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Passions Bloom Ambitions from Vagina series started in summer 2015 and could be traced back to earlier
work Jing Zhe in 2012. In this series, Birdhead concentrates on the way of overlapping photos and
specialized mounting techniques. Birdhead is fascinated by the charm of different time and space in the photo
collage, as well as the introspection behind the charm that permeates through the whole world in the way of
comprehension and feelings.
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502*1502cm (in 138 pieces) 502*1502cm (in 138 pieces)

Main Image 240*480*6cm (in 4 pieces) Main Image 240*480*6cm (in 4 pieces)

Small Images 61*92cm (x 134 pieces) Small Images 61*92cm (x 134 pieces)

Tz | R Ep Photograph | B&w inkjet

foﬂiﬁﬁ B, 5k, AEH Tilia plywood, grass cloth, traditional lacquer, gold foil
A Gk Chinese traditional wet mounting technique

code: BH_3128 code: BH_3128
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assembly view: Layer-1, Layer-2, Layer-3
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Layer-2: Photos hidden behind four Chinese characters
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assembly view: Layer-3
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The name Passions Bloom Ambitions
fromVagina ({§7%& % qing fang zhi dang)
derived from Chinese poet Cao Zhi's poem Qi

Qi (LjE) :

“Jing Jizi says, I traveled around the whole
Central Plain, freewheeled within palaces. My
passion and my ambition liberated, I have
found enormous joy...... ” (Here translated and
altered into Passions Bloom Ambitions from
Vagina by Birdhead)

This poem imagines a dialogue between two
people and thus criticizes the passive attitude
of refrain and retreat. It advocates the strong
will to always prosper in secular world.
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1.Site of shooting: Yellow Mountain and Guichi in Anhui
Province, city of Beijing and Jiankou Great Wall, Xishuang
Banna and Nannuo Mountain in Yunnan Province, Tiantai
Mountain and Linhai city in Zhejiang Province, Suzhou in
Jiangsu Province, Shanghai, Kyoto and Tokyo in Japan,
Kamchatka Peninsula and Moscow in Russia, London,
Stavanger in Norway.

2.Time span: 2009 to 2016

3.Technical details: all taken with black & white films, all
films are developed and printed in dark room into photos to
confirm the tones, scan the photos and get high resolution
images, then print the 36 inch photos on pure cotton photo
paper with Epson printing. 9 layer plywood is used as the base
of the central part, and on the surface, the Chinese traditional
lacquer and linen wrapping technique is applied, then use the
wet mounting technique from traditional Chinese painting to
attach the photos on the top. Characters are written with
Chinese ink and brush, gilded, then all sealed with Chinese
lacquer.

4.First thing to mention about this work, similar as most works
that Birdhead made before, all shooting locations and time
span of the photos in the work are not planned. Just as our
name “Birdhead” comes from a random knock on the
keyboard and the computer auto-correction, when we wanted
to create a name for a folder.
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5.All these photos came from the thousands of films we took
in working trips and rambles during the last 6 years. Each
action of gazing and shooting cuts out a space and a time,
which also becomes a self-reflection, and it is to say the
thousands of photos are thousands times of self-reflection.
This action seems to be an exploration of the outside world,
however, it is in fact a study of our heart and a constant
introspection. It originates from the loneliness and void
brought by the cold and dark that ubiquitously existing in the
human world, which we felt when we grew up.

6.1t drives us to face the history and nature. We refer to the
traces from ancestors for their findings in the emptiness, no
matter what they are, they still warm and console us. And
nature makes us miniscule and insignificant. Eventually any
human attempts to challenge time will be destroyed by time.
But accepting incidents and resisting time is actually the way
to relieve the loneliness and void. It is the fact we can touch in
the human civilization. Those human emotions carried by the
artworks from different times join at this point.

7.Therefore, to Birdhead, how to express the emotion becomes
the only important thing. Through constant photo shooting,
selecting and editing photos to create connection and rhythm,
through studying the traditional and current techniques,
fabricating and mounting photos, to eventually carry and
express our emotions in the time we live in.
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Framing Material:

Tilia plywood, grass cloth, traditional lacquer
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The golden foil: pasted piece by piece with lacquer
the thin part of the golden foil's surface is scrubbed so
that the Chinese characters won't be too solid and flat.
Golden foil is already protected by the transparent
lacquer.
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developing the photo traditional pasting, pasting the photo,

using acid-free paste using hands to push out the bubbles
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Welcome to the World of Birdhead Again-London, 2012

A Brief Timeline

2004 Birdhead established

2005 Solo exhibition 'Welcome to the World of Birdhead'
held in ShangART Gallery, showcasing Birdhead's work
through 2004-2005

the end of 2005 'Xin Cun' plan started

2007 March Shooting of 'Xin Cun' accomplished

2010 'The End of Mainland' accomplished and published
2013 'The Light of Eternity' accomplished and published
2011~2016 Birdhead's participated in various exhibitions
worldwide with their series 'Welcome to the World of
Birdhead Again', including Shanghai, Tokyo, Moscow,
London, Toronto, Venice and Norway.

KGR B 5 Sk At 5 2482, 2011
Welcome to the World of Birdhead again - Toronto, 2011
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Main Exhibitions

Solo Exhibitions

2015

Welcome to the World of Bird Head Again, ShanghART H-Space, Shanghai

2014 Birdhead Solo Exhibition, Yifeng Galleria (Bottega Veneta), Shanghai
2012 Welcome to the World of Birdhead Again-London, Paradise Row Gallery, London, U.K.
2011 Birdhead: New Village , EX3 Centro per l'arte Contemporanea Firenze, Florence, Italy
Artist File 2011 The NACT Annual Show of Contemporary Art , National Art Center, Tokyo, Japan
2010 Welcome to the World of Birdhead Again-2010, Guangzhou; Lianzhou
2009 Birdhead: J1 Weiyu & Song Tao, Chinese Arts Centre, Manchester, U.K.
2008 Landscape,ShanghART F-Space, Shanghai
2007 Birdhead 2006+2007, BizArt, Shanghai
2005 Welcome to Bird Head World, ShanghART H-Space, Shanghai
Group Exhibitions
2015 The 6th Moscow Biennale, How to gather? Acting in a city in the heart of the island of Eurasia, Moscow, Russia
Shanghai Ever, MOCA, Shanghai
Jing Shen , The Act of Painting in Contemporary China, PAC - Milan museum of contemporary art, Italy
2014 Performance and Imaginations: Photography from China 1911-2014,Museum Stavanger, Stavanger, Norway

My Generation: Young Chinese Artists, Tampa Museum of Art, Tampa, FL. and Museum of Fine Arts, St. Petersburg,
Florida, U.S.A.



2013 The 1st Beijing Photo Biennale, Aura and Post-Aura, The China Millennium Monument,Beijing
Hugo Boss Asia Art Award, Exhibition of Finalist Artists, Rockbund Art Museum, Shanghai
Portrait of the Times, 30 Years of Chinese Contemporary Art, Power Station of Art, Shanghai
Shanghai Surprise, A Group Show on Contemporary Art in Shanghai, K11 Art Mall, Shanghai
ON|OFF, Ullens Center for Contemporary Art (UCCA), Beijing

2012 New Photography 2012,The Museum of Modern Art, New York, U.S.A.
9th Shanghai Biennale, Reactivation,Power Station of Art, Shanghai

Architectural Photography—Made in China, Guest Exhibition of the International Photography Scene in Koeln
Museum of Applied Arts, MAKK, Cologne, Germany

2011 The 54th Venice Biennale ILLUMInations, Venice, Italy
2010 Focus Shanghai, Lu Chunsheng and Birdhead, Thomas Erben Gallery, New York, U.S.A.
China Power Station: Part IV, Pinacoteca Agnelli, Torino, Italy

2009 Emporium, A New Common Sense of Space, The National Museum of Science and Technology "Leonardo da
Vinci", Milano, Italy

Reversed Image, Representations of Shanghai and its Contemporary Material Culture, Museum of Contemporary
Photography at Columbia College Chicago, Chicago, U.S.A.

Shanghai History in Making from 1979 Till 2009,Shanghai
Up Close, Far Away, Kunstverein, Heidelberg, Germany
2008 The World of Other's, A Contemporary Art Exhibition, Museum of Contemporary Art, Shanghai

New Photography in China, One of the Largest Surveys of Emerging Photography Talent from China, Hong Kong
Fringe Club; Hong Kong Art Center, Hong Kong

2007 China Power Station: Part II,Astrup Fearnley Museum of Modern Art, Oslo, Norway

2005 The 1st Lianzhou International Photo Festival, Double Vision, Culture Square Lianzhou, Lianzhou, Guangdong
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Collections

Tate, London, U.K.

Astrup Fearnley Museum, Oslo, Norway
MOMA New York, New York, U.S.A
Guy & Myriam Ullens Foundation,
Switzerland



