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ZAREMEITRERHES, EEHRE. Lh. BESZEEZNEERRHRSEH B2, EHk
DI SERTIILEEBINER D ERZSMERRLAREZUAERINSE, MEFRN—HFS AR
RZMECEHHIERMFm O REANRERME THER . SLRNMIBEZARTFE, HRNEE/N\GICERTI
IESR, MEMERIESZARZSRIK, REFMAIARGEHNER “FREN, EREEN -~ . ix
BPEURHYBAME, NREMELANARINE, Mz SRmOrsR, EMEBHTZRKEWEELAY
fEm: ZEF. JR. MERRHORBDEEFHRRREMENE, BERFMH. LR, BRIRREMEEN
e e . IZBRATNNERMERRENWFIRLELE, BETERZARNEIRENDEREL,

IR ZARKSRHIBNERKES AL [ 5T b I — & AIBIE S

RS REERMEREEFE, NERRFR, N, BEEIZE, K&, SEFSBEEF. XKEIENHU
ZARRN\+ZHERFTRETERMNEFETES HTE, BHERFEEARRPABR, LIASE
BERTETESI .

The process of art creation is imbued with suspense. Artists experience several endeavours such
as inspiration, experimentation and conceptualisation etc. before presenting the final outcome to
the public in a state of complete exhaustion or satisfaction. The initial concept of this exhibition
focuses on those works and projects which possess the potentially outstanding imagination but
remain unfulfilled. Moreover, an impressive but temporary discontinued art concept accidentally
provides a clue for the exhibition. After delving into the artists’  studios, studying resourced art
works and exchanging thoughts with them, the theme of the exhibition “The Uncertain, or the
Shelved......” is finalised. The randomness, uncertainty and unpredictability exuding from the title
impart the core idiosyncrasy of the exhibition, thus presenting the works that deviate from artists’

usual practices: those finished or unfinished works are created in the circumstances which are
driven by hobbies, habits, flash of inspirations or even self-exploration but shelved because of
applying conditions, intermittent clues or self-hesitancy. This exhibition is not only a kaleidoscope
for unearthing artists’ intentions but a storyboard for interpreting the process of creation. The

artists’ eclectic creativity is revealed through exploring the hidden imaginative context.

Exhibited works are comprised of multidisciplinary subjects from artists’ manuscripts, novels,
photography, paintings, installations to animations etc.. Nearly forty artists’ more than eighty
works are parallel exhibited in ShanghART Main and H Space. Every piece is installed on-site

corresponding to its original context and narrated with the artist’ s personal statement.
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FRBRESBME— - EIK
The Unigque Limit - The Gentle Slope, 2007 ~

BEE, %, INE, ®E, PVE, 118, K&, THNE,
BRI
Cement, iron tube, steel tube, paper roll tube, PV tube, bamboo tube, wood tube, stainless steel
tube, waste materials etc.
INRGIES
Variable dimension
LY1_7545

2007 kB BERVNER, BNEFKESIHE S, BN —BEERETENR—4t. X2
PEFIERITY, RAEERBLEFAGE, MU—BEEERNE, SFFEERREmmEs.

| started to collect cement plates with a metal tube on it, and all kinds of tubes since 2007. | wanted to
extend the tubes to the other side of space. This is an ongoing project, as sometimes the tubes just
cannot perfectly match with one another, which requires me to keep searching. The gaps between

the tubes are padded with tissue.



DING YI
J&

miRE
Throwing Mud, 2016

i
Copper
(in 49 pieces)
Maximum 26 x 24cm | Minimum 5 x 3cm
DY_0059

2015 FHEESHEANENEME, ERN10 X ERNIIFRERS, FSRKIEFE™EST, LT
XE—1EXRIMBEIREPRHEE TIXMEUE: MADEAER, BREMEm. MEEFRsFEXA(EnR
RERGARZE . XIHERELEENERGRZIN, —0H, CRIANFESSKINTIEZ BRIAM I Fam,
FHEREHER, Z—HEES/NMNIRBERNZHBEX, 60 FAK 70 FRE—RNENNSE, KK
PRE#ITESTIE, L3R, PRLUASIAAEEE, NMaFESDInEE . SIFRSiERaiaEiRA
[, Bitresetbsent,. —EBREAMIREA. BANEXAER, BERILTN, (FRABRHEANE,
INRBEFARIRTE), AJREIRSAREL,

I came up with the idea when | was working on my solo exhibition in Long Museum, 2015.
The exhibition involves ten huge paintings, which means enormous workload and requires full
concentration. This is what occurred to me: why not make something totally opposite, something
relaxing? | started after the opening of the exhibition. This work is alienated from my past creation
system. First, it is a kind of relief after high intensity, symbolising a kind of rebel against the rigorous
status. Second, it is related to my childhood. During late 1960s to early 1970s, people responded
to the nation's call for being prepared for the war. Each family was required to hand in bricks. While
the adult citizens were manufacturing the bricks, children were playing with mud aside. | did not
encounter much difficulties, when | made this work. It just went intermittently. | have been thinking
about doing works related to body and perceptions, and make it complete in a natural way. This work

is imbued with coincidence. | would like to proceed with it if | have sufficient time.
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Easy Come Easy Go, 2014

BIRART
Single-channel video
1'38"
JWY_6174

£2014 Fix, SRERBLFECER, BRYCAEINTIER, IEERTHITEER . TEMNE T (kt84,
EDL ) X ER. FAP—IER, RABRNIHEF—RBEREMHKT 8" &7, RPALSER
BRIFRBEEMEEFEN R TR, XIRE. MIDEE—ERIFERPIREL—LHIRIZRIER, F5E
e, EERERT, HE—EE, ERCHRINBEREESIENLE, AMX—IANEEAMAN. “iY
8" ZINBM X, BRERMRED, REIESBLEHETE.

At the end of 2014, when | was moving my studio, a beam of sunlight came through the window falling
into the empty studio. That was the beginning of Easy Come Easy Go. The video is not especially
made for any exhibition. | just wanted to explore the idea of time. Smart people always come up with
brilliant ideas. That is called inspiration. But | always turn into a forked road while | am making art,
and try to develop those unexpected ideas. And often, it becomes a mess in the end and is totally
different from my attempt. However, it is usually how it works. | want to continue my Time series in the
future. But at present, | don't have any space to do it.



XIANG LIQING
BES

Tu=EH
Industrial Archaeology, 2007

=&, FF, R
Mental, flax, paint
RIAZE
Variable dimension (in 33 pieces)
XLQ_9337
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XFXMRAR—EEMAY, BER 2007 FAMFM TR, BEE—E, BHEMEREHFRE,

HANIEZHHEVNEEREEAANERE, FEPHEREEN, NEGRARMHTBURRES
8L, RAEFRANZEREBNEE . KUHNIE, FNMERIDLERKRAIGEHRANIETIALN
_J\io

BFABEEFNRE, 26 TR, UGS TS, FIRAEAT Sz, (FE2AMAIAR—IR
WS R RER TEMRER . BX TR EASNE ., EXERETIRZTLRE, RIFRF
[BRITCRE

EEXHR, SEAEFHIER, BRI RIETE 7 HiX M AIRE . BRHMEIREE TFE
BT . BETER(AMSE, THEEXIMNFARHEFEZR, SHRENKT . AEREET
IO KB ENRY—HF.

SR, TER.

| had been thinking of this work all the time, but only started to work on it until 2007. Then |
put it aside. | assume a lot people have done this: you work on something, but then put it off

and turn your attention to others. When looking back, it has been decades.

Very often, we have no idea what certain historical objects mean and what they are used
for. And we can only have a guess: this may be used for sacrifice, while that may be used
to be containers. In the same way, the present, in the future, might be forgotten or become

a puzzle.

We are drown in the sea of knowledge and restricted by what we know. Nowadays, we
have a more scientific way to divide the fields of studies, but somehow it seems hard for
us to reach further. You might know nothing about what you want to reach. Plenty of time
may be consumed in this way. Here, what | see is a kind of incapability which is restricted by

knowledge and time.

The reason why | put this work aside is | wanted a better presentation. My other works and
projects consequence in much less devotion for this work. Very often, you will just forward
slowly, when you think a lot. People, in a common and widespread way, have a poor
memory. Especially once you put something in a box or crate, it is very likely that you may
forget them completely. Like the food | put in my fridge!

| will keep making art, but no rush.



WEI GUANGQING
RICIR

(XTFEeFER—REF—DHZ) FH
Sketch of 'About the Golden Apple - Split into Two', 1999

Fia, B!
Sketch, colour print
29.7 x21cm (in 2 pieces)
WGQ_8811

SARBEARTEFER "—oh=" ) AREE : 1999 FFHAUTHEARER (XT “—" HERITRIEUALE )
RS INEEEALIE T (QUEENS ) ZRBYIEZREDH “B+FA—/\TFREFUSENZARE" .
FER, REEMMSEZARPAEERSNIUTAEARERELR, BRENZASE (XT2¥R "—5HAH
7 ) BENE. A, FRHESIERESRESIAR, SEBUFmigaeLt. (MIESRERIANZ
AXETREERWITH, FTERUEEEBRBIMI . AFHER, TBSSPEIEREETREIAEIEIEET
ShEPEXREKAX) . (XTER "—ohT" ) IRBeRR: "HORIMER"

In 1999 my performance A Simulated Experience of the Suicide Scheme about 1" was invited to be
showed at Global Conceptualism: Points of Origin, 1950s-1980s, an exhibition held in Queens Museum
of Art, New York. Before the exhibition started, the curatorial team made an open call for the
performance to be presented on the opening day. Fortunately, my project About the Golden Apple
- Split into Two was selected. However, | failed to attend the opening because of the decline of my
visa application. And the performance was thus not put into action. (Their explanation was that art
performance might involve commercial purposes, so they required approval from the U.S. Citizenship
and Immigration Services. But | believed this might be relevant to the tensions between the U.S.
and China, after the bombing of the Chinese Embassy in Yugoslavia.) This work draws much of its
inspiration from New York City's nickname — Big Apple.
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Untitled, 1990 ( 2008 B0 reprocessed in 2008)

miZEats, W%, BRR, B
Mixed media on canvas, acrylic, tablet rubbings, collage
72 x55cm
XS_1400

+F5
The Cross, 1998 (2008 BANT reprocessed in 2008)
mLEZEEMR, ), K
Mixed media on canvas, ash, wood

200 x100cm
XS_30M1



(o) Z7E 1990 FHHREIFRY . SRJFMIR ¥ —Li8Z2IR9A R, Erh—RETRERIALLERK,
FUETEME L, BEEERIF—L, 2R, FELERREE, M7 —LLNT . BEtfE T irEF.
B 2008 &, HNAELEMTHAE. X4 (+522) BAARBESSE 2B — 4D H K
PEARE, AEBME—LRO, MaEk, EILFHBE—KEAEE, SEEFARBIIERT .

XA EmESL R R SIS M8 . SHFERNREEZZER R SH—HBAEmELL,
X HAE M SERRLLBINIAY, IREESHIRMERARN— RS, HEERRBIEEE. FrLsi—E
RBARELY.

Untitled was first created in 1990. | collected some tablet rubbings, but one of them was
damaged badly. Later | attached the rubbing to a piece of canvas and started to paint on
it. It was put aside until 2008, | added a layer of resin above. The carved wooden piece is
what | collected as well, with some cracks on it. And coincidently, | had a painting ruined by

myself. So eventually, it became the background of this wooden piece.

It is actually just for fun. | did not presented them because the material of these two are kind
of unique, compared with my other works. It is hard for me to include them into my other art

series. And the necessity to continue or develop the two works has not occurred to me.



/HOU ZIXI
[&

B (EES)
Historical Remains (temporary name), 2015

o FER5E
Pencil on paper
Sketch (in 19 pieces)
Sketch book (opened) 27.2 x78.2cm
Z7X_9637

X BEFEEHNRAERIIFNTRETEARE . MRRAEREEE— L URERIERE TR, &
IEERIE? REREEESER—L, FREHE, RESHE—T, M—ERARLIES. 24, REBERRE
—MREBIVRE, ITAEB RS, X FmilZBIERIRGH R EERE, BRMENET RS
BR, TR—MEUTIUSEMAVGRA, EEBEX. BRAETMthAEE, Rtk & i, mE
UiEH, BHGREREAFEERY RIS, BAKkER. FRRERLNEE, mlErgEE—
FROBAERE .

The idea was generated when | was creating Xiaogang Grotto series last year. | associated an
unknown grotto with a lost religious building complex. It makes sense, doesn't it? But maybe more
complicated. The plan is not suspended. | am just having a break for some technical preparation. |
feel it is rather interesting. There is no reason that will stop me to continue. This work is related to the
works of my previous exhibition at Madeln Gallery. But it is more like a cultural landscape illustrating
a bigger system with more difficulties. | keep exploring, changing and proceeding. At the same time,
| am also thinking whether | should build a new way of working. In the past, | only did paintings. But
now, it may involve a new narration of thoughts.



i =]
Detail



WU YIMING
Bf—%

atsiR

The Qualified Photo, 2013

S FIKE
Ink and colour on xuan paper
46 x 34cm (in 10 pieces)
WYM_2116



WU YIMING

Bf—%&

Rz 2
A Friend 2, 2010

%
Iron
23 %14 x20cm
WYM_9783

BA%& 1
A Friend 1, 2010

73
Iron
23x14%x20cm
WYM_1565

BES2

Oldma 2, 2010

73
Iron
20x14x17cm
WYM_2913

RES 1

Oldma 1, 2010
oS

Iron
20x14 x17cm
WYM_6684
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The Flower, 2012
e
Clay

45x45x50cm
WYM_9851



XJUREEZ 2010 ~ 12 2 [BMMAUBEEE . FIZR (Fn¥ ) RIIBRXR, BH—TELEE, =
BXNMEEREAIBNAEZR: AABEE T IXPIHMCAX DI ER, LURKEERIAFYD
XIEAIBEERN . XU FmilE 2RI FmIAB L TNHIXR, RENSEEZHIEIEINE.
XA EmZ LR E SR AT SER S R SEXRBR T, LTUEMmIF=E, ~H
EARNSPR LI BITE—HIBE LM, &7 N=HNE I

These sculptures were made within 2010-2012, related to New Religion series as a
kind of continuity. The concept was conceived when | was considering: what ideas had
influenced this era and the art of this era, as well as the mutual influence between me and
my surroundings. These sculptures are associated with my previous works, but without
logic reasoning. They were shelved, as | think they were too straightforward. Something
ambiguous was missing. Not sure if | will continue this series exactly as | planned. Once

started, there will be forked roads.



SHAQO Y
ak—

2008 FLEEN RS =
The Plan of 2008 Solo Exhibition in BizART Centre, 2008

Fie, BN, R
Sketch, fiberglass, sillicone
Sculpture 65 x 55 x 42cm | Sketch 27 x 39cm
SHY_5339

XA EmERVFIHREELLEP OHIIER . R RERBEEmiPEE (ReEF, =BHS, R
WEpEE ) BN T, BRI ERTHE), PHESIIE .. EEFMbITY 73X
TELETRE. ARIUBERIER LOEENRS (BEFRES. Ma. Sk, BRES ) i, B
FREAIER ., RRAFHERRR, 2Bk, EELEE T —MEnSLEIREREED, —BEREETFE.

This work was planned for the exhibition in BizART around a decade ago. Originally, | intended to
place an anesthetised lion (without cage, or chains which would bind it) in the middle of the exhibition
hall, as if it was asleep. The sketch depicts the whole process on the opening day in detail. A fake
lion, closely simulated (in terms of breathing, body temperature, smell and movements etc.), would
replace the living one, before the opening ended. The fake lion would be kept in the space until the
exhibition finished. Due to budget shortage, this project was suspended. But a lion head was made
and kept in the studio.



TANG MAOHONG
S

REAER T 510
Hormone Conquers the Gravity, 2002

RN
Fiberglass
77 x58x65cm
TMH_0765

2002 FEXMAY. M 2000 FHAFM T —LSBHEXRAER, REZTHMETELR. REXZS DO,
BEMD EEF M T . BRBEAARGI S, REHZZAKPRII—EECHRNERS, BRBER
AR TE), BRIGTEN=(E. EERINFEREEHaEk (BB R, EEFE) , AELE, XM
Emsi—EEERRTEEH/LFE 7 . WEES—MRIGNEE, EAREEMI—IERERABL NG
AR RAVER, X—REBENERNUF—BEEE.

Hormone Conquers the Gravity was made in 2002. | have started to do some works related to body
since 2000, most of which are performance. Without much consideration, | just did it. There weren't
many chances to exhibit at that time. Most of the shows were organised by artists in a temporary
rent place instead of a formal exhibition space. | was occupied with other new works (photographs,
animations etc.). Thus, these two sculptures were shelved for more than a decade. It is rather
coincidental as the works | am making now are inspired by the idea of body. | guess it has always
been the potential clue in my works.



ZHAO YANG
GF

SHEE
Sufferer, 2010

B, Ak, #4252
Free-Standing sculpture, wood, iron stand
Overall 143 x50 x 50cm
Woodcarving 50 x 25 x 25cm
ZY_7107

XER—FFHHHI—Fm, —ESWAR, E—BEXEXR. EHREEAIBEMAY, PhEREF T/ NFE,
TEGAT, 12D, BNEEBERIESR, XEEXE, FHESSENNER, BRERARGENLEFLT, &
RUHBER Y, ER12 FLh, REBRERWILT . EMEN—T, WESI—TRE, HLhaEFEERII~E
RIFIRIERE, ERUHMAEMBARBENT, ENERER, cBlilzxET, NRETMRF, FREER
TRHIEDD

This is a sculpture | made in 2010. | had been keen on woodcarving for a long time, but never put it into
practice. It was based on the tableau of my paintings. | had been carving it from time to time for half a
year. The tools didn't work out very much and made the process quite laboursome which was beyond my
expectation. When the rough draft was done, | started carving the details, but my technique wasn't good
enough. So it was suspended. Until 2012, | started to carve it again, but occasionally.When | looked at it
again with a new perspective, it did look a bit of puffy and uneasy, but somehow it was kind of funny and
amusing. | haven't altered it from then on. Later, it looks more and more agreeable. | weld an iron supporter
for it, now the work has become one of my favorites.



LU LEI

Bt

TE AT
Unknown Flying, 2013

Kl
Cement
EACH Diameter:90.0
EACH Diameter:120.0
EACH Diameter:115.0
EACH Diameter:70.0
LL_ 9618

TE T - Fi8
Unknown Flying — Sketch, 2014

S kE

Ink and colour on xuan paper
45 x66cm
LL_9623



HEMIICR—LETLMINR, HANECIAMLAHIIEE, EATFEIIRMESEMAILM, —
ERETFPL LB RN, F—ERM SR, XEFA—EFE, ERRIY, BFGEIELt
ARIBT R . 2ARHTIRIRE, WHKE. TR, BERTE, ERESEA, EZ3HM
IFRPABREFLEBNS . BEITFEZEKERT, M7 61, ZRIWAEBMT, HAHF
RARED, BRELEHSEN, MESNBRTAER, BERELAEBRAET . AUIEE—ER
ERIF=NO, BRIERNEIR T . FEEIITL, FEEM—H.

| have a habit of recording my ideas all the time, but | don't see them as something that
| must put into practice. As for me, it is more about doing what | can do first. Eventually,
| will reach what | attempt anyway. | had been thinking of making UFO, even they might
not actually exist. No one has ever seen it, but we all seemingly have some general
understanding of it. Then | started to make moulds and to stir the cement. After a few
days, | became more interested and bigger UFOs were born. They were too heavy that
my assistant and | could not even turn them over. We made six in total until we ran out of
cement. Later we found out that we couldn't make more as there was neither exhibition nor
place for them. Besides, | was about to move to new studio and | couldn't carry more. They
were lying outside of my studio, some of them are even broken. | want to make piles of

UFOs in the future, if there is an appropriate occasion.



/ZHANG ENLI
GNEN]

Tot
Untitled, 2003

e i [T
Oil on canvas
100 x 80cm
ZEL_8991

EXAMMEmZ 03 FERY, HBBXFRE—KE, P TAN—KIRE EAVHE, BT —RIE, SRS
PNFE—ETN, TREREERE, NIRE TIX—K, EASFETERPLER, FRLAXNRIE—
AT - AN FHE AR ERAAE D EE T RSB B EE.

It was created in 2003, when | was thinking about applying characters to my paintings. | took an
extract from a piece of newspaper. When | painted those characters, | made slight variation of colour
on each of them. | believed it was quite good when | finished. However, | was obsessed with painting
objects during that time, so it is the only one that | paint with characters and | left it behind... But the
style of writing has been the reference for signature in most of my later works.



LIU WEIJIAN
XUMERR

HRSitE
The World and the Map, 2006 ~ 2016

SEMr
Mixed media
Map1 76 x107cm
Map2 43 % 73cm
LWJ_2935

SRNEWEIRD, JlET —KIAEEIR . 06 FHAFAY, BiEXaiic—LL. BEEmFrer), 8HEZAIS,
BIEENNS . FENREESBRIA T —MtIRECAREES, MhEXRICBRIFAIIRRIsERA 7 EXIBAR
B¥% . THXKEEFHBEEEA . SR ERIGKIEERMEATAIEREARRNILR T . “EATEEN, ~
[ERAFITLE B SUTRAI— KR AR TR ERLS 73, AEERN . Xt2IFEEAN .. BREIFEARY,
Rt AEEERMN, PTLALIRTE S0 EIMATTRAR o

When | went to collect some old books, | accidentally found this map and it came home with me. |
have started to paint on the map since 2006, little by little. Some of the painted places are where |
have been and where | want to visit. And different colours may present my personal political view of
geography, like the countries who have built a friendly relationship with China have been painted in
comparatively bright and pleasant colours. The smaller map below is a gift from my sister who lives in
Australia. When she saw my map, she asked why | painted Australia. "Because | want to visit there!"
Then she gave me this handmade map of Australia. It is rather accidental. Or it is not at all. She often
talked about Australia before, maybe that's why | painted this country.



ZHANG QING

===
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EF

Subzero, 2013

o LimE
Oil on canvas
60 % 80cm
7Q_9746

B2 2013 FEFRY. RARBNEE L X2TnIEISMAITERK . X MEEBEATAREI, BR—BENE
BRI XR . BRENHE .. AKRATERME:, FHARKAIMITEUFEX.

It was painted in 2013. | assumed to present a space of surveillance art with my paintings. This idea
emerged spontaneously because it is related to my long—term practice about surveillance. Though I'm
not satisfied with it, | will possibly continue to do it in the future, since it is closely concerned with my

ongoing practice.



YANG FUDONG
LT

(ERNBERBIATHRINIZ—) (ALK / KEP=RBFEATL)
Museum Film Project | (New York Plan/ MET Film Plan), 2009

K EETRE
Marker on paper
53 x76.5cm (in 5 pieces)
YFD_0905



SHERIXMEmAIETEIR 2009 F£1 BE 9 B. fFmB (ERNEBRTHIRIIZ—) (HLOTT
X/ KEP=BEItH ) , BiTHEE 2009 F5H49 PERFORMA {7 AZARWEF RIS EIIE .
BRTIANRS. ZHBEESFESINNRSSEZHTERE, SEIMEESFHE. KEEE

&, HERSHTIXPIE .

The idea of this work was initiated during January to September, 2009. The title is Museum
Film Project | (New York Plan/ MET Film Plan). It was actually the project | planned to work with
PERFORMA. But due to the budget shortage and the involvement of diverse international
organisations etc., the plan was put off by then. If there is a possibility for me to move it

forward in the future, | will perhaps develop it again.



SHI QING
a5

125
Parking Lot, 2016
E/NE, WEs, 8K, KL, SHE
Toy cars, concrete iron, foam, wood and components
RYAE
Variable dimension
SQ_2536
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SHI QING
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j=3ic]
Focal Length, 2016
o LimE
Oil on canvas
85 x65cm
SQ_8405



WA EH AR, REMXFRELERMTEEA . SEA—MRBIAIHE, ELANIERY, MARA—
PEMBEI SR F RN . ER—LE, BIFENELFEERE, iFRES, BIFRIRMSREE
LR, BELEZENXR . XERUERBEFHMRML, EERIERROUEEITEEMIEIRAIEREEN,
TFELIR R R ARG, XFPIRITRY “1HI8" RO RFE—TER . ENBERKE. HEATRE
BN YRR, RegXiE “t87 , ZRNRBTR— M EMEi—RVAR, BITRMEZIGXFRY;
22, BAREERS— MR, ELIIERERRE, SARRERZE—EANRLR, FE2—LEE, 280#

MEREIR, BZAKXTECESFEH, XEREkRR.

H—"MEm, EERESN—ERNNFAEHRAGT. HE, i, XRESAENT, HERE, RJNIXME
BHREE—Y, Rf 2 ANEHERBREIREERNARA, — P EANZAREZARIBHE, BFHERIAN,
FE—LURRMNIZS, BUFRBERTMEE T, BUEREL., (FmABH, &EES—MEFmT,
BRILIENR—ERTRIBE . REMR, ZARKEEZHAIHRE—HE, RREBT—H. SRZARK
NSIEMAREFER, MAREE, XBEEZAREFEESH.

It is hard to tell when exactly | made this work, as sometimes it just happened unconsciously and
randomly. Works do not start directly from a clear concept or idea. Instead, they often emerge as a
vague outline, then gradually develop and become complete. | often buy some materials and leave
them in the studio, they may be forgotten, or they may obtain multiple connections later. Creation
does not need to be mystified, but you have to believe that time has ambiguous ability of associating
everything. The studio is actually a place allowing this to happen. Such occasional encounter does
not lead to only one result. It depends. | cannot define this as 'work' at present, I'd rather say they are
'materials'. The clues here were not determined distinctly or consistently before. Sometimes, we have
to be very cautious about this kind of consistency. Certainly, | do not believe inspirations. Art should
be established upon a certain kind of cognition. It needs rationality, raising questions and contexts.

But an artist should not see it as everything. It is just a start.

When we make works, we will certainly have some expectation for the unknown. Suspending or
pause is a normal situation, just like wine brewing, but the process is more potential. Usually, the art
that only involves ideas does not have process. A mature artist will not be afraid of uncertainty. He
just needs some inspirations and luck. Some works come to an end, when they are displayed in the
exhibition space, while some will continue. Whether the work exists by itself or with other works, it
can be regarded as shelved in display to some extent. In most cases, what an artist has been doing
is usually the same thing. The difference just refers to the presentation way. Of course, an artist's
quality of being diverse does exist, which is rather important. But it depends on whether the artist is

paradoxical enough inside.
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BRENAMERM 31 MoEIEE
We Provide 31 Ways of Segmenting for Customers Everyday, 2008
o LimE
Oil on canvas
170x130cm
YY_7260
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Toet
Untitled, 2013

B LiHE
Oil on canvas
180 x170cm

YY_1616



XHERETF=EEENFm, Bt TR FRAEFARES. SlIeFErREAES, Sit—RIjEE
SBIEEME, IFM—LESCIORFEREE . SNEREE, BEEMEELESMEIIAIMBIRIIEK,

SRS . it SMEERFI=HE, SMEULREF/ITEZR . RAEBRNE=RRITRBINF,
BE—AMIEEREUE T NTFHOED, MRS ENSMEBWER NS AR . MEXKE—
EAESFEAAFNEY, EHETEERGNFIZIEAIGHER, B BEIHYIRNETH,
AOSH . SITEAMEERBRISE, H—EMRRENRERR. AL T Lottt X2
—MEREEAZRNER . MERARR SR — M EZERRS . 5—MEIERRRZE, HEERNESRA
BE, WEMFEEHRRA, TOEEH. TEXFRERAIER—LL, KEBoERT, AT, Bfx, E&
=R TETY . B RXJUVAERRALF IR EIIRAGEL, FEfTEReFEL. WEBEERMTAR
EmEl I

REFR, HARDERMERANEMERY, NIRFIRNEREREE.

This work have been put aside in the studio, and I'm not sure what kind of state they are in.
They were created in different periods. Regularly, | clean up my material storage and do some
experiments to generate new ideas. | saw a variety of lattice—shaped objects with various functions
in building materials shops, when | was busy with refurbishing one time. | felt like | was entering into a
mosque, dazzled by infinite variations of geometric patterns. When it comes to religion, the design of
patterns is free of any purposes. It is more like a visualised music bringing the audience in peaceful
contemplation. By contrast, the metal and plastic nets in the shops are designed to be practical. Will
there be something innovative if we integrate them? It is just like the problem that the craftsmen in
the churches or temples may confront with: how to create something spiritual there with physical
materials. | wanted to make some tactile paintings, as | was quite sensitive about the texture of
paintings. Therefore, | bought some materials to proceed with my experiments, which was not boring
at all although it was put aside later. They did not get presented to the public because the concept
was not fully developed. Another reason is that | wanted to present something figurative. But these
paintings are abstract, which did not work out for me. Other similar works were mostly damaged
or destroyed, when | move to one place to another. | keep these few pieces, as almost everyone
intends to buy when they see them, no matter these paintings have showed my consistent ideas or

not. | wonder what have made them commercially successful.

| don't have any sketches. | make up ideas in front of canvas. For me, sketch and painting on canvas

are different.
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JoeR 20141
Untitled 2014_1, 2014
gt BITHE
Oil on bicycle

100 %160 % 60cm
MI_3079

Joek 2014_3
Untitled 2014_3, 2014
k. FEfE
Qil on suitcase

65x75%22cm
MI_6992

TRk 2014_2
Untitled 2014_2, 2014

Bt RS
Oil on fitness
165 %100 x 90cm
MI_0173

Toet 2014_4
Untitled 2014 _4, 2014

B 18T
Oil on chair
73 x60x55cm
MI_8316

ZEIWEmRITIRT 2014 &, 2R HBELRTYWRERER . FIa=liX—RIEN T RENTICEEEERE
PSSO, IEARE ST EAHR TS ERGIE, M—MEIRGE . RIS, XX

RIBIVE. TAEMRPIREZ . BRIEF2IF

EAEIEHNI RS, FEISEREMA AT,

Started in 2014, Paints on Object series refers to painting on daily objects. It was to discover how to

make an abstract painting on a three-dimensional object by figuring out the image structure of each

object. We have numerous works like this - being put aside. At present, we are not sure about this

series. | guess we still need to do more experiments and to think about the presentation.



XU ZHEN / MADEIN
RE - IR Bt

FENE
Push-up, 2007

&, 78 (BEKX)
Installation, performance (lost)
MI_9415

A EmAYE EIT . 18T 2007 & (FamsEin EREBEENFIRE FTHHRERE . IANEXMEE EFF
FEAENIRE, EE(RkE, REERME AT ENMEHIITENE . BR, ARTEESZYI<HE
EIFFERRE, MERIRAKFEER, XNIBREEERR, UHEHEET . ERRIIF=A0HE, (F
. DEREENERT, RETNTXFE—SKAERRSHER . RRINRREGENRTIER, NizfsUekE
RNEET .

The idea of Push-up was initiated in 2007. The work was actually a mechanical installation which
could be hidden under the outfit. And people could keep doing push-up without any efforts when it
worked. But the installation generated excess heat that the human bodies could not bear at all. So it
was eventually put aside due to the limits of technology. We lost the work when we moved our studio,
as well as all the sketches, proposal schemes etc. This conceptual picture is only what we have now.
If there is no proper exhibition for this work in the future, it perhaps will not be developed.



YANG ZHENZHONG
iR+

One to One, 2012

o LimE
Oil on canvas
60 x100cm
YZ7_8651

(—tb—) 2B7E 2012 FEIfFRY, BMEEMITERY, BRIRZE, BT NIK. FEER "BEK", 2
PW—PFAEX IR, BREXMTEMFRERER, BiRBHRETET.

One to One was created in 2012, when | was creating the Passage series. There wasn't a particular

reason or purpose. | just wanted to make a joke to get strayed and present a different concept.
However, it seemed not fun enough, so | did not continue.



LIANG YUE

2RI

BTHESS
Memo, 2014

BIEIR, FH
Single-channel video,
sketch (in 29 pieces)
LY_1847

EIDBIAKEERRRINE, BIHRERAE LRI—H, BIMERIF/ M —kelsk. REXWEITL, R250
ABANBANALEINT . REARIKRESERH . BIHEEREDRTR, 2— BR800 n, & &
—MEEREWIETH, ARET/IRKFEXPESHRBET . BLeT, elIfsEEXBRENR

They all happened in different time: sometimes there was only one suddenly popped out, sometimes
several of them appeared at the same time. But it was all spontaneous. They just happened like
that, naturally and accidentally. What can be confirmed is that myself is the source of all the clues.
| feel like, sometimes, it is not finished. Instead, it is just a start, or a memo to record certain clues'
appearance. Maybe afterwards, the memo will be forgotten. But anyway, they will appear together

some time again---
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BIRDHEAD 2=k
HAN FENG #$$%

Tt
Untitled, 2013 ~ 2014

REEARS, BIEAE
Gelatin silver print, black walnut frame
50%61.5x4.5cm
BH_3566

53k Fm 2013 FIKE 2014 F4), A SEHE BRI RIEIEL . XIMEREN ‘X NEREEREKFRA,
SR BYFN=BEFEERA EMECERNARE, ERERA LB TIEMATERN, XURBRIVRE. #5E
EILEEREE, SRIELAM T FLK, BRRTEHSRAER RN ERE L FERESR . HIZELIEELL
Hilt P — o iEestle . ERENEITTFEEMN ML ESRMENNE T, Mizs—kemiit.

#hiE: REFERABYFSR, BIISER R4, JEEN—LHPREFRA. TE2FH.

BIRDHEAD: This work was made from the end of 2013 to the beginning of 2014, inspired by an occasional chat
with Han Feng during our tea break. It shares the same clue with Today series. In Today series, we leave the
traces of chemical reaction on the photographs in the darkroom. Under control or out of control, they resemble
the traces left by brushes. Han Feng became rather interested he witnessed the process. We did a couple of
similar works, but they were not framed. They were kept in the drawers in our studio after they were dried. Han
Feng and we agreed to do more experiments based on it. Later, we were busy doing our own works, so it was
shelved. Maybe we’ Il together try it again.

Han Feng: | hoped to add or remove something by hand-drawing to reveal something that was hidden inside
the photographs. | want to try it again.



WANG YOUSHEN
RS

AL - AT
Newspaper - Bath Towel, 1991

22PEDRI. ABFR. AKER
Silkscreen, cotton cloth, clothes hanger
120 %51 x1cm
WYS_7641



WANG YOUSHEN
RS

B - FEX
Washing - News Water, 2012
ERRE. K. BRE. £F
News photo, water, developer dish, clip
R~ 8]Z Variable Size | Developer Size 6 x 40 x 34cm ( x 3 pieces)
WYS_7596



WANG YOUSHEN
RS

YK - FAI=iE)
Per Square Meter - My Space, 2010 ~ 2015
ABR. Kk, & KFE. 4FE
Dry wall, plywood, glue, wooden box, carton

R~ 8]Z Variable Size | Crate Size 100 x 100 x 100cm
WYS_4799



WANG YOUSHEN
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Per Square Meter, 2013

BERT, FFEBR
Single—channel video, silent video
151"

Edition of 5
WYS_4921



WANG YOUSHEN
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B 10
Per Square Meter 10, 2010 ~ 2015
asR, BR, KR, &
Dry wall, photograph, plywood, glue

100 %100 % 4cm
WYS_6934



XLAEmEE 1990 FRLLK, BAERRNAARIFRTEREESEETERRRY . 123 30
RESATIREALRTMEIAES, Sl I . FiE. B85 EWNER. —BLUE,

HHIBE TEEFEIIME. FHEXSIY. X, B BnEFCEN RS FRI—IEES
BRI TES I, REMR, BR—EFREYEE "SEKR" , erLUNeETIFIERE . X7
FRZOM, TEUBENKRER, 2— P AEERAITRE. ki, REMMBIEREENRHEN
EETE, (8RR BERN TIFRVERERD , BIEPMB TIFHORIRY , LAINFIRYIAIRIRD .

Fm (R4 - A ) RHEFA 1991 FFm (IRE - KIR) FMRY, = 90 FAH FAEN" 25
RFNEFERIRRAIZNG . (Fam (F0E - FEK) 23O 2012 FREFRAVRIAY), SRAEE
THMIEAEN RIS . (Fam (BEK - FeRI=E) ) BIEF (BFK) ZIWERIORSY, 2
RIFRHIRIBEL AR TR TIEER . SERERAMAIRRIHE TERFY, RRIESIHZ
?

These pieces were made with the remnants of my works for different exhibitions during
different periods since 1990s. As the archive of my art career which is more than thirty
years, they present the basic clues of my works. They keep being opened up, recording,
covering and displaying. All the time, filing has been my daily work. It has already become
my lifestyle and working style to record and store relevant objects, documents, pictures,
videos and so on. | have been keeping the intensity of life to strengthen my sensitivity. It will
bring about lots of questions, and new questions may be raised later when we are trying to
find answers. It is a circulation. To me, there is no such thing as useful or useless materials.
All of them together make up my job and daily life, including those remants of works and the

remnants of remnants.



/HAO RENHUI
BCHE

DEUAEELE]
A Guide to Tree Planting, 2014

SRR
Single—channel video
12'35"
ZRH_4926

oM 2014 FFHRIaERIEXERE  (1ERtER ) o« TERTIN, FRAIPUALERRETNEIMIASRIAESL (JEEHARIT )
RN EHMERIRTHTT o e L PAIARIN— PS5 RIEES— M . EIHRESRI IR ITARIE H —1RN
Ko FBSRANARIREGET, BRFNERBERE 7 —RAN .. TR, HIFERESERES,
XFEARTNEILL . XBME R Z LI E R EABEEIOEXLN, BXEER AT . HHEE—RILEE
FTRRE, PRLAFIEESA—R " X " A9,

It was in 2014 when | started making this video. In Singapore | often see trees disappearing suddenly
(then cut down) and then appearing somewhere again. They transport and move big trees from one
place to another when the tree is in the way of construction. So | imagine that we can build trees like
magic. | reverse the video of a tree being cut down so it looks like we are building a tree.In Singapore
we want things to be very fast and efficient, even for nature.l wished | shoot the video differently. |
want to shoot the tree again but it's not possible. | hope | could finish it someday, now | am waiting for

aright tree.



GENG JIANYI
B

SEBERY—m 1 SEBEAY—m 2
The Bright Side 1, 2000 The Bright Side 2, 2000
Lambda Print LLambda Print
189.5 x120cm 189.5x120cm
GJY_7582 GJY_8271

X FREREMHAMENE, ELICNET . BAMEEAREBEIEM, MWXABRMA . SHHAENT
ARG, BR M IREIRARRE . ETXHERIAREAIIIL ERES B XA, M/ RERSF
AKIE . XA, EREHEET . RRNZBAZHELRET, EEMATET .

| don't really remember when | made these works, and why | did. It just happened, not for a particular
exhibition. There wasn't any exhibition at that time anyway. Whether they are related to my other
"face study" works, maybe Sherlock Holmes will tell us. They were put aside because they did not
attract many audiences. | don't think | will develop this series in the future. They have become the
past.



/ZHANG DING
N

BE
Sketches, 2016

BE , IBRE EZ ARG
Sketch, Giclee Print on photographic paper
45 x60cm (in 21 pieces)
Edition of 3 + 1AP
7D_6203

XA a2 AN FRIBEI2MAT FEI’J@%??&/Q, WIS, X ABARMAN .. BHEEERARNERBEEE
HRE, RRRREERM! FHRERKEGERIHT, 1EAEERE!

Five or six years ago, | thought of making this work. It just happened naturally. The reason why | put
it aside is rather complicated which is related technology restriction and conceptual practice. | am not
sure whether | will develop it in the future. Let time decide!



YANG FUDONG
LT

FEAR ERYBA
A Hunter on the Nanpu Bridge, 2003

150 %x101cm
Edition of 10 + 2AP
YFD_9473

ZIESAERIRET 2003, RitkI&00 2003 &£/H Hans Ulrich Obrist , Rirkrit Tiravanija #1 Molly Nesbit 5
¥IR9EE 50 R BRI ERE, Utopia Station Bt ZAKEIRE . BIEASIMER.

This photo series was shot in 2003. It was going to participate Utopia Station, a section for artists'
posters of 50th Venice Biennial, which was curated by Hans Ulrich Obrist, Rirkrit Tiravanija and Molly
Nesbit. But eventually, another work was selected to present.



/ZHU JIA
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2014 3H8H
March 8, 2014, 2014

Red piece 53 x 95cm
Blue piece 55 x 96.5cm
7J_9953
Z7J_3725

X2 2014 FRY, {Fmidine (2014 £3 B 8 H) « BXTEMEKE. e8B8/LF T, B—EEFAXM
PR EENERNFES—LHAVEE . BIVFEXR ERRGSHE, SMSE, EE0E -8,
FLEB . HREFRIFRE—LMENEAIERE, BT NFDLERMN, HEMSRHUEERRE . BRIHE
HICXLE R ENAASEHRINER BRI . SN K AR RMLR . XEHREEEREIARY
B, BRERCRPERNERIRI . SR SHEERNGRIELR —HRTEWAR, BIRERR
FXLEBEPREBH L EFRID? SR

This work, March 8, 2014, was created in 2014. It is about the missing flight of Malaysia Airlines. For
years, | have been collecting paper bags and searching for the patterns and texts which may match
with my ideas. | read wide range of news and reviews almost everyday. And | will pay extra attention
to something that really touches me. | incline to images. After all, it's quite bothering to read text all the
time. Sometimes | will re-compose the pictures or print their patterns elsewhere. | have never drifted
away from my usual clues. These works are still related to political attributes, but | prefer to state my
position neutrally. News is reported to audience everyday. Somehow, they are like TV series. Can
you actually find any answers from these information? | guess no!
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H-Space Installation View
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