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YANG FUDONG

City Light (cheng shi zhi guang) | 2000
6',Single—Channel Video,Colour, Sound, Ed.of 10, YFDV001

Yang Fudong regularly makes use of characteristic film genres. For example, City
Lights is a mixture of the detective film and slapstick. A young, well-dressed office clerk
and his Doppelgénger move in unison along the street and around the office. Like pre—
programmed robots they fit perfectly into their apparently ideally organised environment.
The day is entirely dominated by work, but the evening provides space for dreams and
creative thinking, allowing a schizophrenic situation to arise. In their heroic conduct the two
gentlemen sometimes develop into two gangsters who engage in a form of shadowboxing.

ZHU JIA
Zero | 2012

15', Single-Channel Video, Ed.of 3, ZJ_6271

"Zero" is artist Zhu Jia's work in 2012. Based on a casual tone, the video shows a group
of fragmented images with no plot. The actress in different—era attires shuttled in different
atmospheres, reflecting a sense of uncertainty. These images are called "described
memories" by the artist. In a standard shape pattern, the conceptual images combined with
practical reality, thus remolding something anew.

The artist attempts to explore the distance between outside "artificial images" and
conventional "visual experience". Lens moved slowly so that the viewer has enough time
to gaze details of images, carefully selected everyday objects and fictional landscape,
retaining a sensibility. In the conversation "Do | resemble her?", here "her", at one
hand, refers to a narrator of the past, at another those that are narrated by the narrator.
Described "images" are mixed with imagination of "description" from today's point of
view, juxtaposed with today's "scene" in the same time and same space in a surreal and
irrational manner. Subjective perspective adrift, "soul" that run through the work, and the
complexity and multiplicity in between gradually emerged.

YANG ZHENZHONG
Exam | 2012

23'37",Single-Channel Video, Ed.of 10, YZZ_1988

In Exam YANG Zhenzhong illustrates a complicated dynamic between two unexpected
topics. The subjects of the video are two young women wearing nothing but suggestive silk
undergarments. The way in which they interact is intimate and nearing erotic. They share
laughs and seem to play around in a childish nature, and do so on a bed. The camera
assures the audience of the erotic nature as it films the bare legs, full lips, and other such
highly feminine parts of the women. Still, among this pleasant and questionable scene,
YANG places a strikingly surprising topic: politics. The two women play as they read aloud
from a standardized political textbook. The highly serious and standard narration seems
to clash with the playful interaction. One is left amused by the coupling of such topics, yet
wondering why. It is possible that YANG has created a politically powerful video, in which
he illustrates the relationship between modern Chinese politics and the youth of a nation.
It is also possible that one may appreciate the video in its simplicity, and find complacent
amusement in YANG’ s ability to once again alter our perception of a common theme by
degrading a heavily serious topic with a jovial scene.

Richelle Simon in July 2013
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HU JIEMING

Related to the Physiological State | 1996
5'26",Single-Channel Video, Ed.of 5, HIMU024

Related to the Physiological State borrowed oscillogram of heart and breath from a patient
in a hospital. The curve moving on top demonstrated the heartbeat and that on bottom
revealed the breath. Covered with stave printed on a transparent sheet, the vibrating lines
passed through the centre of the screen and their positions on stave became consequently
recognizable to pianist who then played these notes as a piece of music. The video was
made initially alluding to the relationship between consciousness and unconsciousness, as
well as culture and physiological state.

| got the vibration oscillograun of a patient's hearth and breath for 5'20" in the hospital.
Overlap the selected oscillogram with the staves.

Set the notes in the saves according to the vibration of the heart and breath.

A pianist played according to "the notes on the staves."

Related to the Physiological State has been exhibited in Chinese Video Art Communication
Exhibition (1997, Gallery of Central Academy of Fine Art, Beijing), Living in Time, 29
Contemporary Artists from China (2001, National galerie im Hamburger Bahnhof Museum
fuer Gegenwartskunst, Berlin, Germany) and Time Lapse (2010, Center PasquART, Biel,
Switzerland).

YANG ZHENZHONG

Straight Line | 2012
7'22" Single-Channel Video, Ed.of 10, YZZ_3256

In this short film YANG utilizes some of his favored themes of space and urbanization.
Similar to works such as Sleepwalking Is a Therapy, Let’ s Puff, and Passage, this video
is filmed with a narrow frame of an urban landscape. The focus of the film is on an elderly
man who walks the edge of the curb with his cane. There is no sound save for the passing
traffic and general city noise. At first the film seems mundane and without purpose. But
if one takes the time to watch the film YANG has once again manipulated the vision and
perception of the audience. The length and width of the frame provides only one street,
no intersection, and only one sidewalk. At first the man who is walking the “straight line”
is unable to be seen. But as we watch, the man gets closer. One is both amused and
perplexed at the idea of this slightly crippled and elderly man walking a “straight line” . He
does seem to trip slightly, but proceeds gladly. Just as society and the city follows a “straight
line” of growth and development so does this man, with an unknowing and pleasant smile.
Though characteristic of YANG in its repetition and bland nature, the video contains a subtle
message, and, if nothing else, provides amusement and artistic pleasure.

Richelle Simon in July 2013



