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香格纳北京荣幸地宣布将于2016年11月19日推出艺术家刘月个展——《格言》, 本次展览也是

艺术家刘月在香格纳画廊的第一次个展。展览将展出一组艺术家自2005年以来一直在创作

中的关于人对事物认知研究的系列作品之《为极限值得唯一, 07》。

刘月的创作以摄影材料为主要媒介, 致力于分析图像中的物质性, 以及人对图像, 光线, 形状的认知习

惯, 作品中看似简单的画面表象, 深究后会发现其表象里存在着让人吃惊和不可思议的力量。他善于

把日常生活中的物品变换成另一种形态, 并对事物的本质提出深刻的质疑, 他将客观事物中人为附加

的所有特定概念和意义进行消解, 把所有一切外在的东西剥除, 掏空, 探索事物最“本真”的部分, 让

思考没有任何引导地进行。在艺术家的这种认知研究中, “悖论”始终贯穿其中, 就算是找到了“答

案”, 也会被下一个“问题”所推倒, 这个矛盾重重的过程被艺术家认为是真实的和着迷的。刘月像

一个计算机病毒制造者, 他将病毒植入到自己体内, 再以最强的方式对抗自己。

“格言”在刘月看来是被融和多个维度的总结片段, 是人所想象的目的和方向, 并非现实面貌。《为

极限值得唯一》系列是从自身的感受性出发, 自毁性的让它延伸出来, 再达到一个新的维度。



ShanghART Beijing is pleased to present artist Liu Yue’s Solo Exhibition - Maxim on No-

vember 19th, 2016, marking the artist’s first solo exhibition in ShanghART Gallery. This 

exhibition is focused on the artist’s research of human cognition executed in his art practice 

since 2005 with the work Maximized Uniqueness, 07. 

Liu Yue’s practice is primarily centered on the materials for photography, and devoted in an-

alyzing the materiality of images, as well as the human cognitive habit of images, light and 

forms. The seemingly simple representation of the image conceals its often surprising and 

unimaginable power on our perception once we engage in in-depth inquiry. He is apt at trans-

lating everyday objects into other forms, as well as questioning the essence of the object. He 

dissolves artificially added specifific notions and meanings of the objective world, unveils the 

“truth” from all the external factors, thus allowing thinking to occur without any preconception. 

The artist’s research on cognition, “paradox”, transpires throughout this process. Although the 

“answer” may be uncovered, it would be nonetheless rejected by the following “question”. For 

the artist, this contradictory process is believed to be the most real and fascinating. Liu Yue, 

like a programmer of computer viruses, is first infected by it before adopting his most resistant 

means to fight it. 

“Maxim” is the summarized fragments that had been integrated from multiple dimensions. It’s 

the goal and direction people’s imaginations incline, instead of their reality. Maximized Unique-

ness series departs from the artist’s sensibility, and is allowed to self-destructively expand in 

order to reach a new parameter. 

























图1: 形体透视图

Picture 1: The basic form perspective



图1：制造出完整的基本形体透视图，并以规律网点方式呈现。将其打印在

纸上。（纸张便于改变其空间、平面和透视，有及强而微妙的可塑性）

Picture 1: Make a complete basic form perspective, and present by 

lattice points. Print it on paper. (The flexibility of paper made it easy to 

create new space, plane and perspective)



<为极限值得唯一, 7>01 |  摄影 | 2009 | 210x150cm

图2 | Picture 2

<Maximized Uniqueness-7>01 | Photograph | Ed.3+1AP | LY1_6060



通过大画幅相机移轴、改变图1透视角度及调整其形体和方向，尽量使原形

体被重塑为一个完美且趋于标准的经典规律形体(图2)

在此过程中一种限定着的规范被利用和重塑。

悖论由此产生（原本网点状规律的图象细节会在图2中显现，但其面貌将不

再是图1中的那样统一完整，由于原纸张及视角的变化，这些细节忽隐忽

现，变得缺乏规律，使图2整体上规律的外观形态被细节组成的非规律性所

破坏）此刻为达到标准化而塑造的完美形体协同其相悖的细节一起被不可回

避的呈现于众人面前。

By moving the axis of large format camera, change perspective, and 

adjust the shape together with the direction (Picture 1), to try the best 

to represent the original to a perfect classic shape (Picture 2). 

During this process, a limited standard has been carried out and re-

shaped.

Here comes the paradox. (The details of lattice dot pattern should be 

shown on Picture 2, which has no longer as unit as in the Picture 1.  

Because of the change of paper and view point, these details were 

flickering and irregular, which leads the order appearance of picture 2 

affected by the disorder of the details.)  At this moment, perfect forms 

pursued by standardization, together with the controversial details, 

cannot avoid being displayed in front of the world.



图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>02 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>02 | Photograph | Ed.3+1AP | LY1_8716

图2 | Picture 2



图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>03 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>03 | Photograph | Ed.3+1AP | LY1_2252

图2 | Picture 2



图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>04 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>04 | Photograph | Ed.3+1AP | LY1_2781

图2 | Picture 2



图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>05 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>05 | Photograph | Ed.3+1AP | LY1_1192
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图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>06 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>06 | Photograph | Ed.3+1AP | LY1_9519
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图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>07 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>07 | Photograph | Ed.3+1AP | LY1_3429

图2 | Picture 2



图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>08 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>08 | Photograph | Ed.3+1AP | LY1_6768

图2 | Picture 2



图1: 形体透视图

Picture 1: The basic form perspective



<为极限值得唯一, 7>09 |  摄影 | 2009 | 210x150cm
<Maximized Uniqueness-7>09 | Photograph | Ed.3+1AP | LY1_2949
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