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Singapore, December 2015 - ShanghART Gallery will be exhibiting at Booth E15, Art Stage Singapore 2016 from
21st January to 24th January 2016, presenting artworks of various medium ranging from ceramics, paintings,
photography, sculptures and video by 5 master Chinese Contemporary Art artists — Ding Yi, Shi Yong, Xue Song,
Yang Fudong, Yu Youhan, and 4 Singaporean artists - Jason Lim, Vincent Leow, Robert Zhao Renhui and Joo Choon

Lin.

This is the first time ShanghART is showcasing artworks from both established and emerging Singaporean artists at

Art Stage Singapore.
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Ding Yi (b.1962) works and lives in Shanghai today. He graduated from Shanghai Arts and Crafts Institute in 1983
and Shanghai University, Fine Arts Department, in 1990. He has been making abstract paintings using crosses and
grids since the late 1980s. The cross, whether a + or an X with thematic variation, is a motif that the artist has
declared is a formal mark without meaning, in order to emphasize the rational approach to painting, while the
context of this work is the industrial-paced development of the urban environment in post-socialist China. His series
of paintings, whether predominantly black, based on tartan or else elaborated in intense fluorescent colors, all bear
the title Appearance of Crosses with a date. His work can be found in many private and public collections, including
Centre Pompidou in Paris, Daimler Art Collection in Berlin, DSL Collection in Paris, Leeum, Samsung Museum of Art
in Seoul, Long Museum in Shanghai, M+ in Hong Kong, and Yuz Museum in Shanghai.He has been exhibited widely
and group exhibitions include: Hans van Dijk: 5000 Names, Ullens Center for Contemporary Art, Beijing and Witte
de With Center for Contemporary Art, Rotterdam, The Netherlands (2014); Great Way Prevailing: Chinese
Contemporary Public Art Exhibition, Kassel, Germany (2012); Verso Est, Chinese Architectural Landscape, National
Museum of XXI Century Arts, MAXXI Architettura Gallery 1, Rome, Italy (2011); Shanghai, Asian Art Museum, San
Francisco, U.S.A.(2010); Writing on the Wall, Chinese New Realism and Avant-Garde in the Eighties and Nineties, The
Groninger Museum, Groningen, The Netherlands (2008); 85 New Wave, The Birth of Chinese Contemporary Art,
Ullens Center for Contemporary Art, Beijing (2007); Mahjong: Contemporary Chinese Art from the Sigg Collection,
Hamburger Kunsthalle, Hamburg, Germany (2006).His recent exhibitions include: Scintillement, DING Yi Solo
Exhibition, Karsten Greve Gallery, Paris, France (2014); Appearance of Crosses, Galerie Karsten Greve AG, St. Moritz,
Switzerland (2012); Specific Abstracted, Ding Yi Solo Exhibition, Minsheng Art Museum, Shanghai (2011); Ding Yi,
Appearance of Crosses, Galerie Waldburger, Brussels, Belgium (2011); Appearance of Crosses from 1989-2007, Solo
Exhibition of Ding Yi, Museo d'Arte Moderna di Bologna, Bologna, Italy (2008); Ding Yi, Appearance of Crosses, Ikon
Gallery, Birmingham, U.K.(2005).
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DING Yi TZ Appearance of Crosses 97-38 / +ix 97-38
Painting £, Acrylic On Tartan RREIELMI_ER, 1997, 260*80cm, DYU023_S



Jason Lim (b.1966) is regarded as Singapore’ s master ceramist, Jason Lim’ s artistic growth over the past decade
has been remarkable. Also a performance artist, Jason combines skilled craftsmanship in sculpting with influences
from performance art. The result is ceramic pieces that go beyond being merely objects of beauty, to subjects that
provoke thought and interaction with the viewer. Jason’ s first show was in Canterbury, England in 1992. He has
since exhibited across the globe in Australia, Germany, India, Japan, Poland, Singapore, Thailand and the
Netherlands. Jason Lim was also part of the Singapore Pavilion at the Venice Biennale in 2007.

“...The first group , were works made during a art residency period in Lincoln city, UK. These series of work were
inspired by the ritualized route that I take each day from the accommodation to the studio. The path that I take was
one that I encountered with front yard manicures and garnished with beautiful plants and many in full bloom. So,

the works tries to emanate the ideas of sprouting and seedlings.”
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Jason Lim #%%E, Works from The Garden: Inside / Outside RBERERIER : RE / ®¥R
Stoneware A28, 2010, 70*29*22cm, OA_1207_S



Jason Lim ##5g% Works from The Garden: Untitled RB{EEI{ER : ToRE
Stoneware 2§, 2010, (x 4 pieces), OA_8905_S



Joo Choon Lin (b. 1984) has been experimenting with a range of materials and media as a means to examine the
relations between visual and tactile experiences. Underlying Joo' s practice is her philosophical interest in the nature
of reality, which might be summarized in terms of the philosophers’ longstanding investigation into the relations
between appearance and essence. Joo’ s own investigation into these questions is also informed by her interest in
technological developments: as the various technologies of representation devise new ways of capturing the
likeness of things, so the quality of the surfaces of these things undergoes a transformation. Consequently, reality
itself appears as if reconfigured. Joo has exhibited in Singapore and internationally. She has participated in
exhibitions such as Paradise Sans Promesse, Frac de Pays de la Loire, Nantes, France (2015), Be Mysterious, Walter
Phillips Gallery, The Banff Centre, Canada (2014), Your Eyes Are Stupid at Singapore Biennale (2013), Resolution of
Reality at Third Floor Hermes, Singapore (2012), Roving Eye at Sorlandets Kunstmuseum, Norway (2011), 1st Aichi
Triennale, Japan (2010),and The 4th Fukuoka Asian Art Triennale, Japan (2009).

“This work is created for my solo exhibition "Resolution of Reality" at Third Floor Hermes. In the video, the objects
are sculpted in Styrofoam as they are melted away using a solvent. The objects are of electronic and technological
devices. The reason why I decided on using Styrofoam as a material instead of using the actual objects itself is
because I found the foam very similar to the human flesh. When the foam is melted using the solvent, the process is
very organic, and there is a sizzling sound to it, much like an acid-burn to the skin or meat being cooked on a
hot-plate. Hence, the experience of watching the video is causes a bodily reaction. As if the objects are a part of us
dissolving away, so I took the Styrofoam which is a highly artificial material, and used it like it was an organic
material, like flesh. I am very interested in the way tools and equipment breakdown. And I think during these

occurrences, they often provide a moment of questioning and reflection.”
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Joo Choon Lin &%t Vaporised By Sunrise B2 5 , BREFHE
Video Ff% , Single-Channel Video BARE#ISA 14.07min , 2012, OA_2558_S



Robert Zhao Renhui (b.1983) is a multi-disciplinary Singapore artist. His practice investigates the different modes
of the human zoological gaze, i.e., how people view animals. Renhui’ s work is based on the concept of doubt and
uncertainty and in his work, he tests to the limit the principles behind the dissemination of knowledge and
acceptance of truths. A large part of his practice tries to resists the false naturalisation of beliefs and circumstances.
He has had exhibitions at Singapore Art Museum; The Substation Gallery, Singapore; Fukuoka Asian Art Museum,
Japan; Institute of Contemporary Art, Singapore; Chapter Gallery, Wales; Photo- Levallois Festival, Paris; GoEun
Museum of Photography, Korea; The Zabludowicz Collection, London; PPO.W Gallery, New York and ShanghART,
Shanghai. He is the recipient of the 2011 Deutsche Bank Award in Photography (London) and The United Overseas
Bank Painting of the Year Award (2009). In 2010, he was awarded The Young Artist Award by the Singapore National
Arts Council.

“I am interested in the transformation of our landscape in Singapore, looking at land reclamation. Often I feel it is
already too late for me to document our landscape, therefore I have to imagine. In the works I try to talk about the
sand depositories that are all around our island. These sand depositories are huge and stand out from the horizon.
Things are seldom big in Singapore, especially landscape features. I wanted to create a work where we can start to
imagine a new way to read these features. In my installation, there is a piece of fulgurite. Fulgurites are formed when
lightning hits sand. I found it a long time ago in Tanah Merah. For me, it is interesting when something unexpected

occurs naturally, especially where everything is under such precise control.”
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Robert Zhao Renhui #{"#F Ulu Tiram S5SithE
Photograph 1827, Diptych SUE/ES, LED Lightbox, LED XT#4, 2014, 74*111cm (each), ZRH_4356_S




Robert Zhao Renhui #{Z#& Bukit Panjang, Sand from Ulu Tiram EEHHL , kESSELNY L
Photograph 8, Diptych XUZ&E{Ef, LED Lightbox, LED JT#&, 2014, 74*111cm (each), ZRH_6209_S



Robert Zhao Renhui #{_#%, Towards a new geological age FfithER&FH
Sculpture | Excavated Fulgurite in Wooden Vitrine , [Bf¥8| [NERIAESETARRIEE , 1995, 45*45*140cm, OA_8004_S



Shi Yong (b.1963) was born in Shanghai. He graduated from the Light Industrial School, Fine Arts Department. He
is living and working in Shanghai. Shi Yong's work embraces modernization and the ideology of consumerism as the
basis for self-imagination and creation. He has produced a series of photo-based works around the concept of the
ideal Shanghai citizen. It is an ongoing multifaceted project that explores images of consumption, commodity and
the development of the culture industry. Recent shows include: Let All Potential be Internally Resolved using
Beautiful Form, Madeln Gallery, Shangha; Ural Industrial Biennial of Contemporary Art, Spaces for Maneuver-
Between Abstraction and Accumulation, Ekaterinburg, Russia;Copylet, China Approriation ART, Power Station of Art,
Shanghai; Essential Matters-Moving Images from China, Borusan Contemporary Perili Kosk, Istanbul,Turkey (2015);
Off Site Programme, Silent Film, Ikon Gallery, Fletchers Walk, Birmingham, U.K; Hans van Dijk: 5000 Names, Ullens
Center for Contemporary Art (UCCA), Beijing; Witte de With Center for Contemporary Art, Rotterdam, The
Netherlands(2014); Face, Minsheng Art Museum, Shanghai (2012)
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Shi Yong /5% Resolve Everything Using Beautiful Form--00B LASEiFRIAZUARRFRE--00B
Installation | Aged Wood, Nitrocellulose Lacquer, Brushed Stainless Steel, Aluminium Alloy, Screen Print
EE | EAHL BEZR NZAER. B6%. LEDNTH. AREREH. Wik, AREEE. /%K. £WED, 2015, 25%240*7cm
Edition of 3, SY_3416_S



Vincent Leow (b. 1961) is Singapore's leading contemporary artist.Celebrated as an enfant terrible of the
Singapore art community, Vincent Leow is a pivotal figure in the alternative art scene in Singapore. His practice
parallels the development of contemporary art in Singapore; and as a painter, he is regarded as a remarkable
imagist who has dipped into an astonishing range of images from popular culture, literature, cinema, politics and
the mass media. Leow stands as a central figure in the history of the ‘art collective' in Singapore. One of the early
members of The Artists Village (TAV), founded in 1988 by the iconic Tang Dawu (b 1943), Leow subsequently
helmed other artist-run spaces. Co-founding Utopia (now defunct), Leow is also the founder of Plastique Kinetic
Worms (PKW), a leading alternative artist-run space in Singapore.

Engaging a range of media that has manifested in performances, installations, sculptures, digital and mixed-media
works, Leow's practice has maintained the element of anarchy and rebellion so critical to alternative practices. He
acquired public notoriesty with his 1992 performance in which he drank his own urine. The art gesture was later
elaborated upon through the packing and sale of bottles of urine - epitomizing Leow's artful handling of

‘underground, subversive' practices with a savvy understanding of the mechanics of market consumption and its
desire for and absorption of infamy, scandal and controversy. His earlier paintings formed the emergence of
unapologetic aggression, blatant sexuality and emotional temperament in the field of painting in Singapore . Leow's
later paintings assumed several shifts, particularly during and after his art studies in the USA (1991) on several art
scholarships. Some of Leow's works in the 1990s were marked by an ‘urban street style' and arguably of
Neo-Surrealism; others carry a Pop-art sensibility, a taste for kitsch and always a highly individual visual vocabulary

- prompting art writers to describe his practice as epitomizing ‘post-modern' visual strategies.

He has exhibited internationally and regionally, his works has been collected and commissioned by various public
institutions such as museums, corporate companies and private collections both locally and internationally. Vincent
Leow was awarded the Culture Award (2002) by the Japanese Chamber of Commerce and Industry for his
contribution to the arts in 2002. Leow represented Singapore in the 52nd Venice Biennale of contemporary art
(2007), "9th Indian Triennial of contemporary art", New Dehli, India (1997), "lst Asia Pacific Triennial of
contemporary art", Brisbane, Australia (1993).
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“This series of paintings was created during my stay in Sharjah, United Arab Emirates from 2007-2013. During my
stay the turns of events such as war and uprising in various parts of the Middle East and scene of the violence,
torture, assault to civilians, innocents are deplorable lead me to make these works. The scenes that I had witnessed
through the media depicts dictators and wars in the region and civil uprisings erupted revealed the blatant and
ugliness of war. The scenes portrayed on the media are reminiscent of the works by Goya' s “Disasters of War” .
These paintings that I have made were partly influences of Goya’ s work. The works that I have made hope to reflect
and captures some of my sentiments of these incidents and the blatant and ugliness of war that has happened

there.”

..Gaza' s list is another similar work in memory of nearly 300 Palestinian children killed in August 2014. The act of
transcribing the names of the victims becomes a celebration of these children’ s lives, honoring their existence and
the work becomes a memorial symbol for this tragic event. Although the Israel-Gaza conflict is an event that is
distant and far-removed from the shores of Singapore, as Leow commemorates these victims, giving each victim a
name, we are able to relate at a basic human level, and a culture of mutual empathy is sparked...(Quoted from an
essay by Christina Arum Sok)

"X—HRIWERETKTE 2007 - 2013 FEEREE it KIE BB HARICETIAK. BRLE PR AE—ERRIMSFTIRNEMG
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A9RIE. FAEECHFMBERIFIHEIER B CRILIHER | MTBEREREIR A it ERSFHNREMNTE,

...... ILPRIZE" BALCE 2014 & 8 Aif 300 B EEHME) L EBEEH. HEBEEZFXMTH , FXRA—HLSIX
L FEMIIKE | BIIXEFESAES | Bt XIMERBANX—IERINC SRS, REFMINRHEEBLURRAIEE K E
, SARAMMESXLBEEFAMIIZE | BIEASZF=4EHS | SIRAXEEAEREEMIFELD...... (518 Christina
Arum Sok MZE)



Vincent Leow [E5E % Raji's Letter Raji BIE
Installation | Chalk, Wood, Polyester Resin, Canvas, Aluminium 3£5&| #% , AL , BRERNAE , 5, 15
2015, 230*56*16cm, OA_6131_S
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Vincent Leow EEH, Gaza’ s List iV &E
Painting|Oil On Canvas % #5_iHE], 2015, 150*120cm OA_2917_S



Vincent Leow, Big Bad Wolf EE%# XIRiR
Painting | Oil On Canvas % | 5 LHE , 2012, 150*120cm, OA_9882_S



Vincent Leow, White Dogs EE % H
Painting| Oil On Canvas, ‘&E| #_EifiE , 2012, 150*120cm, OA_9305_S



Xue Song (b.1965) was born in Anhui Province. He graduated from the Shanghai Drama Institute, Department of
Stage Design in 1988. He is living and working in Shanghai. Due to his unique artistic language and style, which he
uses not only printed images and texts but also soot and ashes to create his work in the early 1990s, he became one
of the most influential and representative artists of Chinese Contemporary Art. In his artwork, each fragment
expresses the complex aspects of the Chinese history and culture. Xue Song has widely exhibited since his first
solo-exhibition in 1999. Recent exhibition including New World, XUE Song's Works, K.Gallery, Chengdu(2015); The
Fragment Time, Xi'an Art Museum, Xi'an (2013); XUE Song, New Shanghai Style Paintings, MoCA, Singapore (2013);
Xue Song: Piercing Through History and the Fashion, A Retrospective from 1988-2011, Shanghai Art Museum,
Shanghai (2011); A Fashion, Or the History?, The Ueno Royal Museum, Tokyo, Japan (2010); Looking Back:
Deconstruction Classics, Xue Song Portfolio, Shanghai Art Museum, Shanghai (2009); Xue Song Solo Exhibition,
ArtChina, Hamburg, Germany (2007) etc.

Proceeding from a cultural mode of thought that transforms antagonisms into collaborations, Xue Song's art finds
expression in the negative space usually left behind: soot and ash are crucial elements in his art, and the outlines of
many of the figures in his images look as if they have been burned out. For Xue, ash is a reminder of fate and a
symbol of rebirth. Fire plays a central role in Xue Song's work. It is a form of mourning. Time and again the artist
elaborates on the fire that burned down his studio in the early 1990's, destroying all of his work to date, mainly oil
paintings and calligraphy. The charred leftovers of pictures rescued from the ashes are used as fragments in the new
works, as a kind of memorabilia of past events. The collages become a tactile site of remembrance and reflection
with traces of the fire unavoidably present. Xue produces scenes that pick up on themes of traditional painting and
calligraphy, as well as combines them, for example, with silhouettes of contemporary politicians. Xue Song is known
for his innovative integration of contemporary elements with elements manifested in the collective cultural memory.
He continues to invent new forms and reinvent those left by tradition. The approaches and explorations are not only
inspired by traditional calligraphy, but are also transformed. By collecting random samples of mass media language,
including the revolutionary language of Mao and contemporary consumer culture language, Xue Song creates a
kind of multi-sensory imagery. Scattered across the canvas, the visual juxtapositions are whimsical and inspired,

proving that the artist possesses a keen eye for color and form.

Xue Song's distinctive collages represent the many different aspects of Chinese culture; he incorporates traditional
Chinese paintings, ancient calligraphy, folk art, religious icons, legendary figures and historical photographs,
effectively erasing any categorical imperatives. His methodology is one of appropriation, manipulation and
subversion in order to create a subjective universe that manifests his personal memories and loses.



BRt (b.1965) , ETRH. 1988 Frll T EBMRIFREFAEAR. WSEETIFELE. BEFRAUERE 1999 FEMR
LIRSz, ITEA RS - "#iidfR | BfEmR" K =8, BB (2015 ) ; "BREHR" | FEREAE AR (2013) ;

"B ITBIKGE" |, FTOMK MOCA SNEAKIE , #MK (2013 ) ; "BRA——EZFBifH SR SAT , 1988-2011 [IFRE" |
Eig=AE , £ig (2011) ; "BEE , KEMSE?" |, EHFZHREAE , K, BA (2010) ; "HE : #O2H | B
fEmRE" | LigsEAtE , i (2009) ; "BEAR" | ArtChina , iRE , #8E (2007 ) %,
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BEEHNS N —AERISATRREENILE T —RERUICIZR TR, ERFEIEEHNFIIEN | LISSHESIE
BiTHOE. BESAIRRERTERER L  EFENERAIFRENEFIEHET S XANEDMAERMEAIFAR, RIEARE
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XUE Song E##2 Impression of Calligraphy 2 Eg&Hi% 2
Painting | Acrylic On Canvas,Collage with paper (AE||[#5 7% 4EEHTL, 2007, 100*80cm, XSU063_S




XUE Song #&##2 The Price 338
Sculpture| 3D Printing Af#8| 3D $TE], 2015, 105*40*41cm, Edition of 8, XS_5866_S



Yang Fudong (b.1971) is an artist who lives and works in Shanghai. He was born in Beijing, and graduated from the
China Academy of Art, Hangzhou, 1995. Yang is one of China's best known contemporary artists, having gained a
major international reputation for his films and video installations, which have been shown regularly as part of
major international survey exhibitions and one-person gallery shows across the globe. Yang Fudong has had more
than 60 solo shows at most acclaimed institutions and galleries during the past years besides other 300 group
exhibitions in the world. Yang Fudong's artworks articulate multiple perspectives; his works investigate the structure
and formation of identity through myth, personal memory and lived experience. Each of his works is a dramatic
existential experience and a challenge to take on.Yang Fudong's artworks articulate multiple perspectives; his works
investigate the structure and formation of identity through myth, personal memory and lived experience. Each of
his works is a dramatic existential experience and a challenge to take on. Yang Fudong has participated in
prestigious international art events including: La Biennale de Lyon 2013, France (2013) ; Sharjah Biennial 11 of
Sharjah Art Foundation, Sharjah, UAE (2013); The First Kyiv International Biennial of Contemporary, Ukraine (2012);
Moving Image In China : 1988-2011, Minsheng Art Museum, Shanghai (2011). Meanwhile, he has had solo-shows at
most acclaimed institutions and galleries such as Yang Fudong: Estranged Paradise, Works 1993-2013 of the
Kunsthalle Zurich, Switzerland and Berkeley Art Museum, San Francisco, USA (2013); Quote Out of Context, OCAT,
Shanghai (2012); The Fifth Night, Vancouver Art Gallery, Canada (2012); Yang Fudong, Utopia and Reality, Espoo
Museum of Modern Art, Tapiola, Finland ; One half of August, Parasol Unit Foundation for Contemporary Art,
London, U.K.(2011)

#wiEs (b.1971) AT, 1995 FETFHESEAZRBER , BRITFEET LB, M +EAKRE , iFFEAE&
fEmAYEIE. MSEBLRFTEREXMHNINZARKZ—. HEAEEERENANBSHEE R REREFRESRSRE
AN, EFFEERIAREZZATWIETTET 60 HIARE | FHRSHBORERIISST 300 RREHR. HEFRRY
EmBEBRENSEEME , R FRIRITEME. NACIZAERRIEPBHRIEEIIR , S EmER—RMREILEY
EFER  —RBk. BEASINERERRESS | EEWER |, iZE (2013 ) ; IREFRE 11, (0l AR SEKE
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YU Youhan (b. 1943) graduated from the Central Academy of Art and Design, Beijing in 1973. Now he resides and
works in Shanghai. Along with LI Shan and WANG Guangyi, YU Youhan is one of the main artists associated with

“Political Pop” aesthetics which emerged in the avant-garde movement in the 1990's, this unique style fused
Chinese iconography with Western artistic expression. His work has had a major impact on the cultural scene as well
as influenced and inspired a generation of younger artists. YU Youhan's work has shown widely nationally as well as
internationally. Recent exhibitions include YU Youhan: Yiban, Yuan Space, Beijing (2013); 2xHelbling in Shanghai, IG
Halle, Kunst(zeug)haus, Rapperswil, Switzerland (2012); Yu Youhan's Paintings, ShanghART H-Space, Shanghai
(2011); Out of Shanghai, Museum gegenstandsfreier Kunst, Otterndorf, Germany (2009).He has also exhibited in the
22nd Sao Paulo Biennale, Brazil (1994); the 45th Venice Biennale, Italy (1993) and the 1st Asia Pacific Triennial of
Contemporary Art, Brisbane, Australia (1991).
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YU Youhan £%&;i# 2010.05.10
Painting | Acrylic on canvas & | i LM, 2010, 153*153cm, YYHU105_S
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www.shanghartgallery.com

ShanghART on the West Bund E#EHAAE

HICE EREXE25555 - 1054, L, fiE 200232

Bldg 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T: +86 21-6359 3923 | F. +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Gallery Main Space & H-Space FiE44E EpFl H =28
BREXEFILERS0S16SH F118 S, g, E 200060

Putuo District, 50 Moganshan Road, Bldg 16&18, Shanghai 200060, China
T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Taopu Ei§MRERE

X EEAIE 1518 S (EIRELLSE) 8 S, L3, F1E 200433

Bldg 8, 1518 Wuwei East Road (near Qilianshan Road), Shanghai 200433, China
T: +86 21-3632 2097

ShanghART Beijing H#&4hdt =

SR A IAEE imth 261 S, JER, &E 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202 | F: +86-10 6432 4395 | infobj@shanghartgallery.com

ShanghART Singapore &g E Nk

HITER, Lockig 9 5 #02-22, #Hinig 108973

9 Lock Road #02-22, Gillman Barracks, Singapore 108973
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