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OUYANG CHUN
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‘BRRERB AR S E R —iT, MEEANFILISEFELNSYHER. 7 - Margrit Brehm

BRVREIE S X DIERARERIHAIER, BPRSIAZGETAMENAZBIITEE KPEELAIRE,
EMMBEESLENBRITLE, TERBERMIKFIERENRN, BRBSALIAHUSE. WERNESHY
ERELE D AZRIES EEIEE L BRI =T,

Ouyang Chun was born in 1974 in Beijing, the political, cultural and economic centre of China.
He moved to Xi'an with his family and received art education there. Ouyang now lives and works
in Beijing. Deploying a variety of painterly techniques, Ouyang Chun’ s works narrate episodes
from the world he lives or he sees. Fascinated by truth and the sometimes—cruel absurdity that
accompanies it, Ouyang Chun draws his primary inspiration from the contradictions and incongruities
of contemporary China. Truth and fiction, the pursuit of spiritual purity mirrored in minute detail in his

paintings, have rendered expressive through his brushes with his instinct and sentiment.

‘Ouyang Chun combines matters personal and general, his view of reality with a fantasy world.” -

Margrit Brehm™*

The psychological depth of his painting language comes to full expression, when the fascination in
the paintings becomes certain metaphors drawing from his own experience and the social context.
His paintings feature his understanding of his artistic language and his quest for a formulation

adequate to himself.

*In: Painting the King, at me Collectors Room / Olbricht Foundation, Berlin and Belvedere, Vienna
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Madhouse No.2 K ARE No.2

Oil on canvas, 5 _EifiE , 2014, 60X 120cm | Each 60X60cm (X 2 pieces),

OYC_7718



335533 3)Y

Mirtazapine
Oil on canvas, #_EifiE , 2014, 250 X 280cm | Each 50 X40cm (X 35 pieces), OYC_6271
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PAMAE . ELELEEMEBRINTEIRT, (EM T YE SFE ZEBEIISAEERIERS
g, (£FHHE) BUNRTENLAESIRE, EERT. SBEFTAEEENL. XiLE
tE. YEREM. TIREEMMmA—IRTAINE BB R TIERE . BRYGETTRMEE
MIFESRWEN, (£5HE) RIRTYRMERERITE,

Ouyang Chun’ s “Psychosis” series still keeps his typical style of painting.
What those images have featured is the artist’ s self-cognition in terms of
history, memory, society, individuals and so on. They seem to be realistic but
dramatic without any reasonable logic, which contributes to a sense of absurdity.
An imaginary space full of contradictions is thus built up. History and fiction, in
the reconstructed visual effect, intrigues a conversation between viewers and
the author beyond the realistic world. Infinity Column depicts the nature of various
materials in the field of politics, culture, physics and function through a stainless
column. It symbolises the process of consuming of materials and life, inviting

viewers to experience the sense of poetry and deterioration conveyed by objects.



Prison ¥t
Oil on canvas, 7 _EifE , 2011, 150X 190cm, OYC_7803



Mad Dog 53
Oil on canvas, 5 _LifiE , 2013, 90 X 70cm, OYC_3545



X-rated Movie EF
Oil on canvas, 5 _Eif@E , 2013, 80 X60cm, OYC_9842



Showgirls #EEEER
Oil on canvas, 5 _EifiE , 2013, 190X 150cm, OYC_7679



Schizophrenia No.1 #5185 24E No. 1
Oil on canvas, L@ , 2014, 116 X178cm | Each 116 X89cm (X2 pieces), OYC_1194



The Falling Man BAZEHIA
Oil on canvas, 5 _EifiE , 2015, 240X 120cm, OYC_8815



Infinity Column Sketch

Infinity Column Z&551F
Mixed Media, &r&t4#, 2016, 360X 120 X 100cm, OYC_5017

—DAENLLEEF, BREVBEBEMNERAEN M, "R WRTXMER, DREVENEN, BIRBRTERRIIBREE, &
KEMEE—2LFERE, MISXLEFBHENSN, BRERIRTANERNNE. ZEREER. “THE BUTENLERRLE, €
BNERE, pEFARBIGEE. XIEE. MEREYE. NERMAIMSRA—RAENERBERMTRE, THERMEBIIHIE
HYEIZE, FNHERRERRZYEFTRMEENTEERN.

We touch and use huge amount of objects in ordinary living, “materials” form the world. Objects are the incarnation of
materials, meanwhile inevitably becoming the spirit carrier. In this age of material plenty, the scene that people coexist with
the superficiality reflects strength, beauty and dilemma. “Infinity Column” is a equitable depiction of elements, objects
worned from different attributes—political,cultural, physical, functional—are penetrated by a steel column which is a metaphor

of life and the process of consuming materials, inviting audiences savor the poetry and decline of the collection of objects.



BXPHE

b. 1974, T{FFNEFRAEILSR

R (EXE)

2015

EXPEE: —hisiR, FERMILR, bR
EXPRENR - HiiE, ERNE=EH =6, L

2012 BB, REEESEAIE, MK
%E, SHEAE, It
2011 E, RWAIEREAE, 4N
2010  E, WHEREAE, 81, BE
2004  EAEMREZTIRELE, BERRITELENEE, KEEAR, tR
BRE (XE)
2016  ARER, HEWHED ...... , BRMNEZEMH=E, Lig
MEXIE, ETWERE, REBSNEAE, BE
ERmEF, MUSEUM FOLKWANG, 2%, EE
2014 H% - fadh, BEAE (AFE) FHEXR, BEAE (AFE), Lig
2012 ShELBWER, EFRE, LBEANZAEME, L
2010 HEHKSR=TE, BREUAEAE, LB
BB, FNBEANE , HE
2007 &S, NMERMERPROIESRY, MITEAERNE, BER
2006 BER, EXWAZAE, g
2005 =M. MESKRZT, FTEMHVNER, mE
e

LEiBsREAREME, £

WEREAE, B85, BE

BFIEREARE, #thy, iR

BEARE, £

B%, PEINZAKRE, FEERLT, EAFIIT



OUYANG CHUN

b. 1974, works and lives in Beijing

Selected solo exhibitions

2015

2012

2011

2010
2004

Ouyang Chun: A Drop of Dust, ShanghART Beijing, Beijing

Ouyang Chun — My Story, ShanghART Main Space and H-Space, Shanghai

Reveling in Rambling, Yuz Museum, Jakarta

Child, Today Art Museum, Beijing

Painting the King, Belvedere—Upper Belvedere & Augarten Contemporary, Vienna

Painting the King, me Collectors Room / Olbricht Foundation, Berlin, Germany

We Armed Ourselves with the Flames of Endurance and Arrived in the City of Glory at Dawn,

Yanhuang Art Museum, Beijing

Selected group exhibitions

2016 The Uncertain, or the Shelved..., ShanghART Main Space and H-Space Gallery, Shanghai
New Capital, Huang Yu Collection Exhibition, Museum of Contemporary Art Chengdu, Chengdu
Weird and Wonderful, Museum Folkwang, Essen, Germany

2014 Re-View, Opening Exhibition of Long Museum West Bund, Long Museum (West Bund), Shanghai

2012 9th Shanghai Biennale, Reactivation, Power Station of Art, Shanghai

2010  Thirty Years of Chinese Contemporary Art, Minsheng Art Museum, Shanghai
Close Encounter, Chiju National Gallery, Korea

2007 Escapc by Crafty Scheme, Language Rescue form the Tradition ahd Revolution, Sifang Art Museum, Nanjing

2006  The Self-made Generation, Zendai Museum of Modern Art, Shanghai

2005 Landscape. Century and Sky, The 2nd Chengdu Biennale, Chengdu

Collections

Power Station of Art Shanghai, Shanghai

me Collectors Room Berlin / Olbricht Foundation, Berlin, Germany
Belvedere, Vienna, Austria

Long Museum, Shanghai

White Rabbit, Contemporary Chinese Art Collection, New South Wales, Australia



ShanghART
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ShanghART Gallery & H-Space FH&HE ERF H Z= ]
BT 505, 16 18 58, £, HE 200060

50 Moganshan Rd., Bldg 16&18, Shanghai 200060, China

T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART West Bund Ei&4A70 &

BILXEERE 2555 5 10 54, £, fE 200232

Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Taopu HiIZNREE

HEARE 15185 (EFPZELLE) 8 S, £, fE 200433

Bldg 8, No.1518 Wuwei East Road (near Qilianshan Road), Shanghai 200433, China
T: +86 21-3632 2097

ShanghART Beijing &H&ILR

AR HUIFHHER M 261 =, Jt5, HE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202 | F: +86-10 6432 4395 | infobj@shanghartgallery.com

ShanghART Singapore  E&AET N

HITERE . LOCK §g 9 2 02-22, #hnig 108973

Gillman Barracks, 02-22, ? Lock Road, Singapore 108937

T: + 65 6734 9537 | F: + 65 6734 9037 | info@shanghartsingapore.com

www.shanghartgallery.com



