out of which they have come), and go forward to embrace the Brightness (into which they have emerged),
while they are harmonised by the Breath of Void. *, “The (state of) void should be brought to the utmost degree, and that of stillness guarded with unwearying
vigour.” and ‘nurture the vigour to be true, ‘cessation and insight” meditation, existence, moment and permanence, life, human nature, humanity and
philanthropy...”. Meanwhile a number of scientific wonders are discovered: black hole, worm hole, proton, neutron, atom, quark, particles of God, micrometer,
stem cell, clone, dolly the sheep, space travel and exploration into the unknownness... What excites me particularly is that | have managed to find the artistic
languages which | have been aspiring after for a very long period of time.

()
In the past 25 years | have been indulging myself in the creation of ‘Nature Series’. Taking silkworm as its main subject the series centres on time as well
as life. Characteristic of its interaction with nature, it is an artistic experiment on entire life cycle of silkworm and therefore in practice a long journey of
contemplation and exploration into the notion of “Yuan”. Silkworm or silk, cocoon, moth or egg, they are all production of nature. And caterpillar producing
silk is the natural weaving in the most primal form. The oval shape of cocoon suggests the ultimate body of life and the essential configuration of universe. The
topics of life are always the beginning as well as the pinnacle of topics of art. Time witnesses the occurrence of movement of matters. It testifies the gossamer
trace left by everything else fleeting away. It is exactly this movement (as well as stillness) that discovers all. Hence, Thales has said ‘Time is the wisest’.
Thanks to time, space is endowed with life. The trace of silk becomes testifier and index of existence so that everything can be measured. In a word, silk for
me, is end of both time and life. It reveals the long process as it lines out the ‘One’ which is both infinitely vast and infinitely trivial.

N
Long, soft and lustrous, silk fibre connects together a net and forms furthermore a piece of translucent foil. The entire process is accompanied by absolute
serenity and introduces from the unseen world the birth of light and life. It is precisely ‘the essences all there endure’, ‘eluding sight and eluding touch’ as
well as ‘the forms of things all in it crouch’ where the aesthetics of life and nature is gestated. | often feel the most profound expression can be found in the
shimmering silk fibre which presents every single reason for one to look at it with undivided attention. Back to 1988, it was never difficult to draw from this



duskiness the primal inspiration for me to work on plastic art with silkworm. It occurred to me the other day after raining when a thin beam of light from the
high window of an auditorium lit up the dried cocoons nailed on silk. Suddenly the moment of great revelation befell. The blur between shadow and glittering
silk seems to be animated.

(Deprived of life, dried cocoons are products from industrial process.)

However, does silk produce light, or does light reflect silk, or does it come from the anticipation and longing for aesthetic psychology of ancient Chinese
people featured usually by absence of emotional attachment and needs? Or the inexpressible silence before another impending storm?

(V)
For so many years | have finally come to realise the reason why the statement by Heidegger of ‘Being and Time’ take such an important place in history of
philosophy despite of its impenetrable obscurity, as well as the reason why he himself proofread a wide range of chapters in Tao Te Ching, the Chinese classic
text fundamental to Eastern philosophy. The inquiry into this ultimate question, the hard thinking and careful analysis allowed him to unveil the true face of
“Yuan” from shade of thousands of years.

V)
Genesis also lives in contemporary era and makes appearance as a significant element in the concept of time proposed by Giorgio Agamben the Italian
philosopher. Contemporariness leads the past. It demands us in exploration into “Yuan’ to keep eyes firmly on our current era, and to write about the obscurity
we are currently experiencing. It is necessary to notice that the obscurity Agamben refers to does not mean hopeless abyss. On the contrary, obscurity is light,
the kind that attempts to reach us but finally fails to. The ‘void and stillness’ and ‘obscurity’ are not born to be separated. They both emerge from chaos but then
share the same road only from time to time. Walking between religion, science, art, history and society, they travel back to the origin and unite it with future as
well as “Dasein/this very moment”.

(V1)
Process is progressive tense of time. Generally speaking, the notion of beginning and ending is not applicable for process. It is present progressive for all
time. Heidegger has said‘The nows pass away, and the past ones constitute the past. The nows arrive, and the future ones define the “future’.” Time is catalyst,
solidifier and corrosive of process.

I enjoy the creation of *‘Nature Series’ for the discovery of life. The charm of this series does not lie in display of artworks in exhibition space. Instead it can be
found in the fields where experiment are being conducted and progress is being achieved. The games of biology and metamorphosis of these tiny little creatures
- from larva, caterpillar, cocoons and moth and then back to eggs - the life cycle inspires me. Hence | commence the creation of Listening to Silkworm, Broken



Landscape, and Can Chanchan (Silkworm Spinning) which materialises, poeticises and silk-ises the trace of the worms. Accumulation is a way of practice
fairly important for living silk sculpture. The accumulation, enlacement, spreading, dissipation and depletion of silk fibre all present the additive result of time,
the will and the desolation of life, as well as the pertinacity of renascence. Nature Series No.2, which has been running for more than 20 years since 1992, has
built a cluster of silk pyramids.

If we think of a caterpillar by the length of silk it produces in its entire life (1200m), | can cover the perimeter of earth for a dozen of times with all silk | have
been using in the past 25 years. Earth becomes a cocoons itself as silk becomes the measurement of time, life and space.

(vhy
Obviously, the essence of ‘cessation and insight’ meditation, the dogma absolutely vital to Tiantai School of Buddhism, lies in the nurturance of mind and body.
Yet it is also interpretable in terms of the notion of time and life. In Sanskrit ‘Cessation and insight” meditation is dhyana, which can be translated as ‘void and
stillness’. “Stillness’ means nurturance of quietude and tranquility whereas “Void’ refers to nurturance of viewing and intelligence which requires removal of all
improper thoughts and the presence of whole-heartedness. Once | was talking to the abbot of Guoging Temple on Mount Tiantai, asking for the direction into
which I could obtain the deeper definition of ‘cessation and insight” meditation. After listening to my words, he offered me Lotus Sutra and told me ‘read it and
(you will find) “cessation and insight” meditation does not deny movement’. | was suddenly enlightened that “cessation and insight” meditation actually implies
movement in stillness. Only by taking a stop can one look at and read the world with rapt attention. The sense by heart is the “Yuan/Origin’ of all five senses.
This is where the doctrine of Tiantai School ‘three thousand worlds in a moment of life’ stems from.

(vh
In fact, some quotes from traditional Chinese art theory, for example, ‘take the outside nature as teacher, and make one’s heart as the art source’ (proposed by
ZHANG Zao in Tang Dynasty), as well as “Yihua/Single-stroke painting’ (advanced by Shitao in Qing Dynasty), have also contributed to the notion of ‘mentality’
and ‘oneness’. They advocate the experience of Dasein (being there) and the meditation in solitude. Art is creation of the transference of objective world.



(I1X)
Nietzsche put it well: “reflecting science on the ground of art, reflecting art on the ground of life.”

All matters are born with nature. Silkworm is also given its own nature. The creation of ‘Nature Series’ is a process during which | come to understand, respect,
make use of and adapt the nature of silkworm. The course is mediated by the attempt to match with the natural world and to meditate ceaselessly in experiment
and experience so that ‘physicality’ or in other words “object’ is sublimed to ‘tao/way/path/doctrine/principle’.

The cocoon shaped by silkworms varies depending on their biological clock and factors in environment including temperature, humidity, the materials on
which they are put and smell. After observation for a long period of time, however, | realize a principle which remains the same all the time. As a caterpillar
begins spinning a cocoon, it moves its head in a figure-eight-shaped pattern. No wonder the character ‘silk’ is written in this way in pictograms, bronze script
and seal script. Likewise, the hand movements of Tai Chi Chuan, and the brush strokes in calligraphy, as well as the patterns in fortune-telling, etc. are inspired
by this.

The trace of silk achieved by the figure-eight-shaped waggle resembles very much a string of stitches on clothes. So | took videos of the trace and the process
of cloud-like silk spreading slowly on broken mirrors (outdoors and reflecting the sky above) and entitled it Mending Sky. By recomposition of the story of
Nuwa repairing the wall of heaven in ancient Chinese mythology, | put in this work my concerns about the damage to the environment in contemporary era.
What is even more interesting is the first frame in the video showing a long vertical crack on mirror reflecting blue sky, echoed by the last frame displaying a
thin wisp of cloud passing by horizontally. The cross woven by the two strokes attaches the images with wider connotation.

X)
Sometimes | ponder on the provenance of ‘guangyin (literally translated as ‘light & shadow’ or ‘day & night’ but more often synonymous with ‘time’)’. Just as
the word suggests, it describes a flicker of light and the shadow behind. Only with light can shadow be produced and only with shadow can light be seen. Their
co-existence is void, quite and obscure as the light reflected by silk catches the shadow of caterpillars dancing. Based on these ideas | developed the video of

# Xk, Mending sky, 2011
5 minutes 43 seconds, B E&f1I57 , Single-Channel Video




% , Stele, 2008~ 2014
10 minutes 6 seconds, = RESE

47, Tree-channel HD Video

Stele which attempts to capture the fleeting history and silk fiber as representation of flowing life. It delivers the concept of ‘growth’ for an artistic language
germinates from the object itself.

(X1)
Stele
This work started from beginning of 2008. In 2009 I tried another round and finished the editing for the first time. The work was not completed until 2014. And
the humming was done by myself.

Looking at the shadow of silkworm, | can read history.
History is just like the silk fibre running endlessly.
History is also like a wisp of cloud scudding into oblivion.

Slowly the cluster of caterpillars crawl and wriggle, casting a shadow on screen and forming an amazing piece of calligraphy - in silkworm script, an archaic
style in China often found as memorial inscription in high cliff or tattoo on skin. Consisting of shadows of the movement of silkworm, the calligraphy is highly
expressive: some raise heads eagerly, some squirm painfully, and others drop down accidentally. They become fable of history, the history of the hero, the
great, the pain and the turmoil. As the silk piece grows thicker and thicker, light is gradually blocked so the characters of silkworm script disappear, leaving
only a stele deprived of any inscription and the sound of humming. Words are not fully uttered and history not fully unfolded either. Witness of existence of
those who exist, the wordless stele is also echoed by the plaint for the departed and implies the understanding of the passing of time. All things fall into void
and finally oneness.

Chinese people have been upholding the tradition of history, literature, music and poem from ancient times. Learning from the ancients | sing out the history
(like CAO Cao in View of the Blue Sea, LIU Bang in Song of the Great Wind, and CHEN Zi’ang in On a Gate-tower at Yuzhou). The sound in experiment is
extraordinarily deep and spacious with profound meanings.




(X1
I place the silk caterpillars in objects found in daily life including plastic cup, wine glass, coffee box, advertising paper, paint bucket, high heel shoes, telephone
and electronic device, as well as ruins of ancient buildings, stone sculpture, broken porcelain and dried branches. Layer by layer they wrap all of them with the
white fine silk filament as if everything is covered by snow. Time is turned back and everything ‘deepfrozen’. The world we used to be familiar with is leaving
us away. Yet in the land of deadly silence, we desire for therapy of silk whose filament contains a variety of amino acid absolutely vital to life).

Heidegger once wrote: ‘The poet’s vocation is homecoming, by which the homeland is first prepared as the land of nearness to the origin.” I would like
to replace “poetry” with ‘silk (which shares a quite similar pronunciation in oral Chinese)’ for silk also directs into homecoming. It represents therapy of
‘homesickness’, ‘silence’ and ‘snow’.

For this | try to compose three poems.

(A)

The remote mountains are colored silver by snow.
The rough grassland vanishes quietly in gray winter.
‘Deep-frozen’ in utter silence,

It is worms of heaven that are creating snow.
Homecoming is somehow bleak.

It is time to conceal spirit of all beings.

(B)

The flakes of snow,

The chill of light,

The obsession in drug,

The harass by garbled data.

Coffee and spirit is quietly poured down.
Drunken and forgotten.

Look out of the studio in snow,

And stay in for the therapy of silk.

©

High-heel shoes,

Carrying the snow of thousands of mountains.
Overwhelmed by the frozen landscape,

Only a few stars twinkle in dark night.

A complete silence hangs over the ancient palace.
To ask for the trace of snow,

But nowhere to find.



(X
Snow, cloud, haze, and mending of sky
Clouds of vapour float high in the air and I call this *viewing of sky’.
Snow, crystal of water, is pure and noble and | call this ‘winter sleep’.
Blocking the transmission of virus with freezing snow, and | call this ‘quick-freeze’ ‘frozen’
Haze is monster and Killer raised by modernity which sends a whiff of devil. For it the whole world is thrown into turmoil and all things are covered by dust,
rubbish, dirt and disease. It blinds, suffocates and threats all life.

I expect “all diseases to be eradicated by snow’, ‘a delicate fragrance from even the deepest layer of snow’ and ‘the courage to face with challenges by any
misfortune’ and finally ‘enjoy the return of a blue sky”’.

(X1V)
| take a sudden stop in utter silence.

Quietly a clock is deconstructed, hands going nowhere and face being covered by messed silk threads. The old clock goes into shock.
Silently an oval stone clock floats in middle of the air, wrapped by fine warm silk fibre, starting to melt bit by bit...

Serenely an accelerator is being erected. The clouds of silk on the wall echo with particles inside. They seem to be vapourising and eventually spin rapidly in
the air.

No truth or illusion can be told. The silk fibre sparkles with soft power. Time is restarted.
(XV)
Sound of Heart

‘Listen not by ear but heart; deal with the world in state of void; this is meditation of heart.” Zhuangzi

Clumps of bamboos are hung in air by only a thin thread, some of them young and sweet, some having just survived from passage of time, some terribly burnt
and extremely fragile, along with fresh leaves and lumps of charcoal. Following the symbol of life viewers are guided into the state of void.

Sound is bound by rhythm, language is spoken with limit, yet sensation is never restricted. As the saying goes ‘the most profound words can be read and heard
not by sound but by hear.”

After the creation of Listing to Silkworm/Zen, | present another challenge to 4’36 by John Cage. Sound of Heart does not mean to surprise. It pursues a state
of tranquility and vacancy.



(XVI)
Pitfall

The music instrument in Jiangnan Area, metaphorically described by the cooperation of silk thread and bamboo, is known for its delicacy and elegance. But
they also possess many other facets.

The silk piece seems warm and harmless, like the most comfortable mattress. Through the space between threads, however, one easily tell the arrows of
bamboos hidden inside. No doubt a pitfall disguised as a land of sweet dream. Despite of the danger, caterpillars keep spinning cocoons between the tiny space.
Is this the strategy of concealment, or self-made pitfall?

(The planar silk piece and cocoons are two different products by silkworms. )

(XViIn)
Approximately 2m long and 1.6m wide, the silk garment unearthed from Mawangdui Tomb weighs merely 39.8g. As light as cicada wings, the silk cloth
carries an incredibly rich history of more than a thousand years. Taking a look at contemporary society, one finds no difficulty to read the tendency of
microminiaturisation of device in the age of fragmented information. I try to study a wide range of possibilities of interpretation of round shape and | create
Planar Tunnel. Extremely filmy and mysterious, they allow easily light going through. Evidence of the miracle of nature woven by silkworms, the work send a
breath of life. Throwing a thin shadow on wall, the silk pieces seem to both float and disappear as if an endless tunnel is forming behind it...

In western Minimalism, metal is the material for primary structure of sculpture, and the sculpture is created in monumental scale, architectural language,
absolute mechanical arrangement, and rational modelling. Such notion profoundly influenced later environment art and conceptual art. Yet minimalism works
give the impression of too much indifference. | tried to explore a simple modeling language with contemporary ecological aesthetics.Laozi's "Zhi Xu Ji/to the
extreme of emptiness" inspired me to meditate from another "minimal” perspective. Through long-term observation and experiments, | grasped the biological
clock of silkworm, its respective swing of spinning movement in different spaces, and the law of piling at the physical edges of silkworms. Thereby, a thin
translucent, clearly interwoven, neatly or un-neatly edged, richly projected planar silk foil generated. Round white planar silk pieces displayed in white walls,
the edges have some mysterious relationships with the space, a shift illusion, as if the wax is slowly dissolving. (Under different light sources, it also looks as if
gentle jade, or glittering titanium texture. Most interestingly, when the audiences approaching the rigidly geometrical silk pieces, which are hanged above walls
with some distance, their breaths may even stir the ripple of life.

In my opinion, the concept of natural accumulation of silkworm spinning is categorized as sculpture. "Planar tunnel™ is the thinnest ecological sculpture, and
hard-edged minimalism works thus gaining some warm emotions, and having a dialogue with the audiences. It is no longer "absolute mechanical modeling".

2, T

Z

BBt , Pitfall, 2011 ~2014
(in 21 pieces)
R~ ., Bamboos, silk, dimensions variable



(XVI1)
Destiny
(A)
Back in 1995 | put in another note of creation that ‘all creatures in the world are seeking for space for living in absurd and unsolvable contradiction. The
difficulties of life come not only from the natural world but also actions of human being. As symbol of life, silk thread appears soft and fragile as if it would
fall into disconnection in any second. Yet it composes a piece of beautiful music for the will of life and the deeply-seated belief of living, celebrating the ability
of conquering the hardness with softness and the long-standing relations between life and silk filament.”

(B)

Destiny, an enormous mixed-media installation uncovers a chapter of appalling and screaming scenes: natural catastrophes and man-made calamities, falling
mountains and cracks in earth, countless bullet holes in barrels, dirty oil stain badly everywhere, giant metal chains crawling out of a broken and rusty black
box, squirming painfully back into mud, just like a serpent from Pandora’s box. The black box is perhaps related to flight recorder or the car of express train.
Meanwhile what is confronting them is the tiny creature keeping producing a thin, warm and white filament and trying to cover everything with the soft thread.
Yet the fiber is so strong that it somehow manages to twist the chains. Faced with all sorts of disasters and accidents, together with crushing tyranny, fierce
battle, whirlpool of ‘black gold’, air disaster, car crash, the distorted and nearly buried life never backs off or gives in to fate. Silk fibre becomes the allegory of
destiny.

Destiny is continuation of The Unbearable Lightness of Being. Yet the directions they refer to are not the same. If we say the creation of The Unbearable
Lightness of Being between 2002 and 2007 draws a vertical line, holding a firm belief in the battle of destiny, and releasing a statement on behalf of the
whole human race to the era of early 21st century with reference to the firmament, then Destiny speaks explicitly about a great number of confusions and
upheavals suffered by the entire world, and celebrates the strength of life. As the chains run into and out of the mud, they seem to be traversing through the
hell. Full of distortion, anxiety, heaviness, uneasiness, struggle, demolishment and awful tragedies, however, it is never utterly hopeless. It outlines a powerful
counteraction. Taking earth as backbone, life is endowed with another chance of revival.

Additionally, destiny is unveiled around petroleum, the liquid also known as ‘black gold’, as well as silk fibre, the solidified liquid speaking as symbol of life.
The battle of good and devil is clearly unfolded against the black and white.

Human nature is surely part of the world. And ‘Nature Series’ will continue to follow this clue - the concerns about the relations between human nature and
society, history and nature.

LIANG Shaoji
In April 2014
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EEN (PERRKZARE) (1989, tR) B. WEMIENHN (BE) —K, (2) EREFSHFAENTENE, BUFHEEMTREND
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BENBREBREZ BN, REXNMEGZANBE, CREMRDN “ (BRR) SFLE” 2.
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THER, ZRPEELSEZAFRSMBLBRHENTMBHEENER . RNIRENE, BINRELRYE, MAREZONER. #0M07F: (5
B) RHHSERTDBRINBMELEEER. XRFBE—LEREKELEENFEHER, TES2, BIEY, REAGSEXERFEEEFNAAR.
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e . Whirl, 2011 ~ 2012
(in 190 pieces)
BA ., &% , stones, sik
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Silkworm Speech, Human Molts: Liang Shaoji's Silkwormworks

By Meiling Cheng

For Liang Shaoji's Solo Exhibition: Yuan ( 7t , The Core), Opening on 26 September 2014, ShanghArt Gallery & H Space, Shanghai, China

Acircle intersected by a cross and framed within a square forms one side of a magic cube, which is connected with numerous other magic cubes featuring
diverse geometric patterns on their surface structure. Translucent silk draperies partially cover three of the cubes, while rice paper, with faint traces of ink
rubbing, wrap over a few others. These fabric and paper facades, illuminated by some hidden sources of light, soften the cubes' skeletal steel frames. A spatter
of white luminous dots like tiny eggs appear rhythmically interspersed among these abstract lines: they are dry silkworm cocoons. Thus we see a sculptural
composition crafted by a human hand but also borrowing from the natural architectonic talent of insects. This installation, entitled Yi: Mo Fang ( 5. /&J5 ,
Changes: Magic Cubes , 1988), was Liang Shaoji's first experiment with found silkworm products; the piece soon became the catalyst for his Ziran xilie ( B%4
£51 , Nature Series, 1989- ), which revolves around the artist's quarter-of-a-century-long performance partnership with silkworms. Ten pieces of installation
and video artworks chosen from this ongoing Nature Series will be showcased in Yuan ( 7T , loosely translated as The Core), Liang's upcoming solo exhibition
in ShanghArt.

The title " 7T [yuan]" is a multivalent Chinese word that, as the artist explicates, denotes "the beginning, the primitive origin, the initiation"; it signifies "the
foundation, the basis, a genetic code, an element.”" In classical literature, the word is often used as an equivalent of " [ [yuan]," which, literally meaning "a
garden," connotes "the nirvana." " 7t " is then a signifier indicating certain extreme existential conditions: the birth and death of one durational being and its
promise of transubstantiation into another being. In this sense, Changes (1988), the installation piece that inspired Nature Series, stands as the implicit origin—
the " 7T "—of Liang's silkwormworks. Selected as part of the historically significant China/Avant-Garde exhibition (1989, in Beijing), Changes appeared to
have absorbed the divination capability of its classical referent, I-Ching, or The Book of Changes, in predicting how it would simultaneously change the course
of Liang's individual art career and that of contemporary art. The piece had enabled Liang's subsequent exploration of silkworms as his living art medium; his
incorporation of a species of nonhuman animal agents as performers and collaborators in his art practice, in turn, propelled the emergence of "animalworks" in

contemporary Chinese art history.

Typical of Liang's discursive tendency, his well-chosen title word— 7t /yuan—is a prolific genetic code that may be recombined with other codes to generate
more cognitively seductive bodies for thought. 7T evokes a chain of homonymic words, each adding to its semantic richness and expanding the exhibition's
conceptual scope. Assembled together, these sound-related ideographic vehicles map out the core relationship supporting the show: the artist's prolonged
connection with countless generations of silkworms and his tireless explorations "to follow the silkworms' natural attributes and tendencies in order to create
art.”



J& Iyuan, to begin with, denotes "a field; a reason; a prototype; an atom." A prototypical atom in Liang's daily activities is his patient engagement with
silkworm-partners, bred, fed, raised, artificially selected, and environmentally trained by him to enhance their adaptability, gradually inducing their evolutionary
changes. The reason behind Liang's ceaseless endeavors is to create an innovative field of art practice in collaboration with his rotating team of insects. Jj& /
yuan, with an image of water in its ideogram, points to "the source; the sound of water flowing; a beginning and its ensuing process." The source of Liang's
silkwormworks perhaps resides at his skillful listening to the flowing sounds made by the insects' biological cycles, from their hatching as larvae, munching
mulberry leaves, weaving cocoons, to resting as pupae, from their metamorphoses into moths, mating and laying eggs, procreating and dying, to their offspring
hatching as larvae again, on and on. 3£ /yuan gives a hand as "external assistance, foreign aid" to someone, or it raises a pen to cite and document evidence.
Liang has certainly received cross-species foreign aid from silkworms, but have his silkworm-partners not benefited from the sustenance and ecological
challenges provided by the human artist? Moreover, the human has volunteered as the insects' entomological biographer, chronicling their evolutionary epic
across generations in his "Creative Process Notes on the Nature Series" (1989- ).

A"core" commonly refers to the innermost part of a fruit, comprising a semi-round outer shell containing seeds. Though central to the propagation of the fruit
species, the core is hidden within the fruit until the fruity flesh is consumed. This natural phenomenon serves to annotate Liang's solo exhibition 7t /The Core.
The ten pieces on display are resulting products from Liang's past five years' laborious collaboration with silkworms. Xue cang ( £ , Hidden in Snow, 2009-
), for instance, includes a number of sculptures made of broken porcelain vases, dry vines, communication equipment, and other mundane castaways wrapped
tightly by silk. In the exhibition, we will see the wonder of artistic transmutation by which a twig entwined with silk becomes a snow-buried liberation tunnel,
but we will not see its core: when an artist placed several generations of adaptable silkworms on an alien environment for a breeding season or two, letting
them spin silk, generating odd cocoons.

This core relationship brings up another homonymic word: & /yuan is "a participant in an organization"; hence, an actor, an agent. In essence, there are two
types of agency involved in Liang's silkwormworks: the creative agency of a human artist and the evolutionary imperative of an insect species. What has
brought the two together may well be a mysterious force that the Buddhists call £x /yuan, which describes the affinity and inevitable association between two
entities. This force exists between Liang and his silkworms; between silkworms and Liang's metal, wood, and fiberglass sculptures; between silk-wrapped
installations and the viewers whom might marvel at their optical illusions conflating luminous silkworm coating with snow. At the core of this karmic force
that has cohered a man and his brood of insects for art hides the ethical seed of transpecies symbiogenesis, when we humans learn to acknowledge our dependence on
nonhuman beings (microbes, reptiles, other mammals, machines, technological systems, etc.) for evolutionary leaps.

H#R %% No.10/ I , Natural Series No.10/Bed, 1993
IRERRZ , &4, charred copper, silk



JiE , Whirl, 2011 ~ 2012
(in 190 pieces)

RA. &%,

stones, silk

Rounding up our homonymic cycle is [&] /yuan, the figure of a circle, a geometric shape traditionally favored by the Chinese. The circle offers a crystallized
image for the karmic kinship signified by % /yuan; it looks like a mutated cocoon; it recurs as a diagrammatic motif in Changes, the installation piece
prefiguring Liang's Nature Series. As an emblematic abstraction, the circle refers back to the title of Liang's solo exhibition, 7t [yuan], even as it evokes the
pictorial contour associated with its English counterpart, The Core.

In its core, then, what does The Core say? Silkworms produce silk to make cocoons. If we compare a cocoon to a core, then the pupa hidden within it is a
seed from which a new life will emerge. The core of Liang's process-oriented art pivots on this cycle of metamorphosis. A silkworm larva secretes silk from
its mouth; its silk is literally hardened saliva. As we humans produce verbal language through our throats and tongues lubricated by saliva from our mouths,
we may analogously consider the silkworm silk as the insect's speech. In a natural environment, a larva's silk secretion is en route to forming a cocoon. In

an artificial environment constructed by Liang, however, his silkworms, seeking dwellings to repose and transform, are capable of "speaking" in a variety of
ways, spinning silk like clouds, cotton threads, candle wax, and snow. As their perennial partner, Liang attentively listens to the relentless dramas for survival
composed by his silkworms. He even demonstrates this discipline in Ting can ( It , Listening to Silkworms, 2006- )—a new installment of this live sound
performance piece will be staged in Wuhan's He Museum during the exhibition period of 7T /The Core in ShanghArt.

If Liang's silkworms learn to alter their inherited speech from his intervention, what does the artist learn in exchange? As a human, Liang Shaoji cannot
radically transform his body like his superb body-art insect pals. Nevertheless, as the virtuosic outputs from his Nature Series evince, he has adapted to the
evolutionary necessity of periodically shedding his artistic skin like an outgrown molt.
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S “4%” FES . The Script of the Work 'SiKong', 2014
21x29.5cm, 4% F7k% , Rollerball Pen on Paper
LSJ_0887



& “WAAMEN B9FFs . The Script of the Work 'A Move in Silence', 2014
21x296.5cm, 4% 7K , Rollerball Pen on Paper
LSJ_7650



& “&iz” FFS -1, The Script of the Work 'Destiny'-1, 2014
21x29.5cm, 4% F7k% , Rollerball Pen on Paper
LSJ_3189



e

“epiz” BFFE -2, The Script of the Work 'Destiny'-2, 2014
21x29.5cm, 4% k% , Rollerball Pen on Paper
LSJ_1724




S “6nz” HIFFS -3, The Script of the Work 'Destiny'-3, 2014
21x29.5cm, 4% F7k% , Rollerball Pen on Paper
LSJ_6787



1EfL “ép1z” BYFFE -4, The Script of the Work 'Destiny'-4, 2014
27.5%x43.5cm, E4% K& , Rollerball Pen on Xuan Paper
LSJ_0826



& “#2” BFFS . The Script of the Work 'Stele', 2009
21x29.5cm, 4 k% , Rollerball Pen on paper
LSJ_8953
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S “0E” FERS, The Script of the Work 'Sound of Heart', 2013
21x29.5cm, 4§ k% , Rollerball Pen on paper
LSJ_3052



E 2 ., The Snow Foot, 2014
40X 60cm, B A T ARG , 23R E EARLK . Epson Ultra Giclée on Enhanced Matte
LSJ_0870



Fitt , The Snow Butterfly, 2014
40X 60cm, BEA Z ARG, #IRHEEEARL , Epson Ultra Giclée on Enhanced Matte
LSJ_1811



F1ij , The Snow Memorial Archway, 2014
40x 60cm, ZELEZARME , 5@ tEmE =K% , Epson Ultra Giclée on Enhanced Matte
LSJ_4752



FJE , Snowfield, 2014
40 x 60cm, ZELEZARME , 5@ iHmE =K% , Epson Ultra Giclée on Enhanced Matte
LSJ_2796



FJE , Snowfield, 2014
40 x 60cm, ZELEZARME , 5@ iHmE =K% , Epson Ultra Giclée on Enhanced Matte
LSJ_1796



Fif . Snow City, 2014
40X 60cm, B A T ARG , 23R E EARL  Epson Ultra Giclée on Enhanced Matte
LSJ_2453



=, Snow, 2014
40X 60cm, B A T ARG , 23R E EARLK  Epson Ultra Giclée on Enhanced Matte
LSJ_5085



Mg |, The Reclining Silkworm, 2014
40X 60cm, B A T ARG , 23R E EARLK . Epson Ultra Giclée on Enhanced Matte
LSJ_2472



&3 . Deserted City, 2014
40X 60cm, B A T ARG , 23R E EARLK  Epson Ultra Giclée on Enhanced Matte
LSJ_6843



Z 3, Canlong Variable, 2014
13X 60Ccm, 22 ARBEE , HIRHE ZEARL , Epson Ultra Giclée on Enhanced Matte
LSJ_4803



225t , Si Yuan, 2013
20x 50x30cm, §if , 22, Cobble, silk
LSJ_4428



[>22 , Sound of Heart, 2014
(in 81 pieces), B4 , 7, &R ~F , Nylon cord, bamboos, dimensions variable
LSJ_2074



7@, Stele, 2010 ~ 2014
10 minutes 6 seconds, =R & &E{5f , Tree-channel HD Video
LSJ_9406



TS . Nowhere to Hide, 2014
20X 28cm, 4%, %2, Paper, silk
LSJ_7881



B Z%) No.200/ $£% (€8 )- C. Natural Series No.200/Chain (Metal)-C, 2012 ~ 2014
(in 9 pieces), €@§%% . 2 . Metal chain, silk
LSJ_9005



%1z . Destiny, 2012 ~2014
180% 1250 % 350cm
22, B SR B OmiE  BREEENE . Wk &R
Silk, cocoons, iron plate, iron powder, oil barrel, polyurethane colophony, acrylic, yellow ground
LSJ_5139



BAMEN . A Move in Silence, 2013 ~2014
430x 480X 480cm, % , Z& , B EE . £/& . I . Silk, cocoons, softglass, metal, fiberglass
LSJ_8065



B, Pitfall, 2011 ~ 2014
(in21 pieces), 7, % , AR~ , Bamboos, sik, dimensions variable
LSJ_8447



SEmERRE . Planar Tunnel, 2014
175%x175cm, Z& %% , Silk
LSJ_9008



Eig No.1, Snow Cover No.1,2013 ~2014
17 X122 x244cm
22, IR BRAR, 28 RiR
Silk, cocoons, paper cup, plastic cup, metal, board
LSJ_4238



Ei# No.2, Snow Cover No.2, 2013 ~ 2014
14x 122X 244cm
2 HER  FRIEWL, FAL SRR B TSR KR
Silk, cocoons, coffee carton, telephone, cell phone, integrated circuit board, poster paper, vine, board
LSJ_4437



BEpE , The Reclining Silkworm, 2014
18x52%x90cm, &2 , &, &, B , K#& , Sik, cocoons, china, vine, board
LSJ_5328



Bz , Faint Aroma, 2014
28x52x82cm, &L, H, &, B /KHR . Sikk, cocoons, china, vine, board
LSJ_0514



4%, Dream, 2014
14X 61Xx72.5cm, &% , %, &, B, K4k , Sik, cocoons, china, vine, board
LSJ_2280



# % . Mending sky, 2011
5 minutes 43 seconds, B E&347 , Single-Channel Video
LSJ_0734
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REENFERUERHER, LUIEMHERN, FE5EAENMER, BEE2RERREHFR,
HASIF % T B —LhERIE S . MBLAERLRIBMARERANE HEE; MRRRETELGATS
RIFPESENCANEEE; LT 2L, MERT =L, MURUEZEHEENENTZ .

BNELENERPEDES TTHNESY, iSSP, 17, B =G, K5,
LSRRI, B2, BEREATHEES, REENERINAEREST, IDIBISIRL AA
FRSHERENLAARENRE. BT HRESHRAOTWINRMEENRA, HEFIREKTRIE
SRR AMtEEEEERE—ENERRITHNBLETRETE THIER, 1BIUERZIRAIENE,
MAFE SRR . REENFRPFREZNMREFTEERRESENTT FAMHIES, A
ERZAMIZRETERRZE . ANt RHETLIL. 1988 FREEFIXEFFEE MELR
LR, bR, THRRIEARERIZTREEENID . B, BHNEREEHNT 2IIIRE,
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Introduction:

LIANG Shaoji is well known for working with animals and nature in his art. But to understand his work,
we must understand the Chinese traditions he is referring to, when he lovingly rescues fragments of China's
architectural past from destruction, wraps references to the sadness and the strife of human life in raw silk
thread, and atones for the unrest and the competition of the floating world by sitting on top of the sacred
mountain of his village, watching in a mirror how the clouds go by.

We must know a little at least of the all-encompassing importance nature has in Chinese thoughts, and of the
ancient poetry that has canonized the images of silk and bamboo, candles and clouds, as symbols fleeting of
life, of suffering and generosity. But even while referring to Chinese traditions and associative philosophy,
LIANG's works target the here and now, transforming those well-known references into thoroughly
contemporary installations and performances. Demanding unusual expertise and extraordinary techniques, his
works are slow in the making and difficult to interpret. His installations don't easily submit to commodification
- they should be seen as the residue of actions and thought processes, indeed as markers of a chosen path of
life, rather than as mere objects.

LIANG Shaoji's early works consist of serenely abstract hangings and installations made from textiles, often
including bamboo as well. They made him a well-respected figure in international exhibitions of arts and
crafts. But he felt that this was not enough to satisfy his desire to make art. In 1988, he started working with
silkworms, breeding them and using them in his works. From that moment on, a whole new oeuvre emerged, in
which the artist tries to combine biology, bio-ecology, weaving and sculpture, installation and action. Generally,
these works are entitled Nature Series, followed by a number and a date. He refers to them as sculptures made
of time, life and nature, as "recordings of the fourth dimension”. Many works consist of objects (often objets
trouvés) wrapped in the silk threads that his silkworms spin around them. A silkworm symbolizes generosity;
its thread stands for human life and history. LIANG often makes use of this symbolism to soften or ease the
violence, cruelty or sadness represented by the objects he uses.

Text by Marianne Brouwer
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