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"Silk thread is the fate line"

"Silk is the apostle of light"

"Silk (poetry) is return to the root from which they grew" "Silk (poetry) is measurement"

"Silk - Meditation - History - Poetry"

"l am a silkworm"

The contemplation of the twenty eight year experiment on raising silkworms has transformed itself into

the silk trace.

The trace and subtle sound made by the silkworms and the sand are all that remains of the materials
and their lives. "Sha Sha Sha" is a flow of differing differences, instead of a connection of a series of
points that are all pretty much the same, life is a flow of time or becoming, a whole of interactions or

perceptions.

I have been trying to observe and understand, through microbiological language and "mobile sections",
nature, the universe, science, philosophy, society, humanity, mythology, history of human civilisation,

and weltbild [picture of the world].

"Sha Sha Sha" subtly creates sound in the space with silk and light. Is that what is said in Zen (and by

silkworms), "make music to respond the universe"? Is it the cause of religion's origin®?

— Liang Shaoji

Liang Shaoji, dubbed as a "Recluse" residing in a remote mountain, purely devotes to art by his
idiosyncratic creations imbued with ecological aesthetics. He has adopted silkworms as his artistic

medium for twenty—eight years. The three "Sha" share the exact same pronunciation but can be

comprehended differently in Chinese context: < £ > (sha), the texture of sik; < # > (sha), the sand

which is the critical component of the pivotal work in the space; < i > (sha), the sound generated by
silkworms while feasting on mulberry leaves. Works exhibited are conceived under artist's in-depth
observation and interpretation towards historical events occurred in varied stages to reveal its internal
alienation, the extrinsic conflicts, the present frustration and the vitality of life. Enduring or duration is not
the connection of a series of points that are all pretty much the same; it is a flow of differing difference.
With each movement what a thing is changes, thus producing new possibilities for movement and

becoming.

The exhibition titled "Sha Sha Sha", is meant to provoke and open up multi-dimensional dialogues and
thinking modes. Liang invites audience to perceive the flow of time and the momentum of mysterious
life from the remains of materials and lives, the shimmering light of silk and the subtle sound, which
responses to his artistic perspective of "ecology, life, environment and contemporary ecological
aesthetics". Delving into the interdisciplinary subjects, the artist unfolds the intriguing meditation and

belief in the time stream.




BJEE Moon Garden, 2014 ~ 2016
Wtk , 22, 5=, Wil , BN , 22, B Acrylic sheet, silk, mirror, strip steel, stainless steel plate, cocoon, sand,
2x14.5x6.2m, LSJ_4089
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There is a lot of sand in the Middle East and Central Asia. | particularly like the sense
of "emptiness". The Mesopotamian area was initially called the "Fertile Crescent" of the
Middle East, so | made two curves. | make use of the light, which looks like the moonlight
shining on the sand. It is very romantic. There is no peace in the Middle East, but | will
bring peace for you. They have the earliest civilisation in ancient culture. Astronomy,
geometry, and collective learning were invented there. So | use sand, the earliest stages

of materials. (Liang Shaoji)
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Responding to the rise and decline of Mesopotamia civilisation as well as the current
turbulence, Liang creates a sacred land for pilgrims with silk, sand, daggers and mirrors.
With beams of light pouring, the work poetically gives the illusion of delicate moonlight
shining through over a harsh desert-like environment. Moon Garden explores, among
multiple themes, the coexistence of the fragile and delicate with the harsh and hard-
edged. Liang utilised nearly 35,000 silkworms over two years to create the work.In
Liang's silk language, silk stands for softness, delicacy, and a continuation of life or
rebirth. The beautiful "S" shape curve serenely dominates in the middle of the space,
resembling silk veil or memorial tablet with the Arabic word of "serenity" on it. Cloud-like
shadow spread all over the walls and ground while the watery light pouring. A mirage is
thus created where is fraught with danger. Hidden behind the tablet and glittering coldly,
the sharp daggers and mirrors raise an alarm to remind people of the facts those have
been concealed. Liang applies silk's attribution of symbolising life to answer and to lessen

the chaotic.

B, BSIH Moon Garden, Installation view
SREARE? REFENERER , /RERRIERIE , RIERIEWE , 205, £
What About the Art? Contemporary Art from China at Qatar Museums, Doha, Qatar



AEE Moon Garden, 2015
EAERIST Single—channel video
7'41", L.SJ_1415
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Moon Garden captures the process of silkkworms spinning on various materials: acrylic sheets, mirrors and metal. While
filming, Liang lied on the ground as if he himself was a silkworm. Through cameras, he presents the world of silkworms where
magnifies silkworms' wriggling motion, the sound while feeding on mulberry leaves and the natural state of silk thread. The
crawling silkworms, piously and serenely, go on a pilgrimage towards the Moon. "Return to the root from which they grew. This

return is called Quietness; Quietness is called submission to Fate." (Tao Te Ching by Lao Tzu)



Moon Bay A B=iE A, 2015 ~ 2016
IR , £ , B Strip steel, silk, cocoon
44x75.5x40cm, LSJ_5414




A=E B Moon Bay B, 2015 ~ 2016
BF, 2  #m Miror, silk, cocoon
1) 18x27x14cm, 2) 34x48x20cm, 3) 30x36x21.5cm, LSJ_9748



£# The Milky Way, 2015
TWFaHHR , 22, &, # Acrylic sheet, silk, porcelain, cocoon
120x120cm, LSJ_9655
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Pieces of blue-and-white porcelain were unearthed from the ruins of ancient kilns.
Liang brought them back to studio and stablised them on the silk-covered acrylic sheet.
He, afterwards, let silkworms spun all over again. What he explored was the dialogue
between light and silk which happened to stimulate his imagination of the universe. The
pieces porcelain here, sculptured by mankind, like part of a vast collection of stars and
star systems, orbit in the mysterious universe. Liang depicts galaxies and the universe
with silk, porcelain, light and shadow, when he brings up the ‘infinity’ in the concept
of nature in Eastern culture. Silk and porcelain are two different materials. One features
softness and delicacy, while the other feels hard and cold. However, they are similar
in presenting a sense of purity, void and fragility. Silk has a long history of the greatest
courtesy. Grave goods are very often packed and preserved with pieces of silk while
being buried. Since the age of the Silk Road, silk and porcelain have been bonded

together for centuries.



- & REENEERFINEE
- i AR AT EER N UANETIMEMIRES TS
-8 pE, B ERE

A LENRER—RNIR ST T, SL£L4E5RIHAIABIERILIKSENT . (FRWLX)
FIRHBEASERER, TEZW— “HiE R FeFIRET, REEREIHEEY)
VIBZARISEELE L, B/ RKRRRREEREAN T BENEKIBRES, =
WA S IR 2NFEERLKE . REERREANRGEZY), BISRENE
Zhk, SWET —IEeRBENEGUIKES, B XEEANSHINEFESIHEXS P E S M
LLIZKRIFEABHEIR o

- Silkworm [ & tsan]: the medium through which Liang comprehends the world

- Broken / incomplete [ % tsan]: a state or sense of deficiency contributed by the loss of
Chinese traditional culture

- Zen [ # chan]: a school of Mahayana Buddhism that originated in China during the

Tang Dynasty; also refers to Liang's "quietly meditate"

A fine and delicate piece of silk tumbled in a cascade from the ceiling like a waterfall.
What stands aside is a piece of old wood covered with silk. With philosophy and a tinge
of nature, Liang builds a poetic landscape painting into physical where for audience to
meditate.  While spinning, silkworms left everywhere on the silk with their faeces and
urine which however were kept in their natural form by Liang. Those little black dots,
yellow and pale brown marks, together with silk, paint a scroll of abstract painting.
Applying the laws of nature, Liang inventively creates a unique landscape depicting
silkkworms' adventures and life circle, as well as reminding the destruction of Chinese

landscape caused by human activities and natural disasters.
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7% LLI7K Broken Landscape, 2016
22 # Silk, cocoons
520*145cm, LSJ_2163
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Tk - £b% Broken Landscape - Silk Dream, 2016
AL, 22 Wood, silk, cocoon
54x94x43cm, LSJ_4658



FEE4b In Silence, 2015 ~ 2016
¥BRIAE | 2 B Plastic barrel, silk, cocoon
R 8% Dimensions variable (in 12 pieces), LSJ_1421
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The plastic barrels here were initially containers for chemicals. They are something
normally we look without seeing. Liang burned the barrels before he let silkworms crawl
all over. Scattered in the corner of the space, the deformed and cocoon-like barrels
feature Liang's profound reflection on social turbulence through a language for daily
needs. In Silence, in which he converts materials to a language, is Liang's intention to
imply the overlooked humanity through objects' attribution of being daily, inexpensive and

fragile.



FE=EALE In Silence, 2015 ~ 2016 FEELE In Silence, 2015 ~ 2016
¥BRINE | 42, B Plastic barrel, silk, cocoon ¥BRIAE | 2 B Plastic barrel, silk, cocoon
1) 38*52*40cm, 2) 55*36*35cm, 3) 53*39*32cm, LSJ_8066 1) 23*48*50cm, 2) 50*42*29cm, LSJ_0215



FEE=4E In Silence, 2017
S EKE | 22 Ink and colour on xuanpaper, silk
54x96.5cm, LSJ_6711




££137 Accompany , 2017
22 BF A Silk, mirror, oil pen on paper
Frame size: 71x71x6.5cm
Silk on mirror 35x35¢cm (x 2 pieces), oil pen on paper 35x35¢cm (x 2 pieces), LSJ_3377

REEFRKPFELNPRIU T BN LPUTINE . IRNKRERILENENEERMENEE 8”7 FRABEN . RAREBRRE
RE L2220, BRELEBN. X ‘8F RFHEEGEENENEN, REANMREEEMAEMFIER, BRMARENTRE,

Liang found out the secret of silkworm spinning through his long—term experiment and practice: the trace left by silkworms
actually consists of millions of "8", if take a look at silkworm's spinning process at the slow motion. Liang follows the traces left
on the mirrors and afterwards re-presented with silver oil pen on paper. Seen as a code of life circle in the universe, the "8"

emerges but also dispels the brushwork of abstract painting. It is movement with but also without image.



B8 The Aegean Sea, 2004 ~ 2017
RSk 22 PE B, WIEE , B Iron bow, silk, cocoon, feather, sand, resin, acrylic
90x320x230cm, LSJ_5855
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In the sand stranded a rusty boat covered with silk. Pieces of silk garment and feather are scattered aside. Liang employs the
statue of Nike (goddess of victory in Greek mythology) standing on a boat to rethink the refugee crisis and poses a question to

the place where is the cradle of western civilisation.



LIANG SHAOJI

b. 1945, works and resides in Tiantai, Zhejiang Province

Liang Shaoji studied soft sculpture from Maryn Varbanov at China Academy of Art who
was one of the world's leading tapestriest. For nearly 27 years, Liang has been indulged
in the interdisciplinary creation in terms of art and biology, installation and sculpture,
new media and textile. His Nature Series sees the life process of silkworms as creation
medium, the interaction in natural world as his artistic language, time and life as the
essential idea. His works are fulfiled with a sense of meditation, philosophy and poetry

while illustrating the inherent beauty of silk.

LIANG Shaoji was born in Shanghai in 1945. He graduated from the Zhejiang Fine
Arts School in 1965 and studied at the Varbanov Institute of Tapestry in the Zhejiang
Academy of Art. Now he resides and works in Tiantai, Zhejiang Province. Important
exhibitions: What About the Art? Contemporary Art from China, Al Riwaqg, Doha, Qatar
(2016); LIANG Shaoji: Back to Origin, ShanghART Gallery, Shanghai (2014); Questioning
Heaven, Liang Shaoji Solo Exhibition, Gao Magee Art Gallery, Madrid, Spain (2012); Art
of Change, Hayward Gallery, London, U.K. (2012); ;Liang Shaoji Solo Exhibition, Prince
Claus Fund, Amsterdam, the Netherlands (2009); An Infinitely Fine Line-Liang Shaoji
Solo Exhibition, Zendai MOMA, Shanghai (2009); CLOUD, ShanghART H-Space,
Shanghai (2007); The 5th Biennale d'Art Contemporain de Lyon , Lyon, France (2005);
The 6th International Istanbul Biennial, Istanbul, Turkey (1999); The 48th International
Art Exhibition Venice Biennale, Venice, Italy (1999); China/Avant-Garde Art Exhibition,
National Art Museum of China, Beijing (1989) etc. He was awarded the Chinese
Contemporary Art Awards (CCAA) in 2002 and the Prince Claus Awards in 2009.
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1B, 2, RE/R, (2016) ; T-RBENR, SEMNER, £8, (2014); X9, REE
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