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ZAREMEITRERHES, EEHRE. Lh. BESZEEZNEERRHRSEH B2, EHk
DI SERTIILEEBINER D ERZSMERRLAREZUAERINSE, MEFRN—HFS AR
RZMECEHHIERMFm O REANRERME THER . SLRNMIBEZARTFE, HRNEE/N\GICERTI
IESR, MEMERIESZARZSRIK, REFMAIARGEHNER “FREN, EREEN -~ . ix
BPEURHYBAME, NREMELANARINE, Mz SRmOrsR, EMEBHTZRKEWEELAY
fEm: ZEF. JR. MERRHORBDEEFHRRREMENE, BERFMH. LR, BRIRREMEEN
e e . IZBRATNNERMERRENWFIRLELE, BETERZARNEIRENDEREL,

IR ZARKSRHIBNERKES AL [ 5T b I — & AIBIE S

RS REERMEREEFE, NERRFR, N, BEEIZE, K&, SEFSBEEF. XKEIENHU
ZARRN\+ZHERFTRETERMNEFETES HTE, BHERFEEARRPABR, LIASE
BERTETESI .

The process of art creation is imbued with suspense. Artists experience several endeavours such
as inspiration, experimentation and conceptualisation etc. before presenting the final outcome to
the public in a state of complete exhaustion or satisfaction. The initial concept of this exhibition
focuses on those works and projects which possess the potentially outstanding imagination but
remain unfulfilled. Moreover, an impressive but temporary discontinued art concept accidentally
provides a clue for the exhibition. After delving into the artists’  studios, studying resourced art
works and exchanging thoughts with them, the theme of the exhibition “The Uncertain, or the
Shelved......” is finalised. The randomness, uncertainty and unpredictability exuding from the title
impart the core idiosyncrasy of the exhibition, thus presenting the works that deviate from artists’

usual practices: those finished or unfinished works are created in the circumstances which are
driven by hobbies, habits, flash of inspirations or even self-exploration but shelved because of
applying conditions, intermittent clues or self-hesitancy. This exhibition is not only a kaleidoscope
for unearthing artists’ intentions but a storyboard for interpreting the process of creation. The

artists’ eclectic creativity is revealed through exploring the hidden imaginative context.

Exhibited works are comprised of multidisciplinary subjects from artists’ manuscripts, novels,
photography, paintings, installations to animations etc.. Nearly forty artists’ more than eighty
works are parallel exhibited in ShanghART Main and H Space. Every piece is installed on-site

corresponding to its original context and narrated with the artist’ s personal statement.
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SHEN FAN
B

TRl
Untitled, 2013 ~ 2014

B ERE
Oil on canvas
EACH 190 x 110cm | EACH 170 % 118cm | EACH 162 x100cm | EACH 160 x 100cm
EACH 162 x108cm | EACH 162 x 108cm | EACH 162 x 108cm | EACH 162 x 108cm
SF_3688

ZIFRBDRRAEERI H a1 E (LK 9210 ) Z/EREHAEAY. HEROZR 18 FaE =R 14 F. HERE
M 24 HRIF—. REEUERYNERSRESEN—S, FARBEERZIEN . EREAMEES
KMFE Tk, Bak, HEERE, HREKXRT . KEBAZBLUET .

This series was planned after my solo Landscape 9210 at ShanghART H Space, when | was having
a break in 2013 or 2014. It involves 24 pieces of paintings with different sizes. Each of them can be
independently presented. For me, they exist more like painting installations. But later | put them aside
due to my other projects. | don't think | will develop this in the future.



HU JIEMING
CEVIS

B-2
HIM_5493

B-12
HIM_0252

A-5
HJIM_4097

B-3
HIM_4923

B-13
HJIM_0582

A-6
HJM_5530

B-6 B-10
HJM_8187 HJM_2500
C-11 A-3
HJM_2090 HJM_8130
BA
Lover
B-2, B-3, B-6, B-10, B-12, B-13, C-11, A-3, A-5, A-6, 2015~ 2016
I fRe
Oil on linen

60 x50cm (in 10 pieces)



SRS FmER “BA7 , £EET 10 4HFm, XEFmEFK 2015 FOHREFAIRIE
I —E8S . XPEWETHIER “BAELE" , IHINERREETHRESFSHFRATIE
MHFRAE TRABEAANRZENEE . WAL HHARAESEXELN, IRBITETIER
MBS EWEIIXIIERIRE, IE—MFRATERET T XM ML EAIEIERN. B
FRBERE— PN HERRNEGBATENER (XMEFERREEN ) , SIRFEEHENE
GRAKRFTOWFNEY, BRIEERRF IS EAREFREINEGHREER (RERTER
BEFFEATINEENETZE ), BERNEEBRAIIER, SUEFCIESFRLE
A TF—IREERIERY, SR “GABLE" FELTENREFR. XENMEEPNEER
SIS B SRR ESARERR D RIS IE AN S = B BERUBIR IEER S, P E— TR RAIN
TWEISREND ., 2 —FFALE, KX —SIEED, 8—XRBABE, FAIR
I EAREF RSB SIEN B HEGRESR, XEXRER T "HIERIONSR M AT,
BRI IFFIRRT LB TRRRIRY .

After working with digital technology, in 2015 | started my Input and Output series, which
proceeds from my insight of digitalisation. The ten paintings, named Lover, are just part of
this series.This is how Input and Output works: | set the computer programmes and myself
as the two opposites, which means all the works are created by both the programmes
as well as myself. | input the image that | want to present into the computer programmes
first (which | designed and wrote). And what is output later will become the source of my
painting. In other words, | present the output of computer programmes by painting it. (And
the practice, painting, does not simply mean to paint what | see. The process is a kind of re-
creation, the initiative is kept in my own hands.) Afterwards, | input what | have painted into
the computer programmes again, and it is the source of my next painting. It was to generate
a forward way of visual prospect by integrating the anti—entropy from the inside body and
the digitalised intellectual increase of entropy. After practising for one year and a half, |
get more confident. Every time when | input and output, the two opposites - programmes
and bodies transform the image from each other. That is where | find the "true innovation

possibility", which | actually did not expect at first.

www.shanghartgallery.com/galleryarchive/texts/id/8076



JIANG PENGYI
FH5ZE

FELAERIE No1
Inconsolable Memories' Afterflame, 2015

TERIU
Acid free cardboard
29.8x24.2cm
JPY_3093

SEELIERIE No.2
Inconsolable Memories' Afterflame, 2015

TERIU
Acid free cardboard
29.8x24.2cm
JPY_3296

SEELIERIE No.3
Inconsolable Memories' Afterflame, 2015

TERIUA
Acid free cardboard
29.8x24.2cm
JPY_8368

EWRARESMERTZE, RERHLEIIN S, sIENERNEGSF LRBEBESIIM—1BIRER
FEBEEN—T RIS LisR b BRUEED, HERE2ESHZIN. X MREIRERD, FRifL
HMEZSHILR .

After being used, Polaroid negatives can be reprinted only once: peeled off from the original image,
then a single version is born. It is just like to extract someone's time and tide from his body. The
result is totally beyond my expectation. But the rarity of the materials does not allow me to do more

experiments.



OUYANG CHUN
IYNIRESS

Jiees
Exile, 2013

St
Bronze
52 x47.5x42cm
Edition of 2 +1AP
OYC_3235

2013 A9, FHTE LB BANK BIRMHEEEE N (&% ) FREEAFm. BRRERIFassEME RS
XL, BREEMEARBETER, XEHHEINSRMERESHRZ=AMAYES . HREEBZARRESIL
BR—RENMENMEFHRERIMARRE . ZRRNEREIRAVER, REDIEIHRRTER—1TST
BN R, IRttt EREENTERERE.

This work was made for my sculpture exhibition Detritus held at BANK Shanghai in 2013. But it didn't
get presented in the end. At that time, | just began to think about making bronze sculpture, and |
had never made mud-draft before. So it is an exercise for the start. | believe for a painter, making
sculpture is a very valuable experience in terms of spirit and technigue. Artist's instinct is a precious
fountain of ideas. Numerous journeys and explorations cannot be planned or predicted. Process is

far more meaningful and worth thinking than result.



PU JIE
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My Books, 2014
Ak A
Wood, acrylic
18 x110 x 65cm
PJ_5897



XMEmE 2014 FIRITETELEL MR, 252k 2 Fd(8), (BINARTTM . BPRAY M T FEHERR
RF, RISER L. MBARA—BE—MEBARPE, MLUMIRBXITEBERR . BAJSERL,
EFNREBN—MUE, M—MEBRNBELHSBE A TEIRIBEE, EN—RE
SWMERFRAIVAY . X FRIINERZHRBEN—1IVNEESD, EfiIEE 70 FRRVEKEE(E, m
ZHIPEIHCAALFEEX LS . WERRIXLES, TSNS —MEHRics, —#
AE]_ERYERS . REXFRE SRR EF RS L2, Bl 5B ExRE—H1Y,
RE, 70 FRRMESXUUR I TIMMRE . FEEEPATERLARH B, XEARX
HREEFMAYEL, AMEEEXHMEIAHA . EBARRERETNK, MHEFKRXE—HES
iCI2aYEam

This work was made intermittently from the end of 2014. It has been two years up to now,
but the work remains unfinished. | had to lie in my bed most of the time due to lumber pain.
There was a huge bookshelf beside my bed, so | stared blankly at the shelf all day long.
When | lied in my bed, | could only see one side of the books. They, with various colours
and shapes, were arrayed on the shelf, which was kind of spectacular. The installation
resembles a tiny part of my bookcase. And all the books here are classics in 1970s. Almost
everyone who has experienced 70s has read those books. Collecting these books actually
symbolises a special reminiscence of the past, which stops the time to some extent.
Though this installation is totally different from my paintings considering shape and form, the
cultures (the contrasts between the present and the social culture in 1970s) behind them
are the same. Everyone is deeply influenced by his age. This is the trace of time and cultural
attributes. No one exists ahead of his age and culture. | will finish this work after | recover. It

is a truly memorable work to me.



ZHANG QING

2B

"OK", 2012

IR
Single—channel video
1'39"
ZQ_7709

FB2 2012 FhHY. 2006 FRMIMME P REEmRES, —BEEWXHRIZGIE. BR
MmARNEIL, IR (BEHic) (EBAFRFm—) BEHBATEIR, X2 RM T —TF. &
e EelF, BRBEZHEIEE,

This video was created in 2012. In 2005, | made a reverse video. I've been fond of such
form for long. So it happened very naturally. And the idea behind this is kind of similar to
The People's Secretary (one of my important representative works). Generally, | did it for fun.

Maybe | will continue, but it really depends.



LIANG SHAOJI

747
R

ERNE
Covering the Sky, 2016

iR, Ff8
Iron plates, sketch
Installation 31100 x 41cm
Sketch1 55%x116cm
Sketch2-8 29.7 x 21cm (in 7 pieces)
LSJ_3779



H—HIN, HSCENERT(EME, BEERNT. 235F (2016 F) , XeBIEERF R E—HTIEM
BIER, ‘—A0T BT RIRICEREREN T (EXE) FIBHES R, MUSMERTERNEF AR E TR
SSMRERYSSE, MIEMTE, FIRERIFEAEERNFEBRINES AN EFRIERGI.

REWFBILK, HERERZM. ITZFAEMBAFIRERGHRNAR, LFMEZER . MRS LA EIFE
RUIKRHREREARETINE, FETERYREW W SXHATAR, AR,

TERHE—NEERN=AENERERESR, TiEsIEHAIEHEPERE TR BHIML, BEENES . W, K.
ZHIREER . PHI=AIZ TEERE. IREEENFRUMISANTHIES . T ERS =AIRERAIHIRIALLER
MF=oR, XU—KCFERNIFR. SREENI R, BB ESRMTEIS . EBARENNTE,
RITEMNIALEE, =, REMEE-BE L8 "Ralll” MESZBNED. “BARY elFOR
Xf “dp. BE)” ‘FET B NEIRER. BRASEE EN R, . . ARIXR. ERE B ‘B
REY” TINER ERIITEY), LEASWANES, LAY, @98, REMTIFSL FEImE" .

| always see architecture as the sculpture of space, and a physical poem. In 2016, Tiantai was calling for
the proposals of sculptures for Shifenghu Poetry Park. And that is how | started this work. It happened
naturally and accidentally. | wanted to present the beauty and poetic spirit of Tiantai by breaking the

conventions (simple interpretation and figurative sculpture) of a poetry park.

Tiantai, richly endowed by nature, is one of the original places of Chinese Buddhism. Numerous poets
have praised the extraordinary beauty of Tiantai, like SUN Chuo (314-371) and LI Bai (701-762). And the
story about Monk Hanshan residing in the Mingyan Cave has also enriched my knowledge of "seclusion”

culture.

That's why | chose a triangle cave as the basic structure. And the curve created by the dislocated
structures features my romantic imagination of ridge, mountains, water, and cloud, which has enabled the
architecture to become a poeticised language. It also resembles the floating clouds among the mountains
like a dancing poem. When it is lighted inside, beams of light filtered out through the gaps on the wall.
Inside, there are small assembly hall, poets society, teahouse, Zen room--- The walls are engraved with
A Poem of Tiantai and the Road of Tang Poetry. The core of my Nature Series is to question "life and time",
"existence" and "nature". It will eventually lead us to think about the relation among heaven, earth, gods
and human. Covering the Sky was developed based on my Nature Series. It depicts the poetic life in the

language of architecture with modern, concise and romantic vocabulary.

www.shanghartgallery.com/galleryarchive/texts/id/8077



LIU WEIJIAN
XUMERR

FR 273 EERE
-273 Fahrenheit, 2003

SBREASR
Single-channel video
14'20"

Edition of 2
LWJ_5393



LIU WEIJIAN
XUMERR

BEFEAIEE
The Desire of Departuring the Earth, 2004

EERASM
Single-channel video
3'36"

Edition of 2
LWJ_9916



LIU WEIJIAN
XUMERR

1B

Breathe Out, 2003

SBREASA
Single—channel video
336"

Edition of 2
LWJ_2991



XEAFREBFENAEMFN . RAGHFELRIRESARA, BERITAIR, BT, EE—
NOBELRE LT . BREUBHHS/GRIBFIE4R, FREITEEBHY.

These videos were made when | was a student. Video—making involves a lot of stuff which
are often very complicated. | stopped because | was rather occupied and | decided to focus
on my paintings. But the mode of thinking that | had when | made video can still be found in

my paintings.



LIU WEIJIAN
XUMERR

SO R Z IR
A Spiritual Journey with the Girl, 2015

LIk
Watercolour on paper
76 x57cm (in 60 pieces)
LWJ_7356
Video, 7'08"

(S LIZAIORZIR ) BEFERCNFR . MIHIENTELWRMAAKRR . EFFHRARARE R —HES
IWSEXR, SIEEEEET . EF—EREX, "ANB 7 —MEZREE, EEXEBRZE. iH
T FmELME PP ESFIIRE, TEME/RRAFRA, ERA LBR,

A Spiritual Journey with the Girl was made last summer. It has nothing to do with my love experience.
Instead, | see it as a reflection of my life or myself. | was married for six or seven years, and my
marriage life was just like everyone else's - common, nothing exciting. Somehow, | started to imagine
and picture a different life, among reality and imagination. In other words, this work depicts a middle-

aged man's fantasy on paper, full of hormone.



LIU WEIJIAN
XUMERR

NG N = M abay
A Cat's Diary No.6, 2003
B e
Oilon canvas
170%190cm
LWJ_0350



LIBIRFRIES, HEBEHFT R0, AV, HER. ERAKMKSI T, #iFmas— 8%,
AXAEEEESEHIC. BEEE, ATIEERAGHERT —KR, XBEAR—MEBRS . XRIEE
HTHREFEZIE, AREXRERE, B ESORERER. FRE—FRIRIIFE, EREENE
HEMSIE, BEEEARE, B—KRREXK. ERABHEIKENI T . MBBIHEFE, FHBEAR
FIET .

EANHEREENAD, UEROITFITLAEIEREN SN, E5EEE M. (KkHIS)
ZARATBERNERT, BESHNE—PEE, EREHIC. BP—1&8EHY, FHRIERERXK,
HIRHEBRETHA . HXLFERMRZFm, 81F (5N ZHIIORZIRK) EXBEEEIX
FPEUIRY “ENET SRR . BB ZRIEIRERMAY (HEMR) XPEKE, B—IREEREX
e —AENRE . EXRINMEMBEREFT, REHANHER, FRtEXZT, #i—
BEREIRET .

When | was in university, | had a cat. Very small, not that cute. But somehow she caught
much of my attention. | started to think about it: maybe | should write diary for her every day!
And as you can see in this painting, gradually, the figure of cat tends to look like human.
They become one. It is how it worked by then. We, together, had a great time for more than
two years. During the daytime, she was usually out for food or wandering around, while in
the evening she came home and fell asleep by my side. Later | moved my studio to a new
place. One day, she went out as usual, but | never saw her back. Perhaps, she lost way

back home. Since then, | don't have cat anymore.

| was very keen on picture-story books when | was little. That's why | thought about making
paintings like those books. But for sure, my works are different from the books. Those
picture-story books normally contain coherent and consistent plots, while The Cat's Diary
No.6 conveys more about my feelings and mood. It is more like a diary. It seems that all
the scenes on the painting are telling a story, but actually it is our imagination that links
them together and makes them a story. The concept of picture-story books can be found
in my current works as well, like A Spiritual Journey with the Girl, as well as my solo I Love
You at ShanghART Beijing. Over there, all the paintings together tell a story. | have a lot of
paintings about cat. This series was created years ago. | just put them aside, without any

particular reason. Maybe that is because | have too many works.
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Echo |, 2013
B LHE
Oil on canvas
200 x200cm
YY_1664



XHERETF=EEENFm, Bt TR FRAEFARES. SlIeFErREAES, Sit—RIjEE
SBIEEME, IFM—LESCIORFEREE . SNEREE, BEEMEELESMEIIAIMBIRIIEK,

SRS . it SMEERFI=HE, SMEULREF/ITEZR . RAEBRNE=RRITRBINF,
BE—AMIEEREUE T NTFHOED, MRS ENSMEBWER NS AR . MEXKE—
EAESFEAAFNEY, EHETEERGNFIZIEAIGHER, B BEIHYIRNETH,
AOSH . SITEAMEERBRISE, H—EMRRENRERR. AL T Lottt X2
—MEREEAZRNER . MERARR SR — M EZERRS . 5—MEIERRRZE, HEERNESRA
BE, WEMFEEHRRA, TOEEH. TEXFRERAIER—LL, KEBoERT, AT, Bfx, E&
=R TETY . B RXJUVAERRALF IR EIIRAGEL, FEfTEReFEL. WEBEERMTAR
EmEl I

REFR, HARDERMERANEMERY, NIRFIRNEREREE.

This work have been put aside in the studio, and I'm not sure what kind of state they are in.
They were created in different periods. Regularly, | clean up my material storage and do some
experiments to generate new ideas. | saw a variety of lattice—shaped objects with various functions
in building materials shops, when | was busy with refurbishing one time. | felt like | was entering into a
mosque, dazzled by infinite variations of geometric patterns. When it comes to religion, the design of
patterns is free of any purposes. It is more like a visualised music bringing the audience in peaceful
contemplation. By contrast, the metal and plastic nets in the shops are designed to be practical. Will
there be something innovative if we integrate them? It is just like the problem that the craftsmen in
the churches or temples may confront with: how to create something spiritual there with physical
materials. | wanted to make some tactile paintings, as | was quite sensitive about the texture of
paintings. Therefore, | bought some materials to proceed with my experiments, which was not boring
at all although it was put aside later. They did not get presented to the public because the concept
was not fully developed. Another reason is that | wanted to present something figurative. But these
paintings are abstract, which did not work out for me. Other similar works were mostly damaged
or destroyed, when | move to one place to another. | keep these few pieces, as almost everyone
intends to buy when they see them, no matter these paintings have showed my consistent ideas or

not. | wonder what have made them commercially successful.

| don't have any sketches. | make up ideas in front of canvas. For me, sketch and painting on canvas

are different.



TANG GUO
nE

Eive
A Story of Searching for Paper, 1985 ~ 1995

BHIFETH
Hand-made paper
45 x 45cm
TG_0921

1985 FZ 1995 F(d), ERILZFBWS T —LEHENRESEYR . SIDKKEENEXATR . [EXXRERE
—AtIRIFTE, EMEARIMERRE T4, XEREMIHTUFERDHEAR. RIYIER.

During 1985 to 1995, | collected certain withered vine plants near the streams in the mountains. The
vegetable protein in the plants was removed after they had been scoured by water flow for a long
time, as well as years of sunlight and rain. Those vines are left only with fiber. These are the natural

and original materials without any chemicals.



HUANG KUI
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Cao, 2012

SBREASR
Single-channel video
22'39"
HK_0859

—EXEERIFAERIFR R, B TG ES, TREFRM—/\TEZAE ., XEFRE
RIESHE——ORNERBRTF AN Fm, REHY, RENS EBEMS—MNER XA FmMEEEIE
SR, MEASFIHERBE—ERIXA] . ENMHEUEESHNEAUNES, EESHE—LZAKBEE,
XEARERAEEEERE . F—ESREAMANAE, AEHEE. BREXFNERENFSIN, XIHFE
RN S FmE I .

| am keen on fim's presenting form. | started to think about making film, when | got certain basic
equipment. This is my first and only film, and it has never been properly exhibited. It has only been
shown on the internet before. In terms form and language, it differs from my other works. The change
of medium will affect the form and languages of works for sure, and sometimes even artists' ideas.
But this is not something that | will do deliberately. | prefer a circulating mode for my artistic practice:
happen, adjust, happen, adjust... Everything works naturally. Most of my works are created in this

way.



YANG ZHENZHONG
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Untitled, 2011

B LHE
Oil on canvas
200 %120cm

Y/7_6418

(@) X FmEE 2011 FRIHMRERIZMAY . B IEEEEIBEARERIIRESAARNT BiEsbANA
SR A . BERIRIRtIRZAE, RRpaiBEnlilE, EieiRmtR. RARRERE, =%
B EAZXIFY, FHEET . BIHRERKRESESREL.

Untitled was made in 2011. | was preparing for Contemporary Art Top Events and Future Festival as well
as other related documentary shooting at that time. It didn't take much hesitation to start, because |
just wanted to have a try and to get rid of certain clear clues. Since it was an experiment, | was not

determined to do it in a certain way. So it was put aside. | am not sure if | will continue in the future.



JIWENYU
T

2EIUNEDZE
Three Hundred and Nine and One-third, 2011

& C—Print
Colour chromogenic print
13 %44 x2cm
JWY_6408



RABEN—TM&, NRTZRIXJES ( BIBXE) AR, BIERAMER—EhERENZE
WL SRFIEE (2SR5 ) , AMABINKEL TS “BE)" 8%, HAMRLT—H
B, BEIAR BXELEEYIE, =21ME—NRID, A7t iNT, OREITF4 <. #
XiFEFE . RS, ERREA—MRT . AEILAIAR Photoshop EEEREN, 100 S3KiER
X7, R¥EE! MEEUEWM. MEMAICRE, HLENER, =21URRNERREH, mH
RENXEREZSTRIALEE T, BRE—1FE, B, —M™EANXE A
FEEERSLT !

Originally, | attempted to make some videos. | had previously adapted the film Street Angel,
wondering how it could be in memorial of actor Zhao Dan and actress Zhou Xuan by
presenting the lifetime of them (remain unfinished so far). Accidentally, my idea of time was
thus drawn from this process. | bought a camera and stood in front of Shanghai Museum
one day. | pressed the shutter every three minutes, from 9 a.m. to 4 p.m. It started as time-
lapse photography, but somehow | thought it was too conventional. Later, these over a
hundred photos were jointed together by Photoshop, which took much work. Apparently,
such recording is seemingly objective and strict, but anything happened within the three
minutes is actually missed. People in distant view are covered because of overlapping. It is

just like a paradox, with a sense of humour. They are strict but incomplete statistics.



SUN XUN
FINED

A EHED 1 FEAEHSES 2
Story book of The Time Vivarium 1, 2016 Story book of The Time Vivarium 2, 2016
HMEP kS =R, kS
Story book, ink on paper Story book, ink on paper
28.5x21x4cm 28.5x21x4cm
SX_5779 SX_0983

X EmEINAN N E (HEARE ) BEEMAY, EEHE—LXTHEIRN, WiRNCIZ, HRBIER
(7, JLEZERIXER, DEMFAXIFAAERRS, EEYEC TSI —MVIDERE , XIHERS
FER—RBIER, R —FT, XFEWFSHGOFELL, BETFNEsE8E2RE, ta
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| started to think about this work when | presented my solo Time Vivarium in New York City. The work
is mainly about the prejudice against civilisation, misleading memory, the dislocation of historical logic,
and the relations among them. The idea behind this work is consistent with my other works, but the
form is a bit of different: presenting words and paintings together. | feel it is better. Given the same
time, writing involves more and is actually more direct, compared with animation. The work is finished,
but it seems that | have to put it aside. After all, narrative by words differs from that by images. | am
not sure if in the future | will continue this kind of work. But | guess my interest in this will last for a

while.
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The Carton Boxes, 2015

PFE _ERIGE
Acrylic on carton boxes
RI0J%E
Variable dimension (in 26 pieces)
LWJ_0536
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4EFE 1 Carton-2, 2014
Carton-1, 2014 _
PFE L RIGE

e ERIGE Acrylic on carton boxes
Acrylic on carton boxes 115 x53 x60cm | carton1 29x 53 x23cm
96 x 53 x40cm | carton1 36 x 53 x 30cm carton?2 36 x53x30cm | carton3
|carton2 60 x50 x 40cm 60 x 50 % 60cm
LWJ_5601 LWJ_5004
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There are always numerous carton boxes at my studio. It is kind of a shame if | just throw them away.
| feel good when | paint on carton and express my idea as much as | want, without any restrictions
by the traditional way of painting. You know when you are faced with water colour and paints etc.,
you can feel the specific features of those materials. But when you paint on carton boxes, you have
nothing to worry about. Everyone can paint on those boxes and paint his or her stories. It is for fun,

or to present those positive sides of human nature.



F+=5(8) Rl
Main Space Installation View









	空白页面



