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ShanghART Beijing is pleased to present artist Liu Yue’s Solo Exhibition - Maxim on No-
vember 19th, 2016, marking the artist’s first solo exhibition in ShanghART Gallery. This
exhibition is focused on the artist’s research of human cognition executed in his art practice

since 2005 with the work Maximized Uniqueness, 07.

Liu Yue's practice is primarily centered on the materials for photography, and devoted in an-
alyzing the materiality of images, as well as the human cognitive habit of images, light and
forms. The seemingly simple representation of the image conceals its often surprising and
unimaginable power on our perception once we engage in in-depth inquiry. He is apt at trans-
lating everyday objects into other forms, as well as questioning the essence of the object. He
dissolves artificially added specifific notions and meanings of the objective world, unveils the
“truth” from all the external factors, thus allowing thinking to occur without any preconception.
The artist’s research on cognition, “paradox”, transpires throughout this process. Although the
“answer” may be uncovered, it would be nonetheless rejected by the following “question”. For
the artist, this contradictory process is believed to be the most real and fascinating. Liu Yue,
like a programmer of computer viruses, is first infected by it before adopting his most resistant

means to fight it.

“Maxim” is the summarized fragments that had been integrated from multiple dimensions. It’s
the goal and direction people’s imaginations incline, instead of their reality. Maximized Unique-
ness series departs from the artist’s sensibility, and is allowed to self-destructively expand in

order to reach a new parameter.
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Picture 1: The basic form perspective



1. SISHTBENENPARENE, HUMENRSIEI. KEITEE
Hlb. (HKEFTHEETE. YEEN, BRRMMZITEMN)

Picture 1: Make a complete basic form perspective, and present by
lattice points. Print it on paper. (The flexibility of paper made it easy to

create new space, plane and perspective)
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<NIRPREBMKE—, 7>01 | I |2009 | 210x150cm
<Maximized Unigueness-7>01 | Photograph | Ed.3+1AP | LY1_6060
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By moving the axis of large format camera, change perspective, and
adjust the shape together with the direction (Picture 1), to try the best
to represent the original to a perfect classic shape (Picture 2).

During this process, a limited standard has been carried out and re-
shaped.

Here comes the paradox. (The details of lattice dot pattern should be
shown on Picture 2, which has no longer as unit as in the Picture 1.
Because of the change of paper and view point, these details were
flickering and irregular, which leads the order appearance of picture 2
affected by the disorder of the details.) At this moment, perfect forms
pursued by standardization, together with the controversial details,
cannot avoid being displayed in front of the world.
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Picture 1: The basic form perspective
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<NRIRESE—, 7502 | &
<Maximized Unigueness-7>02 | Photograph | Ed.3+1AP | LY1_8716
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Picture 1: The basic form perspective
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<NINPRESMKE—, 7>03 | ES|2009 | 210x150cm
<Maximized Uniqueness-7>03 | Photograph | Ed.3+1AP | LY1_2252




1 IREIE

Picture 1: The basic form perspective
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<HNINPRESE—, 7>04 | 52009 | 210x150cm
<Maximized Uniqueness-7>04 | Photograph | Ed.3+1AP | LY1_2781
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Picture 1: The basic form perspective
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<NINPRESMKE—, 7>05| S| 2009 | 210x150cm
<Maximized Uniqueness-7>05 | Photograph | Ed.3+1AP | LY1_1192
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Picture 1: The basic form perspective
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<NINPRESMKE—, 7>06 | #ES|2009 | 210x150cm
<Maximized Unigueness-7>06 | Photograph | Ed.3+1AP | LY1_9519
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Picture 1: The basic form perspective
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<NIRIRESKE—, 7507 | &
<Maximized Unigueness-7>07 | Photograph | Ed.3+1AP | LY1_3429



1 IREIE

Picture 1: The basic form perspective
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1 IREIE

Picture 1: The basic form perspective
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<NINPRESMKE—, 7>09| S| 2009 | 210x150cm
<Maximized Uniqueness-7>09 | Photograph | Ed.3+1AP | LY1_2949
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LIU YUE
b. 1981, works and lives in Shanghai

Basic
1981 Born in Shanghai

Education

2001 Graduated from Oil Painting Department, Fine Arts College of Shanghai University

Solo Exhibitions
2016 LIU Yue: Maxim, ShanghART Beijing, Beijing
MASS, SPACE LOCAL, Beijing
2015  ‘The Gentle Slope’ Liu Yue, AM Art Space, Shanghai
2013  CYGNUS, Xiao Ming & Xiao Hong, Am Art Space, Shanghai
2012  Anthem, Xiao Ming & Xiao Hong, Am Art Space, Shanghai
ECHO Liu Yue Photography Exhibition, OFOTO GALLERY, Shanghai
2010  The Sea Behind, LiuYue Photography Exhibition, IMAGO, Shanghai
Between The Rise And Fall: Photography Exhibition by Liu Yue, Feigallery, Guangzhou
2008  Absolute Zero, Liu Yue’s Photography Exhibition, OFOTO Gallery, Shanghai

Group Exhibitions
2016 Holzwege, ShanghART West Bund Opening Exhibition, ShanghART, Shanghai
Histories of a Global Hub, Suzhou Documents, Suzhou Museum, Suzhou
The Uncertain, or the Shelved..., ShanghART H-Space, Shanghai
DO YOU WANNA PLAY WITH ME, BETWEEN ART LAB, Shanghai
2015 Nonfigurative, Shanghai 21st Century Minsheng Art Museum, Shanghai
Off The Shore, M ART Center, Shanghai
A+Contemporary Opening Exhibition, A+Contemporary, Shanghai
2014  The 7th A+A —TOO SMART TO BE GOOD!, PIFO NEW ART Gallery, Beijing
TRANSIENCE/ INTRACTABLE OBJECTS, TAIKANG SPACE, Beijing
2013 2013 ARTIST OF THE YEAR YOUTH PIONEER, K11 Art Foundation, Shanghai
Break and Breathe: Hand On No.5, College of Fine Art Shanghai University, Shanghai
WETTING GROUP PHOTOGRAPHY EXHIBITION, OFOTO GALLERY, Shanghai
SUN, V ART CENTER, Shanghai
2012 JET LAG, Hannover, Germany
2011 ITALY Alexandria BIENNALE, Alexandria, Italy
Contemporary Photography in China, Tasveer, (Bangalore/Delhi/Mumbai/Kolkata/Ahmedebad), India
2010 <IS THE WORLD REAL?>2010 LIANZHOU INTERNATIONAL PHOTO FESTIVAL, Lianzhou
Obsessive Compulsive Disorder (OCD): Hands On No.3, DDM, Shanghai
YIJING, AKI Gallery, Taipei
2009 ISOMORPHISM PHOTO EXPERIMENT LIUYUE WANG YANLING, AM ART SPACE, Shanghai
Parallel: Hands On No.2, M50, Shanghai
2006  With the Way We Game: Hands On No.1, Binjiang Creative Enterprizes Center, Shanghai
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WX R KIE25555 -105+%, L, FE 200232

Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T: +86 21-6359 3923 +86 21-5424 9033

www.shanghartgallery.com | info@shanghartgallery.com

HigMIkR | ShanghART Beijing

SAPAX 375 EH2615, Jb%=, 7 E 100015

No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015, China
T:+86-10 6432 3202 | F: +86-10 6432 4395

www.shanghartgallery.com | infobj@shanghartgallery.com

HIRMEIE | ShanghART Singapore

FHITERB, LOCKEEIS02-22, #ini, 108937

9 Lock Road, #02-22, Gillman Barracks, Singapore

T: +65 6734 9537 | F: +65 6734 9037
www.shanghartsingapore.com | info@shanghartsingapore.com

HI®MSZ=E | ShanghART S-Space
FAXELFER4S798Z AKX CEKM, b=, #E 100015

798 Art Zone, Seven Star East Street, No.4 Jiuxiangiao Road,Chaoyang
District, Beijing 100015, China

T: +86-10 6432 3202 | F: +86—10 6432 4395

www.shanghartgallery.com | infobj@shanghartgallery.com



