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Preface

"Who am I? What am 17" are questions that may be hidden in everyone's
heart. Over and over again, during the evolution of human civilization, have
these questions been asked and answered, responses are incalculable
and yet we are still confused, beginning anew. As to "What do we see?"
or'Do we really exist?" quantum physics development and existentialism
in philosophy led the world to the ineluctable question"ls this all real?", but

what is actually "real"?

A narrow escape from death drew Huang Kui's reflection on questions
such as self "uncertainty" and living probability. My Projection is Focusing
is based on two main lines of thought:"Partial images of me" and "The
world | see", where the artist's introspective observation and contemplation
on abstract physical philosophy are turned into a visual experiment.
Through his paintings, he proved the nonexistence of "Self" and attempted
to determine his own image in fragments of distorted photographs and
videos; he produced instantaneous images of the world as a black hole
appears, and recreated optical physical impressions by using digital
technology--- Those precisely are the uncertain aggregations in universes

and histories, projecting countless of you and me.
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Who am I7?
What am I?

Is"I" only a part, or all my body?

Would a person still be a whole when one of his organs has been replaced?

Could the transformation of time affect "me"

What’ s the difference in term of entity, between the just born "I" and the philosophizing "I"?

They would never share a same cell again.

Are the 4kg "I"and the 50kg "I" the same "I"?

Is the "I" who knows you and the "I" who doesn’ t know you the same "I"?

What’ s the difference between the "I"of half second ago and the "I" after that time?

What have | seen? What is the thing I’ ve really seen?

Does "I" exist?

| might be a gathering of numerous projections of myself.

In multiple Universes, histories there are many projections of myself, and | never really existed.

As "I" start and finish to write these words, these "I" aren't me anymore. Where am |?
If | change those "me" into "you", then who are you?

(EZ= HUANG Kui, 01/31/2011)
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Fictitiousness Series

Planck Length — Any event occurs in a length shorter than Planck Length is undetectable

Fictitiousness Series is a large number of landscape photographs by Huang Kui taken at different times with different
conditions of light and focus followed by re-composition and reprocess with digital technology. These images of
various times overlap each other, producing an even visual effect, either clear or fuzzy. Empty landscape witnesses
the artist coming and going, absent and present, keeping his shadow, image and memory. They should be the
closest images to reality and yet they render distorted information. Every single detail in the images forms itself at
differing times like the way our eyes function: under the interference caused by distance or some other factors, things
reach eyes and form impressions on brains at different steps. The images we see, including ourselves, therefore,
are aggregations projected in different time-spaces. Through this very work, Huang re-announces how fictitious our
existence and that of this world is. Moreover, it reminds us to perceive the unreality co—rectified by both objectiveness

and subjectiveness.
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The Thousand World Series

Planck mass - If the mass of a particle is greater than or equal to Planck mass, it will collapse into a micro black hole

In The Thousand World Series, Huang Kui renders physical theory imaginatively in digital photography. During
his creation, the artist usually decides one spot and then takes a series of 360-degree photos, followed by their
combination in design software into a radial composition centering on the viewpoint. Those stuffs deriving from
everyday life, for example, exterior and interior of buildings, streets, squares, plate numbers and telegraph poles and
so forth, are spontaneously gathered from end to the other in spiral distortion, bearing a visual characteristic of quasi-
abstraction. In the visual centers of all images, there are “black holes” of various sizes, serving both viewpoints
of the artist in photo-taking and clear proof of “my” existence. From “me” and “the world | see” |, namely from

“thousand small world” to “thousand big world” , these images can be accounted as Huang’ s production of the
critical point of another time-space. He believes that the impressions held by people towards the forms of things are
consciousness on their brains under objective physical interferences in different ways. When all the interferences

change, the world we see, therefore, is perhaps like this, when black hole occurs, for example.
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Probability Series

Planck Time — Any process occurs in a time longer than Planck Time is undetectable

Probability Series consists of a series of oil paintings produced by Huang Kui in 2009 and 2010 along with five other
acrylic works painted on printing canvas. In a way, these works may mark the beginning of an artistic approach on
theoretical physics that the artist studied for years. "The occurrence of any event leads to a split of the universe,
but we can only live in the universe perceptible to us." In 2009, Huang severely injured himself, which reinforced
his awareness that "in the world we can perceive, we exist at a 100% probability." In hospital he took a series of
photographs - about what he saw, including some parts of human body, followed by some other pictures of him in
the accident scene. Through the image recording, the artist observes both the "self in this second" and the "self in the
previous second", seeking for self-image beyond "the perceptible world". He concludes that self-image in reality is
uncertain since no reality ever exists simultaneously in one single time—-space. In this series, Huang portrays faithfully
the image of "uncertain self" in the language of painting. And finally the aggregation of these images completely denies

the existence of "himself" ever before this moment.
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eim+1=0 Series

Planck temperature - The surface temperature of micro black hole in Planck mass. Any system with temperature

higher than Planck Temperature cannot be studied

The scene of €™+1=0 comprises three parts: the face of this installation is a wall of television sets placed in slight arch.

About twenty of them play the video with details of artist's face as well as some snatches of everyday life. Two sets
in front of the wall symbolize Huang's hands and the one representing the right hand plays him daubing on paper.
However, the daubed images slowly fade away and gradually unfold some circles until they all end in whiteness. On
the back of the wall, Huang projects three videos overlapping each other: two of them record the back of his head and
the third one shows his handwritten transcripts torn into pieces. They are abstract self-images designed by the artist:
on divided face serving as a quite restricted space, artist's breaths, emotions and minor actions and so forth move
repeatedly forming a new "face" along with night streets and city squares plus other parts of human body. "Daubing"
and "tearing paper" are essential parts of this work which extend the artist's image and equip the work with spatial
and temporal depth. After suspicion of human existence and self-image, Huang retriggers introspection about the
way to define "self". Human existence is a sensitive experience as well as a philosophical problem. Resorting to tiny

connection in this installation, it will eventually present a real image after the aggregation of all projections.
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