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Healing and Pricking: Liang Yue’s Moving Art

Author: Aimme Lin

I now know that there exists another punctum (another ‘stigmatum’) than the
‘detail.” This new punctum, which is no longer of form but of intensity, is Time,

the lacerating emphasis of the noeme (‘that-has-been’), its pure representation.

- Roland Barthes

efore starting the writing of this, | had spent nearly two months to think, seriously,
3whether it is serious or not to use “healing art” to describe Liang Yue’s work. But
a tangle like this never results anything constructive, and the final breakthrough comes
from a wayward decision: whatever! | surely believe that for the people who are suffering
emotional disorder, faculty dysfunction, memory loss and impaired judgment on this
earth of visual overflow and information explosion, Liang’s video and photographs work

a cure.

By “Healing”, | mean if one would spend a few more minutes to look into Liang’s works,
he or she will catch a warm power under the surface of her calm, cold, uneventfull or
even weak images. This healing character could be found in her 2013 solo exhibition
“Quite Rooms” at ShanghART H-Space - in A Quite Room (2012), where snowflakes
are whirling on three screens that are higher than people; in Moon (2012), where she
has focused the lenses of an astronomical telescope on a small part of the moon and
made a short fim that looks like a stilling image; in Video No. 20130920 (2013), where

the red wild flower are waving with the wind under the gloomy sky; and in Between the



Islands (2012), where the sea waves are hitting a ship and
create the white foam. As it is indicated in the exhibition title,
these works have metaphorically created a quiet room out of
the reality flooded with visual and sound informations. The or-
igin of this healing power is the energy and living activities that
Liang has captured in the unnoticed, aimless and speechless
environment. Her sensitivity to these (the energy and living ac-
tivities) is also intensively presented in the works of her 2016
solo “Intermittent”, in the works of which she has captured
the fluttered insects around a big tree at dusk, the baby fishes
moving in sparkling river water in an early spring, the bud of
an epiphyllum painfully yet beautifully blossoming in silence,
men’s suits hanging upside down from a window ledge and
waving with wind, the cold, stone-like coral fossil that freez-
es a busy lively ecology in the past, and the jet plane that is
drawing a silver trace in the clear sky. Through these works
Liang has shown her personal focus point and view of the

world: in the seemingly static world there are always vigorous

lives. And this has constituted another perspective of the heal-

ing character in her art.

But Liang’s work is not solely a simple healing piece. Under-
neath the appearing peace, there is a configuration that pricks
the viewer; in other words, her works are ones with puncta. The
concept of punctum (or puncta in plural form), raised by Roland
Barthes in his Camera Lucida (1980), is to denote the pricking,
personally touching photographic details which establish an
intimate relationship between the viewer and the object or per-
son within it. | would designate the “punctum” in Liang’s works
as visual events in the moving images. For example, in Video
No. 20150415 (2015), a jet plane passes through and draws
a silver line on the sky. In Epiphyllum (2015), the epiphyllums
wait, quiver in the dark, until suddenly burst into full bloom, like
the sun rises over the sea. Then in Video No0.20150531, there
is a cat, free and relaxed, lying down the windowsill, with an

expression that is highly conscious of the presence of the sur-

roundings and the artist with the camera rather than indifferent
to both. To put it simply, the “(visual) events” in Liang’s works
are the slightly inharmonious, irrelevant visual plots that natural-
ly grow from the seemingly quiet and even weak (or uneventful)
images. And what Liang as an artist does, is to wait to catch her
punctum in the unnoticed, aimless and speechless nature and
human environment, and thus, to realize the complete meaning

of video and waiting.

However, if we stop to think twice, is she only a catcher who
waits shoots and records? Undoubtedly, Liang has an intuition
to capture the growth of those visual events. Her own under-
standing of punctum goes beyond the category of photogra-
phy and moving images - she believes that punctum also (and
always) exist in life and the hidden warmth showed in her vid-
eos is the energy to warp up the point of the “pricking”. In this
sense, instead of intuitively catching the happening of the visual

events, she is, in fact, directing them with her premonition of



what is going to happen. In other words, she seems has sum-

moned, therefore, created the punctum in her moving images.

There are two visible tendencies among the 70s- and 80s-born
Chinese artists who work with moving images: the preference
of cinematic language and the use of narrative (or the “per-
sonal narrative”). Taking these two tendencies as coordinates,
Liang’s practice could be placed at a distinctive position with
its unique significance. On one hand, the relationship between
Liang and the camera is more direct and physical. Camera as
the extension of her body, eyes and ears, does not only em-
body her visual and auditory stimulating point, but also direct-
ly and honestly present the features of her body movements
and her ways of seeing. On the other hand, her works are not
constructed on the “personal narrative”, and her typical “visual

events” are like plants, growing naturally from the images.

There is a delicate relation between photography and mov-
ing images that Liang is working with. When working with

moving images, she pays more attention to the shooting pro-

cess rather than postproduction. She only uses very essential
means to create video works: normally a piece of her work
only consists of one shot (captured in one long-take) or very
few shots, and the sound materials are normally recorded at
the shooting site; after that, only essential postproduction is
applied to the materials, and the works are often titled with the
date of shooting. When she is shooting a long, static or slow
take, her use of the video camera is very close the use of a
photo camera; and yet, the temporal dimension added by the
video camera, provides a space in-between the images, for

the visual event to take place.

Through her practices in the last few years - from “Quite
Rooms” in 2014, “Easy Going” in 2015 (OCAT, Shenzhen) to
“Intermittent” in 2016 (ShanghART Beijing), Liang has further
developed the language of exhibition making. She regards
an exhibition as a complete, comprehensive expression, and
builds up relations of visions and meanings between works
by an exhibition-specific “setting”. As previously marked, Li-

ang pays more attention to on-site shooting than post-pro-

duction. However, if you look at her works in an exhibi-
tion, you will find that Liang’s work doesn’t complete at
the point of post-production. Instead, she invents a sort of
“post-postproduction”-treating all the selected works as
raw materials, using images (whether still or moving),
sound, light, relations between variable works and viewer’s
movement in the physical space as elements and materials of
the exhibition, and creating the exhibition-specific presentation
of the works that regarded the exhibition as a unity of the final
output. In this sense, rather than what are normally called “the
video installations”, what Liang establishes in Intermittent is an
exhibition language that group multiple works into video con-
stellation, by using a way of video editing that could be termed
as post-postproduction. To the viewer, it is an immersive world
of moving images, photographs and sound that vibrates a

unique rhythm in the space.
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Epiphyllum Chapter 01-04
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Video | Four-channel video
30 min (in 4 pieces)
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Four-part videos together record and present the entire
blooming process of Epiphylum at the same time. The
Epiphyllum opens slightly and slowly. The flower diameter
Is getting redder and thicker, and the bud is unfolding
with quiver. The flower seems to force in an animalized
way. And the rhythm of life is visible in the blooming pro-
cess. (01 is placed near the door of the exnibition hal
in this exhioition, just like the preface and beginning of a

novel ),

Indeed, the exnibition has two frameworks. If the exhibi-
tionis taken as an essay, the works can e approximately
divided into two themes intertwined with each other: one
Is intermittency, the other one is the fleeting life. It can be
seen cClearly from the location map that some works are
talking about life and death, and some are talking about
chanciness. The common ground of all works is time. Or
put it another way, for my camera, time looks as if it exists

but spirals at the same place, signifying nothing.
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Video | Single-channel video
1 minutes 42 seconds
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A little gl sees a zeppline and

exclaims excitedly.
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Flenty of baby fishes swim energetically in the river channel in spring, but the
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Video 20140417 (Roes) riverbank is chilly and pale.
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The shots are accidentally captured with a long take: a line left in the sky by a plane and the sunlight constitute

time scales.
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Video No.20150415
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Video No.20150531 (The Cat in front of Glarus)
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S, These scenes are shot at Glarus where is full of legends.
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Video N0.20150527 (Spores on the Tree)
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Fiing insects surge, and spores
waft out of the tree. There is a
kind of life occurring quietly, ap-
pearing as a dense and rising

Image.
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Video N0.20150729 The Twilight of PG Island
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In these calm and objective shots, life, death, and now are circulating quietly in the twilight of PG Island.
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Airplanes translate from right to left one by one occasionally but regularly at night.,
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Video 20150517 (The Shadow of Curtains)
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The shadowv of sunlight sways in the wind.
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Video No. 20150609 (Upside-down)
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A suit hang upside down is whirling in the wind.




BERBERELE
Driving in the Morn Kills Desperation
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Video | Single-channel video
22 minutes 20 seconds
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In the mom, a POV shot moves into a city
of skyscrapers with a car, accompanied
by tire noises and slight sounds of a re-
cord played in the car. The sky starts to
grow lighter. With the movement of the
camera, the city is becoming denser and
denser and it looks like a black tomb. The
background sound is the song about tri-
fles in life from the car CD player, which is

sung by Tom Waits in a small bar.
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Video | Single-channel video
3 minutes 11 seconds
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The artist shoots a creaking bench and
the celing with a fly hovering around in a
creaking background. After guessing for a
while, audiences finally find there is a wom-
an sitting on the bench and swaying so
that the old junk tunes out different tones

of pitches.
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Video No.20150419
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Video | Single-channel video installation
7 minutes 34 seconds loop
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The artist uses time-lapse photography of her celphone to shoot the sparkiing river.
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BY | EEFISRHRA
Photograph| B&W Hand-made Gelatin Silver Print
50.8 x 60.96cm x 5pic | 2015 | Ed.3
N



B®&MBER | Moonlight as Bright as Day

¥ | ERFIRERA
Photograph| B&W Hand-made Gelatin Silver Print
50.8 x 60.96cm | 2015 | Ed.3
(@)



FHL\ENEE | Gone Too Soon

BY | EEFIRHRA

Photograph| B&W Hand-made Gelatin Silver Print
50.8 x 60.96cm x 6pic | 2015 | Ed.3

P




3

23R
b. 1979

EAER
1979

BE
2001

TR

2016
2014
2013

2011
2010
2009
2007
2006
2005
2003
2002

ET5

, TEFIASERE b

HAETLES

el F BB ASERSR

ZANE: BH;E, FRALR, LR
B R RYLrEE, OCT HAZARAD, Rl
RIA: REFNER,BRAHTE, L
REE - ME10: 23AFREE, LR

®%, RAMRE. LB

B LIEE B2 IIZARERRER (SAN FRANCISCO ARTS COMMISSION), IB#ELW, &£E
R, R REER EREBEZARREETE AR

—MRY, RAGUER, tiE

— PN FFREES MR CE LT AR mtE - ZAMR LB
FIE2EX, 22352003-2005R A~ RRER LLEZARPD, L

—ERE. FRNEBES
2 HMAE LLECRE, L

8, £

Liang Yue | Biography

LIANG YUE

b. 1979, works and lives in Shanghai

Basic

1979 Born in Shanghai

Education

2001 Shanghai Fine Art college

Solo Exhibitions
2016 Liang Yue: Intermittent, ShanghART Beijing, Beijing
2014  Easy Going, OCT Contemporary Art Terminal, Shenzhen
2013 LIANG Yue: The Quiet Rooms, ShanghART H-Space, Shanghai
Video Bureau Archive 10: LIANG Yue, Video Bureau, Beijing
2011 Numerous, Liang Yue’s Solo Exhibition, Shanghai
2010 Shanghai Candid: Women In Motion, San Francisco Arts Commission Gallery, U.S.A.
2009  Liang Yue Residency at the Foto Museum Province of Antwerp, Belgium
2007 An Exhibition, Wellside Gallery, Shanghai
2006 For the Time Goes By...- LIANG Yue Solo Exhibition, Shanghai
2005  Stop Dazing, Liang Yue photos & videos in 2003-2005, BizArt Center, Shanghai
2003  Several Dusks, ShanghART Gallery, Shanghai

2002 Liang Yue: Don’t Think About Anything, BizART, Shanghai
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T: +86 21-6359 3923 | F: +86 21-6359 4570
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ERFEE | ShanghART on West Bund
EEmHRCXEEARE25555 -1054# 200232

Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232
T: +86 21-5424 9033

www.shanghartgallery.com | info@shanghartgallery.com

HFBHILRE | ShanghART Beijing

FERTHAXYIZHEEZ 2615, 100015

No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015
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ERMFME | ShanghART Singapore
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9 Lock Road, #02-22, Gillman Barracks, Singapore
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